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e had always wanted to 
try leaving our European 

home behind. The only thing 
yet to be determined was the 
destination. We dreamed of 
China until my husband took 
the train to the Destination 
Canada forum, which takes 
place every year in Paris. As 
we listened to meetings and 
speeches, professional and 
personal desires began to 
blossom and we knew our 
search was over. We would fly 
across the Atlantic, working 
holiday visas in hand.

Having worked as an el-
ementary school teacher for 
several years in France, I be-
gan the process of having my 
French teaching diploma rec-
ognized by Canada as early as 
possible, which was far from 
easy.

September arrived. The CSF, 
the Francophone Education 
Authority of B.C., offered me a 
substitute position, and I ap-
plied for an immersion job as 
well. I would begin the school 
with an immersion class of 
second-graders and switch 
to a kindergarten class in De-
cember.

When I began teaching, I 
was very impressed with the 
team’s cohesion and the man-
agement’s support. As soon as 
I arrived, they pointed me to-
wards resources and allowed 
me to job-shadow in a class-
room.

Solidarity in the school is at 
its height during gatherings 
with the pupils and staff in the 
gymnasium for events and cel-
ebrations like Valentine’s Day 
or Earth Day. These gather-
ings remind me of the cheerful 
Christmas and New Year’s Eve 
parties in France.

I was surprised by the 
strong investment made by 
the whole school community, 
as everybody gets involved 
and celebrates these special 
days by singing, dancing or 
sharing a text or poem. It was 

W

ith B.C. elections less than 
a month away, political 

parties are gearing up for a 
tough fight on May 14, and the 
recent B.C. Liberals “Multicultur-
al Strategy” scandal has raised 
questions about the importance 
of the ethnic vote.

“Anywhere where you have sig-
nificant ethnic blocs or groups or 
populations from different coun-
tries, you have parties that are 
trying to reach out and appeal to 
those voters,” says Paul Prosperi, 
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Langara political science depart-
ment coordinator, who explains 
that it’s natural for parties to 
reach out to different constituen-
cies and different groups.

party, he says, has traditionally 
been good at wooing immigrant 
populations to vote for them, 
but that’s been changing in re-
cent years.

al. found that immigrant votes 
for Conservatives were down 
slightly. But, when looking at 
overall distribution of the votes, 
there wasn’t much difference 
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Once somebody has lived in this country for a 
number of years, the differences are quite small.
Paul Prosperi, political scientist “

But, according to Prosperi, 
it’s not always easy to deter-
mine what factors influence 
voter behavior. The Liberal 

In a study done after the 
2011 federal elections, Captur-
ing Change (and Stability) in the 
2011 Campaign, Stuart Soroka et 

between immigrant and non-
immigrant votes. 

Prosperi explains that there 



2 The Source Vol 13 No 20 | April 23–May 7, 2013

his issue, I’d like to take a 
break from the political are-

na. I feel the need to share my 
Boston Marathon experience.

The day started just fine. Clear 
skies and ideal weather condi-
tions for a marathon. Off to the 
Boston Common, then to the 
great park in the middle of the 
city where runners board buses 
headed for the athlete’s village, 
near the departure line, 42 ki-
lometres outside of Boston. The 
very logistics contribute to the 
Bostonian marathon’s unique 
characteristics. You can hear 
languages from all over the 
world there. 

The positive energy emanating 
from the village is indescribable. 
It’s a mixture of nervousness, 
expectation and intense joy at 
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My Turn

the end of a long trek through the 
desert. When it appears, it marks 
the final 400-metre stretch. And 
that’s it, the race is over. Usually 
a sense of exaltation ensues, last-
ing several hours, combined with 
a happy mix of fatigue and utter 
satisfaction. 

But on April 15, someone trans-
formed it all into a nightmare 
through an unspeakably cowardly 
act of violence. Even though as I 
write these lines no one has taken 
responsibility for the attack, it 
is clear that it was done with the 
intent to terrorize. Mission ac-
complished, I can say that much, 
at least in the short-term. That’s 
certainly what I experienced in the 
hour following the detonations. 

At first, no one knew if the ter-
rorists’ deadly detonations were 

Boston on my mind

This is why, once the details 
of the attack were released, I 
couldn’t help thinking about 
these very people who I saw and 
heard as I was running the last 
leg of the race. It is those people 
I saw and heard during the race 
who are on my mind. 

The same goes for the blind 
runners, and those with other 
disabilities I saw aided by their 
guides. I know that most of them 
could not cross that mythic fin-
ish line and feel the intense joy 
after all the hardships of the race.

All this because somebody 
decided to settle a score with 
who knows who, or what, by 
attacking an entire population. 
We cannot let these despicable 
people win. Nothing can justify 
these actions. Any explanation 
is futile. 

Translated by Monique Kroeger 

It is those people I saw 
and heard during the race, 
who are on my mind. 

“
being part of one of the greatest 
sporting events in the world. The 
kilometre long walk that leads 
to the departure line looks like 
a collective communion made up 
of thousands of runners. Then  

comes the start signal and the 
initial anxiety converts to energy 
and makes us forget, for a mo-
ment at least, the 42.2 kilometres 
to the finish line. 

The finish line is like an oasis at 

over or just beginning. In the 
minutes following the explosions, 
law enforcement officers asked 
us to leave the marathon area 
and go back to our hotels, stat-
ing that more explosive devices 
might be elsewhere in the city. 

I am not the type to be easily 
intimidated, but believe me, the 
3 kilometres back to the hotel on 
foot, as public transport was shut 
down, seemed longer than the 42 
kilometres I had just run. 

Alas, this act of terrorism, be-
cause it is an act of terrorism 
we are talking about here, bru-
tally ended the expectations of 
thousand of runners who could 
not complete the race. But this 
is nothing compared to the fate 
of the spectators who were sav-
agely wounded or killed. 

A major ingredient of this mar-
athon, and one that makes its 
reputation, are the hundreds of 
thousands of cheering supporters 
along the course. They give cour-
age to the runners when their legs 
want to call it quits. They are the 
spectators who hand out slices 
of oranges, glasses filled with ice 
cubes and damp towels to refresh 
you. These small gestures make 
all the difference. 

Finish line at the Boston Marathon.
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by bEssIE CHOW 

armen Garcia enjoys mak-
ing faces. For over 20 years 

she has studied everything from 
smiles, frowns and grimaces to 
skin, tone and textures to cre-
ate the faces of some of the most 
well-known and beloved charac-
ters in the opera world. 

