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The 19th annual DOXA Docu-
mentary Film Festival will 
be held online this year from 
June 18–26 in light of the ongo-
ing COVID-19 situation. 

The annual DOXA is organized 
by the Documentary Media 
Society, a non-profit orga-
nization established in 1998. 
The festival has a screening 
and a programming commit-
tee to select and showcase 

We have all heard this 
phrase before: life doesn’t 

flow like a long, tranquil river. 
Life holds many surprises; 
some good, some bad. In my 
view, the arrival of the COV-
ID-19 pandemic represents a bit 
of both.

Arriving in Vancouver in Oc-
tober 2019, I planned to stay 
for the duration of my working 
holiday permit, up to a total 
duration of two years. I ar-
rived with a career and life goal 
in this vast country and was 
well settled within the first 
months. Thanks to Vancouver 
being a real cultural mosaic, I 
appreciated my new Canadian 
life more and more each day. A 
journalist by training, I culti-
vate curiosity as an art of living. 
Eager for new experiences, dis-
coveries, meetings, I was soak-
ing up the culture, my mind 
open to receiving a wealth of 
new information. At the begin-
ning of March, we all witnessed 
the worrying progression of 
this new virus, especially in 
Europe. My roots are in east-
ern France and I was obviously 
concerned for all my relatives 
living in Alsace. My home town 
of Mulhouse is a city that ul-
timately became the heart of 
French and even world news. 
It was the first centre of conta-
gion in that country, and origi-
nated at a religious gathering. I 
thus witnessed, from far away, 
the progression of COVID in my 
native region, torn between 
two feelings to see it as a sim-
ple nightmare or as a very sad 
reality.

The unknown as a horizon

My new Vancouver life has in 
fact taken a most unexpected 
turn. I was settled into a Ca-
nadian reality in British Co-
lumbia, where the virus was 
ultimately not as destructive, 
while dealing with the tragic 
news coming from France 
which was impacted with full 
force by this unknown disease. 
This unprecedented situation 

the best documentaries in the 
world. 

Festival via streaming

“We try to bring around 100 
films every year. The festival 
is usually held in May, but we 
had to postpone it because of 
COVID,” says Selina Crammond, 
DOXA’s director of program-
ming. “This year’s program is 
smaller than normal, there are 
around 60 to 70 films, and all 
are going to be available to be 
streamed online.” 

This year’s program, Cram-
mond says, will have a strong 
focus on Canadian directors 

as well as a selection of stories 
from South Korea. 

“We try to support films that 
show unique perspectives of the 
world, films that are crafted well 
and, in some cases, films that are 
trying to push the boundaries of 
cinema,” says Crammond.

A noteworthy mention by 
Crammond is the opening film 
Wintopia, about the legend-
ary Canadian filmmaker Peter 
Wintonick who passed away in 
2013.

DOXA 2020

The year of the online film festival 

Eastward bound

Peter Wintonick.
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rediscovered the story by inter-
viewing community members 
who were involved in the cer-
emony, while combining new 
shots with archival footage that 
was very sharp and colourful for 
its age. 

After multiple generations were 
deprived of learning the craft, re-
viving the practice after such a 
long period was a challenge. The 
elders of the day met numerous 
times to reconstruct the tradi-
tional practice, based largely on 
their collective memories. 

“They started having these 
evening meetings where they 

premiered at the 2019 Toronto 
International Film Festival and 
was then screened at this year’s 
Sundance Film Festival in Utah, 
where only 72 films were chosen 
out of more than 10,000 submis-
sions. 

“An elderly mother and her 
sons came up to me and said, 

‘You’re the one who did the totem 
pole movie,’” he says. 

“We had a discussion for about 
a half-hour, and that was a very 
rewarding moment for me – to 
understand this film would have 
an impact on this woman and 
her children, despite not being 
Haida but of another indigenous 
culture, and the film still spoke 
to them.”

In honour of National Aboriginal 
Day, the National Film Board will be 
streaming Now Is the Time for free 
on its website beginning June 21.

Cultural SpotlightCultural Spotlight

by Dan Walton

Online celebrations planned for National 
Aboriginal Day during year of COVID

Totem poles are well known 
as a ubiquitous part of Haida 
Gwaii artwork, but the tra-
ditional wooden sculptures 
were only reclaimed as part 
of the island’s culture a half a 
century ago.

“As artists, we are still trying to 
reconstruct the language we 
had built and to fully under-
stand it again,” says Christopher 
Auchter, a Haida filmmaker who 
retold the story in 2019 as the 
short film, Now Is the Time.
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“ Designs within totem poles might seem 
quite abstract but there is a lot of content 
in there. There is so much that this design 
style conveys for us – it’s our stories.
Christopher Auchter, Haida filmmaker 

Christopher Auchter, filmmaker  
of Now Is the Time.
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Upon the arrival of Christian 
missionaries at Haida Gwaii in 
the 19th Century, villagers of 
Masset were told that it was nec-
essary to take their totem poles 
down in order to be able to get 
into heaven. 

“The religious aspect was very 
confusing for the Haida people, 

would sit around, and each per-
son would pitch in,” he says. 

As the tradition was being re-
constructed mostly by elders 
of 1969, they were passing that 
ancient knowledge and crafts-
manship on to their children and 
grandchildren. 

“Designs within totem poles 
might seem quite abstract but 
there is a lot of content in there. 
There is so much that this design 
style conveys for us – it’s our sto-
ries,” he says.

Connecting the art  
to the ceremony

Now Is the Time ref lects upon 
villagers who were in their 
youth during the project dis-
covering why it’s important to 
embrace the traditional meth-
ods of constructing a totem 
pole. The community had the 
option of lifting the massive 
wooden sculpture by using 
a crane, but that was swiftly 
rejected. It was instead lifted 
with the combined efforts of 
each individual. 

