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This year, the Vancouver Inter-
national Film Festival (VIFF) 
shines a light on refugees and 
migration. The worldwide cri-
sis is portrayed by directors 
from all around the globe.

Here is a look at three films pre-
sented at the festival. The 2018 
edition of the festival runs Sept. 27 
to Oct. 12.

Central Airport THF 
Director Karim Aïnouz has been 
familiar with refugee issues 
since he was born. His father 
fled from the Algerian War, met 
his mother in the US and settled 
in Brazil, where he was born. 

“When I was a teenager my 
family moved to France. Peo-
ple would treat me differently 
because of my Algerian back-
ground,” he says. 

During that time, Aïnouz 
found out what was like to be an 
outcast. Born in Brazil, he saw 
himself as Brazilian. But living 

As a child I dreamed of 
travelling, exploring new 

horizons and learning other 
languages. Whenever my 
parents took a trip I always 
hoped that they would take 
me along on their journey, at 
the very last minute. Their 
travels were a time of long 
absences and tearful good-
byes. 

Wanting to escape myself, 
I came up with a dialect that 
I shared with my little sister. 
I did not understand why we 
only spoke one language at 
home. I would have loved my 

in France, he realized that he 
was indeed Algerian, and conse-
quently felt what it meant to be 
an outsider. 

Aïnouz, who now lives in Ger-
many next to the Central Airport 
in Berlin, came up with the con-
cept behind Central Airport THF, 
a film that focuses on the people 
behind the statistics.

“I was sick of how the media 
was portraying the refugee is-
sue. I was seeing lots of numbers, 
but I wasn’t seeing enough peo-
ple. I thought the media cover-
age was stripping the refugee’s 
humanity,” he says. “The weap-
on I have is my camera. I decided 
to use it by showing the world 
how these human beings are 
struggling to follow a dream.”

Although Aïnouz had a strong 
connection with the topic, di-
recting the film enlightened him 
even more.

“I don’t see it as a refugee crisis, 
I see it as a neoliberalism crisis. 
The first generation of immi-
grants is migrating because they 
want to assure a better future 

for their kids. How can we not 
relate to that?” he says.

Aïnouz argues Central Airport 
THF provokes the public to think 
about solidarity.

“We need to understand why 
people are fleeing their homes be-
fore judging their actions,” he says. 

With an acknowledged career 
in fiction having directed some 
of the most awarded Brazilian 
films over the last two decades, 
Aïnouz decided it was time to 
take action and tell a story in a 
nonfictional format.

“I believe filmmaking is a po-
litical act. But sometimes you 
have to be humble enough to un-
derstand that some stories don’t 
need to be recreated. You just 
need to tell them in their raw 
form. This is a story that had to 
be told in that way,” he says.

Eldorado
Eldorado weaves the director’s 
own childhood memories with 
the present day European refu-
gee crisis. “It is not easy. When 
you live this story as a child it 

turns into a scar you never lose,” 
says Markus Imhoof .

During WWII, Imhoof was just 
a boy. His family took in an Ital-
ian refugee girl, a bit older than 
him. She was called Giovanna. 

“After a while, she was ordered to 
return to Italy. They forced her 
out of Switzerland,” he says.

The young Imhoof struggled 
to understand why Giovanna 
had to leave. The memories of 
that period never left his mind.

“Every morning I read the 
news about boats full of people 
fleeing from their homes. I knew 
I needed to talk about it again,” 
he says.

After continuously witnessing 
the crisis aggravating, Imhoof 
decided it was time to deal with 
the open wound.

 “What happened in the Sec-
ond World War was harsh and 
cruel. What worries me is that I 
see no change. I see the pattern 
returning,” he explains.

Imhoof believes telling his per-
sonal story is going to reach peo-

Today I can say that  
I speak two languages  
every day.“

VIFF brings refugees to the big screen

mother, by virtue of her ori-
gins, to speak to me in Greek, 
but my grandfather, who ar-
rived in France at the age of 
18 to study medicine, did not 
want to pass it on to his chil-
dren. To be fully integrated 
into society, it was important, 
he said, to speak only French. 
It was another era!

Growing up, I wanted to 
move with the times. I wanted 
to go on an adventure. With its 
two official languages, Canada 
seemed to be the ideal coun-
try. I would be able to improve 
my English in the English-
speaking provinces and speak 
French while on vacation in 
Québec. During my first Cana-
dian experience in Toronto in 
2012, I was impressed by the 
city’s cultural diversity and 
energy. I had the impression of 
changing countries by chang-
ing neighbourhoods: absolute 
happiness. In addition, I truly 
felt that I was in an English-
speaking territory. I did not 
have an opportunity to speak 
French.

Heading to Vancouver this 
year, a region far removed 
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by Menaka PreMkuMar

The Slovak community in 
Vancouver is small and close-
knit. “When we quizzed people 
about the estimated size of this 
community in the lower Main-
land, we got numbers ranging 
from 2,000–20,000,” chuckles 
Jozef Starosta, a member of the 
local Slovak community of Co-
quitlam and New Westminster 
and founder of Slovo z Britskej 
Kolumbie magazine. “But the 
actual number is only around 
6,000–7,000.”

There are several Slovak soci-
eties and organizations here in 
Vancouver. 

Cultural Spotlight

ents do volunteer to teach Slo-
vak language in select schools, 
as an after-school activity. 
However, being born in the fast-
paced metropolis of Vancouver: 
a melting pot of so many differ-
ent nations, youth are fast los-
ing their connections to their 
origins. 

“The Slovak community, too, 
consists of a somewhat scat-
tered people from various gen-
erations of immigrants,” Sta-
rosta says.

The City of Nations Society 
was founded five years ago 
to increase awareness of and 
promote the art and culture of 
diverse local and international 
groups, and to aid collabora-
tions between artists. 

“I came here in 1995,” says 
Marika Kovalcikova, execu-
tive and artistic director of the 
City of Nations Society. “Rec-
ompensing artists is as impor-
tant as promoting them,. While 
people do enjoy art, they often 
expect it to be free,” she adds on 
a somewhat sombre note.

Culture Days performances
In its first collaboration with 
Culture Days this year, the City 
of Nations Society will be pre-
senting a poetic exhibition of 
Slovak art and culture. Entitled 
Arts and Culture from the Heart 
of Europe, this consists of two 
distinct performances by local 
musical group Hurhaj! (Hoor-
hai!) and international village 
folklore group Vinica. 

