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On the cusp of World Museum 
Day on May 18, museums are 
navigating digital space to 
find new ways of reaching the 
public during a pandemic. 

While many museums have had 
to close their doors due to the 
COVID-19 crisis, it does not mean 
that their services have stopped. 
Instead, many museums are con-
tinuing to support public out-
reach by offering virtual tours 
as well as online self-directed 
activities and workshops. 

The streets are silent, but 
a rare morning breeze is 

bringing the smells of spring 
right to my window. Vancou-
ver is in lockdown, but its 
cherry trees are in bloom, and 
the soil of its many millions of 
gardens is awake and exhal-
ing a nutrient rich fragrance. 

Twenty-two years may 
seem a long time, but for the 
immigrant it’s never enough 
in the quest to understand 
which parts of themselves 
belong to the “here and now” 
and which parts belong to the 

“there and then.” I left Venezu-
ela at the age of 19 – and my 
history in Vancouver is longer 
than it was in Maracaibo, the 
city I was born – yet it’s tak-
en me decades to finally ac-
cept the scent of Vancouver’s 
spring as a part of me. 

As it is, the process of under-
standing is ongoing, and some 
aspects of it have been easier 
than others. Though one thing 
was clear from the start here 
in Vancouver: immigrants, 
whether they come from other 
countries or other provinces, 
find and recognize each other. 
They do this not necessarily 
by sharing a language, a na-
tionality or a skin colour, but 
by sharing a need to be seen, 
to be understood, to belong 
together somewhere. 

I look back at my life in 
Vancouver and certain places 
come to my mind: Taiwan, the 
Philippines, South Africa; Ita-
ly, Spain, Senegal, Ireland; St. 
John’s, Newfoundland; Mon-
tréal. These are not places I 
have visited; I’ve been lucky 
to visit only two or three on 
that list. But each of them 
represents a dear friend, a 
heart opened to me with cu-
riosity and kindness over the 
years. Each is a friend who 
provided the human perspec-
tive to complicated politics: 
the fraught history between 
Taiwan and China, the per-

“The whole face-to-face econ-
omy is in new territory, people 
really want to unite,” says Mu-
seum of Vancouver (MOV) chief 
executive officer Mauro Vescera. 

“People are really craving the 
connection, and with that 
knowledge we thought, how we 
can use technology to help con-
nect people’s stories with what 
is happening, and add some val-
ue and interest?”

A new frontier 

The MOV is capturing this his-
toric time through the creation 
of an online project called Iso-

lating Together. “It is a Facebook 
page, it is a hashtag, it’s on our 
website. We have people share 
their experience of isolating 
together in Vancouver in a digi-
tal archive,” explains Vescera. 

“People are sending us pictures 
of their artwork, videos of them 
playing the saxophone at 8 a.m., 
or visuals of the Burrard Street 
Bridge and how it’s isolated.” 

Mauro says the museum’s mis-
sion is to use technology and the 
mission of the museum, to give 
people an opportunity to tell 
their stories and to create a digi-
tal memory of this time.

“At the end of this we will have 
a bit of a record of experience, 
which is what a museum does, it 
collects stories. That is going to 
be the gem at the end of it. Hope-
fully when this all passes, a year 
from now, we might do a little 
exhibition that recounts this 
time,” he adds.

That is not all the MOV is do-
ing to utilize this new digital 
frontier. It is providing virtual 
tours to showcase its exhibits, 
access to its database of 85,000 
artifacts, and video workshops 
for aspiring collectors. It is also 

An exploration into the digital realm:  
how museums are coping with the pandemic 

The permission  
to belong
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“It’s a big statue of a lady hold-
ing a big sharp sword,” says Ma-
ranjyan. “That stands for the 
lady who defended her land.”

The monument, which origi-
nally included a statue of Joseph 
Stalin, was erected to honour 
the Soviet leader after the USSR 
defeated Nazi Germany. The 
statue of Stalin was replaced 
in 1967 by one of Mother Arme-
nia, which stands 22 metres tall. 
Other monuments at Victory 
Park include the Tomb of the 
Unknown Soldier and an eternal 
flame.

Normally on May 9 in Yerevan, 
Victory Park would be packed 
with veterans in their uniforms 
and civilians laying wreaths, ev-
eryone gathering around Mother 
Armenia to pay tribute. Similarly, 
on Victory and Peace Day, many 
local Armenians in the Lower 
Mainland – two Church com-
munities in particular – order 
from Lamajoun to cater their 
parties and festivities. Delica-
cies include Lamajoun pizza, 
barbeques, lavash bread, zesty 
pastry treat called gata, bak-
lava and sweet pastries like Na-
poleon cakes from Russia and 
France. 

But due to social distancing 
measures around the world, the 
celebration is not expected to 
draw large gatherings at Vic-
tory Park in Armenia. Nor is 
the Richmond Lamajoun res-
taurant expecting the usual 
spike in business on that day. Al-
though gatherings are not being 
planned for physical encounters, 
the church that Maranjyan at-
tends will be hosting an online 
ceremony, which he plans on 
tuning into along with his family. 

“Since we cannot gather to-
gether that makes it more diffi-
cult of course,” says Maranjyan.

Armenian Genocide 
Remembrance Day

Another Armenian tradition 
that has been disrupted be-
cause of COVID was Armenian 
Genocide Remembrance Day on 
April 24 that commemorates the 
deaths of an estimated 1.5 mil-
lion ethnic Armenians in Tur-
key during the period 1914–1923. 
Those recognizing the Memo-
rial Day normally donate blood 
on that day, but since that is not 
an option this year, donations 
were made to local food banks 
instead. 

