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resenting cinematic marvel 
from the world over, the 2011 

Vancouver International Film 
Festival (VIFF) will take audi-
ences from the northern skies of 
Nunavut all the way to the sands 
of Africa. 

This year’s line up includes 
the winner of HotDocs Best Ca-
nadian Feature Length, Family 
Portraits in Black & White by Ju-
lia Ivanova. Exploring sadness, 
devastation, isolation and life’s 
cruel injustice, Ivanova takes 
our hearts and minds on a jour-
ney through the darkness bi-ra-
cial orphans experienced in the 
former Soviet Union. 

In a country plagued by fear 
of the unknown, rampant rac-
ism prevails to prevent accep-
tance of blacks into the Ukrai-
nian population. Creating, what 
Ivanova says, is a “huge stigma 
against mixed-race, meaning 
black & white, relationships” 
thus, deeming any bi-racial chil-
dren that result, as anomalous 
to society. They “do not like for-
eigners… [they] don’t accept [or] 
trust people that are different” 
says Ivanova in her description 
of dominant Ukrainian ideology. 

Left to face abandonment and 
desolation at the hand of the state, 
bi-racial children are condemned 
from birth. Taking place in 
modern-day Ukraine, one wom-
an, Olga Nenya, notably stands 
against the grain and takes 17 bi-
racial children into her home, of-
fering them solace from an other-
wise uncompromising world. 

Far from perfect, and a wom-
an of extremes, Nenya proves to 
be both saviour and adversary 
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ow do you like Winnipeg so 
far?” That’s the first ques-

tion that always comes up in 
conversations with people I 
meet here. It’s already been 
almost four months since I set-
tled into Winnipeg, Manitoba 
and I have the feeling that I’ll 
be asked that very same ques-
tion all year long. 

Judging by the immediate 
sighs of relief of the people I 
talk to, I get the impression that 
I’ve committed a good deed by 
revealing that I like it here. As 
if the fact that my being French 
combined with the fact that I 
came from Vancouver could 
prevent me from appreciating 
a city that seems to struggle 
with an inferiority complex. 

According to my friends in 
Vancouver, if boredom was a 

country, Winnipeg would be 
its capital. I have to admit that 
I boarded the plane with a cer-
tain amount of apprehension, 
not knowing what I would find 
some 2300 km east of Vancou-
ver. None of the people that had 
painted a rather unflattering 
portrait of Winnipeg had even 
set foot in Winnipeg. I feel good, 
which gives me a huge sense of 
satisfaction.

 I won’t say that it was love at 
first sight with Winnipeg.  But 
can you fall in love with this 
city at first sight? After all, this 
place is dusty, dirty, and down-
trodden. These are the words 
that came to mind as I watched 
Winnipeg whizzing by me in 
the cab that drove me to what 
would become my home for the 
next few days. 

I remember watching the 

to these children.  “A great pro-
tector for some children…but an 
insurmountable force for others” 
says Ivanova. 

Moving here in 1995, Ivanova’s 
inspiration stemed from her 
eight years as an international 
adoption specialist, specializing 
in the adoption of Eastern Euro-
pean children. 

After reading Nenya’s story in 
a Russian newspaper, Ivanova 
recognized this as her oppor-
tunity to lift the veil on the wel-
fare state of Eastern Europe; 
showing the world the chal-
lenges, struggles and strifes See “VIFF“ Page 2
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that plague mixed-race children 
in the Ukraine. 

Most importantly though, 
Ivanova wants to deliver a mes-
sage to the state and to the world, 
that these children are unique and 
beautiful in and of themselves.

“That’s why this film was impor-
tant to me.  Each of the children 
[has] their own story,” says Ivano-
va adding that each one is equally 
worthy of recognition and appreci-
ation.  “I was amazed at how won-
derful and great all the children 
are… [they] are very dear to me, for 
very different reasons,” she says. 

H

Why I like Winnipeg…so far

Also in this issue
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by  Jasmine Gurm

See “Verbatim” Page 5

VIFF hits Vancouver with fresh foreign films
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us to doubt that the plan for em-
ployment presented by the presi-
dent will be sufficient.

