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Vancouver filmmaker Ca-
lixte Leblanc’s 40-minute film 
Will Power is showing at this 
year’s Vancouver Interna-
tional Mountain Film Festival 
(VIMFF) from February 19 
to 28. Part of VIMFF’s Climb-
ing Show, it follows Red Bull 
athlete and ice climber Will 
Gadd as he travels to China 

It felt reassuring to see the 
“two-metre” marks on the 

ground at the London Heath-
row Airport. In late October, I 
was travelling from Paris to 
Vancouver with a layover in 
London. Back then, France had 
consistently more than 50,000 
new cases daily and was on 
the brink of announcing a sec-
ond lock-down. In Paris, I was 
so used to seeing “one-metre” 
marks everywhere. I was lucky 
to escape Paris. 

I left BC at the age of 17 to ex-
plore the world. First, I went to 
Montréal for university. Like 
many Asian kids who moved 
to Canada as a teenager, I took 
mostly science classes in high 
school because it was easier to 
get good grades when English 
wasn’t my first language. To fill 
the knowledge gap, I studied 
western literature and civiliza-
tions at university to my heart’s 
content. A resident on the 
plateau, I discovered popular 
brunch spots, bars, boutiques, 
events and festivals the city has 
to offer. Life was great. I didn’t 
miss Vancouver at all. 

After two or three years and 
a few summer classes in Europe, 
I felt an urge to live there and 
experience another culture in 
depth. Obsessed with the ideal 
Parisian life portrayed in mov-
ies – the Seine River, vintage 
book dealers, baguettes and 
wine, I devoured French test 
prep books. I ended up moving 
there to pursue a master’s de-
gree three years ago. I hopped 
into every museum and gallery, 
danced on cobblestone streets, 
and had drinks on outdoor ter-
races. Gradually, I started to 
live like a local and developed 
a routine. I got myself a movie 
card that granted me unlimit-
ed access to selected cinemas, a 
Philharmonie subscription for 
cheap concert tickets, and an 
Opera forfait for young people. 
Notre Dame, Shakespeare & Co 

in search of new ice routes in 
the Taihang Mountains. The 
range runs for 400 kilometers 
along the eastern edge of the 
Loess Plateau in the central 
provinces of Shanxi, Henan 
and Hebei. 

Leblanc explains that China is 
not the first country that comes 
to mind when people think 
about ice climbing. “I wanted 

to make something about ice 
climbing but go visit an area in 
the world that is very difficult 
for most people to commit to go 
to,” admits Leblanc. 

“Will Power was a project that I 
had wanted to do for a long time,” 
he says.

A slippery start

Leblanc pitched the idea to a 
producer and to Will Gadd who 

had been to China the previous 
year to go ice climbing. Gadd 
was excited to go back and do 
it with a film crew because he 
knew of the country’s potential 
for new ice climbing routes.

But even getting into the 
country really helped cement 
the idea that this was going to 
be an adventure. The challenges 
of planning how to film in China 

Will Power starts with a cliff-hanger

Back in BC 
after 7 years 
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the family during the New Year 
celebration. Aromas of cooking 
rice, a variety of delicacies and 
mandarin oranges permeate 
their home.

Jessica says that on the night 
before Chinese New Year, her 
mom puts little mandarin orang-
es around the house.

“She also gets red money en-
velopes for us,” says Jessica, 
“and she likes the new bills that 
haven’t been used yet, so she 
goes to the bank [to get them].”

Although every family cel-
ebrates differently, some tradi-
tions live on. Jessica’s family, for 
instance, always shares the first 
and last meal of the year together.

Nian Gao, the traditional Chi-
nese New Year cake is prepared 
for her parents’ friends. Jessica 
amusingly describes it as a “re-
ally sticky pie that you bake.”

“Mom [used to] say, don’t cut 
your hair on New Year’s, because 
cutting it off is like shortening 
your life, and wear something 
red for good luck,” says Jessica. 
“But as the years go on people 
are less traditional about it, and 
not as strict as before.”

With the help of the Ox, 2021 
promises to promote stability, 
balance, and prosperity. The Ox 
being a reliable, dependable, and 
resilient animal, this year is syn-
onymous with hard work, deter-
mination, strength, resilience, 
and never demanding praise. A 
nod indeed to all healthcare pro-
fessionals, here, and across the 
world. 

Xīnnián kuàilè!

Cultural SpotlightCultural Spotlight

Although widely used 
throughout the world, the 
Gregorian calendar is not the 
only one around and not the 
only one with New Year’s cel-
ebrations in January.

The Lunisolar calendar, which 
tracks both solar years and lu-
nar months, is responsible for 
the festivities falling on differ-
ent days each year. In China, the 
largest country celebrating the 
Lunar New Year, the Lunisolar 
and Gregorian calendars are 
used concurrently.

Asian and non-Asian commu-
nities are gearing up for Lunar 
New Year celebrations of their 
own this year, the year of the 
Ox, come Feb.12.

Tết: Vietnamese New Year 
and the first day of spring 

Chi Bui, originally from Viet-
nam, speaks about the holidays 
with fondness.

“People say ‘Happy New Year!’ 
[at midnight on New Year’s 
Eve],” says Bui, “and family and 
friends come and celebrate to-
gether in the house.”

