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Easter: a time of hopping bun-
nies and chocolate eggs? Not 
for the religious communities 
of Metro Vancouver, who are 
living it up towards the Holy 
Week at the end of March with 
a whole month of special reli-
gious services, culminating in 
the Easter celebration on the 
1st of April. 

The Christian Easter period 
begins with the Great Lent, a 
40-day period preceding Easter, 
which is the longest fasting peri-

Vancouver’s multicultural 
scene can make you feel 

as if you’re walking around a 
foreign country for a few mo-
ments. As a Mexican immi-
grant who moved to Vancou-
ver 13 years ago, I constantly 
find myself trying to decipher 
what language other immi-
grants are speaking while 
out on the street. Sometimes 
I guess correctly, other times 
I have no idea what language 
that is. But regardless of the 
language’s origins, those for-
eign sounds take me to a for-
eign land, but the thing is, it’s 
not a foreign land. It’s where 
we live, Vancouver. 

Vancouver’s multicultural 
nature has fostered great ac-
ceptance and tolerance be-
tween people and cultures, 
and while a place with zero 
discrimination doesn’t ex-
ist, Vancouver has been one 
where I’ve witnessed the 
least discrimination and the 
most respectful interactions 
between cultures, and when-
ever discrimination does 
happen, such matter is usu-
ally resolved efficiently and is 
seen as completely intolerable. 
And it gives me great peace 
of mind and pride to live in 
a city where discrimination 
and intolerance towards other 
cultures is addressed with 
efficiency and taken with se-
riousness as it should be. It 
seems that Vancouver’s mul-
ticulturalism has paved the 
way for not only accepting 
the unknown more easily but 
also for respecting it. This can 
probably explain why, when I 
first moved here, I didn’t feel 
totally out of place. The fact 
that there were other people 
in situations similar to mine, 
gave me some sense of tran-
quility and belonging. The 
scene in Vancouver makes you 

formed the central meeting point 
of the Greek community.

“For Easter, our ladies society, 
Philoptochos, is going to bake 
700 Easter breads, tsoureki, and 
sell them to the community,” 
says Pappas. 

Pussy willow
Religious and cultural activities 
are closely related, something 
that Theresa Herchak, librarian 
for the Ukrainian Community So-
ciety of Ivan Franko, can relate to. 

“On Palm Sunday we bless 
pussy willows as a symbol of 

and St. George Greek-Orthodox  
Cathedral.

Most Greek people are Greek-
Orthodox, but there are a small 
percentage of Roman Catholics.

“My family came from the is-
land of Naksos in the fifties, and 
we immigrated because there 
was not much opportunity for us 
there. My parents came to Cana-
da with a vision – they were so 
motivated to give their children 
a better future,” says Pappas.

St. George Cathedral was the 
first Greek-Orthodox church built 
in Vancouver and together with 
the Hellenic Community Centre, it 

od of both the Eastern Orthodox 
Church and the Eastern Catholic 
Church. 

Kites
The Greek-Orthodox community 
started this period in Febru-
ary with “Clean Monday,” a day 
where, especially in the past, the 
house was cleaned of all meat 
products. 

“In Greece we usually go 
outside for picnics and we 
fly kites on this day – it is a 
big celebration,” says Lizette  
Pappas, a member of the Hel-
lenic Community of Vancouver 

Easter: religious rites blend with culture
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being the only black person” − 
just as much as the awareness 
of rejection felt within the 
LGBT community − as a factor 
that contributed to her cam-
paign.

During her student years, 
Blain was an active student 
who took on various roles, in-
cluding the Global Lounge 
Community Animator, Vice 
President of the British Club of 
UBC, founder of the Celebrat-
ing Women at UBC programme 
and later worked with the LG-
BTQ community around Van-
couver through engagement 
with CampOUT! (social justice 
leadership for queer, trans and 
youth in B.C. and the Yukon).

Her core message was that 
“it’s ok to be queer” − some-
thing not made clear, but sim-
ply accepted by Canadians.

Making major change
Vancouver saw significant 
progress in 2016 with the 
launch of “Black Lives Matter” 
in solidarity with the Ameri-
can institutional racism expe-
rienced by black people.

“I think a lot of people do have 
the assumption that Canada 
is a post-racial society,” says 
Blain. 

Her activism and leadership 
generated more than $20,000 
in 2016 and aimed to conquer 
the social issues impacting mi-
norities and enabling a better 
community for all.

“We wanted to show that 
there are black people in Can-
ada and racism is still a thing 
that exists here in Canada,” she 
says.

Waaw!
Activism and experience were 
the foundations for a new ven-
ture that Blain hopes will help 
Vancouver to enhance the com-
munity’s understanding of 
multiculturalism and generate 
a path of hope.

“Waaw!” means “yes” in 
Wolof, a Gambian term − and 
now the name of the inspiring 
Vancouver series of events that 
will encourage critical think-
ing among professionals with 
inspiration from a range of 
speakers.

The first event is titled “How 
to Mix Social Justice and Busi-
ness” on April 5 and is followed 
by “How to support LGBT Staff 
and clients” and more.

“My mission is to be inclusive 
of the community and to create 
a community based model,” she 
says.

Blain hopes her project will 
bring together the communi-
ties across Vancouver.

For more information, please visit 
www.cicelyblainconsulting.com.

Meaningful change
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by sIMOn WIllIaMs-IM

Cicely Blain is an artist at heart 
yet she wears many hats in-
cluding consultant, facilitator, 
writer − not least of which is as 
a social activist, who played a 
major role in 2016 Vancouver’s 

‘Black Lives Matter.’ 

The British consultant launch-
es a series of talks engag-
ing Vancouverites on social 
change − focusing on equal-

Cultural Spotlight

my initial reaction seemed cul-
turally insensitive, but in a set-
tler-state like Canada, it is only 
more obvious how all attempts 
to whiten, Westernise and an-
glicise Indigenous people and 
people of colour are instances 
of oppressive and colonial vio-
lence,” she argued.

She later called for UBC to 
take a challenge.

“UBC teaches many things, 
but it fails to teach students of 
colour that we are valuable. It 

Cicely Blain, artist, social activist and consultant. 
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ity, diversity and accessibility, 
mixing social justice and busi-
ness. The project focuses on so-
cial issues in the workplace as 
much as daily life.

Blain wants to take on prob-
lems faced by the LGBT com-
munity just as much as racism.

“My aim is to fight discrimi-
nation,” she says.

Visible minorities
It was not just issues facing the 
LGBTQ community. Blain start-
ed to engage with the Canadian 
concept of “visible minorities” 
which pushed her to write an 
op-ed titled “No, UBC, I won’t be 
white for you” that looked at the 
use of skin bleaching cream in 
The Talon, University of British 
Columbia`s (UBC) alternative 
media. 