Cultural SpotlightCultural Spotlight

by dAn wAlton

Victory and Peace Day 

Armenians celebrate their freedom
Each year on May 9, Arme-
nians from Vancouver and 
around the world will be rec-
ognizing Victory and Peace 
Day, celebrating the anniver-
sary of Nazi Germany’s defeat 
in the Second World War. 

“It’s a celebration of happiness,” 
says Serge Maranjyan, owner of 
Lamajoun, an Armenian bakery/
cafe in Richmond which he runs 
with his family. “People are just 
happy on the streets, they sing, 
and we have performers. And 
the children put on a concert.”

Maranjyan, who grew up in 
Armenia, moved to Canada in 
2002. He began sharing his fa-
vourite dishes of Eastern Europe 
upon launching Lamajoun in 
Richmond in 2011.

“I would say every day in Ar-
menia is Victory Day. People are 
happy, very cheerful, nice. So, we 
usually see lots of smiles on the 
streets and hospitality. It’s more 
victory than anything else,” he 
says.

Mother Armenia

In the Armenian homeland, 
large crowds celebrate Victory 
and Peace Day at Victory Park 
in the capital city of Yerevan, 
Maranjyan’s hometown. Victory 
Park is home to the landmark 
51-meter-tall monument known 
as Mother Armenia, which rec-
ognizes a proud military history 
of women taking up arms along-
side men. 

Credits for photos on the cover
Page 2 (bottom left) : Photo by nice_armenia
Page 6 (bottom right) : Image by Emma Anna
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“It’s a big celebration because it 
was also related to Russia’s vic-
tory over Nazi Germany. Arme-
nians suffered one of the highest 
death tolls, per capita, among So-
viet republics,” says Maranjyan.

Although the German Instru-
ment of Surrender was signed on 
May 7, 1945, the USSR celebrated 
Victory Day on May 9, the date 
adopted by all republics of the 
former Soviet Union. The date 
originally commemorated the 
casualties of the Second World 
War – which killed nearly half 
of the 500,000 Armenians who 
fought on behalf of the Soviet 
Union – but later came to in-
clude those who fought in the 
Nagorno-Karabakh War (1988 to 
1994). 

Serge Maranjyan, owner of Lamajoun, an Armenian bakery/cafe in Richmond which is usually busy on Victory and Peace Day.
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Armenian veggies and kebabs.

Visit The Source online
Visit us online at www.thelasource.com
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Women of Vancouver: 
Melody Lim

Melody Lim, this year’s win-
ner of Coast Capital Savings 
Venture Prize, was inspired by 
a local candle maker in Milos, 
Greece, in 2016. At a small local 
store, she “fell in love with the 
process of candle-making.” “It 
was in Milos where I conceptu-
alized Mala,” she recalls. The 
experience led her to found 
Mala the Brand in 2019 out of 
a “desire to create something 
that was beautiful and practi-
cal, yet sustainable.” 

 
She launched Mala in the winter-
time, which is the busiest season 
for candles. Lim says the timing 
was nothing short of perfect. She 
was working full time at a mar-
keting company when she began 
Mala the Brand, devoting time to 
her business after hours and on 
weekends. Once business start-
ed picking up, Lim decided to fo-
cus all her attention on her new 
business. Lim secured key part-
nerships with influencers and 
local businesses. In this way, she 
was able to legitimize her brand.

Once things started getting 
busier, Lim’s mother soon began 
helping her in the candle-mak-
ing process. In 2020, Lim hopes 
to expand her team and increase 
Mala’s production, as business 
has been picking up.

Winning a prize

A year after starting her compa-
ny, she found out about the Coast 
Capital Savings Venture Prize 
2020 through a friend.

The Venture Prize that began 
in 2011 is an initiative celebrat-
ing innovative and entrepre-
neurial ideas from the Simon 
Fraser University’s (SFU) com-
munity.  The competition is open 
to early stage businesses who 
make presentations to a panel of 
judges composed of industry ex-
perts. The panel tests the readi-
ness of the business, its current 
progress, presentation skills 
and future plans.

by AninditA GuPtA keep her busy and motivated ev-
ery day.

Inspiration for Mala the Brand

Having lived in British Columbia 
all her life, her love for candle-
making was mixed with the in-
spiration of nature. Lim has spent 
most of her weekends hiking or 
camping amidst nature, and so 
it was important for her to cre-
ate a company that gives back to 
the environment. Lim already 
knew that candles are usually 
made with toxic wastes that can 
be harmful to the environment. 
With this knowledge, Lim set out 
to create clean-burning candles 
using safe ingredients of biode-
gradable soy wax, lead-free wood 
wicks and toxic-free fragrances 
that are soft on the environment 

Melody Lin, founder of Mala The Brand, and candle lover. 

“ Winning Venture 
Prize 2020 was 
a real game 
changer for 
me and helped 
legitimize my 
business further.
Melody Lim, winner  
of Coast Capital Savings 
Venture Prize
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The competition process gives 
participants a chance to be men-
tored by professionals, to grow 
their network and to master 
their pitch. The winners of this 
competition are qualified to win 
anywhere from $1000 to $75K in 
cash and other services. Lim was 
hesitant but participated in the 
competition anyway.

“Winning Venture Prize 2020 
was a real game changer for me 
and helped legitimize my busi-
ness further,” says Lim. She be-
lieves that in the coming months 
and years, Mala the Brand can 
become an even more success-
ful business. Lim has many big 
plans for her brand, and they 

and are less harmful to anyone 
burning the candles.