Bui says that on the first day 
of the year, her mother turns on 
the gas stove and all the lights 
in the house.

“We open the stove and we 
put it on and we boil water … it’s 
for good luck.”

She says that the flames from 
the gas stove are kept on for 
a few hours to symbolize the 
warmth, happiness and bright-
ness which is hoped for in the 
new year. There is a lot of prep-
aration before the festivities 
and the house is thoroughly 
cleaned.

“That’s what my mom and dad 
are doing right now, making 
[the house] very neat – and buy-
ing new clothes,” says Bui.

Different types of foods, like 
rice cakes, are prepared in ad-
vance and the house is deco-
rated with colourful flowers. 
Yellow and red are considered 
particularly festive.

Everyone is involved in the 
preparation, including children, 
who often help with cooking 
and cleaning. However, the chil-
dren enjoy themselves in spite 
of these responsibilities.

“[Children] get lucky money 
from older people, they have 

by Kate KoVaLeVa
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Families prepare for Lunar 
New Year celebrations

fun, and eat all they want; there 
is no school,” Bui says.

When asked about special 
traditions that take place, Bui 
recalls that the first person to 
visit a family’s home on the first 
day of the year is often carefully 
chosen. This is because the first 
guest inadvertently decides the 
family’s fortune for the whole 
year. 

Other traditions include being 
careful not to break things, as it 
bodes poorly for the new year, 
and not throwing garbage out, 
which can symbolize throwing 
luck away.

At midnight on the first day, 
in accordance with Buddhist 
tradition, Bui’s family makes 
rice and other foods and brings  
them outside.

“We place all the food on a 
small table or chair and pray to 
the sky,” she says. It is the time 
when the guardians of each 
house return to heaven and the 
offerings are meant to assist 
them on their journey.

Gung Hay Fat Choy: prosperity 
and happiness for the Chinese

“I’m not sure what it would be 
like in China, because it’s a big-
ger deal there … but we only [cel-
ebrate with] immediate family,” 
says Jessica, who prefers not to 
reveal her real name.

In their East Vancouver home, 
siblings and parents are prepar-
ing for the holiday, though Jes-
sica’s mom is the main organizer.

She does the grocery shop-
ping and cooks all the meals for 

Lunar New Year Parade or not, the Ox will bring the energy necessary  
to face hardships.

www.multifaithaction.jimdo.com

Need the skills to find 
a job? We can help!
Design a fantastic resume and cover letter, fine tune your interview 
techniques, learn valuable skills to succeed in the Canadian 
workplace, gain insight into the job market, access special services 
for skilled works – all at NO COST. The Progressive Intercultural 
Community Services (PICS) Society, Vancouver Branch, has been 
helping immigrants and newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 5 module rotating 
program, running weekly, with 16 sessions each month. This includes 
basic computer orientation, with instruction on using Word and 
Excel, and accessing the Internet. Workshops are held within a 
culturally diverse environment, led by qualified facilitators. 

Past and current E.I. recipients are always welcome. 
Knowledgeable case managers are available to guide you through the 
process of reaching your career goals.

PICS Vancouver also offers one-on-one employment assistance, 
paid on-the-job work experience through our Wage Subsidy 
program, and a one-stop Career Centre with a broad range of job 
hunting resources. Funding for all programs is provided by the 
Ministry of Social Development, Employment and Labour Market 
Services Division.

Please call 604-324-7733, go to www.pics.bc.ca, 
or visit us at 200-8161 Main St., Vancouver, 
to find out how we can best help you.
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In a series of talks and work-
shops, the University of Brit-
ish Columbia (UBC) First Gen-
eration Student Union (FGSU) 
and guest speakers will in-
form and empower their au-
dience for the pandemic and 
beyond. People of all ages and 
backgrounds can attend the 
GenOne Conference.

Co-presidents Zahra Fazal, age 
23, and Jaskirat Malhi, age 21, 
share their thoughts about the 
GenOne Conference on Feb. 21 ti-
tled First Generation Low Income 
Students and the Future. 

Founder and president of the 
FGSU, Fazal is a student at UBC 
and volunteers on the UBC First 
Aid Student Team. Malhi is a Mi-
crobiology major in his fourth 
year at the UBC Faculty of Sci-
ence. As heads of the FGSU, the 
two lead a union dedicated to 
empowering students who are 
the first in their families to at-
tend university. The FGSU’s 
goals include permanently 
breaking barriers to inclusion 
and accessibility for first gen-
eration and low income (FGLI) 
students. 

The GenOne Conference is a 
groundbreaking new event or-
ganized to provide a platform 
for those objectives that both 
Fazal and Malhi have worked 
tirelessly to organize. Conduct-
ed remotely, the GenOne Confer-
ence is an important piece for 
achieving the FGSU’s goals. 

by geoff russ “This national program confer-
ence, being the first of its kind in 
Canada, is hopefully a testament 
to the power of equity-seeking 
groups coming together unit-
edly to share the platform of 
change with others,” says Fazal. 

COVID-19 and FGLI students 

“This distinction between access 
and inclusion is jarring during the 
pandemic, often leaving FGLI stu-
dents feeling fatigued from bat-
tling everything alone,” says Fazal. 