But first, it’ll be necessary that 
the plan be put into place, which 
is far from being established. The 
Republicans and Democrats in 
Congress don’t seem predisposed 
to arrive at an agreement. 

The Republican presidential 
primaries are making life even 
more difficult for President 
Obama. A series of debates be-
tween the potential candidates 
does nothing in helping the 
chances of an economic agree-
ment with the White House. If an 
agreement exists, my bet is that 
it will be so diluted that it won’t 
be worth the paper it’s writ-
ten on. Not to mention pressure 
from the Tea Party movement 
making it difficult to arrive at a 
compromise acceptable by the 
two parties.

The signals indicate that Presi-
dent Obama’s party is in danger, 
accumulate for the president. A 
recent special election to fill a 
seat in the House of Representa-
tives in a New York city district 
saw the election of a Republican 
candidate – a first since the 1920’s. 
Nothing joyful for the Democrats.

The qualities of an outstanding 
speaker which have contributed 
to propel Barack Obama to the 
White House will be put to hard 
tests in the course of the next few 
months.

Translation Nigel Barbour
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ur neighbours in the south 
are already finding them-

selves caught up in the paralyz-
ing cogwheels of their electoral 
cycle. While the economy (as 
much in the United States as in 
the rest of the world) is spinning 
its wheels, the American politi-
cal class have their eyes on the 
next presidential electoral ap-
pointment. If you live in the Unit-
ed States and the situation dis-
quiets you, don't count on your 
Congress to make life easier for 
you anytime soon.

For the next 13 months, politi-
cal life in the biggest economy 
in the world will be completely 
monopolized by presidential 
electoral wrestling. The election 
is just over a year away on Nov. 
6, 2012. But already the energy of 
the two principal political for-
mations are all concentrated on 
the race for the White House. In 
the United States, the electoral 
cycle is definitely a long river, 
but not a tranquil one.

What's worrying for Canada is 
the more the economic crisis in 
America is prolonged, the more 
the Canadian economy will have 
all the difficulties of the world to 
attain a level of robust growth. 

Spencie’s View

The interminable electoral cycle 
O

“VIFF” from page 1
On a lighter, and more twisted 

note, director Aaron Houston’s 
mockumentary Sunflower Hour, 
exposes what he calls, “the seedy 
underbelly of children’s T.V,” 
while providing comic relief in 
the face of the all-to-serious, real-
life issues embedded throughout 
the film. 

Houston will take you on a top-
sy-turvy ride through the psyche 
of four dismantled puppeteers, 
all vying for a spot on an upcom-
ing children’s television show.  
Revealing each character’s fun-
house of tortured and twisted 
inner-workings, hidden agendas, 
and confused ideals; Houston not 
only demonstrates that things 
may not always be as they seem –  
Miss Molly and Lambchop have 

secrets too ya know? – but also 
that, fundamentally, human na-
ture takes precedence. 

At the end of the day, we’re all 
human, we all have our prob-
lems, and regardless of the mask/
façade that is presented to the 
world, so do those that we would 
least expect it from. After all, be-
hind every puppet is a master…
Elmo & Big Bird included.   

Capturing the ethereal life 
and beauty of the Romaine River 
(Quebec), directors Alexis de 
Gheldere & Nicolas Boisclair pro-
vide an insightful and thought-
provoking look into hydroelec-
tric energy alternatives in their 
film Seeking the Current. 

Aspiring to propel the citizens 
of Quebec out of the haze of the 
past and into the future, Gheldere 
& Boisclair get right down to the 
nitty-gritty, substantiating their 
claims of alternate energy sourc-
es as viable, realistic and sus-
tainable. Most remarkably, they 
accomplish this while also pre-
serving and capturing the legacy 
of the precious ecosystem of the 

Romaine River – untouched and 
pure prior to the ravage of hydro-
electric companies. 

In a similar vein, paying hom-
age to iconic documentary film 
maker, Robert Flaherty, director 
Joel Heath takes the audience on 
an arctic adventure for an eye-
opening look into the intricate 
symbiosis that exists between 
environmental change and cul-
tural evolution.  

