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The Affiliation of Multicultural 
Societies and Service Agencies 
(AMSSA) has released an immi-
gration strategy plan outlining 
a series of recommendations 
for the provincial, in contrast 
to the federal, government. 

With immigration policy largely 
falling under federal jurisdic-
tion by default, the recommen-
dations are directed at the pro-
vincial government with the 
hopes of leading to a more Brit-

To those who ask me to de-
scribe it, I like to compare 

Vancouver to the forests that 
surround it and through 
which I travel so often. Cedars, 
pines, cypresses – so many 
varieties make up this green 
ensemble. One who takes the 
time to look can distinguish 
all the nuances, where each 
variety has its place and con-
tributes to a healthy ecosys-

ish Columbia-focussed immigra-
tion plan.

Creating a  
comprehensive plan
Ryan Drew is the Director of In-
tegrated Services for Newcomers 
at S.U.C.C.E.S.S. – one of the mem-
ber organizations of AMSSA’s 
Immigrant Integration Coordi-
nating Committee that helped 
to fund and put together the 
strategy plan. In discussing the 
goals behind the report, Drew ex-
plains that B.C.’s current policies 
around immigration are largely 

informed by federal policy and 
recommendations and that the 
provincial approach to immigra-
tion could be improved by this 
idea of implementing policies 
more tailored towards a British 
Columbian context.

“Currently, the immigration 
strategy is being driven by the 
federal government [who] have 
come out with a multi-year plan 
for immigration and settlement. 
But really what we’re trying to 
get out here is that the province 
itself needs to have its own strat-
egy and its own plan,” says Drew.

Drew says the plan itself is 
made up of twelve general rec-
ommendations, such as allow-
ing access to free education re-
gardless of immigration status 
and a creating-public-aware-
ness campaign about the ben-
efits of immigration. 

The creation of a B.C.-specific 
immigration strategy repre-
sents the first of four key calls 
to action outlined in the plan.

“It’s not a simple solution. It’s 
a complex animal, so to speak,” 
says Drew. “So it needs to be 

Newcomers to B.C.:  
towards a better integration tem. I hope that the city and 

its residents will never yield 
to undifferentiated difference 
but that multiple identities 
will be preserved as long as 
these primary forests. 

I emigrated to Vancouver for 
access to the mountains and all 
the great outdoors. Although 
located on the west coast, I ex-
pected to find some bicultural-
ism, however faint. I became 
aware of the socio-cultural 
dimensions of the city first by 
force but then by choice.

From the beginning, my 
group of friends were made up 
of English-speaking Canadi-
ans. I remember our first con-
versations when one of them 
exclaimed to me: “Ah these 
Chinese, with their rudeness.” 
The tone was polite, as befits 
Canadians, but these words 
had challenged me. I had never 
been in touch with this cul-
ture before.

Anti-Chinese sentiment has 
grown in recent years, but 
hostility, even as subtle as my 
friend’s remark, is longstand-
ing. Their morals can upset. 
That is difficult to dispute from 
a Western point of view. I was 

I like to compare 
Vancouver to 
the forests that 
surround it...

“
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The Society, says Haberli, is 
organized into a number of dif-
ferent clubs including a Seniors 
Club, the Swiss Choir, an Out-
doors Club and a Youth Club. 
Seniors in the Seniors Club get 
together to watch afternoon 
movies, celebrate birthdays 
and have luncheons, while the 
Swiss Choir enjoys singing 
Swiss folk music and yodeling. 
The Swiss Outdoors Club which 
is organizing Waldweihnacht, 
also plans monthly outings 
such as hikes, bike trips and ski 
tours, but, Haberli notes, be-
cause a lot of the members are 
getting older, participants for 
those events have declined. 

The younger generation
“One of the things we struggle 
with is to attract a younger 
generation,” says Haberli.

He points out that the Youth 
Club has been tricky to get off 
the ground. 

“Back then when people 
moved to Canada they wanted 
a social network and the so-
cieties were good for helping 
people who were newly ar-
rived,” he adds. 

Younger generations coming 
to Canada from Switzerland 
prefer to immerse themselves 
in Canadian culture, Haberli 
explains. 

As a result, the Society is try-
ing to revamp their events, fo-
cusing on smaller events where 
turnout has been good. 

“What we see is younger 
Swiss people are more inter-
ested in the family events 
where they can pass on the cul-
tural values [such as] Waldwei-
hnacht,” says Haberli.

For more information, please visit 
www.swiss-society.org.

A lot of cultural societies are 
in short supply of volunteers 
that help with organizing things, 
he explains. “That’s how I joined.” 

Haberli started off looking af-
ter the website and eventually 
moved his way up to vice presi-
dent, although he still does his 
part for the Swiss Society’s on-
line presence.

Translation Barry Brisebois, Louise Dawson, 
Monique Kroeger
Distribution Alexandre Gangué, Joseph Laquerre, 
Kevin Paré

Photo credits for front cover 
Page 3 (top): courtesy of Tangible Interaction
Page 7 (bottom left): Hans-Wickart von Busse, 
The Tachara, Palace of Darius the Great, looking 
to the southwest, c. 1933, gelatin silver print, 
collection of Azita Bina and Elmar W. Seibel.
Page 8 (bottom right): Paula Booker

the source newspaper 

Mailing Address
Denman Place PO Box 47020 
Vancouver, BC V6G 3e1 

Office 
204-825 Granville St., Vancouver, BC 

Telephone (604) 682-5545  
Email info@thelasource.com  

www.thelasource.com

Founding Publisher and Editor-in-Chief 
Mamadou Gangué
Associate Publishers Saeed Dyanatkar (Digital), 
Monique Kroeger (Print)
Art Director Laura R. Copes
Editor (English and French Sections)
Monique Kroeger 
Copy Editors (English) Siddharth Bala, Bonny 
Bung, Deanna Choi, Meagan Kus, Jacqueline 
Martin, Cheryl Olvera, Naila Topan, Anthony 
Wan, Melodie Wendel-Cook
Senior Copy Editor (French) Louise T. Dawson
French Assignment Lucas Pilleri
Copy Editor (French) Laurence Gatinel
Executive Assistant Kevin Paré
Website Supervisor Enej Bajgoric 

Website Coordinator Pavle Culajevic 
Website Sepand Dyanatkar, Chelsy Greer,  
Vitor Libardi, Silvia Pascale
Social Media Coordinator Laurence Gatinel
Social Media James Mainguy 

Graphic Designer Yvonne Kwok
Illustrator Joseph Laquerre
Writers Colleen Addison, Abdul Basit, Luc 
Bengono, Charlotte Cavalié, Xi Chen, Gratianne 
Daum, Kristy Dockstader, Matthew Fraser, 
Laurence Gatinel, Petra Giffard, Joannie Gill, 
Theresa K. Howell, Raman Kang, Jake McGrail, 
Curtis Seufert, Victor van der Merwe, Simon Yee, 
Robert Zajtmann

legalities 
The Source shall not be liable for slight changes 
or typographical errors that do not lessen the 
value of an advertisement. The Source’s liability 
for other errors or omissions in connection to 
any published advertisement is strictly limited 
to the repeat of the advertisement in future 
publications or for the refund of any monies 
paid for the advertisement. We welcome ap-
propriate, unsolicited editorial submissions 
if accompanied by the author’s real name, 
address and telephone number. The author 
should retain the original as we cannot return 
submissions without prior agreement, nor does 
submission guarantee publication. 

For advertising call: (604) 682-5545

by raman KanG 

Waldweihnacht, literally 
meaning “forest Christmas” 
in German, is one of the most 
popular events the Swiss So-
ciety of Vancouver puts on, 
due to the fact that it’s a fam-
ily event, says Aio Haberli, 
vice president of the Swiss 
Society.

“Waldweihnacht attracts a lot 
of people,” Haberli adds.