Breaking down barriers to 
accessing university resources 
and support systems is another 
topic the GenOne Conference 
will cover. The pandemic made 
lives harder for FGLI students, 
so the FGSU took action. They 
forged partnerships with UBC 
campus resource centres to help 
the most affected FGLI students. 

“We have partnered with 
the Food Security Initiative 
at UBC to advise on matters of 
food insecurity that have been 
heightened on campus dur-
ing the pandemic,” says Fazal, 
who studies Global Health & 
Nutrition.

topics the GenOne Conference 
will also cover. 

Empowering FGLI  
voices at GenOne

Founded only in 2019, the FGSU 
put together the GenOne Confer-
ence in 2021 to give FGLI students 

Getting your voice heard is the first step in establishing a movement and change 
says Zahra Fazal.

another, bigger conference next 
year. To make that happen, Ge-
nOne’s co-presidents have a par-
ticular goal.

“[We hope] to extend our im-
pact beyond UBC and to other 
Canadian institutions,” says 
Fazal. 
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Empowerment and hope at GenOne 

“ Getting your voice heard is the first step  
in establishing a movement and change.
Zahra Fazal, co-president of UBC’s First Generation Student Union

GenOne’s previews detail 
how FGLI students were hit 
hard both systemically and 
financially by the pandemic. 
Food security and financial 
stability for FGLI students are 

a powerful platform backed 
by nine sponsorships. Keynote 
speakers include MLA Anne Kang, 
Minister of Advanced Education 
and Carolyn Roberts, a prolific 
speaker and educator of over 20 
years at Simon Fraser University. 

Discourses on systemic ineq-
uity across society have grown in 
recent times, and this large con-
ference serves as proof of that. 
Fazal and Malhi see the opportu-
nity to build on GenOne and take 
it even further in the future. 

“We definitely see room for 
growth within university dis-
courses on equity and inclusion. 
Destigmatizing the FGLI identity 
and advocating for marginalized 
students will raise awareness 
and support for the underrepre-
sented FGLI students,” says Fazal. 

Hopes for the future 

GenOne is the start of what the 
FGSU plans to build upon to hold 

Students and other people 
of all backgrounds are encour-
aged to attend GenOne alongside 
their FGLI counterparts. 

“There is a need to bring more 
awareness to the FGLI identity 
in general. GenOne is hoping to 
achieve that by inviting both 
FGLI and non-FGLI students,” 
says Fazal. 

The co-presidents believe Ge-
nOne will generate momentum 
for the FGSU. After GenOne, the 
FGSU envisions future confer-
ences with greater attendance 
and interest. 

“Getting your voice heard is the 
first step in establishing a move-
ment and change,” says Fazal, 
regarding the future of the FGSU 
and its goals.

For more information please visit: 
www.ubcfgsu.org/genone
https://open.spotify.com/
show/4gaxM2omYAz8S5ySZTr6qT
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by Xi chen

The art of tanning 

Turning fish skin to leather 
The Museum of Vancouver 
(MOV) is offering a two-part 
online workshop by local art-
ist, maker and educator Janey 
Chang about fish skin tanning 
on Feb. 20 and Feb. 27. 

Fish skin tanning is a process 
of turning raw fish skins into 
beautiful and durable textiles 
that can be used to make any-
thing one would use leather 
for, such as clothing, footwear, 
wallets, pouches and even jew-
elry.

“Tanning is the process of 
adding substances, tanning ac-
ids specifically, to the fish skin; 
it is actually a way to preserve 
the skin. The tanning acid 
binds to the threads of what 
make up the skin, making it 
thicker, bulkier, stronger and 

long-lasting,” Chang explains.
Chang first learned the craft 

years ago at an ancestral skills 
gathering in the United States 
and gradually developed her 
own techniques through con-
tinuous learning and experi-
menting over the years. Her 
workshop will mainly focus on 
tea tanning techniques, but she 
says one can also use bark or 
oil to tan the fish skin. 

The origin of fish tanning can 
be traced back to many differ-
ent parts of the world: Japan, 
China, Scandinavian countries, 
Indigenous people of Alaska 
and Canada. However, wher-
ever it is practiced around the 
world, Chang says it is an al-
most forgotten skill. 

“In my work, I have been 
contacted by a lot of Indig-
enous groups asking me to 
teach them, because they have 
some memories but they don’t 
know how to do it,” says Chang. 

“There aren’t a lot of teachers of 
this skill. For me, I feel really 
strongly about helping to re-
vive the skill. I have taken my 
tanning knowledge, trying to 
expand that and give it back to 
other communities.”

Chang says many types of 
fish – salmon, black cod, trout – 
can be tanned. She usually gets 
her fish skins from the restau-
rant industry, which would 
normally discard them. 

“This is also something that 
I love because I am taking a 
waste product and making 
something beautiful, use-

Janey Chang revives an ancient tradition practiced around the world.
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da to take a break from Paris. 
I felt an immediate relief. It 
turned out that Paris clinged 
tightly to me. I had to power 
through at least ten regis-
tered letters plus phone calls, 
and in-person visits to cancel 
services like gym, cinema and 
banking. 