“I’m playing with people’s fac-
es,” says Garcia, head makeup 
designer at the Vancouver Opera 
Company (VOC).

From the imperious Princess 
Turandot, tragic Madame Butter-
fly and her vivacious namesake, 
Carmen, Garcia has learned to 
navigate the superficial lines of 
human drama and emotion with 
expert accuracy and a sense of fun.

Nonetheless, in preparation 
for the upcoming Canadian pre-
mier of Tea: A Mirror of Soul, Gar-
cia looks forward to utilizing a 
simpler approach to showcase 
the opera’s understated theme 
and talented ensemble.

“I was blown away,” says Garcia 
of the opera by award-winning 
composer Tan Dun.

The opera will feature Canadi-
an tenor Roger Honeywell as the 
jealous brother to the doomed 
princess in a story about ill-fated 
love and Asian myth.

“He has a beautiful voice,” says 
Garcia of Honeywell, whose fea-
tures will not be significantly al-
tered beyond darkened hair and a 
slightly yellower skin tone for the 
sake of his role as a Chinese prince. 

“We want [to] emphasize the 
character not ethnicity,” says 
Garcia, who recently met with 
Tea’s director Paul Peers to dis-
cuss his priorities.

C
Fellow theatre makeup pro-

fessional Jaylene McRae under-
stands the challenge of ethnic 
make-up. 

“Every culture offers a differ-
ent image of beauty,” says McRae, 
talent leader at Blanche MacDon-
ald’s CurliQue Beauty Boutique. 

McRae distinguishes between 
exploiting a culture without un-
derstanding and exploring the 
world sincerely with an attitude 
of mindfulness. 

“When telling a story that in-
volves a history of people, it’s 
all about who they are being cel-
ebrated,” she says.

Both McRae and Garcia also 
stress the importance of respect 
and collaboration in their work 
with clients, performers, direc-
tors and other artists. 

“Makeup is only a part of the 
story,” says McRae.

Garcia calls further attention 
to a significant difference be-
tween opera and regular theatre 
performers. 

“First they are singers, then 
they are actors,” she says. So to 
avoid adversely impacting their 
ability to perform, Garcia is espe-
cially vigilant about the quality 
and quantity of makeup applied 
to her principals.

Interestingly, while Garcia 
admires the relative simplicity 
and minimalism of some mod-
ern Asian stages, fans of tradi-
tional Chinese opera are usually 
drawn to the heavy masks of co-
lour, elaborate headdresses and 
detailed costumes for which the 
genre is known. 

“When we were younger, Mom 
would say, ‘are you doing an op-
era?’ to indicate that we are mak-

Makeup designer plays part in opera storytelling

Saluti!
The Board of Directors of the Vancouver Chamber Choir invite  
you to join us for a festive fundraising dinner in support of the 

Choir's Community Outreach and Education Programs.

Savour the authentic Italian cuisine of La Piazza  
Dario Ristorante at the Italian Cultural Centre and enjoy  

participating in the silent auction.

It's an evening of allegria !

 Wednesday, May 15, 2013
6:30 pm reception, silent auction

7:30 pm music, dinner, wine

La Piazza Dario Ristorante
at the Italian Cultural Centre

3075 Slocan Street, Vancouver 

Tables of 6 or 8 are available

 Tickets are $135 with a tax receipt for $75 
 

Please reserve your tickets by May 8, 2013
604-738-6822

vgoosen@vancouverchamberchoir.com
 

ing a big fuss or deal,” says local 
Cantonese opera enthusiast Su-
sanna Reinhart. 

“Many people do [Chinese] op-
era because it’s beautiful,” she 
adds.

Reinhart, a member of the Van-
couver Cantonese Opera Society, 
explains how she and her fellow 
performers spend an average of 
at least two to three hours put-
ting on makeup before a show. 
Garcia, on the other hand, will 

have only one hour (not including 
three days of dress rehearsals) to 
prepare all of her performers.

Despite the differences be-
tween Chinese and Western op-
era, both Reinhart and Garcia 
hope audiences of all generations 
will continue to appreciate the 
art.

“It’s going to be wonderful,” 
says Garcia of Tea. “The voices, 
the actors and the chorus are all 
together...the whole thing is im-

portant, not only focus on Orien-
tal, on everybody [sic].”

The joy of sharing and collabo-
ration seems universal.

 “There is nothing like being 
able to immerse oneself in the 
energy of an artist and to be a 
part of something telling a story,” 
says McRae.

Tea: A Mirror of Soul opens May 4  
at the Queen Elizabeth Theatre. 
www.vancouveropera.ca

Susanna Reinhart performs with the Vancouver Cantonese Opera Society.
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he B.C. election campaign is 
now in full swing, and the B.C. 

NDP maintains a substantial lead 
in the polls. A dishonest, regres-
sive government that has held 
power for a dozen years is about 
to be swept away. And yet there’s 
a noticeable lack of excitement in 
the air – at least amongst many 
of the victims of this B.C. Liberal 
government.

Part of it is the messaging of 
the B.C. NDP. “Change for the bet-
ter, one practical step at a time” –  
the party’s main slogan – is an 
ultra-deliberate effort to tamp 
down expectations. To the prov-
ince’s establishment it’s reassur-
ing, and indeed many of them, 
weary of Christy Clark’s incom-
petence, appear willing to give 
the B.C. NDP a chance.

T month for a single person, includ-
ing a $375 housing allowance, 
which leaves a mere $235 for food 
and other expenses.

Adrienne Montani, a spokes-
person for First Call, a child 
and youth advocacy coalition, 
writing in the Georgia Straight, 
recommended “an immediate 
increase of $200 a month for a 
single person, $300 a month for 
couples without children, and 
$400 a month for families with 
children.” Especially in a hyper-
expensive city like Vancouver, 
these represent extremely mod-
est proposed rate increases.

So, what has the B.C. NDP prom-
ised to do about welfare rates? 
Their campaign platform prom-
ises an increase of $20 per month. 
Twenty dollars.

Bill Hopwood, an organizer 
with the Raise the Rates coali-
tion, had a succinct response: “It 
won’t tackle poverty one iota.”