Vinica aims to portray the 
joyful and community-based 
life that is the foundation of life 
in Myslava, in eastern Slovakia. 
Village folk communed in the 
evenings to craft and sew. This 
marks the origin of the beauti-
ful costumes and artifacts. 

The program is titled Pictures 
of life in Myslava and it repre-
sents different dimensions of 
life in Myslava. The group sing, 
dance, and play a variety of mu-
sical instruments such as vio-
lin, accordion, bass, cymbals as 
they narrate a tale of young love 
and the transition into wedded 
life. 

The heartwarming customs 
and traditions that character-
ize this sacred three-day event 
in a couple’s life, as well as all 
the unique memorabilia of mar-
ried life for a woman such as the 

“čepec” (which will decorate her 
head for the rest of her life) are 
woven into the story. The songs 
are 300-years-old and the cos-
tumes are as authentic: more 
than a 100-years-old! 

A proud community
“It is our pride that we are from 
a country many times smaller 
in area, but with a population 
density that is 100 times more 
than Canada,” smiles Starosta. 

“We would be proud if we could 

The Slovak community  
celebrates Vinika.
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make an event which conveys, 
‘We are Slovaks!’”

“I am so glad that the City of 
Nations Society has this oppor-
tunity to present a group from 
my homeland as a first-time 
project for Culture Days,” says 
Kovalcikova, smiling. 

This year is a special one as 
it marks 100 years of Slovakia’s 
independence. Both Starosta 
and Kovalcikova were born in 
Czechoslovakia ( on the Slovak 
side), and grew up with the Slo-
vak language and cultural influ-
ences.

“After living 30 years in Cana-
da I feel Canadian, but the blood 
in my veins is still Slovakian. At 
the end of the day, I’m a happy 
man because I have two homes!” 
says Starosta. 

For more information, please  
visit www.culturedays.ca

“One of the oldest ones is the 
Slovak Parish which was found-
ed around the 1960s,” says Sta-
rosta.

It still boasts of well-attended 
Sunday masses. 

The Czech and Slovak Asso-
ciation of Canada is another as-
sociation which was founded 
back in 1960 and is still active. 
Family-oriented events such as 
hikes and picnics are organized 
during the summer. The festivi-
ties reach an apex during the fes-
tive season, especially around 
Christmas when there are ba-
zaars and dance balls. 

Folklore, singing, dancing 
characterizes another commu-
nity called ‘Slavic’, which also 
has a strong member base.

Challenges of the  
next generation 
Ensuring the proliferation of 
Slovak language looms large as 
a challenge. Some involved par-
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studying was very important to 
the family.” 

Despite their difficulties, 
Li comments that his satellite 
participants remain optimistic 
about the future for themselves 

by colleen addison

Satellite kids: negotiating two worlds 
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Mainland Chinese people have 
been emigrating from China 
for years, and yet, the recent 
experiences of mainland Chi-
nese immigrant families have 
been largely ignored, says 
Henry Li. 

“[Mainland Chinese] make up 
the biggest group of incoming 
immigrants into Canada for the 
last 10 years,” says Li, a Master’s 
student in Simon Fraser’s soci-
ology department who recently 
completed his thesis, Up in the 
Air: Examining the Experiences of 
Mainland Chinese Satellite Chil-
dren in Vancouver. 

It’s very important to under-
stand this group that’s coming 

into the country, that’s chang-
ing everything, Li says, speaking 
about these predominantly mid-
dle class Chinese who have re-
cently immigrated. “Especially 
right now, we need people look-
ing into the narrative experienc-
es of the mainland Chinese.” 

The mainland experience 
Although Li notes that the situ-
ation is changing, he also points 
out that Chinese in general and 
in particular the middle-class 
families who now form the bulk 
of the immigrating population 
are often not seen in tales of BC’s 
history. Telling these stories is 
crucial for the maintenance of 
cultural identity, Li says. “The 
[mainland Chinese] should have 
literature to read,” he says. It 
builds a sense of community, 
of history. When we don’t have 
[this literature], our experiences 
are not important. We’re just 
Chinese immigrants. We belong 
to that ‘Other’ category.” 

One element that should be 
revealed is the cultural contrast 
between the mainland Chinese 
experience and that of other Chi-
nese, Taiwanese or Hong Kong 
immigrants. These different cul-
tures are usually combined into 
one, says Li. “By grouping every-
one into this sino-centric field, 
it’s disingenuous to the actual 
experience. There are classifica-
tions of American-Asian-Canadi-
ans.” 

An important aspect that sets 
the Mainland Chinese immi-
grants from others is their expe-
rience of living in a communist 
country. “[Mainland Chinese] 
carried with them memories of 

as such families often self-report 
as either single parent or com-
plete families, Li notes. While 
immigrant children still have 
access to parts of their culture 
through their landed parent, the 

growing up unbelievably poor,” 
says Li. “Every one of my par-
ticipants had stories to tell: ‘my 
dad slept in a bed with all of his 
siblings,’ ‘when there was a fam-
ine in the village, my dad had to 
steal pigs,’ and ‘my dad used to 
carry peanuts from Shanghai.’” 

Astronauts and satellites
Another idea central to the Chi-
nese immigrant experience is the 
notion of astronaut parents, who 
work in the country of origin and 
visit their wife and child or chil-
dren (termed “satellite kids”) 
who reside in the new country. 
“Satellite kids” live with a “land-
ed parent” who is usually the 
mother, while the primary bread-
winner, usually the father, sees 
his family only every few months. 

It is difficult to know how 
common this satellite experi-
ence is for Canadian immigrants, 

knowledge is incomplete. “When 
immigrant families move here, 
the family surrounds itself with 
aspects of home,” says Li. “With 
only one parent, the passing on 
of cultural knowledge becomes 
fragmented. One of my par-
ticipants talked about when a 
family member died, [and] his 
mother told him to put a string 
around his arm, but he didn’t un-
derstand the significance.” 

According to Li, this incom-
plete enculturation can lead to 
self-suspension. There is a con-
flict between the traditional 
cultural ways that the child 
is taught versus the differing 
Western values in which the 
child is immersed. “One partici-
pant’s father didn’t want her to 
work through school. She was 
very conflicted. She did work 
part time but she couldn’t work 
throughout the year, because 

and their families. “They say, 
‘well, we’ll just work things out’,” 
Li adds. 