In a magnificent coalescence 
of technology, art and science, 
Heath’s People of a Feather ex-
poses us to the true/hidden costs 
incurred in utilizing the hydro-
electric energy to perform an 
action as simple as flicking on a 
light switch; a cost that compro-
mises not only the environment, 
but also a fragile sea-ice ecosys-
tem and the culture of the Inuit 
people of Sanikiluaq with which 
it is inextricably intertwined.

With this handful of notewor-
thy films and over 350 others, this 
year’s VIFF is bound to stimulate 
the mind and engage the soul. 

As Director of VIFF, Alan Franey 
puts it, this is our “once a year 
opportunity to learn about the 
world” – an opportunity for true 
cultural exploration and the cel-
ebration of world cinema. 

Family Portraits in Black & White.

Barack Obama.

Seeking the Current.

Economic data doesn’t lie, we’re 
spinning our wheels, and brushing 
against a return into recession.

In fact, history teaches us 
that if the economic downturn 
doesn’t improve, Barack Obama’s 
chances of re-election could be 
strongly compromised. No presi-
dent has been re-elected while 
the rate of unemployment is low. 
The latest unemployment statis-
tics in the United States indicate 
a rate of 9.1%, compared to 6.7% 
in November 2008.

The gap President Obama must 
fill is so big that only an econom-
ic miracle will be able to reverse 
the steam being lost. And in the 
current economic and political 
circumstances, it is allowable for 
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know what kind of agencies to call 
or what kind of programs are of-
fered by government or charitable 
and community-based agencies. 

Jonathan Meret, a student at 
the Art Institute of Vancouver 
once used the service in order to 
find a job.

“It was really easy to get in touch 
with an agent,” says Meret, “but 
I felt like there was not enough 
help for young immigrants like 
me looking to find a job opportu-
nity in a specific area. I got infor-
mation that I found too general.”

Hannigan acknowledges that 
social services, in general are not 
as available in communities as 
much as he would like. But he re-
mains positive about the future 
of BC211.

“Our hope is that in promoting 
such services we can increase 
the value of social services in the 
community and access the help 
that [people] need.”
With files from Guy Landry

Metro Vancouver residents dial 211  
to get community information

In B.C. the service was first 
launched in May of 2010, but was 
better publicized and mobilized 
in November of the same year. Be-
fore becoming a 211 number, Han-
nigan says it was called Informa-
tion Services Vancouver, but it did 
not have the advanced technical 
service that BC211 provides. In or-
der to reach information, callers 
had to dial a 604 number.

This phone service which is 
currently only available in Metro 
Vancouver, the Fraser Valley and 
the Squamish-Lillooet Regional 
Districts, is primarily funded by 
the United Way, and is committed 
to providing services such as help 
lines, online directories for senior 
citizen needing home-care, and 
support for independent or young 
mothers wanting advice on how 
to care for their newborn child. 

Of the many calls received by 
BC211 Hannigan says that a large 
number of them are from the 
homeless seeking a shelter bed 

Visit us at our new website!
www.thelasource.com

Twitter: @thelasource    Facebook: thelasource
info@thelasource.com

he numbers 211 are not regu-
larly dialed on most people’s 

phones. Its better known cousin, 
411, is so common that it’s be-
come a phrase of its own: “Give 
me the 411.” But for more in 
depth information it seems you 
are better off dialing 211. 

BC211, operates as a non-prof-
it organization funded by The 
United Way. It provides resi-
dents in Metro Vancouver, the 
Fraser Valley, and the Squamish-
Lillooet Regional Districts with 
detailed information on com-
munity services, social services, 
and government services. And it 
does it in more than 110 languag-
es, free of charge, 24/7, and it's 
completely confidential.

“We’re not an automated ser-
vice,” says BC211’s Jessie Hanni-
gan, “you speak live with one of 
our Information Referral Spe-
cialists, and they can access the 
information you need.”

Hannigan says their database 
has over 10,000 entries, and those 
new to the city (or more specifi-
cally new to their community) 
can get detailed information of 
services from cultural groups, 
child care, job searches, financial 
and legal assistance, advocacy 
groups or even language classes.

“You don’t just get one answer 
or one option to find a resolution 
in your search,” says Hannigan 
explaining that by calling 211 you 
will get exactly what you need “…
you get it in your [own] language.” 

As a phone directory 211 first 

and a hot meal, or recent immi-
grant needing language and em-
ployment training.