I can always go back to Paris 
when the world wakes up from 
the pandemic, and when I’m re-
charged with energy. I’m enjoy-
ing nature walks, and catching 
up over Asian food with family. 
Cities never stop evolving and 
growing while we are away. 
There’s still so much to discov-
er in Vancouver!

and the Seine were just an eight-
minute scenic walk away. I was 
at a sweet spot in my relation-
ship with Paris: between the 
initial excitement and eventual 
boredom. 

Sometimes when I got ab-
sorbed into work, I wasn’t 
aware of the beautiful things 
Paris had to offer: I despised 
tourists who took pictures 
of the Eiffel Tower from Tro-
cadero. I complained about the 
crowded metro, pickpockets, 
strikes, long working hours 
and complicated paperwork. 

Then the pandemic happened. 
It deprived me of the things I 

“Verbatim” from page 1 love most about Paris and am-
plified its imperfections. I was 
finishing up my degree with an 
internship during the first lock-
down. I did remote work in my 
tiny apartment when most of 
my colleagues retreated to their 
houses elsewhere in France.

I started to cook more, but 
never mastered the art of picking 
fresh vegetables. “It’s not good,” 
the grocer down the street said as 
I picked up a garlic. “Take this one 
instead”. Thanks to him, I always 
took the freshest vegetables home.

In May, as the situation got 
better, I was able to go outside 
again. The grocer told me that 
he was going to Tunisia for a 

vacation in July. “What are you 
going to do after you graduate 
this summer?” he asked. “I’m 
going to look for a full-time job 
in Paris,” I answered cheerfully, 
looking forward to tasting my 
Gariguette strawberries.

I started looking for jobs while 
taking online classes in Septem-
ber. Unfortunately, the virus was 
circulating again, faster than the 
first wave. Sitting on my foldable 
bed and staring at my foldable 
table, I couldn’t see any light at the 
end of the tunnel. Looking for a 
job in a tiny place felt excruciating. 
Right there and then I missed Can-
ada profoundly, its vast territory, 
large living space, significantly 

faster paperwork, laid-back work-
ing hours, and kind smiles.

I seized that opportunity to 
book a one-way ticket to Cana-

ful and proactive out of it,”  
she says.

A sense of connection 

Chang has lived many lives be-
fore she became an artist and 
educator. She worked in the cor-

porate world as a legal secretary 
for a number of years in Toronto 
before moving back to Vancou-
ver to be more connected to na-
ture. She then worked in the De-
partment of Psychiatry at UBC 
for a while before going back to 

school to pursue her passion in 
outdoor education, where even-
tually she stumbled upon fish 
tanning as a calling. 

“I really want something that 
connects on a deeper level, that 
would also help me to answer 
the question who am I on this 
land, when not coming from 
this land, where is my place in 
the world and how can I belong 
here,” she says.

Chang, the first in her Chinese 
immigrant family to be born in 
Canada, says she felt a sense of 
grief growing up not connected 
to her ancestral culture. 

“The work I do is all about 
transformation; I really strug-
gle as I wasn’t connected to my 
Chinese culture. I am looking at 
ways to express myself that I re-
ally connect to. It is taking me a 
long time; fish tanning is a door 
opener for me. I realize I can feel 
at home where I am but I can 
also be connected to old ances-
tral skills by doing this work. It 
is something that connects me 
to both here and there,” Chang 
says.

She believes tanning is not only 
a practical skill but a healing skill 
from the land that deepens one’s 
relationship with nature. 

“The land has power, it has en-
ergy – it is so healing. When I can 
grow deep roots here and know 
the land around me, then I can 
reach back to my Chinese ances-
try,” shares Chang.

For more information please visit 
www.museumofvancouver.caA bag made of tanned fish skin.

Vancouver-Paris-Vancouver,  
a whirlwind romance.
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Finding flowers
The late Mi’kmaq artist Mike 
MacDonald (1941–2006) plant-
ed a number of butterfly gar-
dens across Canada to bring 
awareness to people about 
habitat destruction and the 
impacts on wildlife and me-
dicinal plants. Many of his 
pieces focused on his sur-
roundings, especially nature, 
and one of his main projects 
was the series Butterfly Gar-
dens. He drew inspiration for 
his work from his aboriginal 
background as well as West-
ern sources and science. 

Finding Flowers: Examining In-
tersections of Art, Ecology, and 
Pedagogy, inspired by MacDon-
ald’s vision, is an online seminar 
aimed to bridge art and science 
in order to promote conserva-

by tina Qu project and include the Colla’s 
and co-PI Lisa Myers’ research 
findings. 

An admirable dedication

As an ecologist and assistant 
professor, Colla has been study-
ing pollinator decline for over a 
decade and was one of the first 
to document the decline of na-
tive bees in North America.

“I am a conservation scientist 
and have worked on a variety 
of government documents and 
politics around pollinators in ad-
dition to publishing scientific re-
search on the subject,” adds Colla. 
“My Native Pollinator Research 
Lab also focuses on the conserva-
tion management of at-risk spe-
cies and bringing the research to 
the policy-science interface.”

Colla is eager to bring her ex-
periences to Finding Flowers. In 
her studies, she found that the 

“We incorporate scientific study,  
like understanding pollination 
systems, community service,  
and art to deepen the conversation 
and facilitate knowledge-sharing.
Sheila Colla, ecologist

Sheila Colla says that the late Mi’kmaq artist Mike MacDonald created pollinator 
gardens as spaces for contemplation.  