Li himself, a former “satellite 
kid,” grew up in Vancouver with 
his mother and twin brother, 
while his father commuted from 
China. He, too, is hopeful about 
his future. “For the last couple 
of years, I learned Chinese and 
read Chinese books. I’m inter-
ested in reconnecting with Chi-
na. That’s a large part of me that 
I missed out on.” 

Li’s study of satellite children 
illuminates a little known Chi-
nese immigrant experience, and 
helps bring some clarity to the 
Canadian-Chinese population. 
Yet Li stresses that many more 
mainland Chinese stories need to 
be told. “Not everyone can afford 
to be an astronaut family,” he ex-
plains. “We need more research 
[on this] unique group.” 

Henry Li (right), with his twin brother 
James, has recently completed 
a Master’s thesis on mainland 
Chinese-Canadian immigrants. 

[Mainland Chinese] carried with them 
memories of growing up unbelievably poor.
Henry Li, Master’s student in the Sociology department at Simon Fraser University

“
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tween using learning manage-
ment systems in the classroom 
and teaching digital literacy 
skills to students.

“If employment opportunities 
and government and medical 
services are increasingly ac-
cessed through online platforms, 
those people who have no de-
vices of their own and have not 
been able to develop relevant 
digital literacies would not be 
able to access these resources,” 
warns Darvin.

More public computers are be-
ing added to many library spac-
es in order to accommodate the 
growing need, and librarians 
are increasingly called upon to 
help patrons navigate the web. 
However, Darvin emphasizes 
that a more systematic method 
for acquiring digital literacy is 
needed. He also advises that op-
portunities for people of diverse 
backgrounds to gain these skills 
should have priority over servic-
es such as city-wide free wi-fi or 
new app promotions. 

“If we want to prepare our stu-
dents to play a productive and 
transformative role in today’s 
digital world, we need a more 
comprehensive and strategic ap-
proach to integrating technolo-
gy into the curriculum, one that 
doesn’t just promote the use of 
educational technology tools 
but enables students to develop 
more critical digital literacies,” 
says Darvin.

For more information about  
Ron Darvin’s research, visit 
www.grad.ubc.ca/campus-
community/meet-our-students/
darvin-ron 

dispositions towards technol-
ogy: some may view it as a rich 
source of information, others, as 
a medium of entertainment or a 
tool for communication,” says 
Darvin. 

According to Darvin, almost 
all Canadian students have ac-
cess to digital devices both in 
and out of school. Despite the 
statistics, Darvin explains that 
many factors influence their ap-
proach to using technology.

“How they access informa-
tion on the laptop versus the 
five-inch screen of a phone, how 
much time they can spend with 
a laptop that they share with 
four other family members and 
whether they have a quiet space 
at home to do work online: all 
these shape how they use tech-
nology,” says Darvin.

Darvin warns that not all com-
ponents of digital literacy are 

“Digital natives” don’t all speak the same language
by katy thoMPson

UBC Public Scholars Award 
recipient Ron Darvin is re-
searching the diverse ways 
in which students use tech-
nology. His work explores the 
potential impact that varying 
levels of digital literacy has in 
society.

Darvin worked as a language 
instructor, teacher trainer and 
university lecturer in Manila, 
capital of the Philippines, and 
Vancouver before returning to 
school to complete his PhD in 
Language and Literacy Educa-
tion at UBC. In his volunteer role 
as a mentor for Filipino high 
school students in Vancouver, 
Darvin gained a better under-
standing of some of the challeng-
es faced by immigrant Filipino 
students. 

“Through my interactions 
with these Filipino students, I 
became particularly interested 
in the integration of technology 
in schools, and how these inno-
vations impact the lives of stu-
dents who have unequal access 
to resources,” says Darvin.

The research
Darvin conducted interviews 
with recently immigrated Fili-
pino students, teachers and 
parents in three Vancouver high 
schools. Over a period of one and 
a half years, he observed the dif-
ferent environments in which 
they used their laptops, phones 
and tablets, as well as their rea-
sons for using digital devices.

“What I’ve discovered is that 
families can have very different 

valued equally in a school set-
ting. Students who only associ-
ate technology with social me-
dia platforms or online games 
are at risk of developing digital 
literacies that lack more criti-
cal thinking skills, such as being 

able to distinguish fake news 
from real. 

“What happens when kids who 
have different digital literacies 
go to school and teachers have 
their own assumptions of what 
these ‘digital natives’ should al-
ready know about technology?” 
asks Darvin. 

Teaching digital literacy  
at school
Technology has become crucial 
for social mobility; job postings, 
social networks, and govern-
ment and medical services are 
increasingly found online. How-
ever, as Darvin explains, it is not 
enough to have a digital device 
with connectivity – it is also nec-
essary to possess the relevant 
digital literacy skills. 

“You need to have the right 
language, choose the right im-
ages, press the right buttons for 
specific contexts and purposes. 
This is what comprises digital 
literacy,” says Darvin. “Knowing 
how to use Facebook, YouTube 
or other social media platforms 
is not enough. You need to know 
how to produce digital media 
texts for school or for work, dis-
seminate information, curate 
your online identities and ex-
pand your social networks.”

Darvin argues that these 
skills can be taught in the class-
room, to students of any and 
every cultural background. In 
the modern technological age, 
schools are becoming more in-
terested in employing educa-
tional technology tools, such as 
online quizzes and educational 
apps. However, Darvin explains 
that there is a difference be-
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Ron Darvin researches how a diversity 
of students use technology.

Students engage differently with technology.
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Cultural intelligence 
builds empathy 

work effectively across cul-
tures.”

Intercultural competency 
training at MOSAIC
Since 2013 around 1000 people 
have participated in MOSAIC’s 
Intercultural Competency (IC) 
Training.

“The course creates a space 
to explore and address cultural 
differences through a variety of 
activities, says Damji. “ Partici-
pants are encouraged to use their 
IC skills to process intercultural 
challenges in a safe space.”

MOSAIC’s upcoming IC train-
ing is geared to both newcom-
ers and Canadians who are in-
terested in building strong and 
healthy communities.

“People who participate in our 
IC training have a desire to in-
vite other people to be part of 
their community,” says Damji.

Damji explains that the train-
ing appeals to newcomers, 

Progressive organizations 
across Canada engage em-
ployees through diversity 
and inclusion programs.

“The business community is 
motivated to develop intercul-
tural competency (IC),” says 
Taslim Damji, an intercultural 
practitioner and core develop-
er and facilitator for MOSAIC, 
Multi-lingual Orientation Ser-
vice Association for Immigrant 
Communities.