In addition, Lim’s educational 
background in communications, 
branding and marketing helped 
her with launching the brand and 
for making it a success. She began 
studying towards her Bachelor of 
Arts in Communications at SFU 
in 2014. Lim also had multiple op-
portunities for studying abroad 
during her undergraduate career. 

Her candles also come in mini-
mal and earth-friendly packag-
ing, with fragrances ranging 
from Chai to Clean Cotton to Suc-

culent. Every candle is poured 
and made in Vancouver and with 
the purchase of each candle, a 
tree is planted in North America. 
So far, they have planted 2210+ 
trees partnered with Tree Era 
and Plant the Peace!

On why she chose to start a 
brand and business around can-
dles.

 “To me, candles are the must-
have accessory that helps com-
plete any room, whether it’s 
your home, office, or even retail 
space,” says Lim.

To buy one of Mala  
the Brand’s products, visit  
www.malathebrand.com. 
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Fear and cooperation: during the 
dawn of globalization, and today
by FeliPe CâmArA

The COVID-19 outbreak has 
brought changes to people’s 
lives in an unprecedented way, 
all over the world. Travel re-
strictions, stagnant commerce 
and overloaded hospitals have 
not been the world norm for 
generations.

One of the first measures adopt-
ed by governments worldwide to 
fight the spread of the virus was 
the reduction in international air 
travel. Although many of us have 
never experienced anything like 
this, the move is not unprece-
dented. Similar experiences are 
described in the upcoming book 
Romantic Transport, by Miranda 
Burgess, PhD, associate profes-
sor of English at The University 
of British Columbia (UBC).

Consequences of ignorance 
about disease 

According to her profile page 
on the UBC website, Burgess is 
a specialist in British and Irish 
Romantic poetry and prose 
(i.e. writing from the period 
1780–1830), and in the history 
and theory of feeling, mobility, 
media/mediation, and literary 
form, and has PhD from Boston 
University. She has published 
numerous articles and, in 2000, a 
book entitled British Fiction and 
the Production of Social Order, 
1740–1830. Her upcoming book, 
Romantic Transport, discusses 
the fear of the common people 
of the spread of disease due to 
ship travel in the early days of 
globalization (the late 18th and 
early 19th centuries), and how 
this fear permeated the work of 
poets and novelists.

states that some English writers 
attributed the spread of disease 
to “Irish dirtiness,” or even the 
warm climates of some coun-
tries, India in particular. People 
also believed that cloth and pa-
per could conduct the agents re-
sponsible for causing diseases, 
Burgess writes, and as a result, 
many books carrying “germs” 
and dangerous ideas were con-
veniently destroyed.

Although there was blame 
placed on some races, it was 
more common to consider poor 
people responsible for spread-
ing disease. “Writers on medi-
cal hygiene argued that cities 
were dangerous because it was 
difficult to breathe air that 
had not been in someone else’s 
lungs a moment before. So it 
was class more than race that 
tended to become the object 
of fear about contagion: a fear 
of poor people because of the 
crowding in poor districts in 
cities,” says Burgess. 

Global responsibilities  
in a connected world

The author has made some pre-
dictions about how the COVID-19 
pandemic will affect contem-
porary literature. According to 
Burgess, the first change will 
be the emergence of new tech-
niques and forms of writing. 
Some innovations will arise, 
but not all of them will become 
popular or lasting. “Works from 
time of crisis respond to crisis 
with an increase in metaphors, 
similes, comparisons – a kind of 
rhetorical speed and plenitude 
some literary scholars call ‘hy-
perfigurality.’ There’s a noisi-
ness about the works of crisis,” 
says Burgess.

The dawn of globalization 
in the late 18th century made 
it easier for people to travel 
to places that were once quite 
difficult to reach. As a result, 
people realized that despite the 
distance – ideas, behaviours 
and diseases could be taken 
from one place to another in a 
brief period of time. Thus, every 
citizen was responsible for their 
contribution to global health 
and security. 

Burgess is still completing Ro-
mantic Transport. She anticipat-
ed the book would be finished by 
September, but due to outbreak-
related challenges, it is taking a 
little more time. In the words of 
Dr. Burgess, this is the most im-
portant thing to know about her 
project:

“The COVID-19 is forcing us, 
like people from that time, to 
balance fear with cooperation 
and obligation and learn how 
to live safely and ethically to-
gether.”

For more information, please 
visit: www.english.ubc.ca/person/
miranda-burgess

Miranda Burgess, associate  
professor of English at The  
University of British Columbia.

In that time, the fear was that 
effluvia (a noxious odour or ex-
haled substance) and miasmata 
(a noxious vapour, especially 
from putrescent organic matter) 
could spread disease to people 
gathered in a crowded space, 
similar to how COVID-19 spreads 
now. The concept of a virus was 
unknown back then. 

Entire races and countries 
were held to blame; Burgess 
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Anne Murphy, Department of Asian 
Studies associate professor and co-
director of UBC’s Centre for India and 
South Asia Research.

Lahore, Pakistan, 2014.

Connecting people through languages
by tinA Qu

The online Language Sciences 
flash talks at the University 
of British Columbia features 
the diverse research done on 
language sciences by several 
leading members of the UBC 
faculty. Everyone is welcome 
to attend the May 19, 1 p.m. 
presentations. 

“The event features three Lan-
guage Sciences members, from 
different research themes, who 
will each give a talk of five min-
utes or less, using only one slide,” 
says Alex Walls, Communica-
tions Specialist of the Language 
Sciences Initiative. “There will 
be five minutes for questions at 
the end of each presentation, and 
time for general discussion once 
all the talks are complete.”

The theme of the event, as 
decided by the three speakers, 
is “Language Repositories <=> 
Language as a Repository.”