Raise the Rates activists have 
good reason to be disappointed. 
Just last month, they held a 15 ki-
lometre march, travelling from 
Christy Clark’s constituency of-
fice on the west side of Vancouver 
all the way to Adrian Dix’s office 
in Vancouver-Kingsway. To Dix’s 
credit, he greeted the marchers 
at his office, listening to their 
concerns. He even addressed 
their rally, saying “I don’t know if 
you’ll be happy or not happy, but 
[our election platform] will defi-
nitely address our desire to ad-
dress poverty. ”

Unfortunately what we see 
in the platform is a mere $20 a 
month.

The platform does also con-
tain, it should be noted, a boost 
in assistance to those living in 
poverty with children. The B.C. 
NDP would increase the bonus 
for families by up to $829 a year 
for each child under 18 years of 
age. This is significant and com-
mendable – but no excuse for the 
feeble increase planned for wel-
fare rates.

B.C. NDP campaign promises to 
disappoint anti-poverty activists 

DERRICk O'kEEFE

Left Bank

B.C. NDP leader Adrian Dix speaks to a crowd of supporters.

The tepid promises 
of the B.C. NDP 
on welfare rates 
indicate that even 
with the B.C. Liberals 
out, neoliberalism 
will remain mostly in 
command – for now. 

“
The whole election campaign 

feels a bit anticlimactic.
When the B.C. Liberals first 

took power back in 2001, Gordon 
Campbell’s behaviour was more 
like ‘radical change, as much all 
at once as possible.’ Union con-
tracts were ripped up, BC Rail 
was privatized, the Labour Code 
was changed dramatically – and 
much more. Campbell’s cuts did 
spark resistance – there were 
large labour mobilizations in 
2002 and many spirited, mili-
tant anti-poverty actions – but 
ultimately were carried out due 
to a lack of political opposition. 
Campbell and the B.C. Liber-
als seized the moment to push 
through their regressive agenda.

When Adrian Dix and the B.C. 
NDP take office – I’m assuming 
they will, with a significant ma-
jority – many will rightfully look 
to the new government to seize 
the moment for a progressive 
agenda. But it looks like they will 
be frustrated in these hopes.

Take, for example, this week’s 
campaign announcement from 
the B.C. NDP on welfare rates. 
Welfare rates have remained 
abysmally low under the Liber-
als, contributing to rising rates 
of poverty and child poverty. 
The current rate is a paltry $610/

B.C. is a province awash in 
wealth, much of it on ostenta-
tious display. There is simply no 
excuse for anyone to be malnour-
ished, homeless and otherwise 
severely indigent.

The tepid promises of the B.C. 
NDP on welfare rates indicate that 
even with the B.C. Liberals out, 
neoliberalism will remain mostly 
in command – for now. Revers-
ing this state of affairs is an ideo-
logical and political battle that 
must continue, one step at a time. 
Here’s to more marches to Adrian 
Dix’s office after May 14.
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Digital reporter Kate Webb at Metro daily news.

group of Vancouver’s leading 
news media journalists gath-

ered on April 20 at the Women 
in Digital Media panel to discuss 
women’s role in the evolution of 
the media and the future of on-
line journalism. 

Creator and moderator Sacha 
DeVoretz says she had to work to 
sell the idea to the sponsor, SFU’s 
New Media Journalism program. 

“Initially SFU questioned 
whether people would be inter-
ested in these issues,” she says.

But after a meeting with pro-
gram director Peter Walton, they 
decided it was the right time to 
get the conversation started. 

Women in the media
Gone are the days when women 
were a significant minority in 
the media confined to ‘women’s 
pages’ and writing up stories. De-
Voretz says there is now an even 
balance of men and women in 
North American newsrooms. 

This balance is confirmed by 
Kate Webb, a 28-year-old digital 
reporter for Metro daily news. 
Webb asked around her news-
room and found a general con-
sensus that there are just as 
many women as men working in 
the field. While the numbers may 
appear even, both Webb and De-
Voretz question if this balance 
has reached the higher, decision-
making positions in editing and 
publishing. 

At the opposite end of the hier-
archy at the undergraduate level, 
Webb and her colleagues have 
noted that university journalism 
classes are now female domi-
nated. This is verified by Walton 
who says that 70% of his students 
are women, and the same goes 
for his instructors. 

The common challenge
As more and more women be-
come involved in the media, De-
Voretz hopes discussions like 
Women in Digital Journalism will 
explore the issue of how to make 
a reasonable income from the 
profession. As an independent 
journalist, she says the financial 

by nATALIE munDy

Panel discusses women’s role 
in digital age of journalism 
A

Need the skills to find  
a job? We can help!

Design a fantastic resume and cover letter, fine tune your 
interview techniques, learn valuable skills to succeed in 
the Canadian workplace, gain insight into the job market, 
access special services for skilled works – all at NO COST. 
The Progressive Intercultural Community Services (PICS) 
Society, Vancouver Branch, has been helping immigrants and 
newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 5 module 
rotating program, running weekly, with 16 sessions each 
month. This includes basic computer orientation, with 
instruction on using Word and Excel, and accessing the 
Internet. Workshops are held within a culturally diverse 
environment, led by qualified facilitators. 

Past and current E.I. receipients are always welcome. 
Knowledgeable case managers are available to guide you 
through the process of reaching your career goals.

PICS Vancouver also offers one-on-one employment 
assistance, paid on-the-job work experience through our 
Wage Subsidy program, and a one-stop Career Centre with 
a broad range of job hunting resources. Funding for all 
programs is provided by the Ministry of Social Development, 
Employment and Labour Market Services Division.

Please call 604-324-7733, go to  
www.pics.bc.ca, or visit us at  
200-8161 Main Street, Vancouver, to 
find out how we can best help you.

a pleasant surprise, even if I 
was really embarrassed dur-
ing the first meeting: When 
everybody started to sing the 
national anthem, I was unable 
to pronounce a single word.

Unlike my memories of over-
whelmed school principals who 
have to manage everything at 
the same time – pupils, parents, 
city hall, government inspec-
tors – school here is like a big 
company with the principal 
at the top, a vice-principal as 
second-in-command and, final-
ly, secretaries who deal with 
smaller tasks and keeping ev-
erything organized.

However, I do regret that 
there are no public school 
council meetings. In France, 
these take place several times 
throughout the school year and 
give an opportunity for par-
ents, teachers and government 
representatives to meet in or-
der to discuss ongoing projects 
and resolve any outstanding 
problems

In Canada, there is no race 
against the clock, no one yelling 

“we’ll never be able to finish the 
curriculum on time,” a refrain 

we used to hear from elementary 
school to university in France. 
Here, time is allowed. Thanks to 
my immersion in the educational 
system, I also realized that the 
teaching of different approaches 
to different situations and al-
lowing time for meditation and 
thinking are, without a doubt, the 
source of the quiet and respectful 
temperament of Canadians.