“Yes, many people use skin 
bleaching creams and perhaps 

fails to undo colonial processes 
that marginalise and stigma-
tise blackness, brownness and 
indigeneity,” says Blain. 

From student to  
a force of change
Blain arrived in Vancouver as a 
UBC student from England and 
majored in Modern European 
Studies with a minor in Rus-
sian language in 2012 and com-
pleting her studies in 2016.

During her student years, 
Blain was busy as she took on 
many projects, something she 
says newcomers to Canada 
should do.

“Look at posters, get involved 
in anything, meet people and 
join clubs,” she says.

Blain also played a key role 
in a presentation under the 
UBC Caribbean African Asso-
ciation, focused on the situa-
tion facing the LGBTQ commu-
nities, both at home and away, 
but this paved the way for her 
becoming more engaged with  
social activism in Canada. 

She spoke about “the precon-
ceived idea of black people in 
Canada and the discomfort in 

The Source is looking  
for volunteer copyeditors

We’re looking for a couple of competent copy editors 
with an outstanding eye for detail to join our English 
section team.

Successful candidates will be responsible for reviewing 
submissions for errors, working with writers to 
correct articles for journalistic structure, sources, any 
mistakes, headlines, and ensuring every story that 
leaves the copy editor’s desk is polished for online and 
print publication.

If your friends get annoyed by your incessant need 
to correct their texts and email for spelling and 
punctuation, we’d love to speak with you.

DELIVERABLES/DUTIES: 
- You’ll be responsible for editing two to three stories 
every two weeks.

- You’ll work with The Source’s existing copy editor.
- You’ll work with writers to help them iron out any 
wrinkles in their articles.

- You’ll be required to attend an editing session every 
other Sunday afternoon (twice a month).

QUALIFICATIONS: 
- Excellent written and oral communication skills.
- Excellent grasp of English grammar, spelling, and 
punctuation.

- Previous experience in daily or feature news writing 
a huge plus.

- Extensive knowledge of Canadian Press style 
preferred

- Great people skills

Email monique.kroeger@gmail.com 
or info@thelasource.com
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interested in designing a model 
for complementary medical 
practices that is accessible to all 
British Columbians. So, there’s 
an immediate need for more 
project funding to branch out 
into other communities. This 
also means building partner-
ships with organizations like 
the Buddhist Compassion Re-
lief Tzu Chi Foundation, Canada 
First Nations Health Authority, 
and mainstream health authori-
ties, to generate awareness on 
how complementary healing 
practices can enhance health 
and wellness. Signs of progress 
include the announcement of a 
new multi-million dollar health 
centre funded by First Nation 
Nanaimo. When this health facil-
ity opens its doors in December 
2018, citizens of Nanaimo will 
have access to support services 
in mental health, Indigenous 
healing practices, mainstream 
healthcare and TCM.

“It’s a big deal to see different 
health practices working togeth-
er,” say Eni.

For more information, please visit: 
www.tzuchi.ca
www.fnha.ca

by susan hanCOCk 

A six-month pilot project on 
Traditional Chinese Medicine 
(TCM) demonstrates the need 
for complementary medicine 
practices in our healthcare 
system. 

“The idea is to look at healthcare 
outside of the current system, 
so we don’t have to rely on one 
system to address all our needs,” 
says Rachel Eni, a registered tra-
ditional medicine practitioner 
and acupuncturist based in Vic-
toria, B.C., and a visiting profes-
sor at Simon Fraser University 
(SFU), as researcher on the pilot 
project.

 With support from First Na-
tion Nanaimo, Eni opened a clinic 
to explore the benefits of acu-
puncture as a complementary 
treatment to support doctors 
and nurses, providing an integra-
tive approach to healthcare not 
typically seen in the mainstream 
health system. Eni works at the 
First Nation Nanaimo (Snuney-
muxw) Health Centre to provide 
acupuncture twice a week. 

“Traditional Chinese medicine, 
similar to traditional Indigenous 

medicine, uses unusual types of 
herbs, so when acupuncture was 
introduced at the clinic there 
was more acceptance,” says Eni.

Eni often provides acupunc-
ture to elders waiting for sur-
gery. Recently, she learned from 
a patient about Elm lotion, a 
traditional Indigenous medicine 
used to alleviate pain recom-
mended by healer within First 
Nation Nanaimo. 

The herbal connection

Rachel Eni, registered  
traditional medicine practitioner  
and acupuncturist.
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feel as though your own cul-
ture belongs to this big circle of 
cultures. Needless to say, that 
doesn’t mean that you’re go-
ing to automatically click and 
belong to all of these different 
cultures and people.

Sometimes, it might even 
feel like so much of everything 
could also make you feel left 
out, and although this might 
sound contradicting to what I 
had mentioned earlier, provid-
ing a sense of belonging, there 
can also be that other side to it. 
It is rather unsettling to some-
times experience mixed feel-
ings towards the community 
we live in, but the fact is that 
there’s no such thing as perfec-
tion, even in a city where ev-
erything seems to run smooth-
ly and people are said to be the 
nicest in the world.

Although being from dif-
ferent backgrounds doesn’t 

“Verbatim” from page 1 sometimes prevail as immi-
grants, (even I have sometimes 
been guilty of this), when you 
do open yourself to learning 
from different cultures around 
Vancouver, you get the amazing 
opportunity to absorb tradi-
tions and customs other than 
your own. 

This is extremely enriching 
and unique to Vancouver since 
if it weren’t for its multicultural 
nature, perhaps it wouldn’t be 
so easy to experience and live 
so fully a variety of customs, 
beliefs and ways of life. These 
can be experienced while try-
ing out new and delicious food 
from a multitude of countries 
(given Vancouver’s vast selec-
tion of multicultural restau-
rants), going to festivals dedi-
cated to a specific culture or 
region, or simply by observing 
the way in which people from 
different backgrounds behave 
and interact with one another. 

“The elder was seeing results,” 
says Eni. “He was having less 
pain by combining acupuncture 
and the Elm lotion.”

Traditional healing practices 
remind us of our similarities 
The pilot project was a part-
nership between the Faculty of 
Health Sciences at SFU, First Na-
tions Health Authority (FNHA) 
and the Buddhist Compassion 
Relief Tzu Chi Foundation. Over 
a six-month period, ending in 
November 2017, researchers in-
vestigated how alternative med-
icine could revitalize traditional 
Indigenous ways of healing. In 
an article published by SFU, John 
O’Neil, a professor with the Fac-
ulty of Health Sciences, states 
that “synergies between First 
Nation traditional healing and 
other traditional approaches to 
wellness, such as TCM, is at the 
core of this project.” 