BC211 tries to link new immi-
grants who need language and 
employment training. Services 
that are important to recent im-
migrants, as they don’t usually 

by  samuel ramos started in Atlanta, Georgia by the 
United Way almost 15 years ago in 
1997. In Canada it launched in To-
ronto in 2002 and is now available 
in 11 municipalities including the 
Niagara Region, Simcoe County, 
Thunder Bay, Ottawa, Edmonton, 
Calgary and Quebec City. 

T

We're not an automated service... 
you speak live with one of our 
Information Referral Specialists.
Jessie Hannigan, BC211

“
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have the words “Emily” or “Carr” 
in the title. Art is everywhere in 
Chicago, from public art projects 
like the Chicago Picasso and An-
ish Kapoor’s Magic Bean, to the 
beautiful street art inspired by 
the Latino community in the Pils-
en neighborhood.

Chicago is as diverse as you 
would expect a city of its size to 
be. The blending of cultures that 
is inherent in large cities seems 
even more pronounced here. Any 
city that has the largest German 
heritage parade outside of Ger-
many, and the largest Mexican In-
dependence Day parade outside 
of Mexico, on the exact same day, 
would have to be a diverse place 
to live (we chose Mexico – I get 
enough schnitzel at my parents 
house), and the town is definitely 
a better place for it. 

Chicago is a city that wears its 
heart on its sleeve, and the pride 
that its citizens have in its cul-
ture, history, and art is not only 
obvious, but welcome. 

Tim reinerT

y wife hasn’t been to the U.S. 
since her birthday over a de-

cade ago. I can think of worse tra-
ditions, especially since I usually 
reap the travel benefits. But it’s a 
tricky habit to maintain if you live 
in Vancouver, as your options for 
quick, cheap non-Canadian travel 
are quite limited. I love Portland, 
but I can only handle the compa-
ny of bearded hippies for so long, 
especially considering that I live 
on Main Street. 

And so this year we headed to 
Chicago. It’s a city that both of us 
have wanted to visit for years. 
I’m pleased to report that the 
town didn’t disappoint and that 
its reputation as one of the true 
great cities in the world is well 
deserved. But we knew that go-
ing in. Cities like Chicago don’t 
show up over night, and I don’t 
think I’ve ever been to a city 
more in touch with its history, 
its culture, and its people, than 
Chicago. Let me break it down 
for you: 

Really good food: When one 
thinks of Chicago food, it’s Chi-

Windy City blows writer away

by  mike lee

T

cago dogs and deep-dish pizza 
that come to mind, and while the 
former isn’t much more than a 
random collection of condiments, 
the latter is truly an epic experi-
ence. For our pie, we settled on 
Pequod’s, a north side dive with 
claims of having the best pizza 
in Illinois. Calling what Pequod’s 
serves pizza is like calling WWII 
a little spat between friends. Our 
fantastic meal was more like a 
battle to be won than it was sim-
ple sustenance. 

Chicago isn’t just meat and 
cheese though. The city has one 
of the largest Latino popula-
tions in the United States, and 
we found that affordable casual 
haunts like Rick Bayless’ XOCO, 
and Paul Kahan’s Big Star reflect 
that culture admirably. 

Music stuff that I dragged 
my wife to: Chicago is usually 
known for its connection to the 
blues, but when I think of the city, 
I think of jazz; specifically the 
avant-garde, afro-centric brand 
of jazz as performed by the As-
sociation for the Advancement of 

hey herded us like cattle. We 
walked, single file, through 

a maze of metal barricades. The 
dour, blue-clad sentinels that 
lined both sides of the street 
observed our every move as we 
shuffled towards the enclosure.

The atmosphere of heightened 
security was warranted. The 
10th anniversary of 9-11 elicited a 
terror alert for Friday, Saturday, 
and Sunday and the NYPD was 
out in full force over the week-
end. New York City’s authorities 
were not taking any chances.

The press pen, however, was 
surprisingly spacious. It was 
standing room only and I jock-
eyed with cameras, micro-
phones, and other journalists 
for prime pen real estate. In the 
end, I managed to muscle my 
way into a nice spot at the head 
of the group. The USA Today re-
porter to my left shot me a dirty 
look when I slowly eased in front 
of her for a better view, but I pre-
tended not to notice.