The event, happening on 
Dec. 16 on Mount Seymour, will 
bring people together for a 
night of singing Christmas car-
ols, drinking hot chocolate and 
visiting with Santa Claus. 

The forest 
An annual event, Waldweih-
nacht is a way for people to get 
together, celebrate and pass 
down cultural traditions, says 
Haberli. 

During that time of the year, 
it’s usually snowing in Switzer-
land and to celebrate people 
go out into the forest, pick out 
a nice tree and adorn it with 
candles, Haberli says. 

“It’s a thing that a lot of people 
do back home when it snows,” 
Haberli explains. “While hold-

Cultural Spotlight

Christmas in the forest
Here in Vancouver, Waldweih- 

nacht will be celebrated in a 
similar manner. 

 At the event, Christmas car-
ols will be sung in the forest in 
both English and Swiss Ger-
man. Attendees will hold can-
dles, and walk down on a trail 
and into a cabin in the woods 
so that everyone can warm up. 

What we see is younger Swiss 
people are more interested in 
the family events where they 
can pass on the cultural values 
[such as] Waldweihnacht.
Aio Haberli, vice president of the Swiss Society.

“

Erratum
In “A discussion on racial stereotyping and mental 
health” by Susan Hancock (Vol 19 No 10), Sukhmani 
Gill’s name was misspelt. The Source apologies for 
the error.

Indoors there will be mu-
sic, a roaring fireplace and hot 
chocolate, clementines, nuts 
and chocolate to eat and drink, 
Haberli says. 

“This year we’re trying to 
introduce a traditional Swiss 
dish, raclette cheese, melted 

and served over potatoes with 
pickled onions,” adds Haberli. 

The society
Founded in 1912, the Swiss So-
ciety of Vancouver was formed 
as a way to promote Swiss 
traditions and culture. After 
moving to Canada from Swit-
zerland more than six years 
ago, Haberli joined the Swiss 
Society. 

“I dropped by one of their 
events; they needed help on the 
board,” says Haberli. 

ing torches people sing Christ-
mas songs together and when 
they get too cold, they head in-
doors to warm up their hands 
and feet, drink wine, hot choco-
late and have things like nuts 
and candies.”

Cookies and chocolate: sweet treats, Swiss style.
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by ViCtOr Van Der merwe 

Innovative projects lead to award
Alex Beim, founder of Tangible 
Interaction, was this year’s re-
cipient of the Business Entre-
preneur Award at the Inspira-
tional Latin Award ceremony.

The Inspirational Latin Award 
acknowledges remarkable indi-
viduals who have made striking 
contributions to British Colum-
bia’s Latin American community 
over a significant period of time.

Moving for love
Beim had no intention of leav-
ing his home country of Uru-
guay, but when an old girlfriend 
reached out to him in 1998 the 
then-27 year old graphic de-
signer left his home country and 
came to Canada. 

“My background is in graphic 
design, which is amazing be-
cause it is a profession you can 
work in even if you do not know 
much English. The work speaks 
for you,” says Beim.

After learning a bit of English 
here in Canada, Beim landed 

I knew it was possible, but I had 
no idea where to go,” he explains. 

He knocked on doors and 
asked for advice until a proto-
type was ready to be shown. The 
Zygote Ball took 8 months from 
idea to the first prototype, a 
Tupperware box with LEDs and 
a battery inside a ball. He took 
this prototype to Banff to poten-
tial backers and they immediate-
ly saw the potential. 

“I had never used it with peo-
ple. There were about twenty of 
us on a squash court. There was 
a lawyer and when he played 
with the ball, he just lit up,” he 
says.

Beim saw then that he had 
something special. 

After Tangible Interaction was 
established, and the Zygote Ball 
became a success, many other 
innovative projects followed. It 
has become a bit easier, but the 
values are the same as with the 
game changing Zygote Ball. 

For more information, please visit: 
www.latincouver.ca
www.tangibleinteraction.com

AMSSA’s immigration strategy plan.

“Immigration” from page 1
addressed on many different 
fronts so that it is successful.”

A provincial Ministry 
of Immigration and 
Multiculturalism
The second major recommenda-
tion in the plan is more specific: 
to reinstate a provincial Minis-
try of Immigration and Multicul-
turalism. Drew says that since 
2014 immigration program-
ming in B.C. has been divided up 
among various provincial minis-
tries. 

While there exists a dedicated 
federal Ministry of Immigration, 
Refugees and Citizenship, Drew 
says the closest equivalent on 
a provincial level in B.C. is the 
Ministry of Jobs, Trade and Tech-
nology, which is responsible for 
immigration policy and integra-
tion. 

But the report details how 
other immigrant needs – the 
protection of temporary foreign 
workers or the implementation 
of English Language Learn-
ing programs – fall under other 
ministries, such as Ministry of 
Labour and the Ministry of Ad-
vanced Education, Skills and 
Training, among others.

“There isn’t one person in 
charge or being held responsi-
ble to make sure that program-
ming is happening, to make sure 

that the needs of the sector are 
heard,” says Drew. “Right now, it 
seems a bit spread out, and we 
felt that it’s a much more effec-
tive approach to be all housed in 
one place, so that [the relevant 
bodies] can strategically work 
together to make sure that the 
programming is appropriate 
and significant for the needs of 
the individuals in the province.”

Attraction and  
retention strategy
The third main policy recommen-
dation is about informing people 
that opportunities beyond Metro 
Vancouver exist. Drew explains 
that while the funding of im-
migration and integration bod-
ies throughout the province is a 

strong suit for the B.C., actually 
getting the word out about op-
portunities beyond Vancouver is 
something to work on.

“Maybe we are attracting peo-
ple to Vancouver, but how do 
we attract them to other parts 
of the province, even let them 
know that there are options out-
side of Metro Vancouver?” says 
Drew.

Additionally, while Canada 
continues to compete on a glob-
al scale to attract immigration, 
Drew says secondary migration 
in Canada – migration within a 
province or country – needs to 
be addressed in order to create a 
smooth immigration transition 
process.

“[People] will land in other 
parts of Canada and then decide 
to move here. Which is great; 
that’s an attraction piece, but 
then we see a lot of people decid-
ing to move out of the province 
because of cost, because they 
aren’t necessarily able to settle 
as easily as they thought they 
would in the local economy,” 
says Drew. “So it’s really taking a 
look at how we get the word out 
that B.C. is an entire province, 
not just Metro Vancouver.”

Workforce development 
strategy for newcomers
The last key recommendation is 
perhaps one of the most talked-

about aspects of immigration 
and labour: skill transferabil-
ity. It’s often complained that 
despite Canada being able to at-
tract high-skilled labour, people 
often cannot transfer their skills 
to a Canadian context. 

But for Drew, much of the is-
sue around transferability of 
skills isn’t just in training new-
comers to the province, but also 
in communicating with employ-
ers and businesses to realize the 
potential of skilled workers.

“It’s taking a better approach 
to not only training newcom-
ers to work in our labour mar-
ket here, but also really work-
ing with employers and helping 
train them and their HR people 
to help make that bridge in a re-
ally intentional way,” says Drew.

Looking forward
A statement from Bruce Ralston, 
the provincial Minister of Jobs, 
Trade and Technology, states 
that there aren’t currently any 
plans to reinstate a Ministry of 
Immigration and Multicultural-
ism. However, Ralston points 
out that immigration continues 
to be a priority for the B.C. Gov-
ernment, as the province values 
new perspectives, talent and 
experience that help to grow our 
labour force and economy.

“To help ensure that new-
comers receive the resources 

they need to thrive, we have in-
creased our investment in set-
tlement support to $12 million 
this year, an increase of 60% and 
the highest level since 2014. This 
investment will be used to pro-
vide better access to programs 
like employment counselling, 
language training and improved 
credential assessments,” says 
Ralston. 

