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by MaRion aRnau

t never happens to me, but 
it did happen. Pushed by an 

urge for some fat, I decided to 
brave the storm and walk to a 
supermarket. That also never 
happens to me, as I tend to 
prefer neighborhood-based 
businesses; however, this 
time the supermarket was 
closer and, as already men-
tioned, it was raining. 

Basically, I enter into this 
supermarket looking for chips. 
Anybody who has come from 
Europe and visited their first 
Canadian supermarket will 
know what I’m talking about: 
culture shock.

To start, the word “super” 
does little justice to the size of 
these places. The word “ultra” 
would be more appropriate. 
One must certainly be willing 
to sacrifice some time to shop, 
particularly if they don’t know 
how the North Americans or-
ganize the sections. Why is 
the baby products aisle beside 
the one for aperitif cookies? 
No idea, and certainly no time 
to think about it. I’m hungry.

I

ritish Columbia is home to 
a multitude of talented au-

thors, including writers of con-
templative poetry, spoken word 
performances and darkly come-
dic and fantastical short stories. 
The Vancouver International 
Writers Festival, which runs 
Oct. 22 to 27, offers a chance to 
dig deeper into this community 
with readings, panel discus-
sions, performances and inter-
views. But even a quick look at 
some of the writers involved in 
this year’s festival reveals the 

B
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breadth and vitality of B.C.’s lit-
erary scene.

Silvia Moreno-Garcia: 
Fantastical worlds
As authors move to British Co-
lumbia from around the world, 

a character talking to ghosts or 
even angels, it wouldn’t be any-
thing out of the ordinary. 

“Latin American fiction is not 
clear-cut. Fantastic things hap-
pen in real settings,” says More-
no-Garcia, who came to Canada 

fantastical elements. 
“It never was supposed to be 

something special. [My great-
grandmother] would mention in 
her stories that she talked with 
a witch or a shape shifter. I grew 
up with the sense of the world 

I don’t know why, 
but today I felt  
like having chips

Asian Breeze 
showcases  
cultures of  
Southeast Asia
Page 6

Books and beyond in British Columbia

Two adventurous flavours of chips.
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I head inside, starting with 
the fruit and vegetable section. 
My first shock is that as far as 
the eye can see are mountains 
of brilliant, unblemished fruit 
sorted by colour and available 

When I write, I say to people, here, come along with me on this ride.
Stefano Mazzega, writer“they bring elements of the liter-

ary cultures of their homelands 
to add to B.C.’s own. According 
to Silvia Moreno-Garcia, if a Lat-
in American writer described 

nine years ago from Mexico.
As a young girl, she recalls her 

great grandmother telling her 
stories about the Mexican revo-
lution while mixing all sorts of 

where it wasn’t easily divided 
between folklore and the real 
world,” she says.

Moreno-Garcia’s first collec-

Poets Kevan Cameron and Valerie Mason-John perform some spoken word at the Jimi Hendrix Shrine on Union Street.
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My Turn

Nominating judges: the power of strategy
ne of the major transforma-
tions brought about by Ste-

phen Harper as prime minister 
will surely be the mark he will 
leave on the Supreme Court of 
Canada. He will have, in a way, 
remodeled it after his own de-
sign. The nomination of judges 
to the highest court in Canada 
is a top priority for any prime 
minister but Harper has had the 
opportunity to be more prolific 
than most PMs. Judge Marc Na-
don’s recent nomination brings 
the number of Supreme Court 
judges nominated by Harper to 6, 
out of 9 in total. 

This sort of power allows the 
Prime Minister to keep his popu-
list base happy. It’s no secret that 
a good number of his party’s most 
loyal supporters are deeply con-
cerned about matters of law and 
order. In fact, it’s one issue where 
members of the Conservative par-
ty can make things difficult for the 
Prime Minister, which is why we 
have seen the current government 
adopt a number of bills to address 
law and order issues.

O

“We seek these expansive mo-
ments in life, like lying on a beach. 
It’s like coming home, a place to 
be whole. Poetic consciousness 
strives for wholeness, which is 
a sign of well-being,” says Elza, 
who was born in Bulgaria, but 

tion of short stories, This Strange 
Way of Dying, was published last 
month. She chooses to write 
short stories because she likes 
the freedom to be able to switch 
subjects or characters and also 

“Writers Fest” from page 1 “Why is it that only childhood 
memories remain? It’s because 
child consciousness is a wild 
thing. It is more moral, more 
aware than adults, and ecologi-
cally sane,” she says.

Valerie Mason-John and  
Kevan Cameron: Slam poetry 
hits Vancouver
At the Jimi Hendrix Shrine on 
Union Street, Valerie Mason-John 
and Kevan Cameron quickly grab 
a bite to eat and socialize with 
some fellow artists on a Friday 
afternoon before their spoken 
word performance begins.

Mason-John, an African-Cana-
dian who emigrated from the UK, 
is a performance poet who un-
derstands the value of live spo-
ken word art.

“Rather than bashing on doors 
to get people to publish you, you 
set up a gathering. Get the word 
out through posters, flyers, word 
of mouth, magazines, newspa-
pers, the Internet,” says Mason-
John.

Spoken word is freestyle po-
etry that can use music, props or 
whatever the artist feels like us-

ing, notes Mason-John. A slam is 
like a three-minute lecture, but 
in poetic form and without music 
or accompaniment.

Her performances offer Ma-
son-John a chance to focus on 
issues important to her. Origi-
nally, this meant exploring black, 
female and queer identities. Her 
work has changed since she be-
came a Buddhist. Mason-John re-
flects that her early poetry came 
from a place of anger and feeling 
invisible. Now, she writes from a 
place of beauty, pride and joy.

According to Mason-John 
and Cameron, slam poetry and 
spoken word art has a large fol-
lowing and importance within 
Canada’s African and Jamaican 
communities. It was this that 
led the two to co-edit an anthol-
ogy of poetry entitled The Great 
Black North.

Spoken word is popular with 
youth and the anthology was a 
way of putting together inter-
generational poetry, according to 
Cameron.

“These artists can give this 
anthology to their parents and 
show them their work,” he says.

Born in Edmonton to parents 
of Jamaican descent, Cameron 
absorbed Jamaican folklore, mu-
sic and poetry from his mother, 
reggae from his father and jazz 
from his brother, while seeking 
out hip hop on his own.

“Scruff mouth the Scribe was 
a nickname my brother gave me 
in high school. I thought that’s a 
good poet name. Kevan Cameron 
is a different guy. He’s the one 
who co-edits an anthology on 
poetry. Scruff mouth would con-
tribute to the anthology,” says 
Cameron.

Today, what inspires his writ-
ing includes history, the black 
experience, and knowledge of 
self-identity. He says he lives by 

the principles in his poetry.
“As a poet, I come at poetry to 

live by my word, not just in per-
sona. What I write is the code 
I live by. The closer you can do 
that, the better you are at stand-
ing in the truth,” he says 

Stefano Mazzega:  
Taking the plunge
The community of authors in B.C. 
continues to grow, as new writ-
ers make their voices heard.

Stefano Mazzega, general 
manager of the RCMP’s foren-
sics services laboratory by day, 
began writing about a year and 
a half ago. After spending more 
than 30 years looking at paint for 
clues or blood pattern splatters, 
Mazzega says he’s not interested 
in writing about mysteries. For 
Mazzega, who attends the Port 
Moody Writing Group and finds 
moments throughout the day to 
write or think about his stories, 
writing is about taking the read-
er on a journey.

Evidently, for the Conserva-
tives, the law and order agenda 
is a fruitful one, despite the econ-
omy and fiscal responsibility 
remaining at the core of the Con-
servative government’s message. 
The Conservatives can use law 
and order issues to differentiate 
themselves from their adversar-
ies; Harper can play tough and 
come across as the public’s fore-
most defender against all sorts 
of crimes, even as the latest sur-
veys indicate that crime rates are 
receding across the country.