“Our project builds on his 
work to further the conversa-
tion around relations between 
people, pollinators, plants, and 
land,” says Colla. “We incorporate 
scientific study, like understand-
ing pollination systems, commu-
nity service, and art to deepen 
the conversation and facilitate 
knowledge-sharing.” Finding 
Flowers is a two-year project 
funded by the federal tri-council 
New Frontiers grant, which sup-
ports interdisciplinary research. 

The seminar will go into de-
tail about the Finding Flowers 

tion and a better understanding 
of human connection to the nat-
ural world. The seminar will be 
held on Feb. 11. 

Sheila Colla, a trained ecologist 
and co-leader of Finding Flowers, 
says MacDonald created the pol-
linator gardens as spaces for con-
templation. These spaces were 
also a form of resistance in the late 
1990s and early 2000s. Given how 
mainstream they are today, Colla 
thinks how interesting it is to see 
the effects of MacDonald’s work. 
He also created a video installa-
tion called Touched by the Tears 
of a Butterfly in 1994. As someone 
with a deep connection to nature, 
Macdonald remains a significant 
contemporary artist to this day.

loss of pollinators and native 
landscapes threaten natural 
ecosystems’ sustainability and 
the people connected to these 
biological processes. The Find-
ing Flowers project includes 
various activities such as the 
replanting of MacDonald’s But-
terfly Gardens across Canada, 
pollination studies of medici-
nal plants, and knowledge-
sharing events like the upcom-
ing seminar.

Raising awareness  
through conversations

“Our disciplinary work values di-
verse knowledge systems to con-
nect people to the environment 
they live in,” says Colla. “These 

kinds of conversations are im-
portant to have so that people 
can see that there are multiple is-
sues and perspectives.” 

Colla argues that solving envi-
ronmental challenges requires a 
holistic understanding that can 
only be reached through these 
types of discussions. For now, 
she remains hopeful to see even 
more progress on conservatism 
in the future. 

For more information, please visit 
www.ubcfarm.ubc.ca/finding-
flowers-art-ecology-pedagogy.
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by Lin weaVer 

Catalogue Baby: 
a memoir of infertility
A book is only words. There 
are so many emotions that 
cannot be described with 
words, says Myriam Steinberg, 
author of Catalogue Baby, a 
graphic novel, that tells the 
story of an indomitable young 
woman’s ordeal to get preg-
nant.

“One would need too many words 
to really explain the range of 
thoughts and feelings going 
through one’s mind!” says Stein-
berg.

Steinberg is among the fea-
tured authors at the Jewish Com-
munity Center of Greater Van-
couver Festival which opens on 
Feb. 20.

An honest approach

Despite the emotional and phys-
ical scars endured, Steinberg 
wants others who struggle with 
infertility and are trying to con-
ceive to remain hopeful and to 
persevere.

“With images, you are con-
fronted with emotions at a much 
deeper level,” she says. “You can 
really play with imagery to con-
vey what it’s really going on.” 

Catalogue Baby has become a 
resource for all women and cou-
ples facing such challenges; and 

is happening. The illustrations 
convey joy, hope, heartbreak, 
laughter; and with their bitter-
sweet, humorous realism they 
spell out life itself.

Steinberg’s five year struggles 
to bring a baby into the world 
fortunately had a happy ending, 
as she is now the proud mom of 
beautiful twins: a boy, Isaak, and 
a girl, Abigail. 

Why a graphic novel?

Steinberg chose a graphic novel 
format as her first creative en-
deavor because the fertility 
journey has highs and lows.

“Yes, there are the miscar-
riages and losses, but there are 
also the hilarious things that are 
going on, so many funny things, 
as well as the devastating heart-
breaks,” she says. “At first, I 
thought the book should be like 
a play, or a one-person show. 
But when you combine the two, 
the images support the words, 
and there is interplay that is re-
ally powerful; and the humorous 
moments make the ordeal more 
bearable, like life itself.”

The title, Catalogue Baby, 
comes from the sperm donors 
catalogue at the sperm bank, 
where the author chose the do-
nor through photos, descrip-
tions, medical history, and even 
essays as to why they donated. 

The choice was difficult and 
resulted in many spreadsheets 
to eventually settle on the right 
person’s sperm.

“I wanted to have a baby in my 
thirties, and I never wanted to 
be a single mom.” remembers 
Sternberg. “I was always hoping 
to meet a guy I could have chil-
dren with, then five years ago, 
the man I had been dating wasn’t 
ready to have children, so we 
broke up. And I decided to have a 
baby on my own. The trying part 
turned out to be more difficult 
than I had ever imagined. ” 

However, after multiple failed 
UI and IVF, several miscarriages, 
the donor eggs implant was suc-
cessful, and Steinberg is already 
planning a sequel to Catalogue 
Baby.

Steinberg will talk about the 
difficulties of her pregnancy 
with the twins, and her deter-
mination not to terminate one 
of the twin’s gestations de-
spite the odds. The birth of two 
healthy babies not only proved 
her right, but the journey was 
well worth it.