“I think it speaks to our rela-
tionship that connects the cer-
emony and the art,” Auchter says. 

“Rather than having the machine 
do the heavy lifting, it’s about 
having the relationship of lifting 
the pole up by your own hands, 
your own power, the power of 
everybody in the community. 
You need everybody pulling and 
contributing. Not one person 
would be able to pull that pole up 
by themselves.”

Although Now Is the Time fo-
cuses on the specific region, 
culture and population of Haida 
Gwaii, it has been captivating 
international audiences since 
its release last year. The film 

Other online events planned 
around B.C. for National Aborigi-
nal Day:
 •  Royal Roads University in Vic-

toria will host a full-day virtual 
event with workshops and per-
formers.

 •  Quesnel Tillicum Friendship 
Society is planning a virtual 
event that may also have an 
in-person component. Events 
will include a bannock-making 
video, canning dry fish video, 
drumming and singing, as well 
as a sweet grass ceremony 
with an Elder and a “walk-in” 
ceremony with children.

 •  Northern Shuswap Tribal 
Council in Williams Lake will 
be streaming a virtual event 
at noon. They are planning on 
having entertainers, and digni-
taries, in a virtual broadcast in-
volving the four Nations. They 
will be using Facebook Live 
platform along with a private 
platform called Bluejeans.

Although large crowds cannot 
assemble for the 2020 National 
Aboriginal Day celebrations be-
cause of COVID, June 21st will still 
be a great opportunity for Brit-
ish Columbians to celebrate the 
diverse cultures, knowledge, his-
tory and resilience of Indigenous 
Peoples, according to BC’s Min-
ister of Indigenous Relations and 
Reconciliation, Scott Fraser. 

“While we can’t be together 
this year, the spirit and 
importance of the day remains 
the same,” he tells The Source. 
“Indigenous Peoples have 
lived on this land since time 
immemorial, and this special day 
is an opportunity to understand 
our shared history and reflect 
on how we can continue to work 
together to build a bright future 
for everyone in BC.”

not knowing what to believe or 
whom to believe,” Auchter says.

While growing up on the is-
land, he was always familiar 
with the statue, but it wasn’t un-
til recently that he learned of its 
significance: in 1969, it was the 
first totem pole erected in Mas-
set in over a century. Auchter 
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According to Sajoo, it’s been 
thrilling to have large audiences 
– not just his students, but peo-
ple from various walks of life, in-
cluding faith communities – join 
him at the more than a dozen 
public events held in Vancouver 
and Toronto.

“This year, we have a par-
ticular focus on writers, such as 
Anar Ali and Vancouver’s own 
Nazanine Hozar and David Chri-
andy. All of them will have much 
to say about the particular time 
that we are living through – the 
pandemic, civil rights struggles, 
and ethnic nationalism,” con-
cludes Sajoo. “I could hardly be 
more excited.”

For more information, please 
visit www.eventbrite.ca/e/here-
and-there-in-between-worlds-
registration-96759005791. 

into play – in short, about belong-
ing across easy stereotypes of 
‘place’ and ‘community.’”

“I should add that Anar Ali is 
also a part of the screenwriting 
team for the hit CTV television 
series Transplant, which stars 
a Syrian refugee doctor who 
thrives in a Toronto emergency 
ward while also attached to the 
struggle for democracy in war-
torn Syria,” mentions Sajoo.

Sajoo’s own story is a cross 
between the family in Night of 
Power and the doctor in Trans-
plant. “I grew up in a South Asian 
family in East Africa, left at the 
age of 18 to study law in England, 
then went to McGill to pursue 
a doctorate in human rights, 
with a year at Columbia and the 
UN in New York,” says Sajoo. Af-
ter working for the federal Jus-
tice Department in Ottawa as a 

rights-advisor for three years, 
Sajoo got a research fellowship 
to spend a year in Southeast 
Asia, which took him to Singa-
pore, Indonesia, and Malaysia, 
where he wrote his first book, On 
Pluralism. “Then it was back to 
academia, teaching, and writing 
in England, and then here in Van-
couver at SFU,” explains Sajoo.

A chance for education

“Since my core field of work is 
international human rights, with 
connections to public ethics, reli-
gion, and the law, this series was 
a perfectly logical way to engage 
in that field with a wider pub-
lic,” says Sajoo. “I have always 
felt passionate that academic 
work must do this, interact with 
people and communities whose 
taxes and ideas fuel what we do 
in the first place.”

Exploring narratives that shape belonging
The Here and There: In-Be-
tween Worlds online lecture  
is part of SFU’s 2020 Conver-
sation Series on Identity and 
Citizenship and will take 
place Saturday, June 20 from  
1–2 p.m.

SFU Scholar-in-Residence and 
Limited-Term Lecturer Amyn 
Sajoo started the conversation 
series in 2018 as a partnership 
between SFU and the Ismaili 
Centres Canada.

“My onstage guests, in both 
Vancouver and Toronto, have 
included major public figures 
in the arts, architecture, eth-
ics, law, and sociology. Each of 
them brought their perspective 
on what it means to ‘belong’ to 
communities, small and large,” 
says Sajoo. “As tides of nativist 
populism sweep our landscapes, 
in the midst of civil conflict, pov-
erty, and climate change, what 
are the prospects for citizenship 
as a pluralist idea?”

“More specifically, our upcom-
ing event on June 20 asks: If a 
home is where we most deeply 
feel that we belong, then migra-
tion puts us between worlds, 
here and there. How does this fit 
into modern citizenship, located 
in a particular place with a fixed 
border?” adds Sajoo.