Despite what the statistics 
may say, many conservatives 
believe that criminality in this 
country is out of control. I will 
not stop to judge the rightness 
or wrongness of this perspec-
tive here. It is what it is. Given 
the preoccupation of many of the 
party’s supporters and members 
with this issue, the Conservative 
government must take it seri-
ously. Their continued electoral 
success suggests that they have 
been doing that very well right 
from the start. 

The power of judges has often 
raised problems for Conserva-
tives. Over the years, they have 
made numerous calls to bring 
judges back to order. This was 
at the forefront of the Reform 
party’s political platform and the 
dossier wasn’t set aside when the 
Conservative party formed. Even 
today we often hear about Party 
members’ frustrations towards 
what they consider to be a usur-
pation, by judges, of powers that 
should belong to parliament.

Conservatives have long de-
cried judicial activism and many 
decisions taken by Canada’s high-
est courts have horrified them. 
Take, for example, the Supreme 
Court’s 2010 determination that 
Omar Khadr’s rights had been vi-
olated. This kind of decision gives 
the Conservatives shingles. The 
same goes for the Harper govern-
ment’s decision to close Vancou-
ver’s Insite injection site, only to 
see it hit a wall following a deci-
sion made by the country’s high-
est tribunal. 

All this led many Conservative 
opinion leaders in the country to 
conclude that the Court was hold-
ing a much too liberal interpreta-
tion of the Charter of Rights and 
Freedoms, an interpretation that 

– according to them – doesn’t fit 
with the social fabric of Canadian 
society.

In this context, the Prime 
Minister’s nominations have 
been thoroughly welcomed by 
his supporters, even if there 
is no obvious guarantee that 
those judges will side with a 
particular ideology. We’ll see, 
in a few year’s time, if the Court 
has in fact changed its inter-

pretation of the Charter, among 
other things. But the next dos-
sier on the agenda that will call 
for attention is another favorite 
among the Conservatives: the 
Senate reform. It will be heard 
in November.

Translation Monique Kroeger

“When I write, I say to people, 
here, come along with me on this 
ride. I may scare you, I may make 
you laugh, I may surprise you,” 
says Mazzega. 

grew up in Nigeria.
It is an approach to time that 

Elza extends to her other endeav-
ours. When defending her dis-
sertation in philosophy at Simon 
Fraser University in 2011, Elza in-
formed the timekeeper that she 
would like exceed the allotted 20 
minute limit.

“I told him: ‘You have a very 
hard job. You have to time me 
when I am trying to stop time,’” 
says Elza. 

Her work, which can be found 
in collections like the book of It 
and the weight of dew, is often in-
spired by memories of childhood.

because it’s easier to find time to 
write them. 

Daniela Ezra: Poetry  
that captures the moment
When Daniela Elza writes po-
etry, time seems to stand still. 
Moments become whole, lasting 
rather than fleeting.

Daniela Elza, poet.

Stefano Mezzega, writer.

Silvia Moreno-Garcia looks at Cthulhu, a monster from author H.P. Lovecraft’s works.
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through the active participation 
of its members. 

“I found that when you’re doing 
an art project and when you’re 
working with artists, it brings 
out a whole different cross-
section of society. It touches 
different generations. There’s 
a playfulness about it,” says 
Faehndrich-Findlay.

For the students, learning  
[the alumni’s] stories validated 
their parents’ stories.
Dustin Keller, teacher, John Oliver Secondary

“

Web project pulls 
neighbours together

South Hill Community Leader Susan 
Faehndrich-Findlay

Nasrin Jamalzadah at her hair salon.

etween 2008 and 2011, Wel-
come BC’s Welcoming and In-

clusive Communities and Work-
place Program (WICWP) funded 
89 projects across 32 communi-
ties in B.C. aimed at promoting 
cross-cultural understanding 
and developing community part-
nerships. With funding from this 
initiative, Susan Faehndrich-
Findlay, a community leader in 
Vancouver’s South Hill neigh-
bourhood, teamed up with Genie 
award winning filmmaker, Net-
tie Wild (FIX: the Story of an Ad-
dicted City, A Place Called Chiapas) 
to create the interactive website, 
Inside Stories.

The Inside Stories Project
In 2011 the Inside Stories interac-
tive program appeared as one of 
the main features of the South Hill 
Community website. The website 
provides short glimpses into the 
lives of nine South Hill residents, 
enmeshing black and white pho-
tos with excerpts from interviews 
conducted with the participating 
residents. Bringing in local pho-
tographer Shannon Mendes and 
digital designer Jeremy Mendes, 
Faehndrich-Findlay and Wild doc-
umented some of the experiences 
of a diverse community.

Highlighting these experi-

by josEPH MaRk switzER

B
hair stylist. Erwin Cornelsen is 
a German immigrant and fre-
quent patron of the YMCA. Jinder 
Johal is a librarian at the South 
Hill Branch. These are just a few  
of the people whose stories are 
shared on the vivid interactive 
website, where visitors scroll 
over images of local homes and 

With support from the South 
Hill Business Improvement As-
sociation (SHBIA) Art Plan 

“Changing Faces,” the eastern 
wall of John Oliver Secondary 
School was decorated with mu-
rals of alumni as well as current 
students. With guidance from 
Faehndrich-Findlay and Wild, Festival Schedule

Works for Small  
Ensemble and Solos
Wednesday, October 16; 8 PM
Orpheum Annex (823 Seymour 
Street, 2nd floor, Vancouver)
Tickets: $35 regular/$15 
students and seniors

With works by Paul Dolden 
(Resonance #1), Jacques Hètu 
(Sonate Pour Piano op.35), 
Jacqueline Leggatt (Cold 
Trip), Jocelyn Morlock (Icarus 
Landing), Michael O’Neill 
(Stabimobilism), and James 
Rolfe (Railway Street). The 
performance will feature Lori 
Freedman (Montreal), François 
Houle, Rachel Kiyo Iwaasa, 
Mark McGregor, and Catriona 
Strang (Vancouver). 

Electronic, Electroacoustic,  
and New Media Works
Thursday, October 17; 8 PM
Orpheum Annex (823 Seymour 
Street, 2nd floor, Vancouver)
Tickets: $25 regular/$10 
students and seniors

The concert will include 
performances by Jackson 
2Bears (Victoria), Magali 
Babin (Montreal), Tim 
Hecker (Montreal), Robert 
Normandeau (Montreal), 
and Hildegard Westerkamp 
(Vancouver).

Opera Excerpts in Concert
Friday, October 18; 8 PM
Vancouver Playhouse (600 
Hamilton Street, Vancouver)
Tickets $35 regular/$15 
students and seniors

The evening will feature 
excerpts from Elsewhereless 
(Rodney Sharman/Atom 
Egoyan), The Gang (Peter 
Hannan/Tom Cone), 120 Songs 
for the Marquis de Sade (Peter 
Hannan/Peter Hinton), and 
The Star Catalogues (Owen 
Underhill/Marc Diamond). 
With special guest, baritone 
Michael Douglas Jones (New 
York City), who won a Jessie 
Award for his performance 
in the original staging of 120 
Songs for the Marquis de Sade 
in 2002.

Works for Large Ensemble 
Saturday, October 19; 8 PM
Vancouver Playhouse (600 
Hamilton Street, Vancouver)
Tickets: $35 regular/$15 
students and seniors

The program will include 
works by Howard Bashaw 
(The Cycle of Strength), John 
Korsrud (The Shadow of Your 
Smile), Alexina Louie (Winter 
Music), and James Maxwell 
(Intueri).

www.newmusic.org

Ticket and Pass Information
Purchase a four-night festive pass for $110. Advance  
tickets and passes are available through Brown Paper Tickets: 
www.brownpapertickets.com or 1.800.838.3006. Tickets 
are also available at the venue box office one hour before 
performance time. Ticket and pass prices include taxes and 
venue surcharges.

In celebration of its 40th season, Vancouver New Music’s 
annual festival showcases the organization’s extensive 
history of innovation with four retrospective evening 
performances, running October 16–19, 2013. As Western 
Canada’s major presenter of contemporary music and sonic 
art, VNM’s program will highlight diverse musical formats in 
each concert, to encompass the full spectrum of solos, small 
and large ensembles, opera excerpts, and electronic music. 
The festival will feature composers and musicians who have 
played an integral part in VNM’s artistic programming over 
the years.