Eni recalls how excited First 
Nation Nanaimo was to explore 
traditional Indigenous practices 
from around the world. How-
ever, she and her team quickly 
learned it would be difficult to 
access traditional Indigenous 
practices as many of these rem-

edies were only used as part of 
private ceremonies within that 
Nation. By establishing TCM and 
acupuncture at the clinic, re-
searchers were able to connect 
with patients who already had 
an appreciation for alternative 
healing practices.

“The ongoing research and 
support for this pilot project 
hinges on trust and openness 
between the partners to share 
their medical knowledge and 
traditional practices,” says Eni. 

Eni explains that there’s also 
an historical connection be-
tween Chinese settlers and First 
Nation groups in B.C. who forged 
relationships after facing dis-
crimination by white colonists 
in the 1800s. The Chinese rail-
way workers depended on the 
traditional healing practices of 
Indigenous groups for their own 
survival. 

“There has never been a nega-
tive relationship between the 
Chinese and First Nations, says 
Eni. “It has always been a rela-
tionship of mutual support.”

Maintaining momentum
Now that the pilot project has 
finished, the researchers are 

guarantee instant friendship 
between foreigners, it is a gift 
that the Vancouver scene pro-
vides us when we do find and 
create bonds with people from 
varying cultures. I personally 
have had the joy to meet and 
foster great friendships and 
connections with people who 
come from different walks of 
life and parts of the world; and 
although a tendency to gravi-
tate towards people from the 
same culture as our own can 

This being said, the most 
valuable thing that Vancouver 
has to offer is the possibility 
to better yourself as a person. 
It fosters much more empathy 
and tolerance for what we see 
as different, and it allows us to 
analyze situations from per-
spectives other than our own, 
Vancouver shows the world 
that we shouldn’t be afraid of 
the unknown, but that our lives 
can be much richer when we 
embrace it. 

The many colours of friendship.



4 The Source Vol 18 No 17 | March 20–April 10, 2018

deRRICk O'keefe

Left Bank

needs to come from the other 
side of the political spectrum. 
Although the left in Vancouver 
is splintered into several parties 
and multiple factions, there’s a 
strong appetite for transforma-
tive change and radical solutions 
to deal with the affordability 
emergency. The city is in crisis, 
and it remains to be seen who 
will step up offering solutions 
that meet the urgency of the 
situation. 

One thing that’s certain 
about the 2018 election is that 
people who rent in Vancouver 
will play a major role. Tenants 
have long been a silent major-
ity in Vancouver. Making up 
over half the population of the 

The past year has seen some
of the most dramatic and 

unlikely political outcomes in 
provincial history. By the thin-
nest of margins, and ultimately 
on the call of B.C.’s Lieutenant 
Governor, Christy Clark and her 
B.C. Liberals were finally ousted 
from the legislature – a stunning 
end to the party’s 16-year run in 
power.

With the Green-supported 
NDP government, despite their 
razor-thin margin, now seem-
ingly securely in power, at-
tention will turn to political 
campaigns at other levels of gov-
ernment. In 2018, all eyes will be 
on municipal elections across 
British Columbia. 

Renters in Vancouver may determine 
who takes over power at City Hall 

None of these races will be 
more interesting or unpredict-
able than the race to replace 
outgoing Vancouver Mayor 
Gregor Robertson. After win-
ning re-election twice, the im-
pact of the city’s out-of-control 
housing crisis finally caught 
up with Robertson. While the 
mayor has won support for his 
positions on important envi-
ronmental issues and can talk a 
good game on many social jus-
tice causes, he has failed miser-
ably to deliver on his promise to 
end homelessness. His coziness 
with some of the city’s biggest 
real estate developers, and their 
generous donations to his cam-
paigns, has become unpalatable 
to those who are struggling to 
afford to stay in the city with its 
skyrocketing land values and 
housing costs. After his party, 
Vision Vancouver, finished a 
woeful fifth place in last year’s 
city council by-election, Robert-
son announced he would not be 
seeking re-election. 

The Non-Partisan Association, 
the main party of Vancouver’s 
ruling class in the 20th century 
whose raison d’etre – and the 
reason for its somewhat odd 
name – has been to keep the left 
out of power at City Hall, is hop-
ing to regain a majority for the 
first name since Sam Sullivan’s 
run as mayor from 2005 to 2008. 

The NPA, to put it bluntly, is 
not the kind of change Vancou-
ver needs. The NPA has always 
been a vehicle for big money in-
terests, and there’s no reason to 
trust that they’ve changed their 
spots – despite some younger 
candidates professing “progres-
sive” politics this time around. 
Behind the new rhetoric lies the 
same old interests of corpora-
tions and the rich. 

Vancouver does need a ma-
jor shake-up at City Hall, but it 

city, our issues have barely 
registered in media and public 
debate. In fact, until the latter 
half of the last century you had 
to be a property or land owner 
to run for City Hall. Renters lit-
erally had no seat at the table. 
More recently, renters’ issues 
have continued to be ignored – 
and most elected officials are 
property owners and often 
landlords as well. Most discus-
sion about the city’s inflated 
real estate market has focused 
on speculators at the top, or 
on middle class profession-
als who are unable to buy into 
this market. Only recently has 
the plight of the majority who 
don’t own begun to take its 
rightful place in the debate. 

Renters in Vancouver are 
silent no more. For one thing 
they’ve decided to speak up 
and organize collectively. Last 
spring, the Vancouver Tenants 
Union was formed and in less 
than a year the VTU has attract-
ed nearly 1000 members. My 
partner and I joined the VTU be-
cause the issues they were advo-
cating for – tougher rent control, 
more protections against so-
called “renovictions,” and more 
social and non-market housing –  
resonated with us. 

Renters and renters’ issues 
were central to the discussion 
around last year’s by-election 
and they will be central to this 
year’s civic election. Wealthy 
property owners are very class 
conscious and tend to vote in big 
numbers. That’s why the NPA 
has won so many elections in 
Vancouver’s history. 

Now renters are becoming 
more class conscious. As long 
as parties and candidates give 
them something to vote for, they 
are likely to turn out in big num-
bers and they could help tip the 
scales in this year’s elections. 

Tenant Power.
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the traditions, through music 
and food. [But] we also have a 
component of world music. It’s 
about families coming together, 
a sense of community.” 

Highlights of the Festival 
include a Friday night contra 
dance, a pancake and maple syr-
up breakfast on Sunday morning, 
and performances by French-
Canadian and other artists. 

Lumberjacks and their axes
The Festival commemorates the 
history of Maillardville, a com-
munity formed of the families 
from many cultures who worked 
in the lumber industry. 

“Francophones were invited to 
come because historically the 
Quebecois are good woodwork-
ers,” Dumas says. 

But, she adds, Maillardville 
was not just Francophone. 

“There was a very large Chinese 
community, Japanese community, 
and South Asian community that 
worked at the [lumber] mill. The 
story was that after many years, 
those who got paid more were 
the Anglophones,” says Dumas. 