Drew says that the provincial 
government has been taking the 
strategy plan into consideration, 
and is hopeful that they will im-
plement some of the report’s rec-
ommendation into policies.

“It is government, so that takes 
time. But I think [it’s] a real 
opening to having conversations 
and moving everything and ev-
eryone forward,” Drew says.

Drew says the strategy plan 
represents a step towards in 
creating a mutually beneficial 
relationship between the prov-
ince and newcomers.

“Having newcomers in our 
communities helps strengthen 
them, helps to enrich them to 
where we have very strong and 
vibrant communities. So the 
takeaway is that, yes, we need to 
welcome newcomers here, but at 
the same time, we need to have 
some really great supports for 
them to facilitate that piece. And 
it’s not just on them, it’s on us as 
well,” he says.
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himself a job with the interna-
tional advertising and commu-
nications firm, DDB, in their on-
line division, Tribal World Wide. 
He worked for DDB for ten years 
and rose to the position of asso-
ciate creative director. In 2008, 
Beim started his own company 
called Tangible Interactive. Af-
ter eighteen years together, 
Beim and his girlfriend separat-
ed, but they share friendship and 
two children. 

The Zygote Ball
In 2006, while still working for 
DDB, Beim had the idea of a 
beach ball at concerts that lights 
up when you touch it. This was 
twelve years ago and the idea of 
something like that being pos-
sible seemed far-fetched.

“Nowadays we are used to see-
ing this stuff; everything is touch 
screen and it is expected to be 
interactive, but twelve years ago 
that was very new. It was a game 
changer for the show industry 
because there was nothing like 
that before,” says Beim about his 
light up beach ball. Some of the 

first clients to take on the Zygote 
Ball were the internationally fa-
mous performers known collec-
tively as Blue Man Group. 

Beim’s reason for this inven-
tion was what would become the 
motivation for all his work. 

“I wanted to create a piece 
that changed the way we par-
ticipated in shows and concerts. 
I wanted people to feel included 

and a part of the show, instead of 
just watching,” he says. 

His biggest challenge in the 
creation of the Zygote Ball was 
that he had the creative idea, but 
no technical notion of how to be-
gin creating something like this.

“I had no knowledge of elec-
tronics or industrial design; all I 
had was the idea that I wanted a 
ball to light up when I touched it. 

Zygote Balls in action.
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on things and learning things. 
That’s part of what we want this 
conference to be: an exploration 
and us all talking together, talk-
ing through these ideas together 
to open up possibilities. 

Practical plans
Ajamu Nangwaya, PhD and lec-
turer at the University of the 
West Indies, will be one of the 
keynote speakers at the confer-
ence. His speech will focus on 
the practical issues of a utopian 
society: what we – as a society 

– can do today to facilitate and 
prepare for what we want to 
build towards.

“It’s not enough to complain,” 
says Nangwaya, “what are we 
for? And how can that manifest 
itself in the lives of the people? 
How can the ideas that we have 
get translated in concrete ways, 
in the here and now, to the peo-
ple who are suffering?”

Nangwaya believes that in or-
der for us to make real progress 
towards a truly utopic world, we 
have to first find a way to over-
come the negative, pervasive 
structures that still exist in our 
society.

“We have to wean ourselves off 
the dominant ideologies in our 
world,” he says. “Racist ideolo-
gies, patriarchal ideologies, het-
eronormative ideologies…they 
will negate a humanistic future 
we’re trying to build. Any ideas 
that go against human freedoms, 
we must wean ourselves off of 
them.”

Like Morgan, one of the key 
benefits of the conference Nang-
waya is looking forward to is 
the opportunity to connect with 
those who attend.

“Like-minded people can see 
hope, and see how we can be 
better organized to execute 
this utopic vision we have. It’s 
a learning experience, and a 
network we can generate from 
like-minded people together. 
The more we work together the 
stronger we will become,” he 
says.

For more information, visit  
www.contoursgradconference2018.
wordpress.com.

by JaKe mCGrail

Towards a utopian vision 

The Institute for Humanities 
at Simon Fraser University 
(SFU) and its affiliated publi-
cation Contours Journal will be 
hosting Utopian Spaces, a free 
conference organized and led 
by SFU graduate students and 
open to the general public.

The two days of presentations 
and discussions, on Nov. 23 and 
24, will aim to open up dialogue 
about the concept of “utopia,” 
specifically both physical and 
imaginative spaces that can be 
considered utopian.

Looking forward
The conference will be an op-
portunity for constructive dis-
cussions about both our present 
world and different futures we 
can imagine for it.

Like-minded people can see 
hope, and see how we can be 
better organized to execute 
this utopic vision we have.
Ajamu Nangwaya, keynote speaker at Utopian Spaces

“

Young. “We feel it is important 
to discuss practical attempts 
people are doing to make things 
better, and see a different way 
we could live in the world. At this 
current moment in time, things 
can seem pretty hopeless, and 
people can feel overwhelmed by 
the sheer amount of problems 
we face globally, so discussing 
what we can do is very impor-
tant.”

And besides providing a fo-
rum for more positive, forward-
thinking conversations, Young 
sees Utopian Spaces as an oppor-
tunity for herself and her fellow 
students to make useful connec-
tions with each other.

“It’s an opportunity for us as 
graduate students to meet and 
talk to each other and share 
our ideas,” she says. “We’re 
still working things out, we’re 
still researching and deciding 
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Ajamu Nangwaya, PhD and lecturer  
at the University of the West Indies.

“This idea,” says Morgan Young, 
chair of the conference’s gradu-
ate committee, “that there are 
alternatives to what there is 
now, we think it’s an important 
topic to speculate about at this 
point in time, and important to 
look at concrete examples that 
can be considered utopian at-
tempts at making the world bet-
ter.”

Given that it’s all about a bet-
ter, more desirable world, the 
term “utopia” has some large 
negative connotations attached 
to it.

“There is a history of what I 
would call ‘bad utopias,’” says 
Young. “These are conceptions 
of perfect or idealized societ-
ies that have been exclusive, or 
built on the suffering of others. I 
think that particularly after the 
Second World War and the Holo-

caust, ‘utopia’ earned a bad rep, 
deservedly. The perfect world 
that is only perfect for a few stig-
matizes, marginalizes or active-
ly destroys others.”

Examples like that lend them-
selves towards a more dysto-
pian image when looked back 
on, and Young sees that as a 
problem for genuinely utopic 
ideas. If utopian ideas are seen 
only as problematic, that means 
less opposition for negative, de-
structive dystopian views, she 
says.

“We feel to a certain extent that 
the dystopian idea has become 
dominant in the media,” says 
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“When Iran claimed leader-
ship of the Muslim world, the 
Saudi-American alliance began 
to emphasize their Shia sect to 
isolate Iran. Since then, the Shia-
Sunni division deteriorated with 
developments in Iraq and Syria,” 
he says.

According to Aydin, Saudi Ara-
bia would emphasize Iran’s Shia 
sect to isolate them when Iran 
claimed leadership of the Mus-
lim world. Since then the Shia-
Sunni division became further 
aggravated by developments in 
Iran and Syria.

“The Muslim world is a mod-
ern geopolitical invention,” he 
says. 

Aydin believes that it has 
evolved significantly in recent 
times and it could keep evolving 
with the shifting circumstances 
in the world.

For more information, please 
visit www.sfu.ca/sfu-community/
events.html

sity of North Carolina and has 
made significant contributions 
through this book.

According to Aydin, there is 
no single Muslim or non-Muslim 
understanding of ‘the Muslim 
world,’ however, it is more likely 
for non-Muslims to consider the 
Muslim world in racial and geo-
political terms. When Muslims 
think of the Muslim world, it is 
more probable for them to corres- 
pond it to the notion of ummah, 
which means the community of 
believers of Quran and followers 
of Prophet Muhammad.