Understanding cultural di-
versity and learning to empa-
thize and embrace different 
behaviours is key to building 
strong relationships in a com-
munity. Progressive organiza-
tions are taking a leadership 
role in building cultural intel-
ligence that has the capacity to 
filter into every aspect of that 
employee’s life.

by susan hancock
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“Some people live in very hi-
erarchical societies, while oth-
ers live in very egalitarian so-
cieties. These types of societies 
can make a difference in how 
a person participates at work,” 
says Damji.

Catherine Gordon, director 
of human resources at David 
Suzuki Foundation, recently 
organized IC training for 30 
employees through MOSAIC. 
She thought the course ef-
fectively taught staff how to 
respect cultural differences, 
even in situations when it’s dif-
ficult to align both viewpoints.

“I think employees are now 
more willing to approach cul-
tural difference with more cu-
riosity, rather than presume 
their own perspective is true,” 
says Gordon. “Now they are 
more curious why that conver-
sation happened…And, employ-
ees are able to learn from one 
another rather than getting 
defensive or jumping to conclu-
sions that may not be correct.”

Cultural intelligence, similar 
to emotional intelligence, is 
about gaining self-awareness 
to successfully negotiate in-
teractions with other people. 
Specifically, cultural intelli-
gence is a desire to learn about 
different cultures, creating 
an awareness of cultural dif-
ferences and similarities, and 
having the ability to build em-
pathy around cultural interac-
tions with other people.

“When people do things dif-
ferently, we don’t need to react 
strongly…,” says Damji. “[Cul-
tural intelligence] is about 
wanting to learn more rather 
than differences being an in-
convenience… It’s a desire to 

which includes both immigrants 
and refugees, who are curious 
about their new environment.

“I believe that newcomers are 
very aware of the cultural dif-
ferences when they move to Can-
ada. They are keen to learn how 
to function successfully in their 
new community,” says Damji.

For many Canadians, the pro-
gram offers an opportunity to 
learn about diverse cultures. 
Sometimes this means coming 
to terms with their own position 
of power and privilege.

“It can be difficult for people 
in a place of power and privilege 
to acknowledge and share their 
power,” says Damji. “They often 
want things to remain the same 
because they are comfortable 
with how they are positioned in 
society.”

Building a healthy  
economy and society
Gordon explains that IC training 
is part of David Suzuki Foun-
dation’s overall commitment 
to diversity and inclusion. As 
a non-profit organization, the 
staff work with volunteers and 
donors in communities across 
Canada. The ability of their staff 
to respect and appreciate cul-
tural differences is key to iden-
tifying not just one solution, but 
many unique ways to be innova-
tive, resourceful and forward-
thinking.

“The benefits of diversity and 
inclusion is that it allow us to 
learn about different perspec-
tives; a fresh way of thinking; a 
way to approach a community in 
a different way,” says Gordon.

To learn more, please contact 
mosaicworks@mosaicbc.org

Intercultural interaction picnic.



6 The Source Vol 19 No 6 | September 25–October 9, 2018

Upcoming art performance 
Poets in the Kitchen is a part 
of the Culture Days Week-
end, which will take place on 
September 29 alongside the 
Journey of a Salmon exhibition 
where artists explore the epic 
life cycle of salmon. The event 
will be hosted by Johnny Trinh 
and feature spoken words po-
ets Johnny MacRae, Anjialica 
Solomon and Andrew Warner. 
Poets in the Kitchen will com-
bine spoken words with culi-
nary actions.

“I have always been interested in 
the context of the art of people 
gathering together and their re-

by Xi chen 

Poets in the Kitchen 

Cultural dialogue 
in culinary motion

he articulates that through 
consumption, both food and 
spoken words can take us to a 
different place while rousing 
or creating unique memories. 
With food as performance and 
the kitchen as the stage, Trinh 
hopes to building a community 
for artists through poetic dia-
logues. 

“Within spoken words, there 
is a need for recognizing legacy. 
There is a lot of turnover in the 
spoken words. One thing I really 
care about is honouring artist 
and paying tribute. It is about 
understanding the context of 
where they come from with 
their practices,” he says. 

He also hopes to create a space 
for improvisation through Poets 
in the Kitchen where a lot of art-
ists can come and play together 
with their own instruments and 
share their creative outputs. 

It is about giving back
The artist himself has always 
had a strong interest in perfor-
mance art, first in music, then 
in theatre and then in spoken 
words, having won a number of 
accolades in poetry slams na-
tionwide. 

“Spoken words is about tell-
ing a story that hasn’t been 
heard before or in your unique 
way. A good performance is 
one that is honest and commit-
ted,” Trinh says. “As a perform-
er your responsibility is to the 
audience. You have a job to take 
care of the audience. It might 
be the first time and the last 
time they ever see this thing. 
There needs to be a sense of 
play and energy for the art 
form to stay alive.”

lationships therein, and food has 
been a huge part of that,” Trinh 
says.

A communal space for artists
BC Culture Days creates a space 
that allows the public free ac-
cess to art and cultural experi-
ences.

“It creates a holistic communal 
identity. Where we recognize 
that I might be different to you 
because of our identities but we 
are all part of the same space,” 

Trinh explains, being one of 
eight selected artist ambassa-
dors and the MC for this year. 

The idea to combine food and 
poetry first germinated when 
Trinh was in his graduate pro-
gram and evolved over the years 
to become live performances 
with online streamings. 

“I am really interested in social 
media and a big part of social me-
dia is about food. I want to merge 
the two,” he says. “The food is a 
way of communication in my fam-
ily. It is a culture tie. In a multicul-
tural place like North America, we 
are often equated to our foods.”

Speaking of the similarities 
between food and poetry, aside 
from both being creative acts, 

Trinh believes in creating a 
space of compassion where we 
can recognize humanity in each 
other through his art practices. 

“It comes back to what I care 
about. I care about building 
community. I care about bring-
ing people together,” he says. “I 
also teach yoga. It is about be-
ing generous. If we humans can 
behave the way we breathe, we 
can be very generous. When we 
breathe, we use ten percent and 
we give back the rest. What if 
life was like that? You take what 
you need and then you give back 
the rest.” 