“Then it was the Francophones, 
then it was the South Asians, 
then the Japanese, and at the 
end of the list were the Chinese. 
In the early thirties, the Franco-
phone says, ‘Hey! This is not fair.’ 
They started a strike, so that ev-
erybody would get paid fairly for 
the work they did.” 

The Festival celebrates both 
the multicultural spirit of Mail-
lardville and its economic main-
stay, the wood industry. 

“It’s the lumberjack reality,” 
explains Dumas. “We’re going 
to have axe throwing competi-
tions. There’s a target and prizes 

The cultural heritage of Mail-
lardville, Coquitlam will be 
fully on display soon at Mack-
in Park for the Festival du bois 
(March 23–25), says Johanne 
Dumas, the festival’s manag-
ing artistic director and a fes-
tival veteran of over 20 years. 

“We want to celebrate every-
thing that’s been in Maillardville 
over the years,” Dumas explains. 

“We’d be fools not to.”
Now in its 29th year, the Fes-

tival du bois was originally cre-
ated in honour of the French-
Canadian families who moved to 
British Columbia from Eastern 
Canada. Over the years, the fes-
tival has grown more inclusive. 

“It’s become a place where all 
people get together for a week-
end of French cultural reality,” 
says Dumas. “We celebrate the 
spirit of la Francophonie, and 

by COlleen addIsOn also. There is a little lumberjack 
area for kids. They’re going to 
be throwing rubber axes. It’s go-
ing to be great fun for the whole 
family. We do a lot of things 
lumberjacks would have done. 
There’s wood sawing too.” 

“It’s a play on Diner en blanc, 
but we wanted something less 
chichi,” says Dumas, laughing. 

“You can wear your plaid shirt.” 
The food served at this dinner 

and throughout the festival will 
be, among other treats, the tra-

French-Canadians, because they 
are known for having had very 
large families in the past,” says 
Dumas. “They were Catholics; 
they were there to procreate. 
One way to make sure you could 
have all those kids was to have 

Design a fantastic resume and cover letter, fine 
tune your interview techniques, learn valuable 
skills to succeed in the Canadian workplace, gain 
insight into the job market, access special services 
for skilled works – all at NO COST. The Progressive 
Intercultural Community Services (PICS) Society, 
Vancouver Branch, has been helping immigrants 
and newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 
5 module rotating program, running weekly, with 
16 sessions each month. This includes basic com-
puter orientation, with instruction on using Word 
and Excel, and accessing the Internet. Workshops 

Need the 
skills to find 
a job? We 
can help!

A festival of fiddles 

While listening, playing the fiddle, they will 
also tap and make music with their feet. This 
is something that’s very French-Canadian.
Johanne Dumas, managing artistic director of Festival dui bois

“
lots of things that could be a very 
extended type of meal. It was a 
way of making sure those tum-
mies were full at a lesser price.” 

The tapping of the feet
Music is a highlight of the Fes-
tival, with many well-known 
French-Canadian artists. 

“It’s a very Québecois-Celtic 
sound. French-Canadian music 
was very influenced by the Irish 
reality. There’s always a mix of 
old French traditional songs and 
that Celtic sound always comes 
through,” says Dumas. 

Along with the fiddles comes 
foot-tapping, an integral part of 
Quebecois music. 

“Québecois musicians have 
podorythmie,” Dumas explains. 

“While listening, playing the fid-
dle, they will also tap and make 
music with their feet. This is 
something that’s very French-
Canadian.” 

For more information, please visit 
www.festivaldubois.ca.

People can dress in lumber-
jack-like clothing as well, with 
tuques and checkered shirts. A 
pre-festival event is the Diner en 
plaid, a dinner where the dress 
code is very casual. 

ditional food of the Québecois 
families who lived in Maillard-
ville.

“The food will be the sugar pies, 
the baked beans, the pea soup 
that were part of the reality of 

French-Canadian band Le vent du Nord has a Celtic sound with a foot-tapping rhythm.

Johanne Dumas, managing artistic 
director, has worked for Le Festival 
du bois for over 20 years
Courtesy of Le festival du bois 
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are held within a culturally diverse environment, 
led by qualified facilitators. 

Past and current E.I. receipients are always wel-
come. Knowledgeable case managers are avail-
able to guide you through the process of reaching 
your career goals.

PICS Vancouver also offers one-on-one employ-
ment assistance, paid on-the-job work experience 
through our Wage Subsidy program, and a one-
stop Career Centre with a broad range of job hunt-
ing resources. Funding for all programs is provided 
by the Ministry of Social Development, Employ-
ment and Labour Market Services Division.

Please call 604-324-7733,  
go to www.pics.bc.ca,  
or visit us at 200-8161  
Main St., Vancouver,  
to find out how we  
can best help you.
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Photo exhibit zooms on intimate stories and histories
by haRPaul gIll 

“Photobase is a diverse and 
inclusive collection of artists 
who use old photographs as 
the groundwork for their prac-
tice. A photograph can be read 
as the truth of a reality, or a re-
flection of an existence,” says 
Dona Nabata.

Photobase: Reimagined Memo-
ries is an exhibit that involves 
repurposing old photographs to 
tell new tales. On display from 
March 16-21 at the Cityscape 
Community Art Space, in North 
Vancouver, the exhibit seeks to 
describe how stories of love, loss, 
family history, immigration, 
addiction and identity are woven 
together to create a show that 
exploreswhat family photographs 
can repre-sent and to provide a 
glimpse into our neighbours, 
friends and strangers lives. 

“We really liked the concept of 
looking at family photographs in 

this digital age from a new pro-
spective,” says Nancy Cotting-
ham Powell, executive director 
of the North Vancouver Commu-
nity Arts Council.

Using photography, digital im-
ages, collage and assemblages, 
photo transfers and mixed me-
dia installations, the exhibit will 
feature the work of two dozen 
artists, each of whom has their 
own story to tell based on their 
personal experience.

“We made the show an open call 
and made many different points 
of view into the show,” says Cot-
tingham Powell.

Meet some of the 
photographers
Born and raised in Vancouver, 
Nabata will be telling the story 
of Japanese Internment during 
World War II and its impact on 
her family. She tells this story 
using old photographs taken 
by her family during this pe-
riod, which she later found in 
her grandmother’s and father’s 
photo albums. She believes that 
a 2 x 2 photograph can be re-
conceptualized and repurposed, 
so its meaning is magnified and 
enhanced into something that is 
more powerful and which reso-
nates more with the wider public 
than the original artifact.

“In Photobase, the artist occu-
pies the space between the old 
photograph and the meaning 
it conveys in the contemporary 
world. The use of old photo-
graphs and the manipulation of 
them is the unifying factor of the 
show,” she says.