“As a term, the Muslim world 
is comparable to the terms such 
as Africa, Asia or the Western 
World and not necessarily sim- 
ilar to Ummah,” says Aydin. “Be-
cause, historically, until the 19th 
century, ummah meant a non-
territorial and non-geopolitical 
connection among pious believ-
ers. It did not mean hundreds of 
millions of Muslims occupying a 
certain geography between Eu-
rope and Asia, for example.” 

The evolution of an idea
“In present day, the idea of a 
Muslim world holds a different 
meaning compared to the mean-
ing that it had a couple hundred 

empower youth and create more 
community activist leaders.

Youth success and  
continued Surrey pride
When reflecting on the journeys 
taken by youth encountered 
through the program, March-
bank and Traphan are happy to 
note many successes including 
one teen who had been tempo-
rarily homeless but persevered 
and has recently become a certi-
fied youth worker.

“One young woman won many 
awards for her work on youth 
mental health. [Two] SFU stu-
dents [both] won awards and 
social justice scholarships. They 
won the Carla Poppin and the 
Rosemary Brown awards. The 
group itself won the PAMA and 
the Order of the Maple Leaf,” 
says Marchbank.

Marchbank and Traphan have 
also collaborated with other ac-
tivists to form QUIRK-E, helping 
to create Canada’s first LGBTQ 
educational materials about 
elder abuse and various other 
materials on the plight of mar-
ginalized elders. Their work has 
culminated in Basically Queer: 
an introduction to intergenera-
tional LGBTQ2S+ lives.

They are also quick to acknowl-
edge many of their local activ-
ist counterparts including Alex 
Sangha, founder of Sher Vancou-
ver, who, alongside two young 
local women have produced a 
documentary called My Name 
was January, which brings to light 
the life, friendships and work of a 
New Westminster filipina trans-
gender woman whose life was 
tragically cut short by violence.

Marchbank will be joining 
James Chamberlain, Alex Sangha, 
Martin Rooney and members of 
Youth for a Change for an infor-
mative evening hosted by SFU’s 
history department to promote 
a deeper understanding of Sur-
rey’s fight for LGBTQ+ rights.

For more information, visit  
www.sfu.ca/sfu-community/
events.html.

by matthew fraser

by aBDul Basit 

Under the guidance of LG-
BTQ+ activists over the years, 
the greater Vancouver area 
has become an increasingly 
progressive and inclusive re-
gion. Jen Marchbank, profes-
sor of Gender, Sexuality, and 
Women’s Studies at the Simon 
Fraser University (SFU), and 
Sylvie Traphan, co-founder of 
Youth for a Change, have made 
Surrey the main focus of their 
efforts.

Marchbank will take part in a 
discussion panel tracing the his-
tory of LGBTQ+ activism in Sur-
rey on Nov. 27 at SFU.

A look back
From the start, former Surrey 
Pride chairwoman Jen March-
bank outlined the history of 
queer activism in Surrey, look-
ing back at James Chamberlain’s 
1998 fight from a Surrey kinder-
garten classroom against the 
Canadian Supreme court as the 
seed that helped grow it all. That 
monumental victory changed 
Canadian laws and set the pre-

Cemil Aydin, PhD and professor  
of history at the University  
of North Carolina at Chapel Hill.

Pride flag in Surrey.

Exploring the notion 
of a Muslim world 
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To discuss the idea of a ‘Mus-
lim world,’ a second lecture is 
being delivered at Simon Fra-
ser University (SFU) as part of 
the 2018–2019 lecture series. 
The talk will discuss assump-
tions about the united Muslim 
world while looking at how 
those assumptions became so 
widespread. 

“Narratives about the Muslim 
world evolved dramatically, 
though this change is seldom 
recognized,” says Cemil Aydin, 
PhD and professor of history at 
the University of North Carolina.

According to Aydin, the as-
sumption of a clash between Is-
lamic and the western world is 
being reinforced by the policies 
of certain world leaders. At SFU 
Harbour Centre on Nov. 29, the 
talk will discuss one of the pro-
fessor’s latest books titled The 
Idea of the Muslim World, A Glob-
al Intellectual History. 

An idea of unity
In 2002, Aydin completed his 
PhD in history and Middle East-
ern studies at Harvard Univer-
sity. He focuses primarily on 
modern Middle Eastern history 
and modern Asian history. He 
currently teaches at the Univer-

years ago,” says Aydin. “In the 
1880s, the British Empire was 
viewed as the greatest Muslim 
empire in the world because it 
ruled half of the world’s Muslim 
countries. Pan-Islamic solidar-
ity was not meant to make a 
conflict between Islam and the 
West.”

During a time of secularist 
nationalism from the 1950s to 
1960s, Pan-Islamism and Caliph-
ate were almost forgotten while 
the Cold War was ongoing and 
empires had come to an end.

“Pan-Islamism was first re-
vived to justify Saudi Arabia’s 
position against secular Arab 
nationalism and it was justi- 
fying an anti-Soviet alliance be-
tween America and Saudi Ara-
bia,” he says.

Aydin states that anti-Amer-
ican ideologies were not asso-
ciated with Muslim unity until 
ideas of Muslim unity began to 
evolve in the Cold War time after 
the revolution in Iran.

“After the 1990s, anti-Muslim 
hostility in Europe and America 
revived the idea of a threat of a 
Muslim world menace, even per-
ceived innocent Muslim work-
ers and citizens in Europe as a 
sinister intrusion of the Muslim 
world into the Christian white 
world,” he says. 

While talking about the idea 
of Muslim unity in present day, 
Aydin states that it can be impor-
tant to think about the different 
sects in Islam and how they have 
affected each other over time. 
There was unity amongst Shias 
and Sunnis all the way up till the 
1980s when Iran and Saudi Arabia 
were competing for leadership of 
the new imagined Muslim world.

Jen Marchbank and Sylvie Traphan.

cedence that ‘tolerance is always 
age appropriate.’ 

Tracing Martin Rooney’s sup-
port by starting the Ban the 
Bigots dance to help raise funds 
for Chamberlain’s legal battle, 
Marchbank marked that time 
as the introduction of several 
future Surrey activists and the 
birthplace of multiple organi-
zations. Roughly 14 years later, 
in 2012, Youth for a Change was 
born. Founded by Traphan and 
her partner Marchbank, Youth 
for a Change focuses on the 
needs of early secondary school 
student to young adults. 

“It was around the time of Dan 
Savage’s It Gets Better campaign, 
which was basically trying to 
give some kind of confidence 
and support to mostly young 
people in the U.S. by saying 
that if you can just stick it out 
through high school, you can 
survive as a gay person beyond 
that,” says Marchbank. 

With the It Gets Better cam-
paign as inspiration and the op-
timism of the youth as a drive, 
Youth for a Change was born. 
Over the years Marchbank and 
Traphan have worked hard to 

Youth for a Change 
and the LGBTQ+ 
leadership in Surrey
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a life skill – everyone needs to 
know how to cook,” Davies says. 

Pilot event with a celebrity chef 
Jaeger will be the first local chef 
to pilot this charity event.

“I think mental health is a topic 
and an area that affect a lot of 
industries, and is quite preva-
lent in our industry. We have a 
lot of learning to do in this area. 
I would like to learn more and 
help others to move forward,” he 
says. 

Jaeger worked all over the 
world before opening The Pear 
Tree Restaurant with his wife 
in late 1997. A member of the Ca-
nadian Culinary Federation and 

peers, with family and with the 
community. 

Lamont, who has been work-
ing in the mental health field for 
nearly a decade, concurs.

“It doesn’t matter where you go 
in the world, food always equals 
a sense of community and fam-
ily. People form bonds over food. 
Also, culinary arts are very cre-
ative. Anything creative – art, 
writing, music – any of those 
things go hand in hand with 
good therapy,” he says.