For more information, please  
visit www.culturedays.ca

In a multicultural 
place like North 
America, we are 
often equated  
to our foods.
Johnny Trinh, artist

“

Johnny Trinh hopes to create a space for improvisation.
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“I think it’s theatre,” says Aryo, 
“Arash thinks it’s dance. The 
first half is non-verbal, gesture-
based and movement-based, 
which makes it dance, but it’s 
also very character-driven, and 
that makes it theatre.”

A unique twist
Whatever the genre, the goal 
for Cain and Abel is not just to 
entertain the audience, but 
also to challenge them in a way. 
This is evident in the second 
half of the show, where Aryo 
and Arash switch from the 
masculine battle of two broth-
ers to a side of the story that’s 
not nearly as prominent: the 
female side.

“We just felt the absence of 
women,” says Aryo. “In the sto-
ry the whole world is built by a 
man, the two brothers are men, 
and we rarely hear anything 
about the women. There’s only 
a little bit about the sisters, and 
most people don’t even remem-
ber their names.”

Drawing inspiration from The 
Maids, a play by French drama-
tist Jean Genet, the second act 
of the show looks at the story 
of Cain and Abel as if they were 
sisters. It’s an unusual twist, and 

That desire for the show to be 
provocative is echoed by Arash, 
who in fact relishes this aspect 
of the show.

“I think what we are approach-
ing is controversial and can be 
read in a very wrong or negative 
way,” he says, “which made me 
want to pursue it. We can use 
this to allow people to judge us, 
question us and have a conversa-
tion about it. It’s about the con-
versation, after the statement 
being made. The statement be-
ing the performance itself.”

Wanting the audience to feel a 
level of discomfort might seem 
to run counter to what a show 
would normally aim to do, but 
the brothers see it as a way for 
people to open up and truly gain 
something from the experience.

“It’s very unlikely for us to learn 
a lot in too much comfort,” says 
Arash. “In disagreement is when 
we can say, “I’m thinking this”, 
or, “why are you thinking this?”, 
and if I’m open enough to show 
up and be willing to change my 
mind about something, that’s 
when we can truly change and 
lead to more tolerance.”

For more information, visit  
www.firehallartscentre.ca

Directed and performed 
by Aryo and Arash Khak-
pour, Cain and Abel is a  
physical, movement-heavy 
performance inspired by the 
biblical story. 

The show, set to perform at the 
Firehall Arts Centre from Octo-
ber 3–6, takes a look at our so-
ciety through the lens of the ri-
valry and violence between the 
most famous pair of brothers in 
western society. 

A look at brotherhood
The development of Cain and 
Abel first began in 2013 when 
Aryo and Arash Khakpour, 
brothers and co-founders of the 
performance company The Bit-
ing School, were commissioned 
to create a piece to be performed 
in Harbour Green Park next to a 
statue of a king and a queen.

“We thought [the statue] could 
be seen as Adam and Eve,” says 
Aryo, “and so, since we are 
brothers, we decided to make 
a 10-minute piece about Cain 
and Abel. From there we per-
formed it at other festivals, and 
it became a 20-minute piece, 

by Jake McGrail 

Brotherly relationship 
a 30-minute piece and now a 
60-minute piece.”

Given their relationship, Aryo 
and Arash were interested in 
looking into how exactly broth-
erhood works. And they don’t 
see its definition as limited to 
a nuclear family, but rather ex-
panding to cover everyone on 
the planet.

“Every other human being is 
your brother and sister,” says 
Arash, “so using the Cain and 
Abel story made a lot of sense, 
as it is such an important story 
in the Bible. It deals with the 
first murder, how we learned to 
deal with things through vio-
lence, and how the person who 
killed his brother built the first 
civilization. The building of civi-
lizations came from killing our 
brothers.”

While that description makes 
the show sound very dark and 
violent, there are other forces 
at play. There are humorous 
moments mixed in through-
out, with elements of clowning 
added in as well. It’s the Khak-
pour brothers’ way of creating 
a more well-rounded show, with 
the blend of styles leading even 
the two of them to disagree as to 
what genre to classify the piece.

Brothers examine sibling violence  
in movement-heavy performance.

the Khakpours know full well 
the potential pitfalls of making a 
dramatic choice like this.

“One of our major challenges 
is representing the two females 
as two males,” says Aryo, “and 
all of the politics and challenges 
that come with that. We consid-
er ourselves feminists, and care 
about that, but we also don’t 
want to pretend this is a social 
activist piece. We do, however, 
want to be provocative.”

Design a fantastic resume and cover letter, fine tune your inter-
view techniques, learn valuable skills to succeed in the Cana-
dian workplace, gain insight into the job market, access special 
services for skilled works – all at NO COST. The Progressive Inter-
cultural Community Services (PICS) Society, Vancouver Branch, 
has been helping immigrants and newcomers to Canada for 
over 14 years !

Our Group Job Search Workshops are a flexible, 5 module rotating 
program, running weekly, with 16 sessions each month. This in-
cludes basic computer orientation, with instruction on using Word 
and Excel, and accessing the Internet. Workshops are held within a 
culturally diverse environment, led by qualified facilitators. 

Past and current E.I. receipients are always welcome. Knowl-
edgeable case managers are available to guide you through the 
process of reaching your career goals.

PICS Vancouver also offers one-on-one employment assistance, 
paid on-the-job work experience through our Wage Subsidy 
program, and a one-stop Career Centre with a broad range of 
job hunting resources. Funding for all programs is provided by 
the Ministry of Social Development, Employment and Labour 
Market Services Division.

Please call 604-324-7733, go to www.pics.bc.ca,  
or visit us at 200-8161 Main St., Vancouver,  
to find out how we can best help you.

 
Need the skills to find a job? We can help!
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ple on a more personal level. Even 
if it is a heart-wrenching story, the 
director believes it has to be told. 

“There are things I’d rather not 
see. But if you close your eyes 
you can be manipulated so you 
have to know what is going on 
around you,” he adds.

According to Imhoof, Eldorado 
is an invitation for empathy.

The director is Vancouver-
born filmmaker Debra Kellner. 
After living in France for over 
two decades, Kellner is happy to 
screen her film at VIFF. 

“I wanted to show initially that 
these people are just like every-
one else,” she says.

Kellner felt that among the 
numbers and the bold footage 
largely distributed on main-
stream media the human aspect 
of the crisis was left out. She 
knew there was an opportunity 
to tell the stories of refugees 
with another perspective: ut-
terly as human beings.

“No matter the social back-
ground, whether you are 
wealthy or not. Other people 
suffering is very tangible. I be-
lieve when people watch these 
stories they feel compelled and 
filled with empathy,” she says.