Creative Musicians since its in-
ception in1965. And so I dragged 
my wife to see the A.A.C.M.’s Great 
Black Music Ensemble play at the 
South Side Community Art Cen-
ter. This version of the G.B.M.E. 
had seven members in it, which 
sadly was more than double the 
size of the audience. The concert 
itself was a testament to post-
Coltrane American jazz, with the 
adventurous nature of the music 
carefully cushioned in the tradi-
tions of post WWII-era jazz and 
blues. It was a truly unique expe-
rience for someone who doesn’t 
live there, but it appears as if the 
A.A.C.M. seems to have been for-
gotten by the citizens of Chicago.

Cultural stuff that my wife 
dragged me to: For an art nov-
ice like myself, The Art Institute 
of Chicago is overwhelming. Get-
ting to see iconic pieces like Ed-
ward Hopper’s Nighthawks, or 
Grant Wood’s American Gothic 
up close and personal was quite 
an experience for me, and it was 
nice to be able to go to an art gal-
lery where every exhibit didn’t 

Notes from the 
other side of 
multiculturalism 

M

PostcardWriter at Large

See “Multiculturalism” Page 6

I was on assignment for the 
New York City Lens, a student-
run news site at Columbia Uni-
versity. I popped down to Lower 
Manhattan on Sept. 11 to cover a 
rally by a group called, Stop the 
Islamization of America (SIOA). 
They were, by and large, right-
wingers who had an anathema to 
Muslims and Islam.

One of the highlights was re-
cording a series of quotes from a 
rally attendee who called for the 
Christianisation of all Muslims in 
the name of peace. Granted, there 
were a number of moderates 
in the crowd (and many, many 
American flags of all sizes), but 
the very opinionated were also 
the loudest. 

This conviction-to-noise ratio 
was aptly demonstrated when 
the extreme right-wing West-
boro Baptist Church made a brief 
cameo appearance before the 
rally started. In addition to their 
regular, almost comical rants 
about homosexuality, a number 
of them waved placards that 
read, “America is Doomed” and 

“Thank God for Dead Soldiers.” 
The NYPD shooed them away, but 
not before the church group sang 
an obscene rendition of Happy 
Birthday to commemorate – in 
their own way – 9-11’s decade-
long public memorial.

When I was writing for The 
Source in Vancouver, I never 
found myself covering stories 
that revolved around overt dis-
plays of racism and bigotry. As the 
paper’s English Section Editor –  
an honour shared with the very 
talented Samuel Ramos – I was 
always in search of story ideas 
relevant to the paper’s mandate. 
It is with a sense of relief – and 

Anti-Muslim protesters at 9-11 rally.
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he Congolese band Staff Ben-
da Bilili’s 2011 North Ameri-

can has been cancelled until 
further notice. The band was 
set to play at the Vogue Theatre 
on Sept. 19, but due to problems 
securing their U.S. visas, the tour 
went sour. But if the documenta-
ry Benda Bilili! is any indication, 
not even the U.S. government 
will be able to stop them.

Benda Bilili! is a documentary 
by novice filmmakers, Renaud 
Barret and Florent de La Tul-
laye, and the film is part of this 
year’s Vancouver International 
Film Festival. The film follows 
the lives and the production of 
the first album of the Kinshasa 
street band, Staff Benda Bilili. 

Denis and I were on holiday 
in Eastern Canada this sum-
mer and one of our most poi-
gnant memories was our visit 
to Grand-Pré, Nova Scotia. We 
stayed with friends who en-
joy this view in front of their 
house. We saw a church built 
between 1922–1930 which 
commemorates the deporta-
tion of the Acadians of Minas 
Basin. In the mists behind the 
church are farmlands which 
flow down to Horton landing, 
an area of marshlands believed 
to be the site where Acadians 
from this area were deported. 
From these mists arises a for-
midable history.

In the early 17th century, 
settlers from France came to 
Acadie, the area which now 
comprises Nova Scotia, New 
Brunswick and Prince Ed-
ward Island. Grand-Pré was 
established around 1680; its 
settlers built dikes around 
the marshlands, creating rich 
farmland. They prospered 
for the next 75 years and by 
the mid-18th century Grand-
Pré was the largest Acadian 
community around the Bay 
of Fundy and the coastline of 
Nova Scotia. 