The Punjabi language

Punjabi is an Indo-Aryan lan-
guage mostly spoken in the Pun-
jab region of Pakistan and India. 
Anne Murphy, Department of 
Asian Studies associate profes-
sor and co-director of UBC’s 
Centre for India and South Asia 
Research, is a historian and re-
searcher whose work explores 
this Punjab region. With a focus 
on the themes of sustainability 
and transnationalism, Murphy 
will be discussing her work on 
Punjabi language advocacy ef-
forts in Canada, India, and Paki-
stan, as well as the importance of 
literary and performance arts in 
the preservation of the language.

“My current research goes 
in two related directions right 
now,” says Murphy. “Firstly, I am 
writing a book about modern 
Punjabi language and literature 
across the India/Pakistan bor-
der – about how the commitment 
to the Punjabi language was 
configured in the language and 
religious politics of the late co-
lonial period; and how the Pun-
jabi language has offered a way 
of reaching across the border to 
a shared culture among the mil-
lions of Punjabis now divided 
by the international boundary 
drawn in 1947 at decolonization.” 

Murphy is also researching 
the history of the Punjabi lan-
guage’s emergence as a language 
of literature in the early modern 
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Design a fantastic resume and cover 
letter, fine tune your interview tech-
niques, learn valuable skills to suc-
ceed in the Canadian workplace, 
gain insight into the job market, 
access special services for skilled 
works – all at NO COST. The Pro-
gressive Intercultural Community 
Services (PICS) Society, Vancouver 
Branch, has been helping immi-
grants and newcomers to Canada 
for over 14 years !

Our Group Job Search Work-
shops are a flexible, 5 module rotat-
ing program, running weekly, with 
16 sessions each month. This in-
cludes basic computer orientation, 
with instruction on using Word and 
Excel, and accessing the Internet. 
Workshops are held within a cul-
turally diverse environment, led by 
qualified facilitators. 

Past and current E.I. receipients 
are always welcome. Knowledge-
able case managers are available to 
guide you through the process of 
reaching your career goals.

PICS Vancouver also offers one-
on-one employment assistance, 
paid on-the-job work experience 
through our Wage Subsidy pro-
gram, and a one-stop Career Centre 
with a broad range of job hunting 
resources. Funding for all programs 
is provided by the Ministry of Social 
Development, Employment and La-
bour Market Services Division.

Please call 604-324-7733,  
go to www.pics.bc.ca,  
or visit us at  
200-8161 Main St., 
Vancouver, to find  
out how we can  
best help you.

Need the skills to find 
a job? We can help!

period, and holds much of her re-
search close to her heart. 

“I came to my work as a schol-
ar, but also with deep personal 
interests,” explains Murphy. “I 
am Irish American, and grew up 
with a strong sense of the deep 
imprint of British colonialism on 
Ireland, and on my family.”

For her, the story of the division 
of the single cultural/linguistic 
region of Punjab into two Punjabs 
– the Indian Punjab and the Paki-
stani Punjab – tells us the story 
of how colonialism and its lega-
cies have divided people, and how 
we need to work to celebrate the 
commonalities that cross borders 
and community boundaries.

Murphy’s further work in-
cludes a book-length translation 

of the short stories of Lahore, 
Pakistan-based Punjabi lan-
guage writer Zubair Ahmed that 
will come out in the near future. 
It is titled Grieving for Pigeons: 
Stories of Lahore (Athabasca Uni-
versity Press).

A spillover of ideas

Aside from Murphy, Department 
of Linguistics Associate Profes-
sor Kathleen Currie Hall and 
Humanities and Social Sciences 
Librarian at UBC Library Susan 
Atkey will talk about their re-
spective research fields. 

“The aim of the talks is to show 
our members’ research on lan-
guage sciences, and introduce 
this work to other members, 
particularly those from other 

disciplines and departments,” 
says Walls. “Interdisciplinarity 
is key to UBC’s strategic plan, 
and core to Language Sciences’ 
mission.”

In addition, it’s an opportunity 
to share ideas and inspiration. 

“We hope the talks will help 
our members, and other lan-
guage researchers, think about 
their research in new and excit-
ing ways, perhaps sparking new 
interdisciplinary collaborations 
or innovative research ideas,” 
concludes Walls. 

For more information, please visit 
www.languagesciences.ubc.ca/
news-events/events/mar-31-2020-
language-repositories-language-
repository-online-flash-talks
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by Kylie lunG

Enjoying literature in a virtual age
Vancouver may be shut down, 
but the Vancouver Writers 
Fest continues to march on. 
Last month, the festival host-
ed a virtual Facebook event 
with authors David Bergen, 
Maria Reva, and Souvankham 
Thammavongsa. 

The event, titled Voices of Place: 
Short Fiction of a New Decade, 
showcased the writing of three 
authors and the varied land-
scapes and environments in 
their short fiction. The whole 
event is available on the Vancou-
ver Writers Fest Facebook page 
and can be enjoyed anytime, 
anywhere. 

Thammavongsa shared her 
newest work of fiction, How to 
Pronounce Knife. Thammavong-
sa has received major acclaim 
for her works, including an O. 
Henry award as well as publica-
tion in Harper’s Magazine, The 
Paris Review and The Atlantic. 
How to Pronounce Knife is set to 
publish this month (April 2020), 
but it is far from her first work. 
She is the author of four books of 
poetry, including LIGHT, which 
won the Trillium book award for 
poetry in 2013. 

Stranger in a strange land

How to Pronounce Knife is Tham-
mavongsa’s first story collec-
tion and it allows the reader a 

look into the immigrant experi-
ence of moving to a new coun-
try. Thammavongsa was not 
born in Canada, so she pulls all 
of her content from personal  
experience. 