For more information please visit 
www.coastmentalhealth.com/
guest-chef-night-social-crust-cafe-
with-chef-scott-jaeger

Coast Mental Health will be 
holding its very first Guest 
Chef Night fundraising event 
on Nov. 26 at Social Crust 
Café, a social venture café. 
The event will feature a four-
course dinner by renowned 
chef Scott Jaeger of the Pear 
Tree Restaurant in Burnaby 
with assistance from the 
Coast Mental Health Culinary 
Program students. 

The event’s goal is to support 
youth with mental illness who 
are interested in gaining culi-
nary training. The funds raised 
will provide these students with 
the textbooks and tools they 
need to be successful in the pro-
gram.

“An event like this one goes a 
long way in combating public 
prejudice and mental health 
stigma. When the public can 
come and see the results, and 
meet some of the students, peo-
ple will leave with a different 
impression,” says program coor-
dinator Glen Lamont, who is also 
responsible for student recruit-
ment and student mental health 
support. 

As Lamont explains, the culi-
nary training program belongs 
to a bigger global organization 
based out of Seattle: FareStart. 
Catalyst Kitchens by FareStart 
has transformed thousands of 
lives hindered by issues such as 
poverty, homelessness and men-
tal illness through their own cu-
linary training program.

The Vancouver program is 
still small, but Lamont hopes 
it will grow faster with aware-
ness raised through events such 
as the upcoming Guest Chef 
Night. The program is on its 
10th cohort; the cohorts last five 
months each with 14 to 20 stu-
dents per cohort. 

“I think every year we become 
more and more successful. Ev-
ery program we take a step 
back and see what is working 
and what’s not. We introduced 
in-house counselling for our stu-
dents – that is really helpful. We 
have grown our team; we have 
four chefs in the cafe and four in 

by Xi  Chen the training side,” says Margaret 
Davies, culinary program man-
ager and the head training in-
structor at Coast Mental Health. 

The Coast Mental Health Culi-
nary Training Program is mainly 
targeting youth between 19 and 
30 years old with mental issues 
ranging from depression and 
anxiety to autism to drug and 
alcohol addictions. Its goal is to 
help students better themselves 
as well as gain important em-
ployment skills. 

“From what I have seen, cook-
ing pairs really beautifully with 
mental health. Cooking allows 
us to teach so many different 
skills. It helps with confidence; it 
helps with communication, with 
time management. And also it is 

Guest Chef Night 

Cooking for a good cause
the president of The Chef’s Table 
Society of British Columbia, he 
has represented Canada as a 
member of the Canadian Nation-
al Culinary team multiple times 
and earned numerous interna-
tional accolades. 

“I love the job; we get to make 
people happy. We cook for peo-
ple and we show them a good 
time,” Jaeger says.

Cooking as therapy
With a strong passion for teach-
ing and for helping people, Da-
vies has been on the job for over 
four years and feels fortunate 
that her skills are useful for 
teaching youth. She believes 
cooking also helps with building 
stronger relationships among 

A café employee, who has graduated the Culinary Program.
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The Central Vancouver Public 
Library is celebrating works 
written by and about trans, 
gender-variant and Two-
Spirit people in an engaging 
group discussion on Dec. 6. 
The event features writer and 
performer Kai Cheng Thom 
with facilitators Molly Billows, 
Ivan Leonce and jaye simpson 
in partnership with PeerNet-
BC, Qmunity and Vancouver 
Park Board. 

“After growing up in Vancouver 
and spending so much time in 
the library as a kid, it’s like com-
ing full circle to be the keynote 
at VPL’s Open Book event,” says 
Kai Cheng Thom, author, psycho-
therapist and speaker.

This year’s Open Book event 
began as a bigger part of the 
VPL’s mandate to echo the UN’s 
declaration on Human Rights 
and its emphasis for equal rights 
and fair treatment for the LG-
BTQ and Indigenous communi-
ties. Since September, the pilot 
project has featured a writer/
poet each month with the year-
end finale coalescing all the 
writers plus Thom as the key-
note in a panel discussion as 
well as an audience Q&A. 

Stories as survival
In a place called NO HOMELAND, 
Thom builds on her adult writ-

by theresa K. hOwell

Open Book 

An evening with Kai Cheng Thom opens doors
ing from Fierce Femmes and No-
torious Liars: A Dangerous Trans 
Girl’s Confabulous Memoir. Mean-
while she has also written the 
popular children’s book from 
the stars in the sky to the fish in 
the sea, which is often checked 
out and rarely available in the 
library. Books have played a 
huge role in where Thom finds 
herself today. She never thought 
she would be a writer. She estab-
lishes that it was more about de-
termination and timing. 

“Stories were important to my 
survival as a young trans person 
growing up. I never said to my-
self I want to be a writer,” says 
Thom.

With her post-secondary 
studies in social work, she has 

A new exhibit from the dawn 
of photography also tells of the 
history of Iran, says Pantea 
Haghighi. Looking at Persepo-
lis shows old photographs de-
picting excavations of Persia’s 
past glories, photographs that 
were once used as promotional 
tools in turn-of-the-century 
Iran. 

“It’s something that happens 
around the world: an ailing mon-
archy would want to be affiliated 
with some sort of glorious past in 
their history,” explains Haghighi, 
an independent curator and Van-
couver gallerist who curated this 
exposition and others about the 
role of art in Iran’s history. “The 
Qajar dynasty were Turks who 
had taken over. The dynasty 
chose to photograph [the ruins 
of] Persepolis so that [the Shahs] 
could affiliate themselves with 
the story of the Persian ancient 
past.” 

Looking at Persepolis: The 
Camera in Iran 1850–1930 is show-
ing at The Polygon Gallery in 
North Vancouver until January 
13, 2019, and forms part of the gal-
lery’s new exhibition series, New 
Perspectives: revealing diverse 
perspectives, untold stories, and 
new voices in visual art. Tours 
will be held every Saturday at  
2 p.m. Admission is by donation. 

Democracy and 
daguerreotypes
In 1850, Iran was under the rule 
of the less-than-democratic Qajar 
Shah Naser al-Din. “It was the be-
ginning of modernism, [and] he 
was engaged with modernizing 
the country. He bankrupt[ed] the 

by COlleen aDDisOn

Pictures of Persia in North Vancouver

Inter-Tribal Native American, 
First Nations, Gay and Lesbian 
American Conference, held in 
Winnipeg in 1990. Some roles 
of two-spirit peoples were and 
are as mediators, social work-
ers, peacemakers, healers and 
doctors. The cross-gender iden-
tity was recognized in over 155 
Indigenous North American 
tribes before colonization. 

“Using the term two-spirit for 
me reflected not only my queer 
identity but also my identity as 
an Indigenous person. I found it 
helpful for finding community,” 
says Billows. 

During their studies at UBC, 
Billows found poetry to be a con-
duit for processing all the learn-
ing and unlearning that was hap-
pening during their Indigenous 
studies. Through these experi-
ences, poetry became an avenue 
to viscerally connect others to 
knowledge and story. 

The response to the series has 
been great so far, commented 
VPL staff. They are hoping the 
community-led initiative can be-
come a regular part of their pro-
gram offerings for 2019. 

“It’s important to have stories 
and poems as they give agency 
and voice,” says Thom.

For more information, go to:
www.vpl.bibliocommons.com/
events
www.kaichengthom.wordpress.com
www.mollybillows.com

Kai Cheng Thom, author of a place 
called NO HOMELAND.
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country,” says Haghighi of the con-
troversial Shah (king). “He had a 
harem of wives. He wasn’t a good 
ruler.” 

The Shah may not have liked 
ruling, but he did like photogra-
phy. “[The Shah] received two 
cameras as gifts from the Queen 
of England and the Tsar of Russia.” 
Haghighi continues. “There were 
only two countries in the Middle 
East and Africa who had cameras: 
Egypt and Iran.” 