Nonetheless, there are some 
really busy weeks in which I can 
hardly find enough time for the 
curriculum.

Since last December, I’ve been 
teaching kindergartners in 
immersion classes. After four 
months spent with 22 five-year-
olds, I realized that their level 
of French was better than my 
level of English when I first ar-
rived here. I envy that they have 
already mastered a foreign lan-
guage at their age. A few years 
from now, they will enter the job 
market with a great edge. If only 
I had had such an education, I 
would not have dreaded parent-
teacher meetings so much at the 
beginning of my time here, or 
have been nervous talking to the 
locals during my previous trav-
els. Accent anxieties and my fear 

AUDITIONS
Saturday, June 1, 2013

The Vancouver Chamber Choir is holding auditions for 
professional-level singers. All voices (SATB) are invited.

The Vancouver Chamber Choir is a fully professional 
choir of 20 experienced, well-trained singers. The key 
activities of the Choir include a subscription series that 
is unique in Vancouver, extensive touring in Canada 
and abroad, broadcasting live concerts on the CBC, 
recording, commissioning and premiering new choral 
compositions, and presenting four to five educational 
programs throughout each season. The Choir demands a 
major commitment of time and needs to be the singers’ 
top priority.

The Vancouver Chamber Choir usually rehearses on 
Tuesday, Wednesday, and Thursday mornings. A list of 
substitute singers is maintained; these people may also be 
used to augment the Choir if a larger group is needed.

An audition lasts approximately one half hour and singers 
will be required to sing three or four pieces in different 
styles and languages; there will also be an interview with 
Jon Washburn. A formal résumé is required.

Singers are expected to provide their own accompanist 
for the audition. 

Contact Catherine for an appointment 
at catherinelaub@hotmail.com

of mistakes clash with the easy 
franglais spoken by my pupils. 
We encourage them to speak 
French as much as they can, but 
if words are missing, they can 
pick from their mother tongue. 
The mix is comforting and the 
conversation just flows. This 
way, progress is quick and 
enduring. I am learning my-
self, and I am getting bolder. I 
occasionally risk some Eng-
lish translations, drawing big 
laughs from my pupils.

I did not expect this huge 
difference between the educa-
tional systems of two developed 
Western countries, but my work 
experience in Vancouver gives 
me the chance to learn, to criti-
cize, to rethink and to expand 
my way of teaching day after 
day. My passion for immersion 
is so deep that I am getting 
more and more interested in 
teaching French as a Foreign 
Language, especially to young 
people. When I go back home, I 
will keep on practising what I 
learned here and will take the 
best from each country to per-
fect my teaching.

Translated by Anne-Sophie Loks

struggles range from the fight 
to get the rare salary positions, 
to simply having expenses like 
travel covered. 

Webb relates to this challenge, 
saying that the staff jobs are well 
paid but they go to the more ex-
perienced writers further along 
in their careers. Webb says her 
first journalism teacher at school 
warned her class that no one gets 
into it for the money. “I realized 
I wasn’t going to be rich, but I 
didn’t realize I would be poor,” 
Webb laughs.

A changing industry 
Walton says that finding jobs in 
this quickly changing industry 
is a challenge for both men and 
women. He hopes his program 
at SFU will help train people for 
these changes. 

Those already in the work-
force, like Webb and DeVoretz, 
have simply had to adapt. Webb 
says she started out solely as 
a writer when she got her big 
break at another newspaper. At 
that time the roles at her work-
place were clearly defined, with 
the trade union even precluding 
journalists from taking photos. 
But now she says the lines are 
blurring, and nearly all journal-
ists are expected to take photos, 
shoot video and go digital with 
the top social media platforms. 

DeVoretz sees this digital 
trend continuing into the fu-
ture. She says many journalists 
are making websites in their 
own names with examples of 
their work in order to further 
develop their careers. Social 
media clout can also play a role 
in securing a desired position. 
DeVoretz says that if a journal-
ist can approach a publication 
with a story and be able to cite 
a large number of personal fol-
lowers on key social media 
sites, it guarantees advertising 
for the publication and makes 
the story more saleable. 

“Journalists will become 
brands. People will know names 
and build followings,” she says. 

In the meantime, DeVoretz 
says she will continue to en-
courage dialogue around these 
issues, inspired by the work of 
her female colleagues and their 
ongoing passion for journalism, 
despite its challenges. Sacha DeVoretz.

Verbatim from page 1
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ecent research findings have 
pointed the way to earlier di-

agnosis and better treatment of 
Alzheimer’s disease (AD), but cul-
tural views may cause delays for 
patients and their families seek-
ing professional help.

“Often when the family knows 
that a member has dementia or 
AD, they deny the issue. (It is) a 
combination of shame and fear 
and a language barrier, which 
does not allow them to seek as-
sistance,” says Vivian Lam, sup-
port education coordinator for 
the two Chinese Resource Cen-
ters of B.C.’s Alzheimer’s Society. 

Cognitive psychologist Clau-
dia Jacova, assistant professor 
at UBC’s neurology division, en-
countered similar obstacles 
while developing the Cognitive 
Testing on Computer (C-TOC), one 
of her diagnostic tools. Designed 
to be self-administered, C-TOC 
is a computer program which 
includes tests of memory, lan-
guage, attention and visuo-spa-
tial abilities. 

R
‘reprogramming,’ transformed 
these cells back into an embryon-
ic-like state. In other words, you 
can observe at the cellular level 
a disease playing out in a dish, a 
so-called ‘disease in a dish’ model. 
This is incredibly powerful as it 
enables scientists to streamline 
their disease investigations and 
tailor treatments to all different 
types of patients.” 

Research is also advancing on 
vaccines that may be able to de-
lay the onset of AD. Last month, in 
the journal Scientific Report, Wil-
fred Jefferies, a professor at UBC’s 
Michael Smith Laboratories, and 
his team reported having found a 
vaccine that successfully reduces 
the number of capillaries and the 
amount of harmful plaque and 
proteins in the brains of mice 
with AD. 

experience memory loss?’ In 
general, all panelists responded 
that people from their communi-
ties would feel too much shame 
and therefore unwillingness to 
express memory loss in the pres-
ence of the family members. But 
there are differences between 
ethno-cultural groups. We found 
that the Chinese and Japanese 
communities were more willing 
to speak to a doctor of their own 
(ethnic) community,” Jacova says.