The festival line-up captures a snapshot of works from 
an impressive back catalogue of over 250 commissions 
presented by VNM, working primarily with an assortment 
of Canadian composers. Over its four decades of 
experimentation, the organization has pushed the 
boundaries of new music by incorporating a wide array 
of artistic approaches, and merging different creative 
disciplines with pieces performed by a mix of local, national 
and international artists.

businesses and click on the sto-
ries they wish to see.

The project served as a bridge 
between community members. 
Now more familiar with South 
Hill stories, some locals felt 
more impetus to engage in con-
versation with one another.

“When customers came to me, 
they had more questions,” says 
Jamalzadah from her hair salon 
on Main Street. “The stories con-
tinued here.”

Some neighbours were 
brought together in unexpected 
ways, learning about people 
they had seen but never spoken 
to.

“I didn’t know that [Cornelsen] 
was the father of this young boy 
who I really liked in elementary 
school,” says Johal.

“The best possible outcome 
was something subtle. It was 
one neighbor talking to another. 
It built up the cultural layers in 
the neighbourhood,” says Wild.

Invigorating community 
participation
Inside Stories had a galvanizing 
effect on the community.

Inspired by the project and 
other things going on in the 
neighbourhood, a group of resi-
dents formed a non-profit soci-
ety and a board of directors who 
meet once a month to organize 
community-building events. 

“We definitely got more orga-
nized,” Faehndrich-Findlay says. 

For South Hill residents, art 
builds connections in the com-
munity. As part of Vancouver’s 
125th birthday celebration, the 
South Hill Public Art Committee 
launched the Inside Stories Mu-
ral Project. Inspired by Parisian 
street artist JR, pictures from 
Inside Stories were blown up 
into murals and placed around 
the neighbourhood. 

the project facilitated interac-
tion across various backgrounds 
and generations.

“For the students, learning [the 
alumni’s] stories validated their 
parents’ stories,” says Dustin 
Keller, a teacher at John Oliver.

Process over product
The SHBIA Art Plan looks not 
only to help build a distinct com-
munity identity through art proj-
ects, but also to strengthen rela-
tionships within the community 

ences, the project puts forth the 
question, “If we heard our neigh-
bours’ stories, would we relate to 
them differently?” 

Known for her documentary 
films, Wild got involved with the 
project to explore new mediums.

“There wasn’t enough funding 
for a film, so we decided on an in-
teractive web project,” Wild says. 

Uniting neighbors
Nasrin Jamalzadah is an Afghan 
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t would be easy to succumb to 
cynicism these days in Brit-

ish Columbia. Christy Clark’s 
election, after a campaign that 
was equal parts deceitful and 
simplistic, would seem to con-
firm that we are living in post-
political times. Marketing has 
overcome rational public policy 
debate. Consumerism and self-
interest have overcome citizen-
ship and the common good.

Clark and the B.C. Liberals’ la-
ser-like focus on ‘jobs, jobs, jobs’ – 
even if, as in the case of her much 
touted LNG boom, the real eco-
nomic prospects are doubtful at 
best – is part of a major trend in 
electoral politics that targets the 
perceived self-absorbed voter 
with great specificity.

I cies has devolved irreversibly to 
a more selfish state of existence. 
The foundations of the welfare 
state – a key part of the material 
basis for social solidarity – may 
have crumbled or been eroded 
by successive governments, but 
I don’t believe neoliberalism has 
yet been able to completely erase 
collective and unselfish impuls-
es.

For an example, let’s take a 
look at what took place in Victo-
ria last weekend. While the B.C. 
Legislature sat empty – again – 
hundreds of youth gathered for 
PowerShift BC, a long weekend 
of strategizing and organizing 
to create a movement that will 
shift our province and society 
off of our fossil fuel addiction. 
The overarching concern behind 
PowerShift – which began in the 
United States and has also held 
annual conferences in Ottawa – 
is the looming threat of global 
climate change.

Youth are stepping up to edu-
cate their peers, petition elected 
officials to take action, and put 
themselves on the line with di-
rect actions and civil disobedi-
ence aimed at stopping destruc-
tive new fossil fuel exports in 
their tracks. This is hardly the 
behaviour of young people in 
thrall to consumerism and moti-
vated only by narrow self-inter-
est. For most people in a country 
like Canada, the devastation of 
climate change remains an ab-
straction, a future prospect. The 
reality is that it is primarily the 
poor and destitute in the Global 
South who are being hit hardest 
by climate change.

PowerShift BC is just the latest 
manifestation of the emerging 
movements fighting for climate 
justice and Indigenous rights 
and sovereignty in Canada. The 
success of these two movements 
is inextricably linked. It was 
fitting that PowerShift BC con-
cluded on October 7, the 250th 
anniversary of the Royal Procla-

Youth climate activists offer  
hope for a shift of power in B.C.

DERRick o'kEEFE

Left Bank

Demonstrators from PowerShift BC gather in Victoria.
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cedes that this is a depressing 
statement about our times.

Fortunately, Simpson and 
Delacourt’s analysis is missing a 
crucial part of the story. Just be-
cause modern electoral politics 
has sunk to new lows of calculat-
ed manipulation, doesn’t mean 
that the public is universally and 
forever in thrall to politicians. 
Harper’s Conservatives are the 
masters of this deception, but 
their poll numbers are stuck at 
32 per cent these days, and their 
hold on power looks tenuous.

More importantly, politics re-
mains alive and well – it’s just 
taking on new forms. And there 
is little evidence that our spe-

mation which recognized Indig-
enous sovereignty and title. The 
date was marked by an interna-
tional day of action, initiated by 
Idle No More, in more than 60 
cities. The Harper government, 
in contrast, pretty much ignored 
the date.

Idle No More and PowerShift 
give us reason to hope, and we 
urgently need real politics of sol-
idarity like this to find some ex-
pression in the electoral sphere. 
After all, to really make the shift 
we need, power must be taken 
out of the hands of the puppets of 
corporate power. Until then, it’ll 
continue to be a dismal shopping 
experience at the ballot box. 

Jeffrey Simpson, writing in the 
Globe and Mail about a new book 
by political reporter Susan Dela-
court, sums up the conventional 
wisdom. 

“Canadian politics has moved 
into an era when voters no longer 
think much of themselves as citi-
zens, with duties and obligations 
and longer-term perspectives, 
but as taxpayers in a consumer 
society who shop among poli-
ticians for those who will give 
them the most at the lowest cost,” 
he writes.

Delacourt’s book is entitled 
Shopping for Votes: How Politi-
cians Choose Us and We Choose 
Them. Democracy has been re-
duced to just another exercise in 
direct marketing. Simpson con-

We urgently  
need real politics 
of solidarity like 
[PowerShift and Idle 
No More] to find 
some expression in 
the electoral sphere.

“



The Source 5Vol 13 No 30 | October 8–22, 2013

a business in the food industry 
was always a goal. Eight years 
after immigrating to Canada, his 
dream was finally realized. 

“Mexican food is full of veggies, 
clean and tasty,” says Revuelta, 
who hails from Puebla, Mexico.

He does not use a deep fryer 
and he believes that is one of the 
reasons his clients keep coming 
back. He says there is so much 
street food in Mexico that you 
can see it for miles after you exit 
the airport! According to Revuel-
ta, street food staples in Mexico 
include soft corn tortillas, black 
bean soup and salsa verde to 
name a few. 

Chu Chu Gorgon started her 
food truck business after living in 
Canada for 12 years. She says the 
only meat that her truck serves is 
chicken because in Thailand, the 
population is largely Buddhist 
and locals often choose not to eat 
larger animals, even though they 
are not forbidden from eating 
beef or pork. Gorgon makes all 
her own curry sauces and pastes 
from scratch, much like the way 
traditional Thai people do in her 
home country. 