The presenters

“My onstage guest – virtual, this 
time – is the Toronto-based nov-
elist and screenwriter Anar Ali, 
whose recent Night of Power is on 
the CBC and Now Magazine’s 2019 

by tina Qu

“Verbatim” from page 1
has plunged many in Vancouver 
into an ambivalent state of mind, 
from escalating stress to latent 
serenity.

Of course I had been in al-
most daily communication with 
family and friends. Some were 
beginning to take stock of what 
was going on in hospitals, while 
others were concerned for me 
about the disturbing progress 
of COVID among our American 
neighbours. The wave of the vi-
rus became very real for every-
one after several months of feel-
ing untouchable. We thought, oh 
a little flu here and there, a virus 
that kills a little more than usual 
and only attacks old people.” 
People didn’t take stock of the 
phenomenon right away.

The eye of the storm

At the beginning of March, 
things accelerated here in Van-
couver. Living in a shared flat 
with another Frenchwoman, we 
felt the city slow down and the 
first layoffs arrived. My room-
mate knew that she would lose 
her job at the end of March; no-
tice had been given in advance 
by her employer. Non-essential 
shops closed one after the other, 
whereas the main attractions 
closed as early as the first half 
of March. I also had a job inter-
view to raise a few dollars in the 
meantime. I never made it there 
in the end.

March break is when Van-
couver really hit the pause but-
ton. Students did not return to 
school as planned afterwards 
and we saw more non-manda-
tory containment measures an-
nounced. In Mulhouse, where 
my attention was focused, even 
from afar, the situation seemed 

catastrophic: the number of 
people being hospitalized and 
deaths continued to grow day by 
day. The area had become dan-
gerous, and was still the hottest 
area in the “Blue, White, Red” 
(French flag) territory.

Different approaches

Canada’s advantage in March 
was that it was able to observe 
in advance what was happening, 
particularly in Europe. The use 
of masks and social distancing 
appeared very early, limiting, in 
my opinion, the number of cases 
in the Vancouver area. I also saw 
that public transport was nearly 
empty as I commuted to my job 
as a French tutor. This was a 
luxury for me at that time, no 
crowds and I was able to move 
around without any real dan-
ger. The deserted streets in the 
city centre have left their mark. 
Unprecedented sights became 
common everywhere on the 
planet, putting man behind the 
scenes.

The end of March was a time 
of loneliness for me as I began 
to think about the future. My 
roommate had returned to 
France, and I went through the 
pros and cons. Stay, but at what 
price? Finally I chose to return 
home to be close to my fam-
ily and friends while waiting for 
the crisis to pass. I intend to re-
turn to Vancouver as soon as the 
wind turns.

Let us hope that this plan-
etary break can find a more hu-
man outcome.

I will finish with another say-
ing which I hope proves to be 
true: it’s an ill wind that blows 
no good.

Translation by Barry Brisebois

Amyn Sajoo (Left) and John Ralston Saul (Right) in conversation at the Ismaili Centre Toronto.
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best book lists,” says Sajoo. “It’s 
all about a family’s migrant jour-
ney to Canada from East Africa, 
with the complexity of ethnicity, 
age, gender, and religion coming 

 Anar Ali, Toronto-based novelist  
and screenwriter.
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quadriplegic himself, he works to 
raise positive awareness about 
disability issues, encouraging in-
clusion and representation. The 
Power of Disability Concert was a 
live-streamed event performed 
by a group of artists, including 
Sanders. The focus of the proj-
ect was “to celebrate the power 
of disability” and “to entertain, 
to build community and to raise 
consciousness,” Sanders says. He 
looks forward to when the pan-
demic is over, so he can get on 
with his projects, including pro-
ducing a script he wrote. 

However, Sanders says his 
most important project is to be 
the best possible parent he can. 

“That’s a job I have to take very 
seriously.” A father, a son and the 
guide they created bring a little 
hope and light to help us face the 
pandemic. In their own words, 

“with kindness and creativity, we 
will get through this together.”

A Father and Son’s Guide  
to Surviving Isolation:
www.facebook.com/
watch/?v=551348885809246
www.youtube.com/
watch?v=kvjlps6td50

The Power of Disability Concert: 
https://plan.ca/2020/05/24/
powerofdisability/

Home Before Dark:
https://tv.apple.com/ca/
show/home-before-dark/umc.
cmc.5yqy2wv4w7l0v4x 
5mn3le8l1y

Stained glass: more than just a window
by haRRy JinG

“[British Columbia’s early Eu-
ropean settlers] didn’t have 
brick and stone, so they built 
with wood. When they built 
churches they wanted to give 
them a sense of permanence 
and a sense of beauty [found 
in] their former homeland, so 
memorial windows and win-
dows that told stories of the 
Bible were a comfort to peo-
ple,” explains architectural 
historian and author Jim Wolf.

Wolf’s childhood fascination 
with old buildings blossomed 
into a passion for local history 
and heritage conservation. To-
day, Wolf is a senior planner for 
the City of Burnaby and manag-
es its heritage program. Wolf’s 
love for stained glass began with 
a 1978 exhibition at the Museum 
of Vancouver called Rainbows in 
Our Walls, which delved into the 
stories of the local artisans who 
created this beautiful, yet un-
derappreciated, artwork.

From medieval France  
to Vancouver, BC

Stained glass is one of the most 
ancient of architectural arts. 
With humble beginnings in me-
dieval France, it spread across 
Europe and then the world. The 
basic idea was to colour glass by 
painting and firing them to por-
tray images, connecting all the 
pieces using lead. The nature of 
the craft demands cooperation 
between architect, millworkers, 
and carpenters to coordinate 
designs, sizes, and colours. 