By connecting empatheti-
cally with the humanity in the 
stories, the audience can better 
understand the plight of others. 

“When we can project ourselves 
we can understand their strug-
gles. Spectators are intelligent, 
they are able to engage their 
own emotions,” she says.

Inside my heart took three 
years to make from start to fin-
ish. In that time, Kellner met 

“VIFF” from page 1

The film Eldorado examines  
the European refugee crisis.

many families during the peak 
of the refugee and migrant crisis.

“The families reached out to me. 
I met them individually, slowly. I 
don’t feel like I chose them. I feel 
like they chose me,” she says.

As a filmmaker, Kellner be-
lieves “sometimes stories call to 
us.” For her, the crisis is every-
one’s problem. 

“I always think about what can 
I do as a woman filmmaker that 
makes my role different from a 
male filmmaker. I believe in this 
case I was able to have access to 
women in a different way,” she 
explains.

Kellner felt Muslim women 
were being left out of the conver-
sation, not getting enough cover-
age from the media.

 “People are being harsh on 
them, questioning about the up-
bringing of their sons. But they 
were not listening to their strug-
gles,” she says.

Refugees, migration and 
displacement seem to be the 
new norm. Cinematographers 
around the world are working 
to keep a humanitarian lens on 
the situation, sharing stories in-
stead of numbers.

For more information,  
please visit www.viff.org

“People say we lose our values 
when strangers are coming to 
our land, but what is that worth 
when we are losing our values 
by mistreating them?” he says.

Inside my Heart
Inside my Heart portrays the sto-
ry of families forced to flee Syria 
and Afghanistan.
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also discovered that the local 
anglophones liked French and 
that a number of them spoke 
it. In France we try to include 
the maximum number of Eng-
lish words in our vocabulary. 
Here the language of Molière 
fascinates.

Although they often apologize –  
being good Canadians – for 
not speaking French well 
enough or for not having the 
right accent, everyone has an 
anecdote or experience about 
the French language to share. 
They often rediscover their 
childhood smiles by telling 

according to them, “all the 
French are good in that sport.” 
Thank you “les Bleus!”

We enjoy a reputation that 
makes for friendly encounters 
and a good rapport, provided 
of course we do the legwork. 
When I arrived in Vancouver, I 
was apprehensive. In the end 
I had no difficulty integrat-
ing into my neighbourhood or 
making friends with English 
and French-speaking Canadi-
ans whose hearts are as big as 
their country. Today I can say 
that I speak two languages ev-
ery day.

Psychedelic rockers Kikagaku 
Moyo bring their wavy, kalei-
doscopic sound to The Impe-
rial on Oct. 6. Since forming 
in 2012, the Tokyo-based five-
piece band led by drummer 
and vocalist Go Kurosawa has 
released three full-length al-
bums, with their 4th upcom-
ing record, Masana Temples, 
set to release on Oct. 5.

Kurosawa became involved in 
music at a young age. He began 
piano lessons at just five years 
old and continued playing for 
the next decade into his teenage 
years. Kurosawa said that as his 
passion, creativity and his musi-
cal repertoire grew – Kurosawa 
has since honed his vocal and 
drumming skills – he became 
more interested in the prospect 
of a collaborative musical effort.

It was just after he finished 
studying abroad that he met 
Tomo Katsurada, a passionate 
and proficient guitarist, in the 
summer of 2012. The two shared 
a similar taste in the arts, in-
cluding music, so the duo saw 
fit to form Kikagaku Moyo (or 
geometric patterns) later that 
year, eventually growing into 
the five-piece group it is today.

“We found Kotsuguy [bassist 
for Kikagaku Moyo] on a street 
where he was recording the 
sound of a vending machine for 
his solo project. Ryu [Kurosawa, 

by curtis seuFert 

Psychedelic sounds of a Japanese rock collaboration

Go’s brother] was in India and 
just came back after he learned 
sitar from a guru,” says Kuro-
sawa.

Kurosawa notes that the 
themes of travel and collabora-
tion have underlined not only 
the band’s history and forma-
tion, but also their intentions.

“[It’s] not really a goal, but 
we feel great if we can inspire 
someone or encourage someone 
to make some art. Through mu-
sic we can learn other cultures 

Diversity at its best.

Kykagaku Moyo, a psychedelic band from Japan, lean on collaboration.

and be more open minded,”  
he says.

Creativity and spontaneity
Though Kurosawa says that al-
though the band has an interest in 
being engaging and inspiring, he 
insists that any objectives the band 
has are rather loosely defined and 
far from being set in stone. Instead, 
he notes, the driving force behind 
Kikagaku Moyo might more so be 
spontaneity, adaptively perform-
ing in the moment.

“For live performance, we are 
always trying to listen to each 
other carefully and change 
the direction according to our 
moods,” says Kurosawa. “It’s like 
flock of birds flying together in 
the sky.”

Even when it comes to their 
album material, Kurosawa says 
that the band has stayed true 
to their original MO of never re-
cording more than two takes of 
a given song, noting that even a 
mistake can become an interest-

ing and engaging part of the mu-
sical experience. Kurosawa says 
that ever since the beginning, 
the band has insisted on staying 
genuine and being in the moment, 
sometimes out of necessity.

“We used to play on the street 
in Japan because we had to pay 
to play. We didn’t like the sys-
tem, and as long as we play on 
the street, we can play as long as 
we could, until the police would 
come,” says Kurosawa. “We en-
joyed the challenge of having no 
set times in front of audiences. 
We learned how to improvise, 
how we can make our listeners 
think what we are doing is mak-
ing sense rather than that we’re 
just playing notes forever.”

Whether it’s getting a vibe for 
the concert venue and making a 
setlist minutes before getting on 
stage, or improvising and run-
ning along with any unintended 
factors, musical or otherwise, 
Kurosawa says that Kikagaku 
Moyo aim to stay fresh and au-
thentic throughout their career, 
remaining constant only in their 
dynamism.

“When I perform, it makes me 
feel I am losing myself and for-
getting about everything... only 
concentrating on the sound, 
stage, and audience. That’s a 
very special feeling and I love it,” 
says Kurosawa.

For more information  
on the event please visit  
www.imperialvancouver.com.

“Verbatim” from page 1 me how they learned French 
at school or by recalling 
memories of holidays in Par-
is. Young and old – everyone 
works with a will to progress.