For more information visit: 
www.cataloguebabynovel.com
www.jccgv.com/jewish-book-
festival/featured-authors

With images, readers are confronted 
with emotions at a muchdeeper level 
says Myriam Steinberg.

a reference for the medical pro-
fessionals and fertility clinics to 
share with their patients. 

The experiences described 
in the book will be just another 
way to break down the barriers 
and the taboos, says Steinberg. 
She wants to make the patient 
feel less lonely and strange.

The graphic format of the 
book makes for a very easy read. 
The images not only give an 
overview of the story but also an 
immediate visual sense of what 
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Jazz singer Magos Herrera 
will reunite her smooth and 
soulful voice with Brook-
lyn Rider string quartet 
for an online performance 
on Feb.12, presented by the 
Chan Centre. The show sees 
Herrera and Brooklyn Rider 
revisit their 2018 collabora-
tion, Dreamers, an album 
which brings a jazzy and cá-
mara (chamber music) twist 
to Ibero-American classics.

“I think one of my survival in-
stincts as an artist is that it’s 
human nature to keep evolving, 
to keep moving...” says Herrera. 

“So, I have that very clear in my 
head, the idea to keep inspiring 
yourself and exposing yourself 
to innovation and new ideas.”

A diversity of influence

Having grown up listening to 
Duke Ellington albums, or-
chestral records and what she 
deems very traditional Cuban 
music, Herrera says her musical 
palette has been diverse from 
the start. So, when it comes to 
writing and performing her 
own compositions and arrange-
ments, it’s no surprise that the 
New York-based, Mexican-born 
singer has embraced a diversity 
of styles and influences across 
her career, all while remaining 
grounded in her musical roots. 

Herrera feels each album has 
a narrative and must decide 
how to use instrumentation to 
provide the emotional drive.

“It will have some jazz harmo-
ny somewhere there, even if it’s 
chamber music. And the kinds 
of collaborators I work with will 
understand that I’ll need that 
frame of harmonic sophistica-
tion and freedom. The way I im-
provise I need some space to do 
my thing,” says Herrera.

Magos Herrera and Brooklyn Rider bring Dreamers to Vancouver audiences.

Soul and Dreamers: digital jazz performance
by curtis seufert 

The process has proved es-
sential in staying true to the 
story she wants to tell in her 
music. While in pursuit of 
branching out and trying to 
keep things fresh, Herrera says 
it’s important to find collabo-
rators on the same page. Dou-
bly so, she adds, when working 
together on an entire album, as 
was the case with the epony-
mous Brooklyn Rider string 
quartet.

“I wanted to record and to 
collaborate with musicians 
like Brooklyn Rider, not only 
because they’re incredible mu-
sicians, but because they un-
derstand philosophically and 
emotionally what I wanted to 
say, and they have the open-
ness and the f lexibility to ex-
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plore this repertoire,” says 
Herrera.

Hopes and dreams

Musically, Dreamers is a jazzy 
chamber celebration of the 
Great Latin-American Songbook. 
Throughout the album, Herrera 
and Brooklyn Rider bring their 
own American twist to Argentin-
ian zamba, Brazilian bossa nova 
and Mexican folk song and in 
doing so, give praise to the Latin 
American cultural diversity that 
exists in the United States. 

“We know what Trump’s policy 
and perspective was con immi-
grants. And I took it really per-
sonally because I think it was 
ignorant… in the sense that, we 
all know immigrants are a vast 
palette of possibilities and back-

“Will Power” from page 1
started before a single ice pick 
struck the side of the Taihang 
Mountains. “Just getting the lo-
gistics of what we need to know 
when we get to the border, or if 
we need passports for our cam-
era equipment, or do we need to 
put a deposit down, and all these 
things are very challenging,” 
says Leblanc. 

Gadd and the crew left for 
China in January 2019. A month 
earlier on December 1, 2018, 
Canada had agreed to a U.S. ex-
tradition request to detain Meng 
Wanzhou, chief financial officer 
(CFO) of Chinese telecom giant 
Huawei for fraud and conspira-
cy to circumvent U.S. sanctions 
against Iran. Nine days later Chi-
na arrested Canadians Michael 
Kovrig and Michael Spavor, on 
suspicion of espionage. 

The political tension between 
China and Canada at the time of 
filming made it the perfect set-
ting for his new project but also 
added more challenges. Both 
Canada and China changed their 
travel advisories cautioning po-
tential travelers. “All of a sudden, 
we are sitting here, plane tick-
ets booked, crew put together 
and we have journalist visas, we 
have all this equipment, and Chi-
na arrests two Canadians,” says 
Leblanc. 

The uncertainty was a bit too 
much for the family members of 
some of the crew and Leblanc 

had to adapt very quickly. “I had 
to find another photographer, 
and I just took over a DP. When 
we were there, I pulled my sound 
guy aside and said, okay you are 
now the DP and I will direct. We 
just kind of had to improvise,” 
says Leblanc. 

And then, one of the nice sur-
prises along the way was how 
easy it actually was to get into 
the country. 

“We thought that they were go-
ing to give us trouble at the bor-
der once we arrived in Beijing. 
That never happened; it was 
smooth sailing,” says Leblanc. 