Lam, who oversees the deliv-
ery of educational and support 
programs for patients and their 
caregivers in the Chinese com-
munity, suggests that within this 
group patients usually go to a 
Chinese physician who tells the 
family that the symptoms are 

‘old age’. 
“(The) family physician is not 

diagnosing (AD) early enough,” 
says Lam.

The Alzheimer’s Foundation of 
Canada describes AD as not a nor-
mal part of aging, but a progres-
sive, degenerative disorder that 
attacks the brain’s nerve cells, re-
sulting in loss of memory, think-
ing and language skills and be-
havioral changes. About 450,000 
Canadians are affected by AD, a 
number that could rise to more 
than 750,000 by 2031 according to 
the foundation’s projections. 

Clinicians can diagnose prob-
able presence of AD via physical 
exams, health history, lab tests 
and brain scans, but AD can only 
be confirmed via a brain autopsy. 
There is currently no cure for AD, 
though recent scientific findings 
are promising, including a new 
stem cell technique developed 
by researchers at the New York 
Stem Cell Foundation (NYSCF).

“(T)he clinically relevant aspect 
of this study would be its power 
in modeling patient-specific dis-
ease pathologies more accurately, 
which is what we can do right 
now,” says David McKeon, chief 
of staff at NYSCF. “[The team] led 
by Dr. Scott Noggle and Dr. Mi-
chael W. Nestor took skin cells 
and, through a technique called 

Cultural roadblocks may impede 
early diagnosis of Alzheimer’s
by sARA WHITTAkER

pril is Earth Month and na-
ture takes on a temporary 

stardom status. Cherry blos-
som petals carpet the city’s 
streets, pleasant smells are ev-
erywhere, windows are open 
and linen hangs outdoors.

These days, nature is most 
likely prized as a landscape, 
real estate with a view, or a 
place for pesky raccoons in gar-
bage cans. Others still see it as 
a commodities warehouse. We 
forget that one of nature’s ele-
mentary functions is to engage 
our imagination. 

Ever since Icarus decided he 
wanted to fly, humankind has 
strived to fulfill its dreams and 
aspirations one way or another. 
Time and again, the answers 
to their fulfillment have come 
from nature itself. Artists have 
long been acquainted with 
nature’s pull, or what James 
Joyce qualified as esthetic ar-
rest, as have scientists, whose 
mission is to pry out its chemi-
cal secrets and physics’ rules. 
Architects see in it a diversity 
of forms (think of Arthur Er-
ickson’s Waterfall Building), 
mountaineers, boaters, hikers 
engage with nature, for the 
love of measuring human fit-
ness against the earth’s geo-
graphical challenges. Even law-
makers of yore, those Sumerian 
astronomers who developed 
social systems based on the 
universe’s immutable cycles, 
and of whom Western civiliza-
tion is the very distant heir in 
its social structures and time 
management, turned to nature 
for their models. We still do. 

The sharp-shinned hawk, a 
raptor which can be seen flying 
over the Lower Mainland, has a 
flight pattern so sophisticated, 
it has attracted the attention of 
scientists. NASA, Stanford Uni-
versity’s aerodynamic depart-
ment, and other institutions, 
have studied its flight model 
and applied their findings to 
aircrafts and continue to study 
the bird, as they haven’t yet 
extracted all of the its biome-
chanical offerings. The alba-
tross, increasingly threatened 
with extinction by floating 
plastic debris in the northern 
Atlantic Ocean, is another bird 
whose effortless flight is cur-
rently being studied in hopes of 
improving fuel economy in pas-
senger planes. 

The snail too has its follow-
ers among some members of the 
scientific community. Its slimy 
locomotion has inspired biome-
chanical engineers to find ways 
to improve the safety of that 
most fearful of medical imple-
ments used in colonoscopies. 

In the Sahara, every year, 
in the month of May, at noon 

precisely, a great wind comes 
from the west and gathers 
from the dunes a cloud of dust 
200 km wide and several sto-
ries high. Together dust and 
wind travel east, five thou-
sand kilometers, to the for-
ests of the Amazon. There, the 
dust will mingle with the lo-
cal clouds and fall as rain. The 
Saharan dust is comprised of 
trace elements scientists have 
deemed essential to the pro-
ductivity of the rainforest, yet 
unavailable locally. Gathered 
from the decayed bodies of 
long-dead crustaceans who 
roamed an ocean long-ago 
vanished. 

We have meals-on-wheels –  
nature provides meals on the 
back of Aeolus. Intercontinen-
tal kinship? Scientists have 
recently demonstrated an ex-
ample of this relationship of 
mutual support in the plant 
world; here in B.C. Douglas firs 
were shown to nourish their 
saplings from their own carbon 
supplies. Will scientists some-
day discover intent in inani-
mate matter?

by mOnIquE kROEGER

Nature and imagination: 
The celebration of an alliance

A

Issues and Ideas

“When we developed C-TOC, we 
asked a panel of health profes-
sionals – nurses, social work-
ers, immigration workers- from 
South East Asian, Chinese, Latin 
American, Middle Eastern and 
Japanese communities: ‘Would 
people consult a doctor if they 

Dr. Claudia Jacova.

Dr. Dara Dickstein.

“Vaccination reduces the ag-
gregation of the protein amyloid 
beta, reduces inflammation and 
reverses hypervacularization 
in the brain,” says team member 
Dara Dickstein, assistant profes-
sor in the departments of neuro-
science, geriatrics and palliative 
medicine at the Icahn School of 
Medicine of Mount Sinai Hospital 
in New York. “We know vaccine 
equals prevention, but we are not 
at that stage yet in AD patients. 
First, we need to have a diagnos-
tic biomarker, and most impor-
tantly, we need to be able to diag-
nose early.”

Anthropologist Loren Eiseley 
(1907–1977), hailed by some as 
“the modern Thoreau”, wrote 
in his book Mind as Nature: “I 
believe that one way or the oth-
er we mirror in ourselves the 
universe with all its dark vacu-
ity and also its simultaneous 
urge to create anew.” Nature’s 
exploration, in all of its forms, 
drives human existence. The 
days of “Nature red in tooth 
and claw”, Darwin’s view, may 
be behind us, replaced by a 
stockmarket view of its riches 
counterbalanced by environ-
mental concerns, yet its more 
fundamental function is still 
barely recognized. 