Stained glass arrived in Van-
couver along with European set-
tlers in the late Victorian period, 
says Wolf. While the first build-
ings in Vancouver were crude, set-

Design a fantastic resume and cover 
letter, fine tune your interview tech-
niques, learn valuable skills to suc-
ceed in the Canadian workplace, 
gain insight into the job market, 
access special services for skilled 
works – all at NO COST. The Pro-
gressive Intercultural Community 
Services (PICS) Society, Vancouver 
Branch, has been helping immi-
grants and newcomers to Canada 
for over 14 years !

Our Group Job Search Work-
shops are a flexible, 5 module rotat-
ing program, running weekly, with 
16 sessions each month. This in-
cludes basic computer orientation, 
with instruction on using Word and 
Excel, and accessing the Internet. 
Workshops are held within a cul-
turally diverse environment, led by 
qualified facilitators. 

Past and current E.I. receipients 
are always welcome. Knowledge-
able case managers are available to 
guide you through the process of 
reaching your career goals.

PICS Vancouver also offers one-
on-one employment assistance, 
paid on-the-job work experience 
through our Wage Subsidy pro-
gram, and a one-stop Career Centre 
with a broad range of job hunting 
resources. Funding for all programs 
is provided by the Ministry of Social 
Development, Employment and La-
bour Market Services Division.

Please call 604-324-7733,  
go to www.pics.bc.ca,  
or visit us at  
200-8161 Main St., 
Vancouver, to find  
out how we can  
best help you.

Need the skills to find 
a job? We can help!

by feliPe CâmaRa

A guide to creating smiles during the pandemic
As people are staying home to 
contain the spreading of CO-
VID-19, many entertainment 
options have been restricted 
to activities that can be done at 
home. Keeping ourselves, and 
especially children, amused 
during the pandemic has been 
quite a challenge. 

Two of the most common enter-
tainment options, television and 
the internet, can provide relax-
ing moments, but can sometimes 
increase anxiety, due to their 
abundant negative news and 
comments. Some families have 
found creative ways to combat 
boredom and to keep their minds 
healthy. This is the case for the 
founding artistic director of Re-
alwheels Theatre, James Sanders, 
and his eight-year-old son, Max. 
Together they produced a video 
called A Father and Son’s Guide to 
Surviving Isolation that went viral 
(over 2000 hits in just two days). 
In the Guide, they show how they 
take care of one another and en-
joy completing daily household 
activities together. 

“A fantastic father and son 
bonding experience”

That’s how Sanders describes 
the experience of producing the 
video with Max. But the idea of 
creating it didn’t come out of the 
blue. Sanders explains that, earli-
er the pandemic, Max was watch-
ing TV marathons, while Sanders 

was reading too much news on 
the internet and finding the bad 
news “really hard on the spirit.” 
So, they decided to write a list of 
everything they could do to im-
prove their physical and mental 
health, and called it The Survival 
Guide. That was the start of the 
project, but they didn’t know it 
would later become a film.

Sanders acted in an Apple TV 
series called Home Before Dark, 
in which he played a schoolteach-
er. When he and Max watched the 
series, Max was thrilled by his fa-
ther’s work, and decided to read 
the scripts. Because of Max’s en-
thusiasm and passion for the pro-
duction process, Sanders decided 
they should make a movie them-
selves, but didn’t know what the 
vehicle would be. Then he was 
reminded of a project he partici-

pated in in 2019, producing “great 
little movies” to teach kindergar-
ten children about the value of in-
clusion and accessibility. Sanders 
looked at The Survival Guide that 
he and Max had written and real-
ized it would be a great film proj-
ect for them to work on together. 
So, they developed the Guide into 
a script, and filmed the shots, so 
Max could see the production 
process, from words on a page, to 
the final product.

“This was a great moment to 
teach him the techniques and 
the tricks. He was really fasci-
nated by it, especially when we 
would edit the scenes together 
that night, so he could see how he 
would look,” Sanders says. “We 
worked hard on this and had a 
great time.”

Multi-talented artist  
and activist

They posted the video on social 
media to reach family and friends, 
but the work’s reach was beyond 
their expectations. Sanders 
says: “The video quickly had 60 
shares on Facebook and reached 
6,000 people.” He and Max also 
received many comments, every 
one positive, with most of them 
about the love of father and son. 

“We need to share positive sto-
ries. In two minutes and eighteen 
seconds, I guarantee I will put a 
smile on your face, and possibly 
a tear in your eye,” says Sanders.

The series and the homemade 
video are not the only ways we 
can appreciate Sander’s talent. A 

 James Sanders, founding artistic 
director of Realwheels Theatre.

Wolf explains that Maclure’s 
chance to make his mark came 
in 1900, when sugar magnate B.T. 
Rogers contracted a mansion 
in Vancouver he called “Gabrio-
la.” Maclure approached James 
and Charles Bloomfield, Henry 
Bloomfield’s sons, to commis-
sion a magnificent set of window 
designs for the mansion, incor-
porating images of sea urchins, 
seaweed, fireweed, and skunk 
cabbage. 

In the 1970s, the mansion be-
came an apartment building, 
and then a restaurant (called 
“Hy’s mansion” and later “Ro-
mano’s Macaroni Grill”) and cur-
rently has a pending agreement 
to once again become a resi-
dential building. The original 
stained glass is still preserved 
and protected to this day, and 

was recently the focus of a pub-
lic tour offered through the Van-
couver Heritage Foundation. 

“There isn’t anything like it in 
BC,” says Wolf. “It’s a moment in 
time where architects and de-
signers came together to create 
something truly of this place.” 