As propaganda for his prob-
lematic rule, Haghighi says, the 
Shah paid for many archaeologi-
cal expeditions to Persepolis, a 
large city in the former Iranian 
Achaemenid or Persian Empire. 
He used his favourite new medi-
um, photography, to record these 

excavations. “There was a huge 
amount of resources put towards 
documenting Persepolis in order 
to promote the country to the 
west and around the world,” she 
notes. 

Albums of Persepolis were 
given as presents to foreign dig-
nitaries. “It’s a dialogue, [a way 
of] getting to know your country,” 
Haghighi says. “If they had an 
ambassador in Italy, he would get 
an album of Persepolis. All [exhi-
bition] photographs were found 
outside of Iran, albums that lived 
outside.” 

 Later Qajar Shahs continued 
these practices, and the exhibit 
spans eighty years of excavations, 
ending in 1930 when the last Qajar 
Shah died in exile in France. The 

exposition begins with the earli-
est cameras, called daguerreo-
types, and continues through the 
technological advances of the 
time. “We are looking at years of 
[photography],” Haghighi says. 

“We are showing four different 
photographers. The [last] pho-
tographs are sharp. The first old 
prints are harder to make out.”

Columns and colonnades
And what the photographs show 
is beautiful, says Haghighi. The 
Persian Empire with its rich artis-
tic tradition dominated the Mid-
dle East for a hundred years be-
fore it came to an end in 250 B.C.E. 

“There’s three, four ancient 
civilizations: the Greeks, Romans, 
Persians, and Chinese,” Haghighi 
explains. “The Persian empire 
was very powerful. They reigned 
over modern Afghanistan, Iraq, 
Pakistan. Alexander the Great 
took over Persepolis and burned 
it down.” 

Despite this destruction, 
Haghighi says, Persepolis’s former 
glory is still visible in the ruins of 
the age-old city, now a UNESCO 
heritage site. “[The photographs] 
show details of the ancient sites, 
the columns, colonnades, the pro-
cession halls. [At the beginning] 
you can see the foot of a column, 
and, in 1930, you can see the whole 
column, eight feet tall. The city 
rose from underground.” 

Haghighi, who emigrated with 
her family from Iran as a child, is 
proud she is able to pass on some 
of her heritage to Vancouverites. 

“It’s the most comprehensive collec-
tion put together on the history of 
photography in Iran,” she says. 

For more information, please  
visit www.thepolygon.ca.

also become a well-established 
therapist in her community. 
At the same time, many of her 
books involve concepts of pride 
in personal identity choices. 
Learning to accept and love 
oneself, and knowing that as hu-
mans we aren’t perfect, is one of 
her mantras. While juggling the 
many roles in her life, she feels 
that focusing on reasons to hope 
and to love is the future. 

“I want to contribute to a so-
cial paradigm where we are 
choosing to love each other as 
opposed to hating one another,” 
says Thom. 

Through the arts, social work 
and her personal life, this objec-
tive has been her raison d’être. 

Finding community
As a facilitator and poet, Billows 
presented her slam poetry for 
the Open Book series in Septem-
ber. 

“This was a chance to provide 
an opportunity to people who 
are new to these themes, to hear 
these stories for the first time,” 
says Billows. 

Billows identifies as two-
spirit, which has different 
meanings for different people. 
Being Indigenous and gender 
variant or non-binary is a com-
ponent of two-spirit identity. 
The creation of the term “two-
spirit” is attributed to Albert 
McLeod, who proposed its 
use during the Third Annual 

Design a fantastic resume and 
cover letter, fine tune your inter-
view techniques, learn valuable 
skills to succeed in the Canadian 
workplace, gain insight into the 
job market, access special services 
for skilled works – all at NO COST. 
The Progressive Intercultural Com-
munity Services (PICS) Society, 
Vancouver Branch, has been help-
ing immigrants and newcomers to 
Canada for over 14 years !

Our Group Job Search Work-
shops are a flexible, 5 module rotat-
ing program, running weekly, with 
16 sessions each month. This in-
cludes basic computer orientation, 
with instruction on using Word and 
Excel, and accessing the Internet. 
Workshops are held within a cul-
turally diverse environment, led by 
qualified facilitators. 

Past and current E.I. receipients 
are always welcome. Knowledge-
able case managers are available to 
guide you through the process of 
reaching your career goals.

PICS Vancouver also offers one-
on-one employment assistance, 
paid on-the-job work experience 
through our Wage Subsidy pro-
gram, and a one-stop Career Centre 
with a broad range of job hunting 
resources. Funding for all programs 
is provided by the Ministry of Social 
Development, Employment and 
Labour Market Services Division.

Please call 604-324-7733, 
go to www.pics.bc.ca,  
or visit us at  
200-8161 Main St.,  
Vancouver, to find  
out how we can  
best help you.

Need the skills to find 
a job? We can help!

Hans Wickart von Busse, Tribute 
bearer with doe, ascending 
staircase of the “Tripylon”, c. 1933.

Antoin Sevruguin, Takht-e Jamshid (Persepolis), c. 1880.
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familiar with art practice and 
who are already supporters or 
followers of contemporary art, 
but we also hope that this exhibi-
tion is the sort of thing that gets 
people interested in art for the 
first time,” says Middleton. 

Vassura is looking forward to 
his work finally being on show to 
the general public.

“I would like people to come 
and enjoy the variety and try to 
understand it. It was a long time 
of work and to me it is finished. 
I will have happiness if people 
appreciate what I have done,” he 
says.

For more information about  
the exhibition, please visit  
www.richmondartgallery.org.

After an artistic career span-
ning several decades and con-
tinents, Italian-born artist 
Pierre Vassura will have his 
first major solo exhibition on 
Canadian soil at Richmond Art 
Gallery (RAG) this December. 

Vassura has been creating art-
work since the mid 1950s and 
arrived in Richmond in the early 
1980s. After one small show at 
the Italian Cultural Centre in 
2002 and many rejections from 
several of Vancouver’s art gal-
leries, Vassura was delighted 
to be approached by curators 
Jonathan Middleton  and Eli Bor-
nowsky and. 

“They didn’t have to convince 
me, I was ready,” says Vassura. 

“I have got forty years’ worth of 
continuous artwork and at the 
age of 83 I did not know what to 
do with it. So when the opportu-
nity came [to exhibit] I took it. I 
have waited a long time and was 
not expecting it anymore.” 

Geometric abstraction
Vassura himself is keen not to 
simplistically define his artistic 
style within this large body of 
work, but he does acknowledge 
that there are recurring key 
themes such as his use of colour 
and line in a strong graphic style.

“It is very difficult for me to 
describe around forty years of 
work,” says Vassura. “My style 
is my style. You have to see it to 
understand it. There is a unique 

by Petra GiffarD

Pierre Vassura: New Work 1983–2018
distribution of line and colours 
and a strong repetition of formal 
relationships.” 

Middleton agrees that there 
are recurring themes. 

“The geometric abstract style 
of his work is really consistent 
within this large time frame. Even 
though the work spans many 
years there is a cohesiveness to it, 
and it is the work that Pierre most 
identifies with,” he says. 

Storytelling on canvas
Middleton and Bornowsky first 
heard about Vassura’s work 
when they worked at the Or Gal-
lery in Vancouver. The curators 
were struck by his dedicated 
and regimented approach and 
by his persistent production of 
artwork over many years, de-
spite no real public appreciation. 
The pair eventually became in-
strumental in bringing Vassu-
ra’s work to RAG’s attention. 

“Vassura has lived a long rich 
life but without any exhibitions,” 
explains Bornowsky. “It seemed 
we ought to get the ball rolling 
and start looking at his life’s 
work. The RAG was very excited 
to learn of a local Richmond-
based artist of such high quality 
and wanted to play a role in pre-
senting his work,” he says.