Whenever contemplated, ob-
served, studied and the knowl-
edge of its plural mechanisms 
drawn out and applied to hu-
man activities, nature in its 
own right becomes a source of 
imagination, a means through 
which we are able to actualize 
our creative urges, a driving 
force of civilization. 

Cause for celebration indeed. 

A Douglas fir towers above  
the photographer.
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Walia, although active in 
politics, doesn’t always choose 
to vote.“I look for people who 
represent social justice issues –  
not just social justice for immi-
grants…but for all people,” she 
says.

are initial differences in voting 
behaviour among people from 
different political traditions. For 
example, someone from commu-
nist China will have a different 
political outlook than someone 
from India, the largest democra-
cy in the world. But those initial 
differences diminish the longer 
someone stays in the country.

More important indicators for 
voter behaviour, Prosperi adds, 
are factors such as age, educa-
tion and socio-economic status. 
But, he cautions, these are only 
tools for predicting behaviour 
and not an exact science.

“One of the things that we’ve 
seen in the research is, after a 
certain amount of time, once 
somebody has lived in this coun-
try for a number of years, the dif-
ferences are quite small,” says 
Prosperi.

Harsha Walia, a young writer 
and activist who works primar-
ily in Downtown Eastside immi-
grant communities, recognizes 
this and warns against group-

“Asian-Canadian Voters” from page 1 ing immigrants together when 
it comes to predicting voting 
trends.

“I actually am really cautious 
about assuming that entire [eth-
nic] communities want the same 
thing especially when those com-
munities are so large. They live in 
completely different geographic 
areas,” says Walia.

She believes people vote based 
on an entire platform, not just on 
a single issue, and it’s difficult to 
say that a particular ethnic com-
munity will vote a particular way.

Despite any attempt of govern-
ment to appeal to ethnic voters, 
other current issues for immi-
grants remain, and that has some 
young Canadians hesitating to 
cast any vote at all. 

Amir Bajehkian, a current stu-
dent at BCIT who moved here 
from Iran in 2003, describes 
himself as left-leaning. But he 
hasn’t decided yet if he’s voting 
next month. As a young student, 
Bajehkian expresses dissatisfac-
tion about the city’s high cost of 
living, and is disappointed that 
education is not a priority in any 
of the parties’ platforms. As an 
aircraft maintenance engineer, 
Bajehkian worries that he won’t 
be able to find a job in B.C. after 
he graduates. 

“Neither party has students [or]
youth on their radar,” he says. 

“Generally speaking, life in Van-
couver is really expensive and 

unaffordable for young people 
and it’s becoming more and more 
exclusive.”

he DOXA film festival will 
feature ten days of docu-

mentaries from Canadian and 
international filmmakers 
beginning May 3. This year’s 
films will deal with a wide 
range of topics, but are tied 
together by a common concern 
for social justice and commu-
nity engagement. 

“That’s kind of where DOXA 
began. It’s very much a social 
justice driven festival and that’s 
always been where we jump off 
from,” says Dorothy Woodend, 
program coordinator of DOXA.

The festival’s films are or-
ganized into programs which 
touch on similar themes and are 
designed to provide an oppor-
tunity for audiences to engage 
with the issues and interact 
with the filmmakers. 

“Rated Y for Youth features 
eight films this year. Through 
engaging young people, we 
want to provoke discussion, and 
affect social change. It’s like the 
Justice Forum but for younger 
audiences,” says Woodend

The Justice Forum directly en-
gages audiences with global jus-
tice issues through discussion 
about the films. 

“It has grown and developed 
into one of our most important 
programs and deals with issues 
all around the world. With each 
film, a local context is given to 
subjects covered in the films 
and we break the Q and A struc-
ture down to make it more free 
flowing. By actively encourag-
ing that type of conversation 
between audience members it 
becomes more of a collective 
thing,” says Woodend.

Documentaries in the Jus-
tice Forum include My Brook-
lyn, which profiles the gentri-
fication of Brooklyn. The film 
will open up parallels to the 
Vancouver Downtown Eastside 
and many other major urban 

lows the lives of birthing atten-
dants and midwives in Ethiopia, 
Cambodia and Haiti. 

“Documentaries can play an 
integral role in educating audi-
ences about race and gender and 
other forms of oppression and 
moving audiences to act. While 
those on the ground are working 
tirelessly everyday in their com-

centres.
The festival will open with 

Vancouver-based film Occupy: 
The Movie. 

“It was by young guys with 
very few resources and huge 
committment,” says Woodend.

“Our mandate with the movie 
was to go to the people who 
were instrumental in starting 
the Occupy Wall St. movement 
and get their perspective, but 
then also to get the perspective 
from academia,” says producer 
Andrew Halliwell. “We went to 
Harvard and spoke to human 
rights professors, economics 
professors and we tried to get 
a sense from investors, bankers 
and lobbyists, to really try and 
discern what was the fair repre-
sentation of Occupy. It was clear 
that that representation wasn’t 
being put forth by the main-
stream news media.” 

Brenda Davis is a Canadian 
filmmaker who grew up in To-
ronto and currently lives in New 
York City. Her entry, Sister, fol-

DOXA festival a platform for social change
by RACHAEL DuDLEy

T

Dr. Dara Dickstein.

ring at such high rates and how 
this issue affects their communi-
ties,” says Davis. 

Davis’ goal is to have audiences 
identify with her film and the 
strong voices within it.

“Indigenous voices are strong, 
local stories are important and 
local strategies are important 
within the issue of the crisis of 

“For most people, reading 
books is time consuming, and if 
you’ve got a family and a full time 
job it’s unrealistic to expect peo-
ple to have that level of aware-
ness. But it’s to the detriment of 
society if they don’t have some 
level of awareness when it comes 
to issues surrounding politics or 
technology or science or human 

munities, sometimes it is difficult 
for us to step back and see the 
bigger picture of the ways that 
policy and history are intercon-
nected with their on-the-ground 
work. Sister gives them the mega-
phone to tell us why maternal 
and newborn deaths are occur-

maternal and newborn mortality. 
The health workers and women 
in Sister don’t need us to speak 
for them, but for us to be in soli-
darity with them,” says Davis.

Halliwell also hopes that his 
film will be an effective educa-
tion tool for audiences.

rights. For that reason we can’t 
really afford to have a world 
where there aren’t documenta-
ries,” he says.