Stained glass in churches

For those looking for another 
spectacular example of stained 
glass in Vancouver, Wolf recom-
mends Christ Church Cathedral 
in downtown Vancouver, which 
houses a mix of local and import-
ed glass dating back to the turn 
of the century. Over time, memo-
rial windows have been commis-
sioned by prominent families 
for loved ones who have died, 
creating beautiful stained-glass 
tributes to familiar names. One 

great example is the memorial 
window for Grace E. Ceperley 
(Ceperley also has a playground 
bearing her name in Stanley 
Park). Designed by F. Louis Tait 
from Bogardus & Wickens Stu-
dio, the window showcases lo-
cally made stained glass emulat-
ing English Arts & Crafts style. 

New panes and restorations 

“Stained glass is an art that has 
never really died out. We’re not 
really at the end of its story, 
just in a different chapter,” says 
Wolf. 

Stained glass is more com-
monly known today as art glass, 
a general term for any glass cre-
ated for use in architecture. To-
day, there are artists working 
both in traditional and modern 
styles of art glass, and some who 
work solely on restoring Van-
couver’s historical stained glass. 
As Wolf explains, a great deal of 
glass in Vancouver was made at 
the turn of the century and now 
requires conservation. This has 
led to the emergence of an entire 
industry devoted to taking care 
of old glass, as well as creating 
new art glass. 

“I think the magic of stained 
glass and what drew me to it in 
the beginning is the way that 
glass interacts with light and 
place. I think no one who has 
seen a stained glass window 
quite forgets that feeling of 
sunshine through its coloured 
panes,” says Wolf.

A recent Vancouver Heritage 
Foundation tour of Vancouver’s 
historic stained glass led by Jim 
Wolf was postponed due to the 
Covid-19 pandemic. For any future 
rescheduled stained glass tours 
or online events, go to www.
vancouverheritagefoundation.org. 

tlers wanted a reminder of home 
in their places of worship, jump-
starting the demand for stained 
glass in British Columbia. It was 
also during this time that stained 
glass began to escape the confines 
of churches and creep into the 
decorative schemes for homes, 
banks, bars, and restaurants. The 
Henry Bloomfield & Sons Studio, 
founded by Henry Bloomfield in 
1890, was the first stained glass 
studio in western Canada. 

Residential stained glass 

Samuel Maclure, the first archi-
tect to be born and raised in BC, 
was also an artist, though he had 
little formal training. He loved 
the local flora and fauna of the 
province, and wanted to feature 
native materials and scenery in 
his buildings. 

The “Three Graces” stairwell window, found in Gabriola mansion and created by Bloomfield & Sons Studio.  
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Forests have been burning for all 
eternity; they know how to look 
after themselves,” says Roberts. 

While researching forest fires, 
Roberts and Majewski spoke 
with Indigenous communities 
that showed them the difference 
between a controlled forest fire 
and a wild one. 

They learned that when you 
keep fires from burning the re-
sult is forests that look healthy 
but are too dense so water can’t 
get into the soil. 

Roberts says this eliminates 
the forest’s ability to regener-
ate after a wildfire. A controlled 
burn is designed to help the for-
est do what it does naturally – it 
clears off dead debris allowing 
sunlight and water to get through 
so the forest can regrow. 

“It’s really about changing the 
perception of what a healthy 
forest looks like, giving voice to 
people to tell their stories and 
turning that into a body of work 
that can continue to grow,” says 
Roberts. 

Due to the pandemic, the 
exhibition Fire Followers is 
expected to go online, but they 
are hoping that it will open to the 
public in a safe way at some point. 
For more information, please visit 
www.beatymuseum.ubc.ca. 

Finding beauty in fire 
by Raman KanG 

“We wanted to create a forum 
and a space to tell the stories 
of individual people, their 
communities and their inter-
action with wildfire,” says 
Sharon Roberts, project man-
ager, educator and writer. 

For the past two years, Roberts 
and Megan Majewski have been 
researching and learning about 
wildfires and their impact on 
forests. 

“It’s really easy for people to 
forget that forest fires are really 
beneficial to the ecosystem; peo-
ple see a forest fire and automat-
ically think it’s a bad thing,” says 
Majewski, a pop-surreal artist. 

Their exhibit Fire Followers, 
opening at UBC’s Beaty Biodi-
versity Museum, tells the story 
of the forest and its relationship 
with fire through visual art as 
well as poetry, photos and writ-
ten work. 

How it all started

“The project came about very or-
ganically from our friendship,” 
says Roberts. 

When Majewski was looking 
for plant life to draw, she came 

“The effects are so wide reach-
ing and continue beyond just the 
time of the fire; it affects commu-
nities in a big way so creating dia-
logue, building bridges and tell-
ing stories is really important,” 
says Roberts. 

A different perspective 

“We learned so much and we 
feel like other people can learn if 
we’re able to show them some of 
the benefits and beauty through 
our artwork,” says Majewski. 

Through their art forms and 
storytelling, Majewski and Rob-
erts hope to open up the conver-
sation so more people can learn 
about forest fires from a different 
perspective. 

While visiting fire-stricken ar-
eas, Majewski also gathered char-
coal from burnt trees, took it back 
to her studio to grind up and used 
it as pigment in her paintings. 

“I see it as a way to immortalize 
the burnt forest so that we’ll re-
member them long after the new 
forest has regrown and used the 
ashes to feed its next life cycle,” 
says Majewski. 

Starting the fire 

“We think fire is bad, but it’s im-
portant to the health of the forest. 

 The beauty of the fireweed bursting through the blackness with charcoal  
collected from the trees. 

across a picture of flowers after 
a forest fire and thought it was 
beautiful. After talking about it 
with Roberts, they realized they 
both had connections to fire and 
wildfire through communities 
and areas they knew that were 
affected by them. Majewski’s 
brother is also a wildfire fire-
fighter. 