My little four and five year 
old neighbours love learning 
new words and proudly prac-
tice pronouncing the French 

“r” correctly. I was surprised 
that their mother who, with a 
divine English accent, makes 
them repeat a few sentences. I 
also received an official invi-
tation to play soccer because, 

from Québec geographically, 
it seemed obvious to me that 
I would not be speaking my 
mother tongue here either. 
However, I quickly realized 
that the francophone world 
is very present in British 
Columbia and is developing  
considerably.

First of all, I had the chance 
to meet Quebecers with 
whom I felt close immediately, 
as if we were part of the same 
family. And to my surprise, I 
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Beneath the surface of New 
Delhi traffic lies acceptance. 
One might easily miss it amid 
the cacophonous honks, the 
strain of overworked en-
gines and the veil of smog, 
but it is persistent. You find 
it on the face of every driver 
who is cut off (and honks) or 
crosses on red (while honk-
ing) or slices between a lorry 
and concrete barrier (honk-
ing frantically).

It is not the face you would ex-
pect in these situations. No, 
the Delhiites’ countenance is 
inappropriately passive, far re-
moved from the grinding, mas-
ochistic anguish of navigating a 
city of 25 million people.

A Delhi state of mind
and taxis find space to drop off 
additional troops who are im-
mediately bustled to the front-
lines by the Bhangra rhythm. 
To have heard a procession is 
simply a well-understood fig-
ure of speech; they are, and 
must be, felt.

Average annual levels of pol-
lution in Delhi surpass Beijing 

– an easily confronted fact when 
one notices that lingering ring 
of smog never lifts. But drivers, 
being at once minor culprits 
and ongoing victims, wear no 
masks and, beyond newspaper 
forecasts and over-the-top ex-
posés, are blissfully unaware 
if today is a respiratory on-
slaught or mild peppering. To 
this base of fumes is added 

Visually, Delhi’s road are bracketed 
by sidewalks and demarcated by 
lanes, but these are soon found  
to be only decoration.

“

Postcard

the frequent culinary delights 
vended at roadside and sewer-
age, all brought to a pungent 
stew by the trapped heat.

Perhaps acceptance is 
borne of this sensory plunge. 
Stretched every which way, a 
mind must adapt and, amid the 
stubborn liveliness, find a nar-
rower bandwidth from which 
to take it all in. The very real, 
immediate threat of serious 
harm, if not death, to both pe-
destrians – in a Frogger night-
mare – and drivers is no doubt 
an obstinate incentive.

Karma, possibly, has a role 
to play in placating would-be 
road rage and perfectly level-
headed panic: a shared belief 
that our actions, and what we 
intend, make an indelible dif-
ference in how our future pans 
out. Being cut off and forced to 
make space for a fellow rick-
shaw would not put a damper 
on the day, but rather divine 
some slither of space in a com-
ing bind.

In a communal society like 
India, one begins to imagine 
that even the stress has been 
socialized. As if small, manage-
able dollops have been meted 
out to everyone instead of 
the imposing command of “I 
mustn’t be late” and “You’re in 
my lane.”

Whether any, all or none of 
these explain the acceptance 
found in New Delhi traffic is ir-
relevant. A newcomer is soon 
soothed by it, willed along if 
one so chooses, and finds irre-
sistible pleasure in the deeper 
calm on offer.

carl denseM

First-timers, thrown into 
this heady mix, find their 
senses overwhelmed. Visually, 
Delhi’s road are bracketed by 
sidewalks and demarcated by 
lanes, but these are soon found 
to be only decoration. From 
above, the flow of traffic re-
sembles darting schools of fish 

– tightly gathered but jockeying 
– except that livestock, bicycles 
and wedding processions gum 
up what flow there is. Beyond 
the diversity of locomotion, 
one finds along the edge of each 
lane an unabashed corridor of 
opposition merrily making its 
way upstream and into hard-
to-reach driveways.

Not to be outdone, the audi-
tory experience crowds out 
and distorts the other senses. 
With careful practice, one can 
begin to distinguish the beep-
ing horns from the truck bass 
from the rowdy bells. As it so 
often happens, after a day or 
two, you’ll think you’ve heard 
it all. Then, from behind, comes 
an emergency vehicle siren and 
nobody budges. It goes by and 
you find you’re the only one in 
disbelief that it’s just an emer-
gency-less sedan. “But, what 
if…” and flashbacks of Jack cry-
ing “Wolf!” are eventually sup-
pressed.

Weddings are worthy of a 
case study in and of themselves. 
They meander along – drums 
in tow so deafening that one’s 
chest bursts in synchronous 
pops – while launching full-
scale fireworks aimlessly by 
hand. Around them, either to 
complement the ruckus or sim-
ply by habit, vehicles step up 
their already feverish honks 
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bringing the literature of Ca-
nadian and British Columbian 
word artists to a broad audience. 
Enjoy free readings, panel dis-
cussions and live performances. 
Activities include writing work-
shops as well as a variety of liter-
acy activities. Featured authors 
include Ken Klonsky, Danielle 
LaFrance, William Tham and Ev-
elyn Lau. Check out the festival’s 
website for a complete schedule 
of events.

* * *
The Burden of Housing 
Refugees: A Perspective from 
Rohingya Hosting Chittagong
Sept. 27, 6–7:30 p.m.
SFU Harbour Centre, Vancouver
www.sfu.ca/davidlamcentre/
events/Burden-of-housing-
refugees.html

SFU will host Rice University 
professor D. Mitra Barua to dis-
cuss the urgent need for interna-
tional intervention in Rohingya. 
Nearly one million Rohingyas 
from Myanmar’s Rakhine have 
become refugees in Bangla-
desh’s Chittagong. This refugee 
exodus derives from Myanmar’s 
domestic crisis with multiple 
dimensions: political power 
struggle, economic deprivation 
and communal conflict. Only the 
latter dimension (inter-ethnic 
and inter-religious tension) has 
dominated the narrative of the 
Rohingya exodus. This imbal-
anced narrative has far reach-
ing consequences on the refugee 
hosting Chittagong region. It 
has challenged and continues to 
challenge the precarious ethno-
diversity and religious harmony 
in the wider Chittagong area. 
Check out SFU’s website for 
more information on this topic.