The upcoming exhibition will 
showcase a variety of previously 
unseen artworks. Vassura’s pro-
lific personal collection of art-
work consists of colourful and 
inventive paintings, sculptures 
and marionettes that predomi-
nantly date from the 35 years 
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“Verbatim” from page 1
annoyed when I experienced it 
at my expense. But very quickly, 
I wanted to understand these 
customs. I refused to react 
without knowing.

I remember the first person I 
dared to question. It was a Chi-
nese woman I had been running 
into for months in the park in 
front of my building. In broken 
English, but with a smile, she ex-
plained to me her ritual of self-
punishment, which consisted of 
blows along the body. Certainly, 
I could have asked Google for an 
explanation but I chose to focus 
on the person instead and learn 
from her, so that there would 
be an exchange. From these 
conversations, I discovered the 
under-appreciated diversity of 
Chinese gastronomy, the ben-
efits of their alternative medi-
cines and how, in reality, it is a 

Down the path of cedars through Vancouver’s forests.

been trained to avoid other 
people’s gaze and to flee from 
conversation. In fact, I do not 
know if I could have taken 
these steps before. But here I 
felt comfortable doing so, re-
specting convention of course. 
I think the trigger was the fact 
that I was being asked ques-
tions about where I came from, 
my cultural habits, and so on 

– part of that famous Canadian 
warmth of human exchange 
where we greet each other and 
converse so easily.

Some consider this superfi-
cial and point out the fleeting 
nature of these encounters. For 
my part, I find that acknowledg-
ing your neighbours creates an 
environment conducive to ex-
change. We feel accepted, even 
for a few seconds. “Victories, big 
and small, are within our reach 
every day if we only train our-

very community-oriented peo-
ple who place family and friends 
at the centre of their social life. 
Since then, I have broadened 

“my research” to other commu-
nities.

I have always “asked many 
questions,” but living in Swe-
den, and being French, I had 

selves to see them.” This also 
goes for kindness and civility. I 
find it agreeable, and I feel that 
I changed thanks to that. I am 
more patient, understanding, 
educated (I hope), and yes, a 
warmer person too.

Translation by Barry Brisebois

At 83, Pierre Vassura is ready for his first Canadian solo exhibition
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that he has lived in Richmond. 
Bornowsky and Middleton have 
both worked closely with Vas-
sura and his family to carefully 
select key works to include in 
the show.

“We wanted the exhibition to 
show selections from some of 
Pierre’s most ambitious series 
of works,” says Bornowsky. “I 
think our inclination was to ex-
hibit some of his more idiosyn-
cratic pieces as well. It is not nec-
essarily a comprehensive survey, 
rather more like an energized 
first-take.” 

When asked about the key 
themes of the exhibition, Mid-
dleton explains that storytell-
ing is central to Vassura’s oeu-
vre. 

“All cultures of the world tell 
stories and have an interest in 
conveying meaning via images. 
It is human nature to build nar-
ratives that teach us something. 
A lot of Vassura’s work is based 
on fables, folklore and litera-
ture,” says Middleton.

Exhibition aficionadi and 
neophytes 
The curators are both keen for 
the exhibition to inspire others, 
including young artists. Both 
also point out that Vassura’s 
work has the potential to reso-
nate with the public both visu-
ally and on a humanistic level. 

“We hope that the exhibition 
will be both interesting and 
stimulating for people who are 



The Source 9Vol 19 No 9 | November 6–20, 2018

says provide the beautiful per-
cussion sounds for the group. 
Besides the main guitar, bass 
and percussion, each member 
has learned to play a collec-
tion of native clay instruments 
that Antonio has been collect-
ing over the years. These clay 
instruments provide many of 
the unique nature sounds found 
within the band’s music. 

The message
Antonio says that traditionally 
there is a lot of poverty and 
racism among the people of 
his Latino and Native heritage, 
so he aims to portray a mes-
sage with his music. 

“What I wanted to do, was to 
take pride in something that 
we had been taught not to have 
pride in, to have shame… We 
need to be proud of where we 
come from and who we are.” 

Balam S. Antonio is a multi-
stylistic music artist of 
group Kin Balam. 

At the age of 22, Antonio 
searched to find a musical 
style that truly spoke to him. 
After struggling to find his 
corner in the music scene, he 
decided to incorporate all the 
styles that spoke to him into a 
new combined, revolutionary 
sound all his own and thus be-
gan the creation of his music 
project, Kin Balam.

“I was really tired of playing 
the music of other people and I 
really wanted to create some-
thing that was more me. I al-
ways tell my musician friends, 
if they don’t really identify 
with what they play, then cre-
ate something. Make something. 
Push yourself,” says Antonio.

Realizing a dream within
Born in El Salvador, Antonio 
moved to North America as 
a child with his family, who 
were political refugees. An-
tonio says he had a difficult 
youth surrounded by poverty, 
violence and racism. He grew 
up listening to rap and hip-
hop and felt he could relate to 
many of the themes present in 
these genres of music. As he 
got older he became more in-

by Kristy DOCKstaDer 

Kin Balam: 
a multidimensional 
musical project 

of different genres that spoke 
to him. He wanted to incorpo-
rate his Native ancestry, his 
Latin roots, his internal con-
nection to hip-hop and rap, as 
well as the f lamenco style he 
had learned in Spain. 

Making his music reality
One year ago, Antonio began 
recording some of the music, 
but realized that in order to 
make the incredibly diverse 
sounds he craved, he was go-
ing to need help bringing his 
music to life. He called up a 
few other musicians he had 
connected with and asked if 
they would be interested in 
helping him create this musi-
cal project, now known as Kin 
Balam. 

“Kin means the path and 
Balam means the jaguar… 
Sometimes I play alone, but 
usually I tell people, I’m just 
Balam. But Kin Balam is the 
project,” Antonio explains. 

Kin Balam consists of four 
core members: Colombian-born 
musician Alan Ruiz, Montreal-
born musicians Myles Bigelow 
and Sangito Bigelow and An-
tonio himself. Ruiz came to 
North America to study music 
and master the guitar. He has 
since learned the bass as well, 
which he often plays in Kin 
Balam. Myles and Sangito are 
skilled musicians who Antonio 
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Left to right: Alan Ruiz on drums, Yoandry Trujillo on flute, Balam S. Antonio  
on guitar and native instuments, Juan Encinales on drums and Sangito Bigelow  
on latin percussion.

terested in playing music and 
at the age of 22, he traveled to 
Madrid, Spain to study under 
the great f lamenco musician, 
Jeronimo Maya. At this time, 
he also began to have an intui-
tive feeling that he needed to 
create something that was all 
his own.

“I had been part of different 
groups. Some of it was more 
Latino, some of it was more 
Flamenco, some was more like 
raw hip-hop, but I didn’t re-
ally find myself fully,” Antonio 
says. 

Three years ago, he moved 
to Vancouver and had a real-
ization. 

“I told myself, I didn’t want 
another year to pass where I 
did not manifest [this] project.” 

He began writing and com-
posing his own music, pulling 
inspirations from a multitude 

Visit  
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online
thelasource.com

Twitter/Facebook: 
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the 21st Annual EU Film Festival. 
Catch a Romanian drama about 
lost love and lost causes, a Portu-
guese fantastical family comedy 
about overbearing mothers and 
a psychological thriller set on the 
island Republic of Malta. From 
documentary to drama, comedy 
to historical, there’s plenty to see. 
For showtimes and movie infor-
mation, check out their website.

* * *
Turn up the Sound Systems! 
Generative Sound Art Today
Nov. 24, 12 p.m.–3:30 p.m.
Surrey Arts Centre
www.surrey.ca/culture-
recreation/27324.aspx

On Nov. 24, why not come on 
down to the Surrey Arts Cen-
tre for this year’s Sound Think-
ing event focusing on genera-
tive sound art. With advances 
in computer technology, artists 
and composers program more 
complex self-generating musical 
structures. They use algorithms 
to produce new music and sound 
forms. In doing so, they delegate 
some of their authority to ma-
chines. What is at stake for art 
and culture with the increase of 
computer-driven sound prac-
tices? For artist bios and more 
information, please check out the 
website.