Hanna Menon, who volun-
teered as an usher with DOXA last 
year, is looking forward to see-
ing Fire in the Blood, a part of the 
Justice Forum. The film portrays 
the struggle in India to make the 
largest pharmaceutical corpora-
tions in the world supply antiret-
rovirals at standardized prices 
to people with HIV/AIDS. Menon 
appreciates how documentaries 
shed light on subjects we don’t 
know enough about.

“I have watched a number of 
documentaries that have made 
me more aware of issues that I 
have not had enough information 
on,” says Menon. “It can only be a 
positive thing when we are made 
more aware of the world we live 
in. They also give a sense of hope, 
encouragement for the future, but 
more acceptance and compassion 
to people and this world. We need 
people who feel passionate about 
telling true stories and who don’t 
censor the nitty-gritty aspects of 
what we all are made from.”

To see the full festival schedule, 
visit www.doxafestival.ca

That’s kind of where DOXA began. It’s very 
much a social justice driven festival and 
that’s always been where we jump off from.
Dorothy Woodend, Program Coordinator of DOXA

 

“

A still from the film Occupy featured at the DOXA film festival.

Harsha Walia, writer and activist.

Amir Bajehkian, BCIT student.
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by sAsHA LALLOuz

n April 27, Palestinian compos-
er and musician, Simon Sha-

heen, stages a performance that 
connects music and revolution. 

The Call: Songs of Liberation 
will rouse the audience away 
from black and white definitions 
of culture, genre and geographi-
cal borders to the place of shade 
and diversity in between. 

Shaheen was born into a 
musical family in Tarshisha, a 
northern Israeli village abun-
dant in musicians. “My father 

O

Palestinian composer 
calls audience to action 

mance, that becomes my world,” 
says Shaheen when asked about 
his favourite place to perform. 

“The [Chan] centre will be my 
home and the audience will be 
my family – so this is the world 
for me,” explains Shaheen.

To give context to The Call, 
Shaheen described a post-per-
formance jaunt through the 
Metropolitan Museum, where 
the statue of a veiled dancer 
caught his eye. “As I looked at 
the statue, it triggered some-
thing in my mind,” says Sha-
heen. He imagined the music 

Wherever I play any performance, 
that becomes my world.
Simon Shaheen, Palestinian composer“

was a performer, composer and 
educator. He exposed me to the 
best of traditional Arab music,” 
says Shaheen. Inspired by his 
surroundings, Shaheen began 
learning the violin and the oud, 
a traditional Arab instrument, 
before the age of four.

Shaheen has studied music 
from around the world exten-
sively. Like an omniscient trans-
lator, he gathers forms unique 
to each genre and creates one 
humane international language 
in his music. “When I compose 
for [the oud and the pipa, a tradi-
tional Chinese flute], I am cross-
ing the cultures and I am reach-
ing out. People appreciate this 
because they can see the com-

from his violin breathing life 
into the static figure.

In The Call, Shaheen parallels 
this idea of the static stirring to life 
with the statue-like state of Arab 
countries stirring into revolution-
ary protest during the Arab Spring. 

“[Citizens of Arab countries] heard 
something and they started to 
move. They are breaking those 
boundaries of being frozen for so 
many years,” says Shaheen. 

In the performance, Shaheen 
revisits anthemic works from the 
1950s and 1960s that express the 
spirit of Arab freedom against 
colonialism. “They address the 
same issues: human dignity, 
freedom, living in openness and 
living away from fear. This is 

monalities rather than the differ-
ences,” says Shaheen.

Shaheen is famous for his abil-
ity to transcend cultural and 
geographic boundaries: “There 
is always beauty in the shades 
between the black and the white. 
This is where I bring the cross-
cultural elements to seep into 
each other to create a fusion 
style that almost creates a new 
genre,” says Shaheen.

Shaheen’s outlook on the per-
formance also challenges de-
fined boundaries and convention. 

“Wherever I play any perfor-

why I am using those songs, be-
cause it speaks to the moment,” 
says Shaheen.

This innovative performance 
grounds the audience with a re-
sounding metaphorical message 
that calls listeners from stillness 
to action. As a reflection of the 
Arab Spring, his pieces incite the 
audience to transcend statue-like 
paralysis and ask for the right to 
live with dignity and respect.

The Call: Songs of Liberation will 
take place at the Chan Centre on 
Saturday, April 27th at 8 pm.

Palestinian composer and musician Simon Shaheen.
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by  jEssICA LI

April 23–May 7, 2013

Whether you want to have fun or 
learn something new, in this is-
sue’s calendar, there’s something 
for everyone. Catch a lecture at 
your local library or dance the 
night away at the Dancey Ball-
room. Or better yet, do both. The 
next two weeks are filled with 
events that will make you laugh, 
think and celebrate. 

* * *
Great Commonwealth Cities 
Undercover Book Club
Tuesday, Apr. 23
2:00 p.m.–3:30 p.m.
Vancouver Public Library,  
Central Branch
350 West Georgia St., Vancouver
604-331-3603
www.vpl.ca

Join the Popular Reading Library 
for a journey through Common-
wealth cities from Melbourne to 
Vancouver in search of gripping 
mysteries. Event is free but reg-
istration is required.

* * *
Safar/Voyage 
Apr. 20–Sept. 15
10:00 a.m.–5:00 p.m.
UBC Museum of Anthropology
6393 NW Marine Dr, Vancouver
604-822-5087
www.moa.ubc.ca

Safar/Voyage will be the first ma-
jor exhibition of contemporary 
art from the Middle East to be 
shown in Vancouver.  It is con-
structed as a journey of 16 art-
ists, each of whom define them-
selves and the world according 
to their own creative represen-
tations. There will be a special 
Artists’ Talk on Tuesday, April 
23. Admission rates: $16.50 for 
adults, $14.50 for students and 
seniors. Admission for children 6 
and under is free.

* * *
A Cowherd in Paradise
Thursday, Apr. 25
6:30 p.m.–8 p.m.
Greater Victoria Public Library, 
Nellie McClung branch

In partnership with the Katzie 
First Nations, the Arts Council is 
supporting the live performance 
of Women in Fish, the story of 
women’s contributions to what 
was once a top industry. This 
performance is part of a special 
celebration by Katzie First Na-
tions.  Performance is free, salm-
on BBQ is by donation. Registra-
tion is required.