Caught between French and 
British wars, part of Acadie 
came under British rule in 1713 
and was named Nova Scotia. 
Although in general, agreeing 

Staff Benda Bilili cancels North American tour, including Vancouver show

VIFF highlights struggle of Congolese band

by   adrianna GranVille

T

to live under British sover-
eignty, the Acadians refused 
to take up arms against the 
French. Suspicious of their 
loyalty to the French, perhaps 
envious of their rich farmland 
and wanting to encourage 
Protestant settlers, in 1755 
the British announced to the 
populace of Grand-Pré their 
decision to deport them and 
confiscate their property. For 
the next 8 years, over 10,000 
people from all over Acadie 
were deported, and their vil-
lages were burned to the 
ground. They were sent to oth-
er British colonies, to England, 
to France; some fled to Quebec 
and others migrated to Loui-
siana. Several thousand died 
from disease on board ships 
or when the ships were lost at 
sea. All these events are sensi-
tively presented in the multi-
media theatre at Grand-Pré’s 
Visitor Reception and Inter-
pretation Centre, operated by 
Parks Canada.

In 1961, Grand-Pré was des-
ignated a national historic site. 
Today there is a proposal for 
Grand-Pré to obtain designa-
tion on the Unesco World Heri-
tage List. This would greatly 
highlight the historical impor-
tance of the area, and aid in its 
preservation.

Don Richardson

Street Photography by Denis Bouvier

ing it big in Europe. The band 
wants to be successful enough 
to spend nights on mattresses 
instead of their familiar card-
board, which they warn us not to 
mock; because after all, the card-
board they sleep on is where they 
dream and make love.

Their lives are tough but the 
filmmakers don’t focus too much 
on this. They only let the audi-
ence get minimally close to two 
of the protagonists. 

First is Ricky, the orchestrator 
and leader of the ensemble with 
four natural kids but countless 
street kids who have adopted 
him. Ricky lives in a shelter for 
the disabled, which burns down 
during the making of the film. 

The second heroine is “Roger”, 
the young and newest edition of 

Acadie

filmmakers do. 
However, once hearing the mu-

sic that comes from these men 
and kids that have been forced to 
grow up too quickly, any lacking 
intimate details are filled in by 
the incredibly hypnotic and tight 
Congolese sound. 

The lyrics are so raw and per-
sonal, that one can’t help but feel 
a sort of kinship to the rotating 
singers who pour their lives out 
within their incredible pieces. 
The dancing is infectious and as 
you bob your head, you discover 
why the directors thought it 
their mission to make this eclec-
tic band known. You want to see 
them make it to Europe even 
though a few of the musicians 
ironically admit they don’t know 
why this “Europe” is so special.

Barret and de La Tullaye have 
done a great job editing the five 
years worth of footage they have 
in order to craft a cohesive and 
simple documentary. But there 
are some lapses in time that are 
not accounted for. Nonetheless, 
the film is not overly stylized nor 
a glorified music video. 

It’s easy to watch and there are 
plenty of comedic and endearing 
moments to feast on between the 
songs. You also see the evolution 
of the group as their dreams get 
closer and then realized with a 
huge European warm welcome 
from thousands of new fans. The 
next best thing to watching Staff 
Benda Bilili perform is to watch 
this inspiring documentary. So 
despite their setback they will 
still be able to reach out to Van-
couverites.

And the message in Ricky’s 
lyrics won’t be lost as you watch 
and hear him sing “I was born a 
strong man, but polio got me…
I’ve become the man with canes…
responsible moms, take your 
kids to the vaccination centers 
for poliomyelitis to eradicate 
buka buka…”

Need the skills to find a job? We can help!

www.pics.bc.ca

Design a fantastic resume and cover letter, fine tune your interview techniques, learn valuable skills to succeed in the Canadian workplace, gain insight into the job 
market, access special services for skilled workers – all at NO COST. The Progressive Intercultural Community Services (PICS) Society, Vancouver Branch, has been 
helping immigrants and newcomers to Canada for over 14 years! 