* * *
Chez Nous:  
Christmas with Elektra
Nov. 24, 7:30 p.m.
Nov. 25, 3 p.m.
Shaughnessy Heights United 
Church, Vancouver (Nov. 24)
Good Shepherd Church, Surrey 
(Nov. 25)
www.elektra.ca

Join one of Canada’s most cel-
ebrated choirs in Vancouver or 

by simOn yee

November 20–December 11, 2018

It’s pretty cold out there these 
days! The holiday season is just 
around the corner, so dress 
warmly and check out some 
of the many events happen-
ing around the city. For en-
tertainment, attend the many 
dance and theatre shows play-
ing. Learn about and support a 
cause at a public panel or lec-
ture. Take the kids out to enjoy 
an ice show at the planetarium 
or listen to lovely Christmas 
choral music! 

* * *
Akram Khan Company
Nov. 21–24
SFU Goldcorp Centre  
for the Arts, Vancouver
www.dancehouse.ca

The British based Akram Khan 
dance company will be coming to 
Vancouver at the SFU Goldcorp 
Centre this November. Akram 
Khan’s Chotto Desh (“small home-
land” in Bangladeshi) takes a sto-
rybook view of Khan’s childhood, 
growing up under the stern eye 
of his authoritarian father. Freely 
mixing Kathak dance with story-
telling and mime, Khan creates 
a series of worlds that run from 
the ordinary to the mythic. While 
themes of exclusion and identity 
are wound throughout, the work 
is light on its feet and filled with a 
luminous humanity that grounds 
the fantastical in the univer-
sal. For tickets and showtimes, 
please visit the Dance House 
website.

* * *
Dancers of Damelahamid
Nov. 22, 12 p.m
Scotiabank Dance Centre, 
Vancouver
www.damelahamid.ca

Dancers of Damelahamid is an 
Indigenous dance company from 
the Northwest Coast of B.C. with 
a rich history of masked dance, 
which inspires compelling per-
formances. Through dramatic 
dance, captivating narrative, in-
tricately carved masks and elabo-
rate regalia, Spirit and Tradition 
shares the treasures of the com-
pany’s heritage and bridges the 
ancient with a living tradition. 
The Dancers of Damelahamid 
will be at the Scotiabank Dance 
Centre noon on Nov. 22.

* * *
21st Annual European Union 
Film Festival
Nov. 23–Dec. 4
The Cinematheque, Vancouver
www.thecinematheque.ca/
eufilmfestival

Pay a visit to the Cinematheque 
Theatre to experience the cin-
ematic offerings from 26 Euro-
pean Union countries during 

Surrey for a family-friendly con-
cert of familiar melodies and 
new choral music in celebration 
of the Christmas season. Elektra 
is thrilled to bring the artistry 
of Canadian opera star, tenor 
Ben Heppner, to its audiences 
at Chez Nous: Christmas with 
Elektra. Joining Heppner, Artis-
tic Director Morna Edmundson, 
pianist Stephen Smith and Ele-
ktra’s award-winning voices are 
the delightful Vancouver Youth 
Choir Kids and their direc-
tor Cassie Luftspring. Elektra 
promises to lighten the darken-
ing days with beautiful, season-
al music.

* * *
A Charlie Brown  
Holiday Double Bill
Nov. 24–Dec. 30
Waterfront Theatre on  
Granville Island, Vancouver
www.carouseltheatre.ca

Good Grief, it’s twice the fun! 
Experience the ups and downs 
of everyday life in You’re A Good 
Man, Charlie Brown. When your 
friends are the Peanuts gang, no 
day is ever ordinary, and some-
where between Beethoven’s 
birthday, peanut butter sand-
wiches and team baseball, Char-
lie Brown and the gang learn 
about the joys of friendship and 
stumble upon the true meaning 
of happiness. Then in A Charlie 
Brown Christmas, Charlie Brown 
directs his friends in the school 
Christmas pageant. With help 
from his friends and a ragged 
little tree, he discovers what the 
season is really all about. This 
special double bill feature is play-
ing at the Waterfront Theatre on 
Granville Island from Nov. 24 to 
Dec. 30.

* * *

Cosmic Nights: Ice Worlds
Nov. 29, 6:30–10 p.m.
H. R. MacMillan Space Centre, 
Vancouver
www.spacecentre.ca

Grab a friend and come on down 
to the H. R. MacMillan Space Cen-
tre for Cosmic Nights: Ice Worlds. 
We will be exploring whether life 
can exist on the icy planets in our 
solar system and beyond. Learn 
more about current missions 
and hot topics in astronomy and 
space exploration in this fun eve-
ning of science and socializing. 
The centre has a custom plan-
etarium show, guest lecturer, mu-
sic, drinks, science demonstra-
tions and games at this 19+ event. 
Doors open at 6 p.m. For more 
information, please check out the 
centre’s website.

* * *
Eclipsed Cinema: The Film 
Culture of Colonial Korea
Nov. 30, 3:30–5 p.m.
C.K. Choi Building at UBC, 
University Endowment Lands
www.iar.ubc.ca/events

On Nov. 30 at the C. K. Choi Build-
ing at UBC, University of Oregon 

Explore ice worlds like Enceladus at 
the H. R. MacMillan Space Centre.

Dancer Dennis Alamanos of the Akram Khan dance company performs in Chotto Desh.

Ph
ot

o 
co

ur
te

sy
 o

f N
AS

A/
JP

L/
Sp

ac
e 

Sc
ie

nc
e 

In
sti

tu
te

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 D
an

ce
 H

ou
se

professor Dong Hoon Kim will 
present his book Eclipsed Cin-
ema: The Film Culture of Colonial 
Korea that explores the seldom-
studied film culture in Korea 
under Japanese colonial rule 
(1910–1945). Instead of looking 
at colonial film history merely 
with the framework of Korean 
national cinema, Eclipsed Cinema 
locates cinema in colonial Ko-
rea at the discursive junctures 
of colonial, regional and Korean 
and Japanese national cinemas. 
Eclipsed Cinema also excavates 
under-investigated aspects of 
colonial film culture, including 
the representational politics of 
colonial cinema, film exhibition, 
film reception and spectator-
ship, and Japanese settlers’ film 
culture.

* * *
Landscapes of Injustice:  
Public Panel
Dec. 2, 1–4 p.m.
Nikkei National Museum & 
Cultural Centre, Burnaby
www.centre.nikkeiplace.org

Constitutions are stories the na-
tion tells about itself. The histo-
ries of Japanese Americans and 
Japanese Canadians reveal that 
many chapters of those stories 
involve oppression, racism and 
injustice. And yet, constitutions 
are also built, maintained and 
transformed in moments of con-
stitutional failure, resistance and 
faith in constitutional ideals. The 
public panel at the Nikkei Cultur-
al Centre on Dec. 2 will explore 
a diverse array of constitutional 
stories involving Japanese Cana-
dians and Japanese Americans 
and explore the important role of 
communities of Japanese descent 
in the constitutional history of 
Canada and the United States.

* * *
United Nations  
International Day of  
Persons with Disabilities
Dec. 3, 1–9 p.m.
Roundhouse Community Arts & 
Recreation Centre
www.roundhouse.ca

The Roundhouse Community 
Arts & Recreation Centre will host 
Vancouver’s annual community 
celebration of the United Nations 
International Day of Persons with 
Disabilities. Daytime program-
ming highlights the achievement 
and talent of people of all abilities 
with hands-on activities, well-
ness and recreation demos and 
an art fair and exhibition featur-
ing work by artists with disabili-
ties. Evening programming fea-
tures a cabaret-style film as well 
as art and performances created 
by, for, or about individuals who 
live outside the box. An annual 
sell-out event, please visit the 
website to book tickets early for 
a night to remember!