Angela Aujla, who grew up in 
Coquitlam and is a sociology and 

cultural studies professor, be-
came a professional artist in 2015.

“Old photographs are mediated 
by time and place: what was re-
corded and what was not; what 
survives and what is absent; 
what becomes material for the 
artist in Photobase and what is 
left out,” she says. “The Photobase 
exhibit is meaningful to me be-
cause it gives me a chance to own 
my own narrative.” 

Aujla has two pieces in the 
exhibit, Generations (2016) and 
Redrawn Frontiers (2016). Gen-
erations incorporates an archival 
photograph of early Sikh labour-
ers who came to B.C. to work as 
loggers with a photograph that 
her son had taken at Cates Park. 

Of particular note is that her 
son’s great great grandfather 
was one of those early Sikh pio-
neers in the photograph. 

“This piece draws the two gen-
erations together and underlines 
the history that made the pres-
ent possible,” Angela Aujla. 

Similarly, Redrawn Frontiers 
has a familial connection for Au-
jla. She used a photo of her grand-
mother and great aunt in a digi-
tal collage and a digital painting 
alongside a French colonial map 
of India. For Aujla this piece high-
lights the perseverance of immi-
grant women and the challenges 
they faced from colonial rule. 

“In these old photos, the story 
is told in their eyes, and I wanted 

to share their power and resolve,” 
says Aujula. “I hope people are 
touched by the stories being told 
and are also inspired to want to 
understand and tell their own 
family’s story.”

Nabata, Aujla and Cottingham 
Powell hope that this exhibit en-
courages members of the public 
to see their own family in a new 
way. They also want it to encour-
age more communication and a 
greater understanding of people 
that have been historically mar-
ginalized. 

For more information, please 
visitwwww.nvartscouncil.ca/
events-exhibitions/photobase- 
re-imagined-memories.

Angela Aujla will be exhibiting  
two family photos, Generations  
and Redrawn Frontiers.
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Generations speaks of early Sikh labourers.
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Butcher – a linguistic enigma
by jake MCgRaIl 

One Christmas Eve, an old man 
is found outside a police station 
with a butcher’s hook around 
his neck. The story only gets 
more shocking and surprising 
from there, as both the charac-
ters and the audience struggle 
to figure out what exactly will 
come next.

The dark crime thriller Butcher 
runs March 20–31 at the Cultch 
Theatre.

Twists and turns
Written by Canadian author Nico-
las Billon, Butcher is neither clear 
nor simple and director Kevin 
McKendrick sees that as one of its 
driving forces.

cally for this play and exists only 
in the world of Butcher. 

“Nicolas [Billon] didn’t want the 
explication of the violence to be 
the driving principle of the play,” 
says Christina Kramer, Professor 
of Slavic Linguistics at the Univer-
sity of Toronto. “He wanted it to 
be masked somehow. Lavinian is 
one of the filters through which it 
is masked. It’s incomprehensible, 
but it’s not meant to be confusing.”

Kramer was first approached 
by Billon out of the blue. He told 
her that he was working on a 
play, that he would need a Slavic-
y sounding language in it, and 
asked for her help. Kramer agreed, 
but creating Lavinian turned out 
to be much harder than antici-
pated. She tried to simply com-
bine elements of Slovenian with 

about whether the people in-
volved deserved it.”

Although the play deals with 
justice, McKendrick stresses that 
this is not a political show. It is a 
thriller, and its twists and turns 
provide an opportunity to think 
inwardly as the action moves 
across the stage.

“Our job in theatre,” he says, “is 
to provoke people, to get them 
out of their comfort zone, but in 
a non-threatening environment. 
You should be challenged to think 
of things differently, wrestle with 
issues that are not confronting 
you personally. That is the value 
of theatre: to help us wrestle with 
big issues in a safe environment.”

Hidden words
The mysterious nature of the play 
rests on of one of its central char-
acters, the man found outside the 
police station who only speaks 
Lavinian. Lavinian is a unique 
Slavic language, created specifi-

something drastic: destroy the 
root structure, the basic build-
ing blocks of language, and start 
more or less from scratch.

“By destroying the root struc-
ture,” says Kramer, “it would be 
a language with no history. We 
went back in and created an ety-
mology for every single word. 
Some words are Slavic-based, 
some are English words turned 
into Slavic, and some are made up 
but on the Slavic soundboard.”

The result is a language that 
no one, not even the actors them-
selves, actually understand. Slav-
ic language speakers could rec-
ognize it as being from the same 
family, but the words themselves 
stay out of reach. 

McKendrick sees this as a 
worthwhile challenge for audienc-
es in terms of relaying meaning. 

“It’s one of the fun parts of the 
play,” he says. “The audience is 
trying to figure it all out just as 
much as the cop and the lawyer 
are. It shouldn’t be confusing; it 
should be that they’re actively 
trying to figure it out.”

For more information, 
visit www.thecultch.com.

Kevin McKendrick.
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Dragana Obradović (left) and 
Christina Kramer (right). 
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Essentially the play is about the  
nature of justice: what’s the relationship 
between justice and revenge?
Kevin McKendrick, director of the play Butcher

“
“I think it’s trying to take the 

audience on a journey,” he says, 
“where up to a certain point they 
feel one thing and think they 
know what is going on. But then 
in the next moment they ques-
tion what they believe and the 
tables turn immediately… then 
they might have to reconsider 
how they feel about a character 
or a situation.”

Butcher casts a foreboding 
presence onstage, and while not 
much blood is spilled (at least not 
in front of the audience), the sug-
gestion of violence is ever-present.

“Essentially,” McKendrick says, 
“the play is about the nature of 
justice: what’s the relationship 
between justice and revenge? 
We want people to leave the the-
atre arguing about whether what 
happened should have happened, 

features of Bulgarian, but it just 
didn’t work.

“I thought it was impossible,” 
Kramer says, “so I went to a col-
league, and I asked her to trans-
late all the words we needed for 
Lavinian (about 1000) into a com-
bination of Bosnian, Croatian, Ser-
bian, etc., and from there switch 
individual letters around to cre-
ate this language.”

That colleague was Dragana 
Obradović, a fellow professor at 
the University of Toronto, and a 
co-creator of Lavinian. But the 
translation technique mentioned 
above again failed to provide a 
good enough language, so Kram-
er and Obradović decided to try 

Advertise in The Source’s 
print or digital versions.
Email info@thelasource.com
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tential for a narrative feature in 
her story. We are pleased with 
the results of the movie as the 
movie provoked a lot of debate 
locally and had a good theatrical 
run in South Africa. I think the 
film poses a lot of questions and 
it emotionally resonated with lo-
cal audiences,” says Durrant. 

Durrant says that South Af-
rican women are underrepre-
sented in the country’s film 
industry, which is one of the 
reasons they chose to make this 
film.