The two decided to go on a 
road trip to visit those commu-
nities to learn more. 

“The more we talked about it, 
the more we realized how much 
we’re both passionate and curi-
ous about this subject,” says Ma-
jewski. 

Connecting to community 

“We found that the more people 
we talked to, the more people 
had personal stories to tell,” says 
Roberts. 

They spoke with people who, 
when cleaning dead brush off 
their property, revealed a carpet 
of wildflowers that had grown 
underneath and learned about 
the term fire archeology, where 
fire-burned ground helps uncov-
er artifacts. 

They also learned about how 
forest fires impact the economy 
as people often leave during it 
because of work and might not 
come back afterwards. 

Ph
ot

o 
co

ur
te

sy
 o

f M
eg

an
 M

aj
ew

sk
i



6 The Source Vol 21 No 11 | June 9–23, 2020

“DOXA” from page 1
“He made a lot of social justice 

documentaries,” says Cram-
mond. “When he passed away, 
he left boxes of unfinished tapes; 
the tapes were about him travel-
ing around the world talking to 
people about this idea of utopia. 
His daughter crafted a film from 
these tapes and made a tribute 
to him. It is a family story; it is 
about the art of filmmaking it-
self and it is also about imagin-
ing a new world.” 

The film streaming will also 
be accompanied by a live online 
Q & A session with some festive 
music on June 20. 

Organizing an online festival 
hasn’t been easy for the team. 

“COVID-19 does have a trickle-
down effect on arts organiza-
tions. From our perspective as a 
film festival, most live events de-
pend heavily on ticket revenue 

– removing that will put a huge 
dent on our resources. But a lot 
of arts organizations have come 
together to support each other, 
so we encourage people to take 
a chance. We tried to keep the 

voice in media. I feel it is really 
important to think about how 
technology affects our perspec-
tive. Maybe there are more use-
ful ways of representing a story,” 
says Ng. “Media has such a huge 
impact on how we perceive com-
munities and I’m interested in 
unpacking the visual elements 
that allow us to see them more 
truthfully.”

She says it is also important to 
see what the subject is giving in 
front of the camera, rather than 
to impose what we think the sto-
ry should be. 

“I think if those things aren’t 
considered, you run the risk of 
objectifying people or the situa-
tions that might not be helpful to 
the story or the reason for mak-
ing the film in the first place.”

With a contemplative and 
humble character, Ng says she 
learns to be a better cinematog-
rapher by being introspective 

processes were. I took those 
questions to myself, rather than 
looking at technology or other 
external factors.” 

In a profession where she is 
a minority by both gender and 
ethnicity, Ng says she didn’t 
consciously think about the ob-
stacles even when she encoun-
tered them, she just focused on 
improving herself. 

“I really learned things from 
the inside out. I just felt I needed 
that to prove that I can be spo-
ken to at a certain level, to show 
that I had capabilities. I made 
sure I had all the answers there 
to prove that I had stakes in my 
profession.” 

For more information, please  
visit www.doxafestival.ca.

ticket price low and there are 
also really good stories from all 
over the world,” Crammond says. 

A masterclass in 
cinematography 

Despite being smaller in scope, 
this year’s festival will still fea-
ture programs outside of films, 
such as a cinematography mas-
terclass by Iris Ng. Ng is a versa-
tile Canadian cinematographer 
whose extensive body of work 
includes the award-winning 
documentary series Stories 
We Tell and Making A Murderer, 
among others. 

With a background in visual 
arts and music, as well as an 
eye for photography, Ng says 
that for her all these elements 
come together in films, and cin-
ematography is essentially the 
visual language of shaping what 
we are seeing and helping us 
to understand a story that isn’t 
written. 

“Cinematography is really in-
tegral to contributing to our 
understanding of an idea. The 
cinematographer’s place in the 
room can embody different per-
spectives, particularly for docu-
mentaries,” she adds.

Ng got her first big career 
break taking on the project Sto-
ries We Tell in 2012 and that has 
influenced her overall approach 
to cinematography.

“The project required me to 
embody different character 
roles and think about what the 
camera’s relationship is to ev-
eryone. It really taught me a lot 

– it is about the questioning of 
perspectives and who the cam-
era is for,” says Ng, recounting 
her experience. 

The nature of the craft entails 
both a lot of technology and art 
according to Ng, and she be-
lieves technology provides the 
utilitarian tools for filmmakers 
to relate ideas in artistic ways. 

“For example, in my work 
about the Indigenous communi-
ties, there are groups that tra-
ditionally don’t have the largest 

Mira Burt, director of Wintopia.

and learning more about herself. 
“If any improvement can be 

made in the process, I asked 
what my relationships to those 

Iris Ng.
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by aninDita GuPta

Chinuk Wawa – reviving an endangered Indigenous language

The precise number of lan-
guages spoken on this planet 
is not really known. For a va-
riety of reasons, some may 
become endangered, and fi-
nally lost. Some examples of 
lost languages are Latin, San-
skrit, Coptic (the language of 
the Egyptians) and Sumerian. 
The main reasons they are no 
longer spoken is that their 
native speakers are long lost, 
and the languages are too old 
to revive.

 
On the other hand, some lan-
guages that seemed to be dying 
out have been successfully re-
vived. One such language that 
was, in a sense, brought back 
from the dead is Chinuk Wawa. 
Chinuk Wawa is a pidgin lan-
guage developed around British 
Columbia and the Pacific North-
west in the nineteenth century, 
and commonly spoken in British 
Columbia’s mills and canneries. 

Before talking about a lan-
guage, one must know the peo-
ple who spoke it.