Our Group Job Search Workshops are a flexible, 5 module rotating program, running weekly, with 16 sessions each month. This includes basic computer orientation,  
with instruction on using Word and Excel, and accessing the Internet. Workshops are held within a culturally diverse environment, led by qualified facilitators. 

Past and current E.I. recipients are always welcome. Knowledgeable case managers are available to guide you through the process of reaching your career goals. 

PICS Vancouver also offers one-on-one employment assistance, paid on-the-job work experience through our Wage Subsidy program, and a one-stop Career Centre with 
a broad range of job hunting resources. Funding for all programs is provided by the Ministry of Social Development, Employment and Labour Market Services Division. 

Please call 604-324-7733, go to www.pics.bc.ca, or visit us at 200-8161 Main Street, Vancouver, to find out how we can best help you.

I now have my favourite cof-
fee shop, I know where to have 
the finest brunch or sushi in 
town, and if I want to see a Rus-
sian DVD movie from the 80s, I 
know that I can.

Recently, I moved to a new 
house…a new area. I’m now 
back in the English part of 
town, for the best, I think.   It’s 
a nice house, she’s old.  She is 
a distinguished lady that has 
seen over a hundred years of 
Winnipeg’s history. 

I’m going to experience my 
first Canadian winter in a city 
that‘s nicknamed “Winterpeg” 
and I must say that having 
lived more than five years on a 
tropical island, this experience 
has an exotic perfume to it that 
I kind of like. 

So yes, for all those reasons, 
and the ones I don’t even know 
yet, I like Winnipeg…so far.

Saint-Boniface, the “French quar-
ter” where I found my first home. 

I like this universe chang-
ing feeling when you see street 
names written in French and 
when you recognize your own 
language in a conversation over-
heard at a bus stop.  It’s been four 
months since I first explored 
Winnipeg for the first time, and 
today, she appears to me in a 
completely different light. 

empty streets with anxiety and 
wondering what it would look 
like during the summer. I’d al-
ways planned to spend my first 
Canadian summer in Vancou-
ver, but in the end I ended up 
in the prairies. I don’t regret it 
but back then, I wouldn’t have 
guessed it. 

Yet, with my first day of work 
behind me, my first order of 
real business was to get a bike. 
Little did I know it would be my 
true ticket to Winnipeg. 

Right away, I liked down-
town’s Exchange District. I still 
do. I love the feeling of getting 
lost at night among the build-
ings, vestiges of the 20’s, an era 
when the Chicago School was 
the urban model. As I headed 
further down, the abandoned 
buildings and the Provencher 
Bridge welcomed me back to 

“Verbatim” from page 1

From left to right: Band members Theo, Coco, Randy, Djunani, and Ricky. 

It’s hard not to immediately fall 
in love with a Congolese paraple-
gic homeless band trying to make 
it as musicians in order to sleep 
on mattresses one day. It’s also 
hard not to root for anyone who 
sings the truths of their lives in 
order to inspire others

Audiences will be taken 
through the five years it took the 
group to reach their goal of mak-

the band, who relies on his make-
shift instrument of a coffee can 
and string to be the salvation for 
keeping his family fed and moth-
er out of the hospital. 

This proximity is near enough, 
in the beginning, for us to under-
stand the dire circumstances of 
our players; but not yet invested 
enough to want to, say, finance 
their album, which is what the 

Provencher Bridge to Saint-Boniface.
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With the Vancouver Film Festival, 
Hogan’s Alley Poetry Festival and 
the Olio Festival coming to town, 
autumn is ripe with festivals. Other 
notable events are the Vancouver 
International Flamenco Festival, 
Syria: A Journey to Freedom and 
the Nikkei Fall Harvest Festival.

Canadians of Indian Heritage: 
Their History in Vancouver
Vancouver Historical Society
Thursday, Sept. 22; 7:30 p.m.
Museum of Vancouver
1100 Chestnut St., Vancouver
604.878.9140
www.vancouver-historical-society.ca

Indians have historically faced 
discrimination under British rule, 
but that changed after WWII. Hav-
ing been granted full citizenship, 
Indians began arriving on the 
shores of Vancouver and are now 
a significant presence in Canada. 
Former educator Sarjeet Singh 
Jagpal shares his journey as a Ca-
nadian of Indian heritage. Free 
admission.