“I want people to taste real 
Thailand food, I don’t go out and 
buy [sauces and pastes],” she de-
clares. 

Gorgon points out that Thai 
food incorporates a lot of veg-
etables such as mushrooms, egg-
plants and bell peppers, which 
leads her to believe that it is less 
greasy than other cuisines. 

Different tastes
When Jay Occol wanted to open a 
restaurant, his mother suggested 

ith the increase in the num-
ber of food truck permits 

issued by the City of Vancouver, 
new trucks have steadily been 
popping up all over the city. It 
would be difficult to miss the 
long lineups of eager and hungry 
patrons in front of these trucks. 
The diversity is endless, with 
cuisines ranging from Japanese 
to Middle Eastern cuisine and all 
kinds of fusion foods. Compared 
to the street food scene in other 
countries though, Vancouver 
could not be more different. 

Healthy eats on the street
For Arturo Revuelta, owner of 
a Mexican food truck, opening 

W

Food trucks offer street food tastes of the world
by naoMi tsE

a street food business instead. 
That was how his venture was 
started. As a Canadian-born Fili-
pino, Occol observed that Filipino 
restaurants were spread out in 
Vancouver and not many people 
knew where they were. Now that 
he has a food truck and a roaming 
permit, he can bring Filipino cui-
sine to Vancouverites. Occol ex-
plains that Filipino food is influ-
enced by Chinese and Indonesian 
cuisine, as well as Spanish. 

“We use a lot of soy sauce, vine-
gar and garlic so it’s sweet as well 
as savoury,” he says. 

Serving up a fusion of Filipino 
and Western cuisine, Occol’s 
truck features creations such as 
Philly Cheesesteaks with Filipi-
no twists like the addition of his 

own homemade banana ketchup, 
a popular condiment in the Phil-
ippines. 

Every year, Revuelta tries to 
visit Mexico, where he exchanges 
recipes with his brother, another 
restaurateur. With the wide va-
riety of street food available, Re-
vuelta makes an effort to eat out 
twice a day so that he can learn 
from other Mexican food vendors. 

“There is so much variety in 
Mexican food,” he says. “I will 
never get tired of it!” 

Gorgon explains that in Thai-
land, if you don’t want to cook, 
different food carts will come by 
your house every half an hour 
and offer their wares. It is also 
easy to start your own street 
food business.

“If you’re bored of your job, 
anyone can do cooking on the 
streets,” she says. 

Occol says that street food in 
the Philippines is very accessible 
and the vendors usually have bi-
cycles or carts that are similar to 
hot dog stands. 

“[Street food vendors] will 
come up to you while you’re 
stopped at a red light and offer 
you their special of the day,” he 
says. 

Fortunately for us in Vancou-
ver, we have the opportunity to 
sample more than one type of 
cuisine. 

“Street food here is very di-
verse [...], whereas you won’t see 
other cuisines [on the street] in 
the Philippines,” Occul says.

Customers line up at a food truck in Downtown Vancouver.

Chu Chu Gordon, food truck owner.
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pre-cut. Stupefied, I approach 
them silently. How could these 
be real? How does one have 
such perfect fruit? I’m almost 
tempted to buy, but decide to 
wait. Where on earth are the 
chips?

Now I find myself in the dairy 
products aisle. Never mind the 
price of the cheeses...I’d rather 
not. Again, I am at a loss to 

rated fat, or chips in flavours 
capturing the sense of “yolo,” 
such as “chicken, cheese, and 
chipotle sauce.”

I was quite famished after 
my attack on the ultra-market. 
My brain was enticed by all, 
but I ultimately decided on 
the most outrageous flavour 
that I could find – sour cream 
and bacon. I’m pretty sure that 
just seeing the picture of them 

Verbatim from page 1

trip around Southeast Asia 
might normally take weeks, 

months, or even years but Van-
couverites will soon have a 
chance to do it in a single eve-
ning. On October 25, perform-
ers from around the world will 
gather for an evening of song 
and dance in support of The 
Multicultural Helping House 
Society, a local charitable foun-
dation. Asian Breeze: A Whirl-
wind of Culture, will raise funds 
and share the culture of seven 
countries of Southeast Asia. 

A journey through  
Southeast Asia
Performers come from a range 
of styles and genres. Included 
are: an opera singer from Sin-
gapore; representatives from 
the Dramatic Arts Council in 
Thailand; a traditional coni-
cal hat dancer from Vietnam; a 
romantic duo from Laos; an In-
digenous dancer from the Phil-
ippines; and spiritual dancers, 
with musical accompaniment 
from Bangladesh. To unify 
such a broad array of styles, 
the show will feature visual 
imagery and music to carry 
the audience from one perfor-
mance onto the next.

“What will make this pro-
gram different is that it will 
be a journey. You will feel like 
a backpacker or a traveller, 
going from one country to an-
other. You will feel that you are 
in each country yourself,” ex-

A

Living, breathing culture: 
Asian Breeze showcases diversity through dance
by aManDa PullisHy

plains Joseph Lopez, event or-
ganizer.

Diverse performances  
reveal culture
Each performance has been 
chosen to represent different 
aspects of culture, from geog-
raphy to history to ideology. For 
example, Arno Kamolika will 
perform a specially assembled 
number with musical accompa-
niment representing Bangladesh. 
Trained in Bharatanatyam, a 

Southeast Asian classical dance, 
Kamolika’s career has involved 
discovering and sharing Bangla 
culture. For Asian Breeze, she 
will perform a piece inspired by 
the poems of Bengali poet Rabi-
ndranath Tagore, the first Asian 
poet to win the Noble Prize in lit-
erature.

The performances will also 
demonstrate the way that cul-
ture evolves over time. Dancers 
from V3, a nonprofit youth dance 
society, will wear traditional cos-

tumes representing the three re-
gions of Vietnam, but will also in-
corporate modern elements into 
their performance.

“We will show our traditional 
costumes and dances, and we 
will also have a dance featuring 
hip hop moves,” says Tran Pham, 
president of V3.

Pham hopes that the group’s 
performance at Asian Breeze will 
help showcase Vietnamese culture 
for others, and help to build con-
nections to other communities. 

“Our group is not just for Viet-
namese people; it is for anyone 
who wants to learn about our 
culture. We want to do some-
thing to give back to the commu-
nity and help,” explains Pham.

Benefitting newcomers  
in Vancouver
All proceeds from the event will 
benefit The Multicultural Help-
ing House Society, a registered 

understand the place’s layout.
Why is the cheese so far from 
the yogurt and the butter not 
with the milk? And, where have 
they even put the milk?

So there it is. I see it. Let’s 
pass, if you don’t mind, the pas-
tries section. I didn’t come for 
that...but have you seen those 
cinnamon buns, those oven-
fresh donuts, those nut tarts, or 
those blueberry ones? No, no. I 
have to keep moving. And be-
sides, here’s my aisle – chips!

I’m just going to say that in 
twenty-five years I have never 
seen a comparable chip sec-
tion. It is nothing short of a 
two-way chip boulevard to 
indecision. Here you can find 
chips that are flat, or curved, or 
spoon-shaped for catching sal-
sa, or gluten-free. You can find 

“healthy” chips without satu-

will make you gain a couple of 
pounds. Suffice it to say I was 
satisfied to end my adventure, 
return home while eating 
handfuls of chips, and smiling 
euphorically.

So here I am writing about my 
quest for chips. It really reveals 
the wonders I have experienced 
every day since arriving here 
in July. There is nothing more 
ordinary than shopping, but 
in a new country, even shop-
ping becomes an adventure, a 
discovery, and another way to 
lose oneself. I could write about 
almost anything, since almost 
everything is new for me – from 
language to ways of saying hel-
lo, todressing styles andways 
of eating. So that is what I do. I 
write.

Translation Chris Heron

Lost in the potato chip aisle.
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non-profit society and chari-
table organization dedicated to 
helping newcomers succeed in 
Canada. In its 15-year history, the 
MHHS has assisted thousands of 
new immigrants – from diverse 
ethnic and socio-economic back-
grounds – with settlement, em-
ployment, social services, skills 
enhancement, respite housing, 
legal assistance, and education 
services. 