“Not enough films are made 
about women in South Africa, 
especially women like Krotoa 
who played a meaningful role 
at a time in our history that 
was extreme – i.e. when two 
cultures came up against each 
other. She believed there was 
a middle way between the two 
cultures, which of course is an 
ongoing challenge not only in 
South Africa but all over the 
world,” she says. 

Krotoa, along with the docu-
mentary Winnie by Pascale 
Lamche and the mockumentary 
Wonderboy for President direct-
ed by John Barker, ensures that 
the festival will not lack in vari-
ety this year. 

For more information,  
please visit www.vsaff.org.

by VICtOR Van deR MeRWe

The 8th Annual Vancouver 
South African Film Festival 
(VSAFF), a non-profit festival, 
runs at the SFU Goldcorp Cen-
tre for the Arts March 23–25, 
2018. The event will showcase 
feature films and documenta-
ries that explore the culture, 
history and politics of South 
Africa. 

Co-founded by Ruth and Cecil 
Hershler, VSAFF has the dual pur-
pose of educating and informing 
the audience about South Africa 
as well as fund-raising for the 
educational development work 
carried out by Education without 
Borders (EwB). 

“Vancouver is where we cre-
ated the vision for EwB and set 
up the first board in 2001, so it 
was the logical place to create 
VSAFF both for fundraising and 
educational reasons. We have 
always obtained support from 
South Africans living in Vancou-
ver as well as from Canadians in-
terested in South Africa, and es-
pecially township issues,” says 
Hershler.

Eight years going strong
David Chudnovsky, co-founder 
of VSAFF and chair of the se-

Film festival meets social engagement 

good health, and remind our-
selves that Christ was welcomed 
to Jerusalem a week before his 
crucifixion,” says Herchak, who 
is a member of the Holy Dormi-
tion of the Mother of God Ukrai-
nian Catholic Church in Rich-
mond. “Instead of palm leaves, 
pussy willow branches are 
blessed in Ukrainian churches. 
We tap each other on the shoul-
der with the pussy willows and 
wish each other health, strength 
and beauty.”

This all happens during the 
Great Lent, when both the Cath-
olic and Orthodox communities 
are supposed to abstain from 
eating animal products and 
from drinking alcohol. 

“In this period we keep our-
selves focused on the resurrec-
tion of Jesus and the resulting 
salvation of mankind, which is at 
the heart of the Christian faith. 
As a child, this period was re-
ally challenging. If anyone gave 
us candy we would keep it until 
the end of Lent, when we could 
enjoy the things we had denied 
ourselves,” says Herchak.

Procession
In the Holy Week before Easter, 
a week full of religious services 
will start. On Friday, the day on 
which Christians commemorate 
the crucifixion of Christ, both 
the Catholic and Orthodox com-
munities create a tomb in which 

“Easter” from page 1 they symbolically place a pic-
ture or statue of Jesus. 

“This is a very solemn, painful 
day, on which we abstain from 
eating boiled foods and oil. After 
the church service, the tomb is 
taken out of church and we walk 
like a funeral procession around 
the block, chanting different 
hymns and holding candles,” 
says Pappas. 

The Ukrainian Holy Dormi-
tion of the Mother of God Church 
holds this procession at the 
crack of dawn. 

“In the early morning light we 
walk three rounds in proces-
sion around the church, with 
wooden clappers and a set of 
bells. The priest knocks three 
times on the church doors and 
says ‘Christ has risen,’ and then 
everybody repeats his words. 
When the doors open, mysteri-
ously the tomb has disappeared, 
and three wonderful days full of 
joy start,” tells Herchak. 

On Easter Day, during the 
Divine Liturgy, the Ukrainian 
Easter baskets filled with tra-

ditional Easter breakfast items 
like eggs, beet, horseradish, dif-
ferent kinds of meat and special 
breads, are blessed in Church.

“When I went to the Ukraine, 
just after the country became 
independent in ’91, people would 
all put their Easter baskets out-
side on the lawn. For a long time 
the Ukrainian Catholics had 

fast with an extensive Easter 
breakfast during which the 
red dyed eggs are cracked 
open.

“Whatever egg remains the 
strongest will have the most 
luck the following year. The 
red paint on the egg stands for 
the blood that Jesus shed for us. 
Because of the cracking, most 
of the families need three or 
four dozen eggs,” says Pappas. 

The second Easter day, most 
Greeks eat lamb as a tradi-
tional dish, which was tradi-
tionally roasted on a spit, but 
nowadays a lot of people bar-
beque it. 

“All the foods that we denied 
ourselves during the forty day 
fast – meat, cheese and butter 

– are all elements of the Easter
dish,” says Herchak. 

Rev. Fr. Timoleon Prattas, 
parish priest of the Sts. Nicho-
las and Dimitrios Greek-Ortho-
dox Community, will read the 
gospel in different languages 
on Easter day, among others in 
English and Greek.

“During the actual Easter 
day, which we call Pascha, we 
have vespers of love and many 
families will attend the church 
service. We read it partly in 
English so the children can 
understand it. This is the most 
important day on the ortho-
dox calendar, and there is ab-
solutely no fasting,” says the 
Reverend.

South Africa is inspiring and depressing, beautiful 
and horrific, and always tremendously complex. 
David Chudnovsky, co-founder of VSAFF and chair of the selection committee

“

lection committee, says VSAFF 
has been a hit with Vancouver 
film fans since 2011, the year 
of its inception; the gala show 
had 600 people packed into the 
Granville 7 Cinemas and seven 
films had their Canadian pre-

mier that January weekend. He 
is still as excited about being a 
part of the event as he was eight 
years ago. 

“Our Festival always excites 
me because South Africa is in-
spiring and depressing, beau-
tiful and horrific, and always 
tremendously complex. VSAFF 

shines a light on all of that and 
helps our audience to get be-
yond the stereotypes – helps 
them to engage with the real 
South Africa,” he says. 

According to Chudnovsky, 
many of the issues highlighted 

in the films are encountered 
in the work that the EwB team 
does in South Africa, such as 
gang activity, poverty, sexual 
abuse and hopelessness. In 
2015–2016, EwB applied its ex-
perience in township schools 
in South Africa to the Canadian 
context and now serves Indig-

enous children and their com-
munities in British Columbia.

Female representation in films
Krotoa, one of the films fea-
tured at this year’s festival, 
originally produced as a docu-

mentary, is set back in the very 
first years of European settle-
ment in South Africa: Krotoa.

Written by Margret Goldsmid 
and Kaye Williams and directed 
by Roberta Durrant, Krotoa is 
about an 11-year-old Khoi girl 
removed from her community 
to serve Jan van Riebeeck, the 

Navigator for the Dutch East 
India Company who established 
the first fort in South Africa. 