Born in a Laotian refugee 
camp in Thailand in 1978, Tham-
mavongsa came to Canada as a 
young child and had to quickly 
assimilate to a country and lan-
guage completely foreign to her. 

“I was born in a Lao refugee 
camp in Thailand,” says Tham-
mavongsa, “and when you are 
born in a refugee camp, you are 
stateless, which means you be-
long to no country. I don’t think 
about culture when I am writ-

How to Pronounce Knife by 
Souvankham Thammavongsa.

Souvankham Thammavongsa borrows directly from her childhood years  
in Canada and the other immigrant families she observed growing up.
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“Verbatim” from page 1
vasiveness of racism in North 
America, the lifelong search for 
an identity, or the painful his-
tory of Canada’s relationship 
with its Indigenous peoples. 
Each also represents lessons 
in humility and cultural un-
derstanding – each friend a 
trusting mirror against which 
I could define myself as a Ven-
ezuelan and as a Canadian. No 
atlas could have given me that 
insight. 

These days, the richness of 
Vancouver’s cultural landscape 
lives in part within me. First, it 
has irreversibly become part of 
my sensory vocabulary: I have 
eaten innumerable egg yolk 
and pork sticky rice wraps, and 

others, but you can understand 
it in our tone no matter the lan-
guage: this is our school and 
our community and we are so 
happy to call it our own. 

Just a few weeks after I ar-
rived in Vancouver in 1997, I 
applied for a job at a bagel shop. 
The ad in the paper said to ap-
ply in person. When I arrived at 
the restaurant, I was excited to 
see it was a beautiful new place 
with natural pine tables and a 
view of a lush golf course. The 
owner, Shelina, was from In-
dia. She was slim, elegant, and 
soft spoken. She asked me if I 
had a resume. I didn’t because 
I thought she would hand me 
a form like some many other 
places I had applied to. I was 

ing. I think about the sentence. 
Where I come from and my life 
experience is in the sentence.”

The universality in poetry

April is National Poetry Month 
and the importance of the writ-
ten word is near and dear to 
Thammavongsa’s heart. While 
writing How to Pronounce Knife, 
Thammavongsa found that the 
medium of poetry always pos-

difficult. I am writing now, and I 
have books, but a year from now 
what will that mean?”

Experience into art 

The stories in How to Pronounce 
Knife focus on several differ-
ent characters trying to find 
their footing in a new territory 
and highlights the challenges 
of straddling two cultures at 
once. Thammavongsa borrows 
directly from her childhood 
years in Canada and the other 
immigrant families she ob-
served growing up. She wants 
the reader to feel this push and 
pull of two different worlds to 
better understand the life of 
so many of the citizens of this 
country. 

“All the characters in How to 
Pronounce Knife come from me,” 
says Thammavongsa. “I know 
what it is like to try to learn a 
language and to get it wrong. I 
know what it is like to do a good 
job, to be the best, and to be 
passed over. I know what it is 
like to look at someone with sad-
ness they can’t see. I have seen 
the sky as black as the middle 
of an eye. But it doesn’t matter 
what I actually know or who has 
inspired them. Can I get you to 
feel this is all true and real? And 
can you see this too?”

To learn more about the Facebook 
event, visit www.writersfest.bc.ca/
event/incite-voices-of-place

World Collage Day 2020: “Collage is intuitive”

Issues and Ideas

In 2018, Kolaj Magazine initi-
ated World Collage Day, an 

international celebration of 
collage on the Second Saturday 
of May. We invited artists and 
art venues to hold events on 
that day to celebrate collage. 
We saw fifty events in twenty-
five countries and thousands 
of posts on social media using 
the hashtag, #worldcollageday. 
The following year, the event 
continued to grow. The next 
World Collage Day is May 9, 
2020.

Each year, Kolaj Magazine 
partners with a collagist to cre-
ate a poster for the event. New 
Orleans artist Michael Pajón 
was the 2018 World Collage Day 
Poster Artist. Rosie Schinners 
from British Columbia, Canada 

was the 2019 poster artist. We 
are pleased to announce the 
2020 World Collage Day Poster 
Artist is the Australian-born, 
Barranquilla, Colombia-residing 
Emma Anna.

How did this come about? 
Emma Anna inspired us with 
a particular collage. An apron-
clad housewife strikes a match 
on a giant pair of scissors. Two 
hands pop out of a bowler hat 
and shake boxes of diamonds 
on red anemone flowers. Scrab-
ble tiles spell out the title: The 
Magician. The collage is part of 
Emma Anna’s “Tarot of the Gold-
en Scissors” series. It combined 
the compositional expertise of 
a graphic artist with a whimsi-
cally, Dadaist spirit. When the 
collage came across our desk 

when preparing the 
2019 World Collage 
Day Special Edi-
tion, we thought that 
would have made 
the perfect poster. 
Flash forward to Ko-
laj Fest New Orleans. 
We had a chance to 
meet Emma Anna 
in person and learn 
about her life in Bar-
ranquilla, where she 
runs the creative 
space La Casa Verde, 
started a collage col-
lective, and regularly 
advocates for the arts 
in the community. We 
asked her to be the 
2020 World Collage 
Day Poster Artist and 
she agreed.

“For me collage is 
akin to reading Tarot 

cards, the random selection of 
pieces, the juxtapositions, the 
act of shuffling everything into 
its right place. And there is a 
sense of revelation, a strange 
truth or message, that is often 
revealed in the final collage,” 
writes Emma Anna. “Collage 
is intuitive. It’s accessible 
to the masses. And it can be 
made from the simplest ma-
terials, often in my case, from 
materials collected from a life 
lived on the road, travelling 
between various points on the 
globe.”