“The key words are ‘multi-
cultural’ and ‘helping.’ We are 
geared to help any culture: 
Asians, Africans, Europeans, 
even Canadians. We’re busy. We 
are multicultural, multi-age, 
multi-background. You name it, 
we accept it,” says Lopez.

Lopez explains that Asian 
Breeze is an opportunity to not 
only raise funds for the society, 
but also to highlight the diversity 
of the Southeast Asian communi-
ties in Canada. 

“Our goal is first of all, to have 
a good show. To celebrate culture, 
and to see behind the dance, be-
hind culture, that we all belong 
to one humanity, we all have the 
same dreams for the future,” he 
says.

Asian Breeze:  
A Whirlwind of Culture  
Friday, October 25, 7 p.m.
Michael J. Fox Theatre, Burnaby
For tickets, call 604-879-3277,  
ext. 232 or email  
asianbreezemhhs@gmail.com.  
Tickets also available at the door. 
$20 and up. Discounts available for 
groups, students, and seniors. 

Bharatanatyam dancer Arno Kamolika will perform to Bangladeshi music.

Vietnamese dance troupe V3 will show 
off traditional garb.
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Need the skills to find  
a job? We can help!
Design a fantastic resume and cover letter, fine 
tune your interview techniques, learn valuable 
skills to succeed in the Canadian workplace, gain 
insight into the job market, access special services 
for skilled works – all at NO COST. The Progressive 
Intercultural Community Services (PICS) Society, 
Vancouver Branch, has been helping immigrants and 
newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 5 
module rotating program, running weekly, with 16 
sessions each month. This includes basic computer 
orientation, with instruction on using Word and 
Excel, and accessing the Internet. Workshops are 
held within a culturally diverse environment, led by 
qualified facilitators. 

Past and current E.I. receipients are always welcome. 
Knowledgeable case managers are available to guide 
you through the process of reaching your career 
goals.

PICS Vancouver also offers one-on-one employment 
assistance, paid on-the-job work experience through 
our Wage Subsidy program, and a one-stop Career 
Centre with a broad range of job hunting resources. 
Funding for all programs is provided by the Ministry 
of Social Development, Employment and Labour 
Market Services Division.

Please call 604-324-7733, go to  
www.pics.bc.ca, or visit us at  
200-8161 Main Street, Vancouver, to 
find out how we can best help you.

Advertise in The Source newspaper  
or on The Source website. 
604.682.5545 or info@thelasource.com
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Sounds of the Middle 
East hit Vancouver 

arab, a Middle Eastern jazz 
rock fusion band, has been 

an emerging presence on the 
Vancouver music scene for the 
past two years. Hazem Matar, 
vocalist and electric oud player, 
will take the stage with his four 
band mates Oct. 24 at the Telus 
Studio Centre in the Chan Centre 
for the Performing Arts at UBC. 
The performance is part of the 
upcoming Festival MOSAIC, an 
annual celebration of Vancou-
ver’s diversity and multicultur-
alism organized by MOSAIC, a 
non-profit organization aimed 
at providing support for immi-
grants, refugees and new Cana-
dians. 

Traditional music  
made modern
A trained Middle Eastern mu-
sician with almost 20 years of 
experience, Matar describes his 
band as traditional Middle East-
ern music with a modern twist. 

by kuMiko aoki tantly, to introduce them to Mid-
dle Eastern music. 

Fate on the internet 
Matar explains that the begin-
ning of Tarab was actually thanks 
to a Craigslist coincidence. When 
he first came to Vancouver three 
years ago, he was seeking a com-
munity that shared his interest 
in music and performance. After 
he posted himself on Craigslist 
as a Middle Eastern musician, 
Matar received a message from a 
fellow musician that changed his 
music career in Vancouver. 

“I started to play the Middle 
Eastern melody, and [the fellow 
musician] started to put [in] his 
own stuff; the rhythm and the 
bass, without knowing the song. 
It became something new,” Matar 
says. 

Through this first experience 
of creating a fusion of Middle 
Eastern music, Tarab gradually 
came into existence. 

Matar was able to build con-
nections, meet people who 

T

Hazem Matar, vocalist and electric 
oud player for Middle Eastern jazz 
rock fusion band, Tarab. 

“We move toward western 
taste by changing the rhythm, 
but that’s it – keeping the melody 
the same,” he says. 

In Middle Eastern music, Matar 
explains, people place more em-
phasis on melody than rhythm. 
He says a good composer of Mid-
dle Eastern music will compose a 
lot of melody. 

Matar explains that Tarab’s 
goal is to show the appeal of Mid-
dle Eastern music by introducing 
it in a modern way for people to 
enjoy. He also hopes to deliver 
the culture of Middle East to his 
audience. With the diversity of 
Vancouver, Matar says the band’s 
audience is great. 

“They came because we had 
Middle Eastern music and we 
grow because they like it,” he 
says happily.

Although people of many eth-
nicities and nationalities enjoy 
the music of Tarab, Matar is keen 
to target young Middle Eastern 
men in Vancouver in particular. 
He explains that he wants to en-
tertain people but, most impor-

shared his passion for music, 
and take a different approach to 
making Middle Eastern music ac-
cessible to an audience mostly at-
tuned to western music.

Performing on the big stage 
Matar is looking forward to to 
Tarab’s upcoming performance 
at Festival MOSAIC.

“It will be fun. We have to do 
our best,” he says.

The 90 minute show will fea-
ture five other music groups 
from diverse backgrounds, rang-
ing from a guitar and taiko drum 
duo to a group of Polynesian 
dancers. Sarah Catliff, managing 
consultant for MOSAIC, says the 
purpose of the night is to show-
case multiculturalism and diver-
sity and what people can do in 
coming together and celebrating 
harmony. 

“You’d hope that people, almost 
feel like they’re travelling the 
globe while they’re sitting with 
these people and being enter-
tained by them,” says Catliff.

Now in its fourth year, Festival 
MOSAIC has gained in popular-
ity and is expected to welcome 
approximately 250 guests to this 
year’s edition. 

Cal Koat, artistic director of 
Festival MOSAIC and a global 
music broadcaster and journal-
ist, says that although the cur-
rent turmoil and tension in the 
Middle East is a sad reality, the 
intense focus from the world nat-
urally generates more interest in 
Middle Eastern cultural and ar-
tistic expressions, like music.

“A very positive by-product is 
that you are seeing a lot of inter-
est in things Middle Eastern – as 
far as the arts go,” says Koat. “I 
would see it as a very good time 
for Middle Eastern cultural ex-
pression right now. And the fu-
ture is bright.”

Middle Eastern jazz rock fusion group Tarab performing on stage.
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Breaking down the colour spectrum: 
Documentary examines global  
prejudice based on skin colour 

ue: A Matter of Colour, di-
rected by Vic Sarin, is a poi-

gnant documentary that weaves 
the personal and global issues 
stemming from colourism with 
eloquent ease.

The film defines colourism 
with a quotation from Alice 
Walker, Pulitzer Prize-winning 
author of The Colour Purple, who 
calls it a “prejudicial or preferen-
tial treatment of same-race peo-
ple based solely on their colour.”

Personal meets global
Right at the outset, Sarin frames 
the film’s globe-trekking journey 
with his own personal experi-
ence of struggle with colour con-
sciousness. Born and raised in 
India, but having subsequently 
lived in Australia and Canada, 
Sarin immediately establishes 
an intimate stance with his in-
terviewees and viewers alike.

by sonja gRgaR “Since I was a young man, I’ve 
always felt as an outsider, and 
looking back, there is a connec-
tion between my behaviour and 
my upbringing within a colour 
conscious society,” narrates Sa-
rin at the opening of the film, as 
he prepares to take his family to 
Brazil – a place whose vibrant 
ethnic mix he finds greatly reas-
suring. 