“We first produced a documen-
tary on Krotoa and her life, and 
while we were doing this we 
realised that there was the po-

Growing up in Gugulethu Township, South Africa.
VSAFF co-founders Ruth and Cecil 
Hershler.

been persecuted, and finally 
they had the freedom again to 
celebrate. People would come 
to church in traditional customs 
and I even saw two young boys 
high-fiving each other while say-
ing ‘Christ has risen, indeed he 
has,’ a religious greeting that 
you wouldn’t even have whis-
pered on the street before inde-
pendency,” says Herchak. 

Luck
The Greek-Orthodox commu-
nity celebrates breaking the 
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An Ukrainian boy waits for his Easter basket to be blessed.

Greek tsoureki bread with eggs.
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by RaMan kang

The three worlds of Ronald Boersen
“Pottery is my moment of cre-
ating peace,” says Ronald 
Boersen. 

The artist has clay all over his 
pants, but he’s okay with it; it’s 
his preferred method of wiping 
his hands, despite always keep-
ing two towels beside him when 
he’s working. Moulding clay has 
become his form of meditation, 
even when things aren’t going 
his way and he’s throwing clay 
against the wall of his home. It 
serves as his escape.

Boeren’s ceramics will be on 
display until April 24 at Leigh 
Square Community Arts Village.

Three homes, three worlds 
Half Dominican and half Dutch, 
Boersen was born in Holland, 
moved to Israel and now lives 
in Coquitlam. His three homes 
are the basis of his exhibit, flow 
in transitions, between 3 worlds, 
currently being displayed at the 
Leigh Square Community Arts 
Village in Coquitlam. 

His work is a reflection of the 
three worlds he’s lived in. He 
features three vessels repre-
senting Holland, Israel and Can-
ada within the exhibit. 

“It’s funny, every decade of my 
life tells a different story,” he 
says.

Boersen remembers pottery 
being all around him as a child. 
He was fascinated by the dolls 
representing street merchants 
sold in Dominican Republic. 

After taking a workshop on 
pottery and loving it, pottery has 

After settling in, Boersen went 
around to different art centres 
and introduced himself. When 
the Leigh Square Community 
Arts Village was looking for a 
new Artist in Residence, they 
contacted him.

 “Pottery is my antidote to mu-
sic,” says Boersen. “It gives me 
balance.”

His pieces illustrate his sur-
roundings. It’s a reminder of 
how beautiful Canada’s moun-
tains, lakes and landscape are. 

Boersen incorporates wa-
ter, land and the four seasons 
into his work, reflecting the 
changing colours of autumn 
and exposing the earth that’s 
underneath. His pieces are both 
aesthetic and functional, his 
mugs have his signature texture, 
his bowls look like they’ve been 
painted and his vases swirl dif-
ferent colours together to create 
patterns. Every item is different 
and every item has a meaning.

Boersen remembers his teach-
ers telling him to make his work 
honest and personal. That’s 
what he’s tried to do with this 
exhibit. 

“I’m an architect that doesn’t 
design houses,” says Boersen.

For more information, please visit 
www.portcoquitlam.ca/recreation/
leigh-square-community-arts-
village/artist-in-residence.

Vessel representing Israel by Ronald Boeren.

been a part of Boersen’s life. He 
transitioned from being a stu-
dent to a teacher, passing down 
his skills to students of his own.

Boersen finds inspiration in 
the materials he uses, infusing 
different coloured clays togeth-

er to create patterns and imag-
ery of the sceneries he’s seen in 
life. The colours he uses are na-
tive to where he’s been.

From music to ceramics
“My life has turned out to be the 
opposite of what I thought it 
would be,” says Boersen.

From the age of six, Boersen 
has had a love of music. He be-
gan his music career at the age of 
12, playing the viola which even-
tually lead him to ‘the pit,’ where 
the orchestra is positioned. As 
often as eight times a week, he 
performed the viola in shows 
such as The Lion King, My Fair 
Lady and Les Misérables. 

While playing for Les Mi-
sérables, Boersen injured his 
shoulders, neck and back and 
had to stop playing. It took him 
a year to recover, however, he 
hasn’t played the instrument 
professionally since. Within that 
year, he got married to his hus-
band Ofer Marmur and moved to 
Israel to be with him. 

Boersen’s husband was of-
fered a job in Canada when his 
professor, without Marmur 
knowing, recommended Mar-
mur for a position at Simon Fras-
er University. Moving to Canada 
has been on Boersen’s bucket list 
since he visited 15 years ago. The 
couple accepted and made the 
move. 
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of nuclear weapons. To discuss 
the legacy of this situation, the 
Institute of Asian Research has 
invited physicist M. V. Ramana 
to describe what we know of the 
nuclear arsenals of India and 
Pakistan, their fissile material 
production capacities, nuclear 
weapon use doctrines, the role of 
the United States in shaping the 
security relationship in the sub-
continent and the risks of nuclear 
weapon use.

* * *
Sizdah Bedar – Nature Day
April 1, 10 a.m.–6 p.m.
Gates Park, Port Coquitlam
www.facebook.com/
events/1540868889324156

The Fourth Annual Sizdah Be-
dar Festival will be taking place 
at Gates Park, Port Coquitlam 
on April 1, as part of the Now-
ruz holidays. Bring the family to 
experience this year’s theme: a 
mini-soccer athletic event. There 
will be picnics, food, music, dance 
and mini soccer games, where 
kids can enjoy playing together 
at this cultural event. This day is 
also known as Nature Day, which 
the Persian people traditionally 
spend time picnicking outside.

* * *
Maya Rae
April 4, 8 p.m.
Shadbolt Centre for the Arts, 
Burnaby
www.shadboltcentre.com

15 year old Vancouver jazz vocalist 
Maya Rae already knows exactly 

by sIMOn yee

March 20–April 10, 2018

On April 1, be wary of reading 
or hearing about something un-
usual or weird going on at work 
or on the Internet. That’s because 
it’s April Fool’s Day, a day where 
strange or jokey occurrences 
are passed off as real. Last year 
for example, Virgin Airlines an-
nounced a canine flight crew, 
Google introduced a gnome lawn 
ornament as an AI assistant, Zap-
pos created an invisible box and 
Burger King unveiled a burger-
flavoured toothpaste. So beware 
my readers, don’t get fooled, or 
else the Easter Bunny won’t give 
you any chocolate.... just kidding, 
April Fool’s!

* * *
Stanley Park Railway  
Easter Train
March 22–25, March 29–April 2, 
9:30 a.m.–4:30 p.m.
Stanley Park, Vancouver
www.vancouver.ca/ 
parks-recreation-culture/ 
easter-train.aspx

Bring the whole family down to 
Stanley Park to take a ride on 
the Stanley Park Miniature Train 
for an egg-citing Easter ride 
through the forest park and look 
for cotton-tailed inhabitants! Af-
ter the train ride, kids can enjoy 
fun activities including a Bunny 
Burrow maze, professional face 
painting by the Doodle Girls, an 
egg hunt in the farmyard, an in-
door egg hunt for toddlers in the 
small Barn, meeting the Easter 
Bunny, plenty of Easter crafts and 
carnival games. Tickets are lim-
ited, visit the website to reserve 
a spot for yourself and the kids!