With the help of the local con-
tact, River, a Chinese ice climber 
that accompanies Gadd on his 
adventure, the film maker eas-
ily navigated the challenges of 
speaking the language and read-
ing road signs. All the pieces 
were in place,

A long fascination 
with ice climbing

Leblanc’s fascination with ice 
climbing began 20 years ago 
when moved to Jasper and dis-
covered a love for the sport. As 
a fan of the ice climbing, he also 
became a fan of Will Gadd. 

“Will Gadd was the king of ice 
climbing, and I started following 
him before social media. I would 
see him in magazines and stuff 
like that,” says Leblanc. 

Soon, Leblanc picked up a 
camcorder and started making 

home movies. As he got better, 
he knew what his ideal sub-
ject for an ice climbing project 
would be, if this new hobby of 
film making would ever blos-
som into a business. 

“I felt that one day – if I ever 
turn this into a business – I 
want to film Will Gadd ice 
climbing.”

Over the years, Leblanc kept 
developing his career in sports 
journalism. He was Outdoor Ad-
venture columnist for the CBC 
and did plenty of film work for 
Wild-TV. With that background 
experience, he could start put-
ting together a project for Gadd. 

 Leblanc saw Gadd as a great 
host and wanted the project 
to be about more than just 
the sport of ice climbing. Will 
Power took on the structure of 
a docuseries feel where Gadd 
was the host. “Will is a pretty 
decent guy on camera. He’s got 
a lot of strong beliefs and he is 
very good at articulating. He is 
a public speaker that does TED 
talks,” says Leblanc.

Will Power takes on a famil-
iar format, but with a bit of a 
twist. It is structured like this 
in hopes that this could lead to 
Leblanc filming Gadd on more 
ice climbing adventures around 
the world in parts where the 
sport is not that well known. 

For more information visit:
www.vimff.org

grounds. So, my response was to 
create an album and I wanted to 
portray the grandness and beau-
ty and deepness and grace of the 
Latin American song book.”

Indeed, the album’s title is a 
nod to the DREAM Act in the 
United States, a highly politi-
cized and as-of-yet unpassed bill 
which would, if passed, grant 
official residency and the right 
to work to unauthorized immi-
grants who entered the U.S. be-
low the age of majority, who are 
often referred to as ‘Dreamers.’ 

But as Herrera explains, the 
album, much like the title, is full 
of hope and celebration, mak-
ing it more than just a political 
statement. 

“I mean, [the title] has a dou-
ble lecture, definitely. But it 

also has to do with what the 
Dreamers represent… As a so-
ciety, if we don’t keep dream-
ing and envisioning all these 
things that we want for all of us 
as a planet, as humanity, then 
things just happen because 
someone has ramped up them,” 
says Herrera.

Soul and hope are what the 
signer intends to bring to the 
Vancouver audience. 

“I can’t wait to go on the road 
with this group that I abso-
lutely love. You will see that the 
Dreamer’s journey is a very soul-
ful one,” she says.

For more information  
visit the following sites: 
www.chancentre.com
www.magosherrera.com
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Will Gadd and “River” (He Chuan).
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by siMon yee  
 contriButing editor

February 9–23, 2021

Family Day, Valentine’s Day and 
the Lunar New Year all happen 
this month, which would normal-
ly mean there’d be lots of events 
and festivals happening. But, since 
this is 2021 and the world is still in 
a pandemic… well, let’s just say 
there are still a lot of online events 
and activities to check out. Stay 
warm and stay safe everyone!

* * *
Powell River Online  
Film Festival
Feb. 5–16
www.prfilmfestival.ca

This year is the 20th Anniversary 
of the Powell River Film Festival 
and the first festival online, con-
tinuing to bring the best of inter-
national, Canadian and locally 
produced films to Powell River 
and British Columbia. Check out 
a documentary about plastic pol-
lution, a drama about living under 
a repressive governmental regime 
and the sequel to the award-win-
ning documentary, The Corpora-
tion. For more details about these 
and other films playing at the fes-
tival, check out their website.

* * *
Un/settled: Reading Black 
Women, Art, Poetry and Place
Feb. 10, 7–8 p.m.
www.wordvancouver.ca

Join artist-writer Chantal Gibson, 
poet Otoniya J. Okot Bitek, and 
SFU librarian Ebony Magnus for 
a night of readings and reflection, 
as they discuss un/settled, the 
towering, photo-poetic art instal-
lation at the corner of Hastings 
and Richards that drapes Black 
womanhood over 240 square feet 
of SFU Belzberg Library’s street-
front windows. In conversation, 
the panelists will consider what 
it means to centre Black bodies in 
the downtown landscape, and to 
reimagine how spaces closed by 
the pandemic can open dialogues 
about justice, solidarity and the 
beauty of Black lives.

* * *
Shadow Buffet at  
Museum of Vancouver
Opening Feb. 12
www.museumofvancouver.ca

The Museum of Vancouver will be 
unveiling Shadow Buffet in Gal-
lery 11 on Feb. 12. The installation 
features a series of round, plate-
shaped paper food suspended 
from the ceiling just above eye 
level, hovering over a long white 
table. Each piece is top-lit so that 
its shadow – a collection of food 
items – is cast onto the tabletop 
below. These paper cut-outs not 
only reference food, they connect 
to moments and places associated 
with the experience of eating. By 
inviting audiences to take on an ac-
tive role in creating their own cut-
outs and animating the work, these 
immersive environments explore 
audience/performer relationships 
and the opportunity for interplay 
between the two. By combining 
multiple hand-held light sources, 
the artists and their public audi-
ences animate the artwork, playing 
with the size, scale and intensity of 
the layered shadows.