Kolaj Magazine worked with 
Emma Anna to develop a 2020 
World Collage Day Poster that 
will be used around the world 
to promote the annual inter-
national celebration of collage. 
The Poster will also appear on 
the cover of a Special Edition of 
the magazine that is issued in 
honor of the day.

You can read a profile of 
Emma Anna from the World 
Collage Day 2019 Special Edi-
tion and see more of her work 
in the Kolaj Magazine Artist Di-
rectory.

Kolaj  Magazine is a quarterly, 
printed, art magazine review-
ing and surveying contemporary 
collage with an international 
perspective, interested in col-
lage as a medium, a genre, a 
community, and a 21st century 
art movement. Kolaj Magazine 
is possible through the support 
of subscribers in 36 countries 
around the world.  

This article was originally  
published in the Kolaj Magazine.

sesses the ability to teach her 
things about herself. Thamma-
vongsa is currently writing her 
first novel in a bid to continue 
her lifelong enchantment with 
the written word. 

“Poetry helped me get my 
start, and I wrote it for almost 
25 years,” says Thammavongsa. 

“Did it lead me to a life of writing? 
It is too soon to say. Life is long 
and to sustain writing in it is 

consumed loaves of sweet taro 
bread. I crave pho and ramen 
on cold days and go out with 
my parents to find the most au-
thentic El Salvadorean pupusas 
available. 

Then, I see it at my son’s el-
ementary school, where many 
of his friends speak second 
and third languages at home. 
Ours is Spanish, and my son is 
so proud of it. I exchange “hel-
los” with other parents dur-
ing Friday’s morning coffee at 
school and I hear all of our ac-
cents mixed together. Some of 
us have been here longer than 

heartbroken – It had been a 
long bus ride to get there. 

But then, to my surprise, 
she said, “why don’t you write 
it here in this napkin?” I took 
it, went to the largest table 
by the window and wrote it; 
it was so short that the nap-
kin was enough. A few days 
later, she called me and gave 
me the job. I will never know 
what she saw in me, but her 
kindness and open-mindness 
opened the door for me in this 
city; I hope I can continue to 
pay it forward for those who 
come after me. The Magician by Emma Anna.

In Vancouver immigrants find and recognize each other.
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by Xi Chen 

Moral dilemmas in  
the time of a pandemic
The ongoing COVID-19 out-
break has instigated dra-
matic social and behavioral 
changes across the globe, 
and with them, new prob-
lems and debates arise, some 
of which present difficult 
moral choices for policy- and 
decision-makers. 

Azim Shariff, associate professor 
at UBC and director of the Cen-
tre for Applied Moral Psychology, 
whose research mainly focuses 
on the applications of psycho-
logical theories in understanding 
and solving real-world problems, 
shares some of his insights on 
the moral dimensions of the pan-
demic.

Triage and trade-offs 

In this pandemic, where ethics 
sometimes clash with utilitari-
anism, “the trolley problem” – a 

perfect data on this,” Shariff ex-
plains. 

Tragedy of the commons  
and policy effectiveness 

Shariff says the pandemic also 
presents the classic “tragedy of 
the commons” problem, where 
the crisis requires people to curb 
their immediate self-interests 
in order to serve the collective 
group interests. 

“Everyone is tempted to do the 
thing that would be a drop of wa-
ter in the bucket for the group but 
makes a huge difference for the 
individual. But if everyone does 
that, it becomes a big collective 
problem. There is a lot of psy-
chology on what makes it work 
to get a critical mass of people to 
withhold their self-interests,” he 
elaborates. 

Based on research by cultural 
psychologist Michele J. Gelfand, 
Shariff says that two factors, cul-
ture tightness and government 

Azim Shariff.
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classic moral thought experi-
ment on whether to kill one per-
son in order to save five – finds its 
parallel. 

“The very explicit issue would be 
who gets the ventilators if there 
is a shortage, and the softer and 
broader issue involves trade-offs 
all over the place,” says Shariff. 

He adds that despite many bio-
ethics research papers approv-
ing the use of triage, as seen in 
Italy, many people don’t like the 
utilitarian approach in reality. 

“There are a few poll results 
that came out recently where 
people said that no you shouldn’t 
take into account age and chance 
of recovery, even if it means few-
er people will survive. People 
don’t like utilitarianism when 
a cold rational calculus is used 
for something that is sacred,” he 
says. 

Shariff admits that the broader 
issue is much trickier when it in-
volves balancing interests among 
different groups. 

“The people who are most vul-
nerable to the virus are the elder-
ly, but the economic shutdown is 
particularly bad for the young 
people. They have the least mon-
ey and are potentially supporting 
young families. This is already a 
trade-off on some level. It is an in-
tergenerational conflict,” Shariff 
says. “Extended social isolation 
also has significant long-term 
health costs, for both mental and 
physical health. All these need to 
be factored in.” 

He believes the next six months 
will be all about trade-offs as our 
government decides when and 
how to reopen the economy. 

“We are redistributing risks 
among different people, not ev-
eryone is going to agree on that. 
We are already seeing the fer-
vent debates in the US. People 
think reopening the economy is 
a heartless trade-off between 
people’s lives and making money, 
but there are people’s lives on the 
other side too. It is such a difficult 
calculus because we don’t have 

efficiency are possible predictors 
on how successful a country is 
dealing with this pandemic. 