By being transparent about 
struggling with his own identity, 
Sarin makes it clear that this 
documentary is not about de-
tached observation, but rather 
a film that seamlessly combines 
his personal story with those of 
people sharing similar trials.

The documentary examines 
how people of the same race, 
ethnicity, and even from the 
same family, can abuse or treat 
one another differently based 
on skin colour. 

Sarin intercuts the stories of 
the film’s protagonists in a man-
ner that establishes a dialogue 
between them, while still main-
taining the integrity of their in-
dividual voices. 

Joyce Gladwell, a Jamaican-
born author living in Ontario, 
declares that while observing 
the differences in colour is per-
haps inevitable, classifying peo-
ple based on those observations 
is what is unacceptable.

Sapna Abraham and Kavita 
Emmanuel of Women of Worth, 
an organization that fights for 
social acceptance of women of 
all colours in India, bring our at-
tention to the fact that women 
of darker hue face a particularly 

H

strong prejudice in India and, for 
example, often have great diffi-
culty marrying.

Colour-coded identities
Though the film devotes a lot of 
attention to describing colour 
prejudice as a corrosive social 
belief, many of its most poignant 
moments suggest that colourism 
is perhaps the most damaging 
and lasting when internalized.

Eva Abrahams, a South Afri-
can minister and herself a wom-
an of colour, discusses the apart-
heid legacy that she is fighting 
to eradicate, yet admits her 
own complicity in prejudice by 

sharing that she unconsciously 
discriminated against her own 
sister who was of a much darker 
colour.

The ability of the film’s pro-
tagonists to draw highly per-
sonal links between colourism 
as a social prejudice and a pain-
ful personal blueprint is also 
evident in the film’s controver-
sial figure Elvie Pineda. The 
self-made tycoon, who made her 
fortune selling skin whitening 
products in her native Philip-
pines, is candid about the brutal 
bullying that she underwent as a 
child because of her dark skin.

What is striking about Pine-

da is that despite continuing 
to make a profit out of feeding 
the obsession with white skin 
amongst Asian women, she ad-
mits that, despite having whit-
ened her own face, she still loves 
and misses her natural colour. 
Pineda’s honesty in admitting 
that her business ethic is sole-
ly motivated by money, even 
though it contradicts her person-
al beliefs, is both refreshing and 
troubling.

The film’s most heartbreaking 
moments are also the most ironic 
ones. While depicting the plight 
of children born with albinism 
in Tanzania, who are murdered 
because of the superstition that 
potions made out of their organs 
have healing properties, Sarin 
muses on how even when white-
ness is discriminated against, in 
a morbid way, it is still valorized.

Despite exposing the dev-
astation of colour-motivated 
prejudice, most of the film’s pro-
tagonists are optimistic about 
growing positive change. 

“I think there is a new gen-
eration of young people who are 
coming forward not thinking 
along in terms of colour,” muses 
Sapna Abraham. 

It is this kind of hope inter-
spersed with a fearless examina-
tion of prejudice that makes Hue: 
A Matter of Colour a must-see at 
this year’s Vancouver Interna-
tional Film Festival.

Hue: A Matter of Colour is playing 
at 10 am on Friday, October 11th at 
Vancity Theatre. For more informa-
tion, check out www.viff.org

Vic Sarin, director of  
Hue: A Matter of Colour.
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The Source is always looking for freelance journalists, 
copy editors, layout artists, photographers and 
illustrators. Email your resume and samples of your  
work to info@thelasource.com

Join the  
Source
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In an exciting collaboration with the Vancouver Public Library, Amnesty International is very pleased 
to announce that admission to the 18th annual Amnesty International Film Festival will be free. As al-
ways, the festival will offer award-winning documentary films that tell compelling stories and present 
a call to action on human rights around the world. The festival will also feature guest speakers, infor-
mation tables, and more. It all takes place in the Alice MacKay Room, on the lower level of the Central 
Library, 350 Georgia Street, Vancouver.

Opening night is Wednesday, October 16, when the feature film Forbidden Voices will showcase chal-
lenges to freedom of expression in China, Iran, and Cuba, and the suppression faced by three fearless 
women bloggers who represent a new, networked generation of modern rebels. Doors open at 5:30 
pm, the film begins at 6 pm.

This will be followed by a full day of films on Saturday, October 19, starting with Outlawed in Paki-
stan, which tells the story of Kainat Soomro as she takes a rape case through Pakistan’s deeply flawed 
criminal justice system. The 13-year-old Kainat accuses four men from her village of kidnapping and 
raping her. Doors open at 10 am with the film beginning at 10:30 pm.

For the rest of the day, doors will open about 10 before show time. At 12:25 pm Children of Memory 
describes how hundreds of children disappeared without a trace during the Salvadorean civil war, 
and the efforts being made to re-unite now-grown children with their families. At 2:20 pm Report-
ero reveals the threats faced by reporters working in one of the deadliest places in the world for the 
media, and at 4:20 pm, Gold Fever examines the impact Canadian mining companies are having on 
Mayan communities. The last film of the day at 6:15 pm is upbeat, as Music for Mandela explores the 
role music played in the remarkable life of one of the world’s most important icons.

More information is available at http://amnestyvancouver.org

amnestyvancouver.org

Run by the Humanitarian Is-
sues Program, Symposium is 
an eye-opening event where 
youth get the opportunity to 
explore and gain in-depth in-
sight into some of the most 
pressing issues facing the 
world today. Through interac-
tive workshops participants 
explore issues including food 
security, international hu-
manitarian law, refugees, HIV/
AIDS, vulnerable people, and 
preventing discrimination! Our 
aim is to turn their passion into 
action and give them the skills, 
resources and confidence 
needed to create positive 
change in their own school 
and community. A team of 15 
volunteer Resource Leaders, 
who spend 7 months in train-
ing, host Symposium and cre-

ate a welcoming community 
where participants forge last-
ing bonds with like-minded 
peers. Not only do participants 
become active global citizens, 
they also gain new perspec-
tives about themselves and 
the world around them. For BC 
High school students (grades 
10-12). Symposium runs Friday, 
November 8 to Monday, No-
vember 11, 2013 (overnight) at 
the Timberline Ranch Camp 
in Maple Ridge. Deadline for 
applications is October 16th 
(Register fast as space is lim-
ited). Cost to attend: $275/
participant (all meals and ac-
commodation included). Small 
number of bursaries available 
for those in financial need. 
Registration direct link: http://
bit.ly/16IUjfh

Community meetings and events
Registration for Red Cross Global Issues Symposium for 
Youth 2013 is now open!

Amnesty International Film Festival program  
announced – and it’s free this year!

Visit the  
Source 
online

www.thelasource.com
Twitter:  

@thelasource
Facebook:  

thelasource 

Read previous issues

View exclusive content

Make a comment on an article

Like us on Facebook  
or follow us on Twitter

In our last issue (Vol 13 No 
28), the cultural calendar was 
inaccurately attributed to 
Florence Hwang. The correct 
author was Jessica Li.

Erratum
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Urban Screen, and Google Street-
view: Farm tableaus, a project 
created in collaboration with 
John M. Lynch.

Visit www.surrey.ca/culture-
recreation/14040.aspx for more 
information on the talk, and visit 
www.sylviagraceborda.com for 
more information on the artist. 

The grass is not greener on the other side: 

Surrey exhibition highlights 
the importance of local agriculture

ylvia Grace Borda, an award 
winning Vancouver photog-

rapher and media artist, employs 
multiple techniques and per-
spectives in her latest exhibition 
titled This One’s for the Farmer. 
An un-romanticized homage to 
local agriculture, the five-part 
exhibit – a portion of which is al-
ready on display under the title 
Figuring Ground, alongside the 
work of Jeremy Herndl – launch-
es in its entirety with an artist 
talk on October 10th at the Sur-
rey Art Gallery.

A well-travelled inspiration 
Borda, a research associate at 
Emily Carr University of Art + 
Design and the University of 
Stirling in Scotland, is the kind 
of artist who is equally comfort-
able working on an international  
scale as well as a local scale. She 
sees her work as continuously 
cross-referencing various artis-
tic and cultural identities. 