* * *
Chinese Shadow  
Puppetry Workshops
Feb. 15 & 21, 1–3 p.m.
www.gatewaytheatre.com

Winter Jazz
Live Streaming Feb. 19–21
www.coastaljazz.ca

The Coastal Jazz and Blues Society 
will be hosting Winter Jazz, the 
annual free celebration at Perfor-
mance Works on Granville Island. 
This year’s edition takes place Feb. 
19, 20 and 21, as live-streamed, on-
line performances. In the tradition 
of Winter Jazz festivals past, events 
will be available free of charge. The 
schedule of performances includes 
two evening concerts and four 
daytime presentations. Check out 
the Coastal Jazz’s website for more 
times and more information.

* * *
L’Amant
Feb. 20, 8 p.m.
www.lecentreculturel.com

L’Amant (The Lover) by French au-
thor Marguerite Duras was pub-
lished in 1984 and won the Prix 
Goncourt that same year, and the 
Ritz-Paris-Hemingway award in 
1986. This autobiographical fiction 
tells the story in the form of a voy-
age into the author’s memory, her 
adolescence in French Indochina. 
The decline of the French Empire 
is the backdrop to this tale of pas-
sion between a 15-year old girl and 
a man from north China. Actress 
Anaïs Pellin brings us fragments of 
the novel by Duras, the story of an 
ambiguous passion and a wrench-
ing family destiny. Le Centre cul-
turel francophone de Vancouver 
will be hosting a live-streamed on 
Feb. 20. Check out the website for 
tickets and more information.

pickup by a future mission that 
would ferry them back to Earth 
for detailed analysis. Persever-
ance will also test technologies to 
help pave the way for future hu-
man exploration of Mars. Watch 
Perseverance touch down on the 
surface of Mars on a live broad-
cast on Feb. 18. Check out NASA’s 
website for more information.

* * *
Mx
Feb. 18–24
www.thecultch.com

Beneath layers of identity, can 
blood equal belonging? What of 
our culture lives within us, and 
how much is determined by our 
upbringing? If a part of your iden-
tity has never been nurtured, do 
attempts to rekindle it amount to 
appropriation? Seeking answers 
to these questions, our gender-
questioning and mixed-race pro-
tagonist, Max, meets the famed 
Mz Nancy, our host for the night. 
Witty and glamorous, Nancy 
seems to have an answer for ev-
erything… but, as Max discovers, 
things are never black and white. 
This boundary-pushing, bouffon-
inspired work explores what 
it means to be mixed-race and 
Black in the world today. Using 
bold risks, sharp comedy and Af-
rican mythology, Mx cracks open 
struggles of identity and belong-
ing through the lens of a char-
acter stuck in the in-between. 
Streaming online from The Cultch 
from Feb. 18–24.

* * *

Did you know Chinese shadow 
puppetry dates back more than a 
thousand years? Through a trick 
of the light, this ancient practice 
can pique your curiosity, promote 
cultural values and entertain 
whole communities. Embrace a 
time-honoured artform this Lunar 
New Year – join theatre and pup-
petry artist Annie Katsura Rollins 
at the Gateway Theatre’s online 
workshop to discover magic in 
the shadows. Uncover the myster-
ies of this ancient artform. With 
Rollins as your guide, you’ll learn 
about the origins of Chinese shad-
ow puppetry, discover how these 
extraordinary puppets are made 
and catch a glimpse of their intri-
cate details up-close.

* * *
Body and Soul
Feb. 17–23
www.dancehouse.ca

DanceHouse will present the 
online Canadian premiere of 
Body and Soul, choreographed 
by Vancouver’s Crystal Pite and 
performed by the Paris Opera 
Ballet. A work in three distinct 
parts, the show articulates Pite’s 
ongoing fascination with con-
flict, connectedness and the em-
bodiment of the human spirit. 
The performance begins with 
voice-over text that describes, in 
purely physical terms, a scene of 
conflict between two individuals. 
As the performance progresses, 
the script’s meaning morphs 
and deepens with each iteration: 
conflict creates a vital, compel-
ling tension between individuals, 

between groups, between spe-
cies. The company’s mastery as 
an ensemble is evident in Pite’s 
complex choreographic swarms; 
individual dancers are virtuosic 
in breathtaking solos and duets. 
The dancers evoke scenes of epic 
protest, profound personal strug-
gle and collective survival.

* * *
NASA Perseverance Rover 
Landing on Mars
Feb. 18
https://mars.nasa.gov/mars2020

The Mars 2020 Perseverance Rov-
er will search for signs of ancient 
microbial life, which will advance 
NASA’s quest to explore the past 
habitability of Mars. The rover 
has a drill to collect core samples 
of Martian rock and soil, then 
store them in sealed tubes for 

Perseverance will land at the Jezero 
Crater on Mars on Feb. 18.
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