“A tight culture is where there 
is not a huge tolerance for devi-
ance, such as East Asian cultures 
or Muslim majority cultures. If 
you are not a conformist, you get 
punished, even if not by the state, 
the social disapproval is a very 
effective punishment,” he says. 

“On the other hand, Canada and 
the US are very loose cultures. 
Loose cultures tolerate deviance 
and diversity and they even ap-
plaud it.” 

Loose culture can be func-
tional and desirable, according 
to Shariff, as it allows for risk-
taking, creativity and dynamism, 
which works well when one is in 
a relatively safe state, but not in a 
crisis situation. 

He says that the cultural tight-
ness factor partially explains the 
different outcomes we are seeing 
between some eastern and west-
ern countries. 

The ongoing crisis has also 
escalated tensions between na-
tions and people, which also 
has an underlying psychologi-
cal explanation. “The situation 
has brought out the best and the 
worst in people. The tendency 
to scapegoat the out-group is es-
pecially a concern when there is 
not an identifiable enemy,” says 
Shariff. 

“ Everyone is tempted to do the thing 
that would be a drop of water in the 
bucket for the group but makes a 
huge difference for the individual.
Azim Shariff, Associate Professor at UBC and  
Director of Centre for Applied Moral Psychology
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Can you believe we’ve been social 
distancing for two months now? 
Places and venues around Metro 
Vancouver are slowly adjust-
ing to our physical absence and 
are hosting some of their events 
and resources online, publishing 
their curated resources digitally 
or hosting live events via video 
conferencing platforms like 
Zoom and BlueJeans. Check out 
the digital spaces of our local arts 
and culture establishments and 
show them you care with a dona-
tion if you can! One day, we will 
emerge from our isolation and 
see each other in person again! 
Stay safe everyone and have a 
great Victoria Day!

* * *
CAG at Home
www.contemporaryartgallery.ca/
cag-at-home

The Contemporary Art Gallery 
has unveiled CAG at Home, a se-
ries of digital initiatives dedi-
cated to bridging communities, 
gathering the public together and 
drawing people closer to contem-
porary art and artists. Three of 
their initiatives include art-mak-
ing activities, which encourages 
patrons to create art inspired by 
the CAG exhibits; video tours, 
where CAG Curator Kimberly 
Phillips will discuss each of the 
works featured in current exhi-
bitions in detail; and CAG Reads, 
a book club where artists invite 
patrons to read alongside them. 
For more details, check out the 
Gallery’s website.

* * *
The Cinematheque  
Virtual Screenings
www.thecinematheque.ca

The Cinematheque is a film insti-
tute and media education centre, 
located in the heart of downtown 
Vancouver, devoted to under-
standing the art and history of 
Canadian and international cin-
ema and the impact of moving 
images and screen-based media 

in our lives. It has been a staple 
of the city since opening its doors 
in 1972 and is, along with many 
other sites, closed because of the 
coronavirus. In lieu of on-site 
shows, they have been offering 
virtual screenings to stream es-
sential cinema to your computer. 
For a catalog of shows, please 
check out their website.

* * *
Digital ArtsClub
www.digital.artsclub.com

The Arts Club Theatre Compa-
ny has released the Digital Arts 
Club, a content platform that al-
lows patrons to stream videos, 
register for online workshops, 
watch behind-the-scenes content 
and more, all from the comfort 
of your own home. Twice every 
week, there will be an online per-
formance from a local artist who 
has been affected by Arts Club 
closures due to coronavirus. Ev-
ery Wednesday, there will be a 
Zoom workshop from one of the 
Arts Club instructors. Finally, the 
theatre will release behind-the-
scenes footage of their produc-
tions and interviews with their 
artists on a regular basis.

* * *
(Virtual) explorASIAN 2020
www.explorasian.org

May is Asian Heritage Month, but 
because of the coronavirus many 
in-person events have been can-
celled. However, the Vancouver 
Asian Heritage Month Society has 
said explorASIAN 2020 is going 
virtual to celebrate explorASIAN 
art, culture and heritage and to 
stay connected through these dif-
ficult times. There will be virtual 
screenings, online conversations 
and digital lectures throughout 
the month. For more details, 
check out the virtual program on 
the explorASIAN website.

* * *
Flight of the Hummingbird 
Online Broadcast
May 19, 10 a.m.
www.vancouveropera.ca

The Vancouver Opera will be 
streaming The Flight of the Hum-
mingbird on May 19. The perfor-
mance is based on an Indigenous 
parable from the Quechuan peo-
ple of South America. The story 
of the brave hummingbird trav-

elled through pre-contact trade 
routes to become well known 
within Haida culture. The opera 
is influenced by the graphic novel 
written by acclaimed Haida artist 
Michael Nicoll Yahgulanaas and 
includes elements of his dramatic 
Haida-manga illustrations. In it, 
the animals of the forest are in-
spired to come together by Duk-
dukdiya, the Hummingbird, to 
save their beautiful home from a 
raging fire.

* * *
Isolating Together –  
Museum of Vancouver
www.museumofvancouver.ca/
isolating-together

There are many stories of isola-
tion and connection happening 
around the world right now. De-
spite everything that’s happening, 
we are living through a moment 
in history that future generations 
will look back on to see how we 
lived through it. While the Mu-
seum of Vancouver is currently 
closed to exhibits of Vancouver 
past, create some history of Van-
couver present with their hashtag 
#IsolatingTogetherMOV, where 
submissions will be accessioned 
into MOV’s virtual database and 
may be used for a future project 
such as a small exhibition, lobby 
projection or learning tool in their 
education department. 