“You become a hybrid. You be-
come very good at relationally 
understanding multiple spaces 
and multiple perspectives,” Bor-
da explains.

While teaching university stu-
dents in Northern Ireland, Borda 
observed that because of the re-
gion’s turbulent history, people 
seemed to associate photogra-
phy solely with documentation 
and surveillance. She encour-
aged her students to break out of 
that limitation, but adopted their 
interest in the observational ca-
pacity of the medium.

Similarly, after working to 
document modernist architec-
ture in the Scottish town of East 
Kilbride, Borda noticed a reserva-
tion amongst the city’s residents 
to identify with their own com-
munity. Like Surrey, East Kilbride 
is a newer town without a solidly 
entrenched identity, and Borda 
found this lack of finite definition 
rife with creative possibilities.

“I am definitely interested in 
the peripheral. I think it is much 
more interesting to work with 
content that has been either ig-
nored or languishes, or that can 
be readdressed under a very dif-

by sonja gRgaR

S
labour-intensive agricultural 
process. 

Though documented in a 
modern digital format, Borda 
consciously framed this video 
in a way that references histori-
cally revered artwork with simi-
lar subject matter, such as Van 
Gogh’s The Potato Eaters. 

In her artist talk, Borda will 
touch on the historical connec-
tion between art and agriculture, 
educate the public about how 

 Sylvia Grace Borda hard at work on the production of Aerial Fields.
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HOMELESSNESS ACTION WEEK
SPECIAL ART RECEPTION & “SUGAR” FILM SCREENING 
in support of RAINCITY HOUSING & SUPPORT SOCIETY’S 
LGBTQ+ SHELTER FOR YOUTH

Thursday October 17th

Join us for a special film and art event to raise awareness about 
youth homelessness:

•	 Mix-&-mingle	at	pre-film	art	reception	(appetizers	+	cash	
bar) at Vancouver Community College and preview Out of 
the Rain, a special art exhibition where established, formerly 
homeless and homeless artists join forces through artwork 
to help end homelessness in Vancouver.

•	 Catch	a	Special	charity	screening	of	Sugar,	starring	Shenae	
Grimes (90210; Degrassi – Next Generation) and Marshall 
Allman (Trueblood)

•	 Engage	with	community	change-makers	at	a	post-film	panel	
discussion featuring Rotimi Rainwater – Sugar Director; 
Judy Graves – former Advocate for the Homeless, City of 
Vancouver; Aaron Munro – RainCity Housing, Manager 
Community Development; and Eireann Day – member of 
the Vancouver First Housing Speakers’ Bureau with lived 
experience of homelessness. Moderated by Am Johal, 
SFU Director of Community Engagement,Vancity Office of 
Community Engagement,SFU Woodwards Cultural Unit.

Pre-film art reception at Vancouver Community College (Main 
Entrance Atrium – 250 W. Pender. Enter off of Hamilton): 5:30 
pm–6:30 pm

Film and panel discussion at SFU Woodward’s Goldcorp Centre 
for the Arts, Djavad Mowafaghian Cinema (149 W. Hastings St.) 
7:00 pm (doors open at 6:30 pm)

Art reception and film event tickets are limited and available in 
advance only through Eventbrite. Buy yours early! (Reel Causes 
Members $12; Non-members $14.) Buy Tickets

Film only tickets are available in advance through Eventbrite 
(Reel Causes Members $10, Non-members $12) or at the door 
(Cash only at the door. Reel Causes Members $13, Non-members 
$15.) Buy Tickets

Sugar - Surviving on the streets of Venice Beach

ABOUT THE FILM:

Based on the filmmaker’s own past experience of homelessness, 
Sugar is the story of a young girl with a troubled past trying 
to survive on the streets of Venice Beach, California. It tells 
an all too common story of a troubled youth learning how to 
stop hiding, and to start healing. A moving, realistic look at 
what forces so many youth onto the streets and what they go 
through to survive. It is not a story of redemption, it is a story of 
reality.

Director: Rotimi Rainwater

Winner – Community Vision Award –  
Cinema At The Edge Film Festival (2013)

Focus on Local Artist

Even though farming played a 
key role in Surrey’s development 
and remains a vital part of the 
city’s economy, it occupies little 
space in local artistic discourse. 

Borda was determined to 
break the stereotype that agri-
culture is not suitable artistic in-
spiration and decided to cast an 
unsentimental, yet sympathetic 
look at an occupation whose lo-
cal history is interlaced with cul-
tural diversity. 

“We tend to look at culture in 
terms of ethnicity. We don’t often 
look at it in terms of larger gilds 
and trades,” she explains.

Bridging eras
Borda was keen on creating a 
contemporary portrait of farm-
ing through a combination of 
modern digital technology and 
19th century photographic tech-
niques like stereoscopic photog-
raphy. She wanted to recreate 

farming funds helped establish 
the Group of Seven and demon-
strate how agriculture played an 
integral role in developing Cana-
dian artistic identity.

In addition, Ron Tamis, vice 
president of Surrey Urban Farm-
ers Market Association, and Ravi 
Bathe, president of BC Young 
Farmers Association, will pro-
vide opening comments at the 
talk, lending their own voices 
to Borda’s artistic portrayal of 

that epoch’s concept of the Grand 
Tour (a sightseeing trip across 
Europe) in the context of show-
casing Surrey’s food production.

“I am very interested in making 
spaces relational to both contem-
porary art, but also to historical 
processes,” says Borda.

Therefore, Figuring Ground 
features a series of stereoscopic 

farmers’ lives. 
Join Borda and her guests for 

her artist talk about This One’s 
for the Farmer on October 10th, 7 
pm, at the Surrey Art Gallery. In 
addition to the Figuring Ground 
portion of the exhibit already 
on display at the SAG, Borda will 
discuss Aerial Fields, a documen-
tary now showing at the Surrey 

I think it is much more interesting 
to work with content that has  
been either ignored or languishes.
Sylvia Grace Borda, photographer and media artist

“

Pat and Sue Harrison sort blueberries by hand at their organic Historic Collishaw Farm in Surrey, in Farm Work.
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ferent guise,” she says.

All roads lead to Surrey
Borda explored her interest in 
the often artistically neglected 
suburban landscape with a proj-
ect called Every Bus Stop in Surrey, 
BC (2005), which inspired her to 
extend her documentation of the 
city landscape to farmland.

photographs and a two-channel 
stereo video that, with the help 
of specialized glasses, give the 
viewer an immersive three-di-
mensional look at the details of 
farming life.

In addition to these intimate 
pieces, this exhibit also in-
cludes a double projection vid-
eo that documents in detail the 
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HANDEL & HAYDN
The Choral Classics

 
8pm Friday, October 18, 2013

Ryerson United Church
2205 West 45th Avenue at Yew Street

 
 Vancouver Chamber Choir

Vancouver Chamber Orchestra
 Focus! Choir of college/university singers

Jon Washburn, conductor

Enjoy the music of iconic Baroque and Classic era com-
posers Franz Josef Haydn and George Frideric Handel in 
the warm and intimate surroundings of Ryerson United 
Church in Kerrisdale.

Handel’s rousing Dixit Dominus and Coronation An-
them Let Thy Hand be Strengthened and Haydn’s viva-
cious Missa Sancti Nicolai are the centrepieces of this 
program, but there are bonus works, too: the youthful 
Mozart’s ravishing Laudate Dominum and the brooding 
Tenebrae factae sunt by Haydn’s younger brother, Mi-
chael.

We are joined by members of the Vancouver Chamber 
Orchestra and - for the finale - singers from local college 
and university music departments participating in this 
year’s Focus! Professional Development Program.

George Frideric Handel Let Thy Hand be Strengthened
George Frideric Handel Dixit Dominus

Wolfgang Amadeus Mozart Laudate Dominum
Michael Haydn Tenebrae factae sunt

Franz Josef Haydn Missa Sancti Nicolai

Tickets are $25.50–$30. Buy online at Ticketmaster or 
phone toll free 1-855-985-ARTS (2787). Student rush tick-
ets are $10 when doors open one hour before the concert. 