* * *
What Does it Mean to Live  
in a Post-Colonial Society?
Thursday, May 2
7:00 p.m.–8:30 p.m.
Vancouver Public Library,  
Central Branch
350 West Georgia St., Vancouver
604-331-3603
www.vpl.ca

Author Jim McDowell explores 
the life of missionary Father Au-
gust Brabant and the dynamics 
that shaped, and continue to de-
fine, the settler-colonial relation-
ship between indigenous peoples 
and the state in Canada. Admis-
sion is free.

* * *
Tattoos and Scrimshaw:  
The Art of the Sailor
Mar. 14–Oct. 13
10:00 a.m.–5:00 p.m.
Vancouver Maritime Museum
1905 Ogden Ave, Vancouver
604-257-8300
vancouvermaritimemuseum.com

Indelible and highly personal, 

3950 Cedar Hill Road, Victoria
www.gvpl.com

Be prepared to laugh, learn, and 
be inspired by author May Q. 
Wong’s stories and readings of A 
Cowherd in Paradise: From China 
to Canada. Her book chronicles 
the history of Canada’s Chinese 
immigrants and tells the mov-
ing tale of one couple’s search 
for love, family, and forgiveness 
across two countries and 100 
years. Admission is free but reg-
istration is required.

* * *
Bike the Blossoms
Saturday, Apr. 27
11a.m.–3p.m.
Meeting at China Creek South
1255 East 10th Ave, Vancouver
www.vcbf.ca

Explore the beauty of Japanese 
cherry blossoms in a fun, free, 
guided bike ride organized by 
Velopalooza and the Vancouver 
Cherry Blossom Festival. The 
ride will tour the blossom cherry 
trees in Vancouver and include a 
talk by Parks Board Arborist, Bill 
Stephen.

* * *
Katzie First Nation:  
Day of Celebration
Saturday, Apr. 27
Event begins at 11:00 a.m.
Simon Pierre Longhouse
17961 Wharf Street, Pitt Meadows
www.aboriginalbc.com/ 
corporate/events

tattoos and scrimshaw capture 
in ink the stories of Canadian 
maritime culture. Join the Van-
couver Maritime Museum for an 
exploration and celebration of 
the long history of nautical tat-
toos and sailor art. Admission 
rates: $11.50 for adults, $8.50 for 
youth and seniors.

2:00 p.m.–2:45 p.m.
Vancouver Academy of Music
1270 Chestnut Street, Vancouver
604-873-4612
www.musicinthemorning.org

Metales M5 is Mexico’s lead-
ing brass quintet, and now they 
bring their inimitable talents to 
the Vancouver area to celebrate 
Cinco de Mayo and make classical 
music fun for the whole family! 
With short pieces, the musicians 
explain what a fugue and a con-
certo are and prove that you can 
play the garden hose. Buy tickets 
in advance: $18 for adults, $15 for 
students/seniors and $10 for chil-
dren.

* * *
Bachata Social
Every Thursday 
9:30 p.m.–12 p.m.
Dancey Ballroom
505 Hamilton Street, Vancouver
604-813-6739
www.danceyballroom.com

Thursday’s Bachata Socials have 
become one of the most popular 
dance nights of the week, espe-
cially for bachateros who can’t 
get enough of the music they love. 
Hosted by Ronald Martinez of Ba-
chata Vancouver, and featuring a 
music mix of classic Dominican 
Bachata and Urban Bachata. A ca-
sual and relaxed evening open to 
dancers of all levels. Admission 
is $7 at the door. Other events 
hosted by the Dancey Ballroom 
include Salsa Fridays.

Cyclists ride beneath a canopy of cherry blossom trees.

A sailor-inspired tattoo on display.

* * *
Music in the Morning:  
Metales M5
Sunday, May 5

Ph
ot

o 
by

 H
ou

st
on

 M
ar

sh
, F

lic
kr

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 V
an

co
uv

er
 M

ar
iti

m
e 

M
us

eu
m



10 The Source Vol 13 No 20 | April 23–May 7, 2013

what type of development may 
follow. Many would like to see 
the building’s preservation and 
revival to its former glory. Let’s 
hope that something good awaits 
this site which will celebrate its 
vibrant past.

Don Richardson

Street Photography by Denis Bouvier

Looking forlorn and derelict, a 
sign in a window of this aban-
doned building at Richmond 
Ave. and Birch St. in Victoria 
boasts housing the oldest coffee 
shop under the same ownership 
and in the same location from 
1937-2000. However, according 
to Victoria Archival records, 
the building was constructed 
by Birley, Wade and Stockdill 
in 1946. Unfortunately, there is 
not a lot of concrete information 
to be found except enthusiastic 
anecdotal quotes on blogs from 
previous customers. 

Originally the building’s of-
ficial title was Turner’s Confec-
tionery, as can be seen in what’s 
left of the art deco neon sign. The 
base of the building still has its 
original tiles. Turner’s featured 
a store in the front part with 
newspapers, magazines, frozen 
food, ice cream and groceries. 
The well-known Ian’s Coffee 
Shop is a few doors down on the 
right of the same building, which 
has always been owned by the 
Turner family. Ian Turner ran 
the coffee shop. He was gregari-
ous and kindhearted and cooked 
breakfast and lunch there. It was 
a classic ’50s style old-time diner 
serving homemade pies, dough-
nuts, milkshakes and around 
the back in the parking lot, there 
was a window where you could 
take out great burgers and fries. 
Apparently, the walls of the cof-
fee shop were covered in Gold-
en Cup Coffee Awards. There’s 
even a great country YouTube 
video made there: Would You Still 
Dance? by The Cactus Pricks. 

The food and Ian’s spirited 

from Ian’s Coffee Shop. At that 
time, nursing students were only 
given a $4-per-month stipend. 
Jean recalled: “I remember going 
to Ian’s and washing his dishes 
for a free cup of coffee because 
I didn’t have any money.” Many 
people over the years would come 
from the hospital on their way to 

personality hold a lot of fond 
memories for his customers.

In the May 2011 edition of The 
Victoria News, Jean Stephenson 
recalls graduating from Begbie 
Hall in 1949. This was a nursing 
school and is now a national his-
toric site and part of Royal Jubi-
lee Hospital, just down the street 

and from visiting friends and rel-
atives and always benefited from 
Ian’s kind smile. 

The building has now sat derelict 
for over 10 years. Ian has passed on, 
but his family still holds title to the 
property. There is speculation of a 
dispute with Victoria City Hall, and 
residents and fans are wary about 

A Spirited Past