* * *
Science World: Dome at Home
www.scienceworld.ca/ 
dome-at-home

What would Vancouver be with-
out Science World and its iconic 
dome? While it has closed its 
doors, Science World has brought 
the dome home on its website, 
featuring some of their favourite 
scientific resources and at-home 
activities for the kids. Entertain 
the kids with making at home 
science experiments like air can-
nons, crystal trees and a solar 
panel. Catch some Omnimax films 
at home, stream some live scien-
tific demonstrations and con-
nect with out budding scientists 
around the city and the country.

Main gallery of the Pacific Museum of the Earth.
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* * *
Vancouver Digital Library 24/7
www.vpl.ca/digital

Like many other places, the Van-
couver Public Library closed its 
doors to the multitude of physical 
books, media resources and in-
person events in order to foster 
the social distance needed to help 
flatten the curve. To help com-
pensate for the loss of physical 
offerings, the library has worked 
to increase their collection of e-
books, digital audio books and 
online resources for all Vancou-
verites to enjoy. Look up family in 
the Ancestry Library, stream tele-
vision from Acorn, access all the 
articles of the New York Times 
and more. All you need is your 
Vancouver Public Library card!

* * *
VIFF at Home
www.viff.org/Online

The Vancouver International 
Film Festival has teamed up with 
independent distributors to offer 
curated online streaming oppor-
tunities; it’s the chance to savour 
some of the movies, creator talks 
and in-depth conversations VIFF 
had planned to present at Vancity 
Theatre this spring in the safety 
of your own home. Check out 
films depicting life in post-war 
Leningrad, eccentric booksell-
ers and supernatural comedy set 
in Ireland. For a complete list of 
films, check out the VIFF website.

* * *
VSO Digital Performances
www.vancouversymphony.ca/ 
vso-digital-performances/

The Vancouver Symphony Or-
chestra has cancelled its live per-
formances until at least June, so 
in lieu of their live shows, they 
have been hosting digital per-
formances and artist live chats. 
Have an at-home watch party 
of VSO’s Ludwig van Beethoven 
Symphony No. 5, Richard Strauss’ 
Serenade for Winds and Jacques 
Offenbach’s Movement de Valse, 
from Duo for Two Cellos.

“Museums” from page 1
working with teachers to sup-
port K–12 education. “We have 
about 2,000 teachers and stu-
dents that come to us in a nor-
mal year, a lot of those relation-
ships called up our educational 
director and asked if there was 
anything the museum could pro-
vide,” says Vescera. “So we are 
providing some First Nations art, 
colouring activities, and quizzes 
on our website.” 

The Pacific Museum of Earth 
(PME) is also turning to the 
online sector to supplement 
educational curriculum. “What 
we want to do is generate self-
guided activities to go along 
with educational content, 
which would be analogous to 
the facilitated activities that 
a school group would have if 
they came to visit us,” explains 
Francis Jones, acting director 
for the PME at the University of 
British Columbia Department 
of Earth and Ocean Sciences. “If 
there is a puzzle for example 
that is related to plate tecton-
ics, we want to try and convert 
it into a digital format.” 

This is not the only digital 
foray the PME is undertaking; 
their 10,200-piece mineral col-
lection is now viewable online 

for the first time ever. A search-
able table allows them to con-
tinue supporting students in the 
Earth and Ocean Science depart-
ment at UBC while they are off 
campus. And they are utilizing 
3D Matterport models to pro-
vide virtual tours, which allow 
students to view exhibit cases in 
the main gallery. 

This pandemic has also given 
the museum the opportunity 
to test out a new medium and 
teaching method, according to 
Jones. “The curator is putting 
together a series of podcasts to 
support women in science and 
female paleontologists. We have 
three different people lined 
up: one in Manitoba who used 
to work at the PME, a professor 
who teaches in the earth and 
ocean science department, and a 
volunteer paleontologist.” 

The unexpected outcome

The need to transform tradi-
tional museum delivery has 
resulted in some unintended 
benefits. “The great thing 
about technology is it actually 
facilitates public access to our 
collection,” says Vescera. “We 
have an exhibit called Haida 
Now which has about 450 dif-
ferent artifacts in it, but a lot of 

a museum can do, which is sup-
porting research, curating and 
archiving collections and public 
outreach.” 

Vescera  feels that after this 
period of social distancing mu-
seums will play an important 
role in how people come togeth-
er again.

“We’re hoping that Museums 
Day is about building a relation-
ship to the museum, to the col-
lections that belong to the peo-
ple, and the stories of our past, 
present, and future,” he says.

For more information, please visit: 
www.museumofvancouver.ca
www.pme.ubc.ca

those artifacts sat in our vault 
for 15 years. Museums have 
these incredible collections, 
but they don’t have the space to 
show it all. Technology creates 
that opportunity for people to 
not just research but to learn 
about that past.”

Jones agrees with this senti-
ment. “We have accessibility is-
sues in Canada, being spread far 
and wide, and we have rooms 
full of specimens that no one 
ever sees,” he says. “Using the 
digital space is making it easier 
to see the work of researchers 
that have been out in the field. 
A museum at UBC has the job of 
archiving human culture and 

knowledge, and making it ac-
cessible is a component of that. 
Without the pandemic coming 
along, I probably wouldn’t have 
got the mineral collection online 
so quickly.” 

Supporting World  
Museum Day at a distance 

Although World Museum Day 
will have to be celebrated re-
motely, the public can continue 
to support museums by un-
derstanding their importance 
in society. “We want to enable 
a visitor to come away from a 
visit with a better understand-
ing of the role we play,” says 
Jones. “Nobody quite does what 

The Flight of the Hummingbird brings a South-American Indigenous parable  
to the stage.
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