* * *
B.C. Culture Days
Sept 28–30
Various venues around B.C.
www.bc.culturedays.ca

Culture Days is a nationwide 
event celebrating and showcas-
ing local arts and culture in Ca-
nadian communities. Here in 
Metro Vancouver, many munici-

by siMon yee
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Autumn is here! Looking for in-
teresting ways to kick off the 
crisp autumn season? There are 
many events, festivals, art ex-
hibits, plays and conferences to 
check out around the city. Let 
your inner poet explore the Word 
Vancouver Festival. Afterwards, 
put on your Vulcan ears and nerd-
out at VCON 42 in Richmond. And, 
if you’re feeling fit, stretch your 
legs and go for a 10 kilometre run 
around Granville Island to sup-
port the Greater Vancouver Food 
Bank. Have a Happy Thanksgiv-
ing everyone!

* * *
Silence and Oneness:  
Luke Potter & Peter Hudoba
Sept. 25–Oct. 14
Silk Purse Arts Centre,  
West Vancouver
www.westvanartscouncil.ca

The Silk Purse Arts Centre in 
West Vancouver will feature 
meditative studies in black and 
white with photographer Luke 
Potter and calligrapher Peter 
Hudoba until Oct. 14. Potter’s se-
ries Silence in Schools captures 
scenes of empty classrooms ex-
emplifying the physical effect 
teaching and learning can have 
on an environment and just how 
these spaces feel once devoid 
of pupils, teachers, activity and 
sound. Hudoba presents graceful 
examples of Tao (oneness) Cal-
ligraphy using a single continu-
ous brush stroke to write healing 
phrases meant to instill balance 
and deep inner peace. There will 
be an opening reception on Tues-
day Sept. 25, 6–8 p.m.; everyone 
welcome!

* * *
Word Vancouver
Sept. 26–30
Various locations  
around Vancouver
www.wordvancouver.ca

Western Canada’s largest cel-
ebration of literacy and reading, 
Word Vancouver, will take place 
from Sept. 26 to 30. The festival 
strives to promote literacy by 

transformative power of spoken 
word and movement to present 
an evening of barrier-breaking, 
multidisciplinary work. Armed 
with boundless energy, positiv-
ity, and a deep-rooted respect for 
the environment, the Honolulu 
native brings his provocative art 
form to Vancouver audiences. 
His explorations of social and 
universal themes stem from per-
sonal and philosophical stories of 
his own life. Kealoha’s powerful 
prose speaks to the complex and 
challenging narratives of Indige-
neity and is imbued with both 
sensitivity and urgency.

* * *
Granville Island  
Turkey Trot Run
Oct. 7 (Kids), Oct. 8 (Adults)
Granville Island, Vancouver
www.turkeytrotrun.ca

The Turkey Trot Run returns to 
Vancouver to bring families of 
runners together in a spirit of 
Thanksgiving and community 
pride. There will be two races: a 
1.1 km kids run at 11 a.m. on Sun-
day, Oct. 7 and a 10 km run for 
everyone else 13+ at 8:30 a.m. on 
Monday, Oct. 8. Be sure to cel-
ebrate with other participants 
after the run with food, entertain-
ment and door prizes! Please vis-
it the Turkey Trot Run’s website 
for more information.

* * *
20th Annual Vancouver 
International Improv Festival
Oct. 9–13
Various venues around Vancouver
www.vancouverimprovfest.com

The Vancouver International 
Improv Festival is one of North 
America’s longest running im-
prov festivals. The annual festival 
features over 40 unique perfor-
mances, inspiring public work-
shops and an opening night gala 
to celebrate Vancouver’s boom-
ing improv scene. Music, physi-
cal theatre and comedy are all 
showcased for their own style 
of spontaneous excitement. For 
a complete lineup of performers 
and shows, please visit the festi-
val’s website.

palities and cultural centres will 
be hosting a plethora of interac-
tive hands-on activities such as 
scavenger hunts, pottery mak-
ing, meditative art and needle 
felting. Culture Days hopes to 
instill appreciation for the role 
artists, historians, designers and 
creators play in the creation of 
art and the enrichment of our 
cultural fabric.

* * *
B.C. Hop Fest
Sept. 29, 1–6 p.m.
1905 Cole Road, Abbotsford
www.bchop.ca

Forty of the province’s best craft 
breweries and their fresh hopped 
beer will come together at the 
B.C. Hop Fest, an annual festival 
dedicated to supporting fam-
ily farms through the world class 
processing and distribution of 
high quality B.C. grown hops to 
breweries, culinary experts and 
hop heads everywhere! Eat and 
drink among hops still on the 
vine, kick up your heels to live 
music and talk to your favourite 
brew master. For tickets and fur-
ther information, please visit the 
festival website.

* * *
PumpkinFest 2018
Sept. 30, 10 a.m.–3 p.m.
West Vancouver  
Community Centre
www.wvcommunitycentressociety.ca

Come and celebrate the harvest 
season at PumpkinFest – an old 
fashioned, community-style day  
with family friendly activities. 
Last year over 5,000 people 
came together at the West Van-
couver Community Centre un-
der sunny skies to enjoy farm 
animals, old fashioned games, 
an artisan market, the Home & 
Harvest competition and po-
lice & firemen demonstrations. 
You can also participate in free 
swimming, gymnastics and 
skating, enjoy local food ven-
dors and listen to fantastic local 
talent. Check out the website for 
this year’s activities.

* * *

VCON 42
Oct. 5–7
Sheraton Vancouver  
Airport Hotel, Richmond
www.vcon.ca

VCON is the oldest volunteer-run 
general-interest science fiction, 
fantasy and gaming convention 
in Canada. The convention has 
promoted the interests of science 
fiction and fantasy culture in the 
metro Vancouver area since 1971, 
offering events, exhibits, presen-
tations, discussions and work-
shops focused on a variety of sci-
ence fiction and fantasy fandom 
interest areas such as literature, 
art, media, music, costumes, com-
ics, tabletop games, electronic 
games, etc. This year’s VCON pays 
tribute to British author Douglas 
Adams and British influences on 
the sci-fi and fantasy genres.

* * *
Kealoha
Oct. 3, 7:30 p.m.
Chan Centre for the Performing 
Arts at UBC, University 
Endowment Lands
www.chancentre.com

The Chan Centre for the Perform-
ing Arts will welcome Hawaii’s 
first official poet laureate Kealo-
ha at 7:30 p.m. on Oct. 3, 2018. The 
innovative artist’s one-man show 
will transport audiences on an 
exploratory journey of social con-
sciousness as he explores themes 
of unity. Kealoha will utilize the 

Kealoha, Hawaii’s first official 
poet laureate.
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