The Chinookan people are in-
digenous to the land along the 
Columbia river, in modern day 
Oregon. Historically elk hunt-
ers and fishermen, the language 
they spoke is the Chinuk Jargon 
or Chinuk Wawa – ‘wawa’ mean-
ing talk. 

With an estimated number of 
100,000 speakers in 1875, the lan-

guage is an amalgam of various 
Indigenous tongues like Nuu-
chah-nulth, English, and French. 
The spread of Chinuk Wawa 
boomed between 1858 and 1865, 
during the Fraser Canyon and 
Cariboo gold rushes. Early Chi-
nese migrants are said to have 
learned this language to com-
municate better with the locals 
of BC. 

However, it saw a steep de-
cline in the late nineteenth cen-
tury. This was mainly due to an 
influx of English-speaking resi-
dents and the establishment of 
residential schools that prevent-
ed people using their Indigenous 
languages, causing it to become 
the endangered language it is 
today.

Chinuk Wawa was declared 
an extinct language in the early 
2000s, but it has a chance at re-
vival, thanks to the existence of 
650 native speakers, according 
to a 2010 US Census.

Revival of the language

In 2014, it was revived on a public 
scale with the release of Chinuk 
Wawa – As Our Elders Teach Us 
to Speak It, by the Confederated 
Tribes of the Grand Ronde Com-
munity of Oregon. This group 
currently consists of 5,400 mem-
bers of 30 different Indigenous 
tribes. The release of Chinuk 
Wawa – As Our Elders Teach Us 
to Speak It inspired a small out-
pouring of art, books, and videos, 
capturing the essence of the lan-

guage and its people. 
Vancouver plays a fairly im-

portant role in the revival of the 
language. It is home to the art 
installation Welcome to the Land 
of Light by Henry Tsang that fea-
tures Chinuk Jargon. 

Sky Hopinka and Małni – 
towards the ocean, towards 
the shore

Vancouver is also home to Sky 
Hopinka, director of a short film 
that predominantly plays in 
Chinuk Jargon. Hopinka direct-
ed Małni, meaning towards the 
ocean, towards the water which 
is showing at this year’s Doxa 
Documentary Film Festival

Hopinka, a filmmaker, author 
and artist who has had his art 
installed all over the world, is 
also currently an assistant pro-

fessor at Simon Fraser Univer-
sity. His main intention behind 
creating the documentary Małni 

– towards the ocean, towards the 
shore was to center it around In-
digenous experience and forms 
of representation while still 
exploring the “relationships be-
tween myths, the language and 
the movements around death, 
reincarnation and the afterlife.” 

Małni, pronounced moth-nee, 
follows two individuals. “Sweet-
water Sahme and Jordan Mer-
cier’s wanderings through each 

“The water means a lot of differ-
ent things and has many differ-
ent significations,” he explains. In 
Małni – towards the ocean, towards 
the shore, he chooses to use the 
ocean as the center and boundary 
between this world and the spirit 
world. Hopinka believes that by 
recognizing that the language 
has not been forgotten and by re-
minding ourselves that there are 
people who speak it, care about it, 
and teach it, we can help revive it. 

With community members like 
Hopinka actively promoting Chi-

of their worlds as they wander 
through and contemplate the af-
terlife, rebirth, and the place in-
between,” says Hopinka.

Hopinka chose to make a film 
that focuses on the element of 
water because of its importance 
in the Chinuk community. 

nuk Wawa’s revitalization and 
preservation, the language may 
see a better future.

For more information about the 
movie Małni – towards the ocean, 
towards the shore, please visit 
www.doxafestival.ca.

DOXA Documentary Film Festival 

St. Paul and Family. Kamloops,most celebrated...

Sky Hopinka, director of the film 
Małni, meaning towards the ocean, 
towards the water.
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by simon yee  
 ContRiButinG eDitoR

June 9–23, 2020

With all that’s been happening in 
the world, with the ongoing pan-
demic, the social unrest happen-
ing in the United States and the 
ensuing economic turmoil that 
will affect the world, can we just 
skip the rest of 2020? For this cul-
tural calendar, I’ve compiled a list 
of online activities that are tak-
ing place from around the world, 
brought to us virtually through 
videoconferencing. I’ve tried to 
avoid topics such as medicine, 
politics and economics in this list 
to help give you and me a break 
from all that’s been happening. 
Stay safe everyone and enjoy the 
rest of the spring; see all of you in 
the summer!

(All times in Pacific Time)

* * *
The King Lear Project
June 11, 4–6 p.m.
www.eventbrite.com/e/
the-king-leara-project-
tickets-105978293930

The King Lear Project presents 
streamlined readings of scenes 
from William Shakespeare’s 
King Lear to engage diverse au-
diences – including older adults, 
caregivers and family members 
– in open, healing, constructive, 
discussions about the challenges 
of aging, dementia and caring 
for friends and loved ones. The 
actors will read the play; after-
wards, four community panel-
ists will kick off the discussion 
with their gut responses to what 
resonated with them and open 
the discussion to audience mem-
bers.

* * *
Sublime Tree Painting
June 11, 4:30–6:30 p.m.
www.eventbrite.com/e/sublime-
tree-painting-free-live-online-
course-tickets-106442002896

Color Cocktail Factory is the do-
main of artists with Master of 
Fine Arts grads from the School 
of the Art Institute of Chicago 
who work as professional paint-
ers, illustrators and printmak-
ers. These artists started Color 
Cocktail Factory as a way to share 
their knowledge with novice 
practitioners in a laid-back envi-
ronment. This online webinar is 
targeted for the beginner painter 
where you will be guided step 
by step to create your very own 
sublime tree painting. Check out 
their Eventbrite page for recom-
mended painting materials.