Subscribe now for the  
best seats in the house!

 Save up to 35% by choosing four or  
more concerts from a choice of nine

To subscribe, 
call 604-738-6822 now!

 Tickets to individual concerts 
are available through Ticketmaster
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* * *
The Highest Step in the World 
Thursday, October 10– 
Saturday, October 26
Gateway Theatre
6500 Gilbert Rd, Richmond
604-270-1812
www.gatewaytheatre.com

A multi-media experience de-
vised by one of Canada’s most in-

Trying to find the newest events 
that capture your attention? You 
can watch a movie or two at the 
Vancouver International Film 
Festival or see the newest trends 
at Eco Fashion Week. If food is 
your thing, check out the UBC 
Apple Festival and the Festival of 
Chocolate.

* * *
Vancouver International  
Film Festival 
Now until Friday, October 11
Various locations in Vancouver
604-683-FILM (3456)
www.viff.org
 
One of the most popular film 
festivals in North America, this 
event is a must-go for any film 
lover. Check the website for the 
full schedule of films, which come 
from over fifty countries.

* * *
Eco Fashion Week 
Now until Thursday, October 10
UBC Robson Square, Vancouver
www.ecofashion-week.com

Returning for its seventh edition, 
Vancouver’s Eco Fashion Week 
celebrates fashionable designs 
that are environmentally friend-
ly and sustainable. This season’s 
event will take place at Robson 
Square and includes outdoor run-
way shows as well as seminars 
and events.

October 8–22, 2013

by jEssica li

Greenpeace’s Rainbow Warrior to visit Vancouver.

Fashion and sustainability at 
Robson Square.

Come learn about and taste apples 
at the UBC Apple Festival.

One of the photos on display at the 
Foncie’s Fotos exhibition.
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novative theatre companies, The 
Highest Step in the World lifts its 
narrator to the sky and projects 
our hopes and fears onto a screen 
behind him. Hear tales of real-life 
danger and fictional perils, from 
a death-defying descent from the 
stratosphere to discovering what 
drove Icarus so close to the sun. 
Step on board for a mesmerizing 
meditation on the nature of risk 
and one of the wildest rides of 
your life.

* * *
Greenpeace Flagship  
Rainbow Warrior 
Friday, October 11– 
Saturday, October 12 
Burrard Dry Dock Pier (beside 
Lonsdale Quay), North Vancouver
1-800-320-7183
www.greenpeace.org/ 
canada/shiptour

Come and personally visit Green-
peace’s fabled ship for a free 
group tour and an opportunity 
to meet the captain and crew. A 
worldwide symbol of peace and 
environmental stewardship, the 
Rainbow Warrior will arrive in 
Canada for the first time. This 
is an incredible ship tour that 

A family event for all ages, the 
UBC Apple Festival celebrates 
one of British Columbia’s favou-
rite fruits. From children learn-
ing about the diversity of apples 
to those who remember tasting 
heritage apples in their youth, the 
Apple Festival is a great oppor-

tunity to not only discover more 
about this delicious fruit, but have 
a whole lot of fun doing it!

* * *
Vancouver Writers Fest
Tuesday, October 22– 
Sunday, October 27
Granville Island, Vancouver
604-681-6330
www.writersfest.bc.ca

The Vancouver Writers Fest cel-
ebrates its 26th year . The festival 
is one of North America’s top lit-
erary events and attracts some of 
the world’s best writers. Wheth-
er you attend an author reading, 
poetry bash or passionate writ-
ers’ debate, you can count on 
stimulation and inspiration.

* * *
Foncie’s Fotos
Until January 2014
Museum of Vancouver
1100 Chestnut St., Vancouver

promises to be fun and interest-
ing for all ages!

* * *
Festival of Chocolate 
Tuesday, October 15– 
Sunday, November 10
Various locations in Vancouver
604-628-9547
www.festivalofchocolate.ca

The Fall Festival of Chocolate 
showcases everything one can 
learn about cocoa and chocolate. 
The magical mystery of these 
ingredients is explored through 
seminars and pairings held at 
local chocolate shops, wineries, 
breweries, restaurants, cafes, 
and bakeries across the Lower 
Mainland of British Columbia. 
Don’t miss out on this delicious 
opportunity to celebrate all 
things chocolate. 

* * *
UBC Apple Festival 
Saturday, October 19– 
Sunday, October 20
UBC Botanical Garden
6804 SW Marine Dr, Vancouver
604-822-4529
www.botanicalgarden.ubc.ca/
apple-festival

604-736-4431
www.museumofvancouver.ca

The Museum of Vancouver pres-
ents an exhibit of the works of Fon-
cie Pulice, the last man standing 
from Vancouver’s great era of post-
war street photography. As he 
strode the city streets, Foncie cap-
tured Vancouverites in action. His 
photographs often trigger vivid 
memories for long-time residents 
who recall the particular day, the 
hour, their companions, and the 
circumstances of the images.

* * *
A Call for Justice
Until Sunday, December 29
Nikkei National Museum  
& Cultural Centre
6688 Southoaks Crescent, Burnaby
604-777-7000
centre.nikkeiplace.org

In honour of the 25th anniver-
sary of the signing of the Redress 
Agreement with the Government 
of Canada in 1988, the Nikkei 
National Museum is presenting 
the first traveling exhibit of the 
struggle to achieve acknowledge-
ment for past unjust treatments. 
This exhibit will feature historic 
photographs, artifacts, poetry, 
personal statements, art, and 
video. Admission by donation.

The art of living: chocolate, magic and mystery.
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The antique cars in the right of 
the picture are headed north 
on the Cambie Bridge to cele-
brate the location of Canada’s 
first gas station at the corner 
of Cambie and Smithe, outside 
the entrance to Pacific Land-
mark Condos. The car in front 
is a 1910 Russell; behind it is a 
1911 Chalmers and the follow-
ing two hoodless cars are 1915 
Model T Fords. The riders are 
dressed appropriately in at-
tire from 1910–1915. They are 
members of the Vintage Car 
Club of Canada, Vancouver 

and Antique Chapters, and are 
sponsoring a plaque commem-
orating our first gas station, 
which reads as follows: 

“In 1907, a 13-gallon (59 L) 
kitchen hot-water tank, a 
length of rubber garden hose, 
a glass steam-gauge, an open-
sided corrugated tin shed and 
a barroom chair were all that 
were needed for Charles Merle 
Rolston, local Manager of Impe-
rial Oil to establish Vancouver 
(and Canada’s) first gas station. 
His Uncle J.C. Rollston, who was 
chosen to act as Attendant, was 

of the stories selected: a Sikh 
temple, unique Vancouver 
homes, a neon sign, commu-
nity centres, corner stores, 
nightclubs, a chicken coop, a 
centre of gay rights and the 
detainment site of 8000 Japa-
nese Canadians. 

For more information, go to: 
www.vancouverheritagefoun-
dation.org and look under 

‘Special Projects: Places That 
Matter.’

Don Richardson

Street Photography by Denis Bouvier

overheard to have said: ‘I’ve 
been busy this morning!’ ‘How 
many?’ ‘Three cars this morn-
ing!’”

This quote was recalled by 
James S. Matthews, who later 
became Vancouver’s first city 
archivist. At the time the station 
opened, he was an employee of 
Imperial Oil under local manager 
Charles Merle Rolston.

In attendance at the June 29, 
2013 ceremony were current 
members of the Rolston family 
and representatives of Imperial 
Oil Esso.

The event is part of Van-
couver Heritage Foundation’s 
Places That Matter Plaque 
Project, which began in 2011 
to celebrate the 125th anniver-
sary of Vancouver’s incorpora-
tion as a city. The public was 
asked to nominate a place, per-
son, or event of importance to 
Vancouver that had not been 
adequately acknowledged in 
the past. 125 Vancouver stories 
were selected, each honored 
with a blue plaque describing 
their significance. Here are 
some samples of the diversity 

Places That Matter