* * *
Bar Mitzvah Boy
March 23–April 14
Pacific Theatre, Vancouver
www.pacifictheatre.org

The Pacific Theatre will be put-
ting on a production of Jewish 
playwright Mark Leiren-Young’s 
2017 Jewish Playwriting Prize 
winning story Bar Mitzvah Boy 
from March 23 to April 14. Joey is 
a successful lawyer who is used 
to things going his way. When 
he suddenly decides he needs a 
bar mitzvah, he doesn’t expect 
to have to wait or take classes. 
What begins as a simple item on 
his to-do list becomes a deep im-
mersion in the necessity of faith 
and the meaning behind rituals. 
Please visit the theatre’s website 
for tickets and showtimes.

* * *
Enron
March 23–April 15
Jericho Arts Centre
www.jerichoartscentre.com

The United Players of Vancouver 
will be putting on a performance 
of Enron, a play by British play-
wright Lucy Prebble, at the Jericho 
Arts Centre from March 23 to April 
15. Mixing classical tragedy with 
savage comedy, Prebble’s 2009 
play follows a group of flawed men 
and women – including Enron’s 
president, Jeffrey Skilling – in a 
narrative of greed and loss that 
reviews the tumultuous 1990s and 
casts a new light on the financial 
turmoil of the last decade. Enron 
is a fascinating and entertaining 
theatrical deep-dive into a scandal 
for the ages. For tickets and show-
times, check out the Jericho Arts 
Centre’s web page.

* * *

Japan Fair
March 24, 1–4:30 p.m.
The Brockton School,  
North Vancouver
www.japanfair.ca

The Brockton School in North 
Vancouver will proudly host 120 
high school students from Hayato 
School in Yokohama, Japan, who 
will be presenting a unique cul-
tural day on March 24. Visitors 
will be able to take part in many 
cultural activities including a tra-
ditional Japanese tea ceremony, 
calligraphy, anime and cultural 
demonstrations such as martial 
arts, Japanese traditional dance 
and much more. Hayato students 
have been preparing for months 
and are looking forward to show-
ing attendees their culture.

* * *
Viva Argentina! Sol Fiesta 
Party in Vancouver
March 25, 12–6 p.m.
St. Mary’s Ukrainian Church, 
Vancouver
www.facebook.com/
events/1438664396242166

Latincouver and Carnaval Del Sol 
will bring you an original Argen-
tinian atmosphere to Vancouver! 
These Sol Fiestas offers a fan-
tastic opportunity for those per-
formers looking to actively en-
gage with the community and to 
gain fun experience performing 
in the city and exciting environ-
ments. There is no better way to 
express and truly understand dif-
ferent cultures, than through mu-
sic. This March 25, come celebrate 
an authentic taste of Argentinian 
food, a tribute to Argentine rock 
and Argentine tango music.

* * *
Nature in a Box: The 
Paradoxical and Dangerous 
World of Zoos and Aquariums
March 27, 7:30–9:30 p.m.
Vancouver Public Library,  
Central Branch
www.eventbrite.ca/e/nature-
in-a-box-the-paradoxical-and-
dangerous-world-of-zoos-and-
aquariums-tickets-42581900611

The Vancouver Public Library 
will host Zoocheck founder and 
biologist Rob Laidlaw as he dis-
cusses the issues surrounding 
keeping animals in zoos and 
aquariums. Join him for a thought 
provoking night, filled with illus-
trated presentations exploring 
the myths and realities of wildlife 
in captivity, the plight of captive 
wild animals in Canada and how 
we can all contribute to creating 
a better, more humane world for 
animals. Laidlaw has worked on 
advocacy initiatives, aimed at 
lobbying governments to rescu-
ing animals, and regularly speaks 
to groups both at home and 
abroad about animal protection 
issues and advocacy. He received 
the Frederic A. McGrand Lifetime 
Achievement Award for substan-
tial contributions to animal wel-
fare in Canada.

* * *
Life Under the Shadow: 
Twenty Years of Nuclear 
Weapons in India and Pakistan
March 29, 5–6:30 p.m.
C.K. Choi Building at UBC, 
University Endowment Lands
www.iar.ubc.ca/events

In May 1998, India and Pakistan 
conducted tests of nuclear weap-
ons and since then the people of 
South Asia have always had to 
contend with the possible of use 

Montparnasse Bienvenue, a film 
showcased in Young French Cinema 
2018.

who she is as an artist. Her debut 
album from 2017, Sapphire Birds, 
showcases her beguiling, under-
stated vocal style and her totally 
unique repertoire, which ranges 
from originals inspired by life at 
school and home to fresh covers 
of jazz standards and unique ren-
ditions of her favourite pop songs 
by artists such as Meghan Trainor 
and Christina Aguilera. Her al-
bum has received international 
radio play, and Maya continues 
to perform to sold-out audiences 
in world-class venues. She will 
be performing at the Shadbolt on 
April 4. Check out the website for 
tickets and more information.

* * *
Young French Cinema 2018
April 5–8, 13–14
The Cinematheque, Vancouver
www.thecinematheque.ca

The Young French Cinema pro-
gram held at the Cinematheque 
this April, is one of the most 

convenient entry points to the 
works of contemporary French 
directors. The program focuses 
on rising talents, and includes 
high-profile independent works, 
quirky comedies and powerful 
documentaries on the world we 
live in today. The current selec-
tion also highlights two speci-
ficities of French cinema today: 
its openness to gender diversity, 
with half of the films directed by 
female filmmakers; and its open-
ness to the world, with films de-
picting realities from Europe to 
Asia to Africa. Visit the website 
for more information.

* * *
Karilynn Ming Ho:  
For The Left Hand Alone
April 6–May 27
Richmond Art Gallery
www.richmondartgallery.org

Vancouver-based artist Kari-
lynn Ming Ho uses the metaphor 
of phantom limb syndrome to 
explore themes of fragmented 
realities in a time when bom-
bardment by digital information 
leaves many people feeling physi-
cally and mentally disconnected 
and disenchanted with reality. 
Set to the musical commissions of 
Paul Wittgenstein (a one-handed 
pianist), For the Left Hand Alone 
frames phantom pain as an unre-
quited longing, an incomplete fig-
ure and the feeling of uncertainty 
in an increasingly disembodied 
world. There will be an opening 
reception on Saturday, April 7 at  
7 p.m. Visit the art gallery’s web-
site for more information.