* * *

Alien Worlds and  
their Atmospheres
June 12, 8–9 p.m.
www.eventbrite.com.au/e/alien-
worlds-and-their-atmospheres-
tickets-107630040348

Ever wonder what the atmo-
spheres of alien worlds are like? 
Or basic ingredients of life that 
can create new worlds? And how 
do astronomers even learn about 
these alien worlds? Learn about 
exoplanets, their atmospheres 
and the basic ingredients of life 
in alien worlds in this webinar 
geared for younger viewers. 
Young Stars is a STEM outreach 
program run in affiliation with 

Malawi’s Honorary Consul Jor-
dan Price and Galveston Island 
artist and author Rosa Morgan 
demystify this ancient crop and 
guide you through the pleasure 
of drinking a selection of white, 
green, oolong, black and herbal 
teas. You might already drink 
tea, but how often do you pause, 
relax, and discover the flavors 
and aromas in each cup or think 
about the farmers who grew and 
harvested the crop? Sign up on 
Eventbrite to receive a confir-
mation email containing links to 
purchase some or all of all the 
teas, and other workshop details.

* * *

avert the worst threats by re-
shaping the foundations of AI to 
guarantee that machines pursue 
our objectives, not theirs – a ma-
chine that has no overriding in-
terest in self-preservation, that is 
provably deferential to humans, 
and makes decisions based on 
human preferences, not its own.

* * *
Humankind: A Radical  
New History of Our Species
June 17, 10:30-11:30 a.m.
www.eventbrite.com/e/
humankind-a-radical-new-
history-of-our-species-
tickets-106078280994

Human beings, according to West-
ern canon, are by nature selfish 
and governed by self-interest. In 
this free live-stream conversation 
with award-winning film director 
and humanitarian campaigner 
Richard Curtis, the bestselling 
Dutch historian and viral super-
star Rutger Bregman makes a 
new argument: that it is realistic, 
as well as revolutionary, to as-
sume that people are good, pos-
iting a human nature that places 
our capacity for kindness, not 
selfishness, at its heart. Bregman 
shows how believing in human 
kindness and altruism can be 
a new way to think – and act as 
the foundation for achieving true 
change in our society.

* * *
Data Visionaries Series: 
Quantum Computing
June 17, 12 noon–1:15 p.m.
www.eventbrite.ca/e/the-data-
visionaries-series-quantum-
computing-tickets-98268857799

The race is on for quantum 
computing. Organizations are 
pioneering the quantum future, 
hopeful of how this technology 
could be used to better under-
stand our universe and deliver 

breakthroughs in areas like drug 
development, encryption and fi-
nance. Significant contributions 
from organizations together with 
government supported initiatives 
make this field ripe for innova-
tion. As the quantum computing 
race proliferates across the globe, 
the question still remains: how 
quickly is this revolution happen-
ing and how does it benefit the 
average person?

* * *
The Silver Age of Comics:  
Rise of the Flawed Superhero
June 17, 5–7 p.m.
www.eventbrite.com/e/the-
silver-age-of-comics-rise-of-
the-flawed-superhero-webinar-
registration-107578062882

Join the New York Adventure Club 
as they explore the Silver Age of 
comic books, a period between 
1956 and 1970 that introduced 
hyper-realistic superheroes into 
real-world settings, blurring the 
lines between fact and fiction. 
The “Silver Age” of comic books 
replaced the morally-perfect su-
perheroes of the “Golden Age” 
with more relatable, flawed he-
roes dealing with unresolved is-
sues from a troubled past. These 
stories led to a revival of the me-
dium, geared no longer toward 
young children, but adults. This is 
the story of an era that produced 
some of the greatest artists, su-
perheroes and storytelling in the 
history of comic books.

* * *
Introduction to Ethnic 
Minority Philosophy in China
June 17, 11 p.m.–12:30 a.m.
www.eventbrite.com.au/e/
an-introduction-to-ethnic-
minority-philosophy-in-china-
tickets-106617449662

The China Studies Research 
Centre of La Trobe University in 
Melbourne, Australia will pres-
ent a webinar discussing the 
emergence of “ethnic minority 
philosophy” exploring its rela-
tion to the ongoing “Confucian 
revival” in mainland China. The 
academic discourse surround-
ing Hui and Uyghur “minority 
philosophies” will be used as a 
case study to address the follow-
ing three main questions: How 
has modern Chinese philosophy 
conceived of its relation with re-
ligion and ethnicity? What sort of 
discourse accompanied the birth 
of “ethnic minority philosophy”? 
What is the broader relevance of 
this sub-discipline for our under-
standing of Chinese intellectual 
history and the complex relation 
between philosophy, religion and 
ethnicity in contemporary China? 

the Australian National Univer-
sity’s Research School of Astron-
omy and Astrophysics, involving 
interactive seminars on scientific 
and astronomical topics.

* * *
African Tea Tasting Workshop
June 14, 11 a.m.–12 noon
www.eventbrite.com/e/
african-tea-tasting-workshop-
tickets-104542521496

Direct from Africa’s Great Rift 
Valley, Malawi tea is a delicious 
artisanal crop new to most Amer-
icans and recently available on 
Amazon. Relax at home while 

Artificial Intelligence and  
the Future of Humanity
June 16, 10:30–11:30 a.m.
www.eventbrite.com/e/artificial-
intelligence-and-the-future-of-
humanity-tickets-106079791512

How can we design artificial in-
telligence that realises its enor-
mous potential to improve hu-
man lives – and does not unleash 
unintended consequences that 
could be disastrous for human-
ity? Berkeley Professor Stuart 
Russell will explain how we can 
ensure that we never lose control 
of machines more powerful than 
we are. He will show how we can 

An online webinar targets beginner painters.

Young Stars is a STEM outreach program involving interactive 
seminars on scientific and astronomical topics.
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