Olio Festival
Sept. 22–25
Various venues
604.346.6913
www.2011.oliofestival.com

The Olio Festival features local 
and international talents in the 
fields of art, music, comedy, skate 
and film. There will be over 50 
local bands performing, an art 
show, skateboard shop, film com-
petitions like the 48 Hour Film 
Challenge, and much more. See 
website for full event schedule 
and venues. Tickets/passes range 
from $17–$115.

Hogan’s Alley Poetry Festival
National Congress of  
Black Women Foundation  
and Black Dot Roots and  
Culture Collective
Sept. 23–25
Various venues
604.600.1330
www.blackdotcollective.org

6688 Southoaks Cres., Burnaby
604-777-7000
www.nikkeiplace.org

On September 24, there will be 
cooking classes and a fundraising 
dinner ($55-$90). September 30 
will have a kimono fashion show, 
and a traditional Japanese dance 
and music performance ($10–$12, 
free after 5 p.m.). And October 1 is 
the fall harvest fair, where there 
will be Japanese vegetables, foods, 
baked goods, as well as perfor-
mances, street vendors and kids 
entertainment (free admission). 

Creative Artists Series 5:  
Willy Miles-Grenzberg
Sunday, Sept. 25; 2:00 p.m.
Kerrisdale Community Centre
5851 W. Boulevard, Vancouver
604.257.8100
www.vancouver.ca/parks/cc/ 
kerrisdale/website/

Known for his many performanc-
es with Vancouver Opera, Gren-
zberg will showcase traditional 
and contemporary sounds, from 
folk to opera music. Advanced 
tickets $6, $8 at door. Children 13 
and under enter free. 

The Wall Exchange:  
The Everywhere War
Peter Wall Institute  
for Advanced Studies
Monday, Sept. 26; 7:30 p.m.
The Vogue Theatre
918 Granville St., Vancouver
604.569.1144
www.pwias.ubc.ca

Political geographer Derek Greg-
ory talks about the future of war-
fare post-9/11. Twenty-first cen-
tury warfare is such that killings 
can be delivered across vast dis-
tances. Gregory will discuss the 
future of violence, security and 
everyday war. Free admission but 
must reserve seats.

Vancouver International 
Flamenco Festival
Sept. 26–Oct. 2
Various venues
604.737.1273
www.vancouverflamencofestival.org

This year’s performers will fea-
ture notable flamenco dance 
companies like the Esmeralda 
Enrique Spanish Dance Com-

As part of Vancouver’s 125th birth-
day initiative, the voices of Van-
couver’s black community will 
be heard through poetry, music, 
film and food. There will be film 
screenings, poetry readings, a his-
torical slideshow and more. See 
website for full schedule and ven-
ues. Tickets from $5–$15. Festival 
passes available.

100 Thousand Poets for Change
Saturday, Sept. 24
1:00 p.m.–7:30 p.m.
False Creek East  
and Carnegie Centre
401 Main St., Vancouver
woodbury.mary@gmail.com
www.bigbridge.org/ 
100thousandpoetsforchange

This worldwide initiative aims 
to gather poets, artists, writers 
and anybody else, to get together 
and rally for social change. This 
event will focus on raising aware-
ness for the community to work 
toward a healthy watershed and 
wild salmon population. Starting 
on the shores of False Creek East 
at 11:30 a.m., there will be a shore-
line cleanup. From 2:30 p.m. to 
4:00 p.m. the Word on the Street 
Festival begins, where there will 
be poetry readings, a book fair 
and more. Open to the public.

Syria: A Journey to Freedom
Sept. 24, Saturday
12:00 p.m.-4:30 p.m.
Rm. 182, Irving K. Barber  
Learning Centre, UBC
1961 E. Mall, Vancouver
freesyria.vancouver@gmail.com
www.facebook.com/ 
Syrian.Revolution.Vancouver

From 12:00 p.m.–2:00 p.m., there will 
be a picture exhibition, music and 
silent auction. From 2:00 p.m.-4:30 
p.m., there will be short speeches 
by three political activists, three 
mini-documentaries and an infor-
mation session. Free Admission.

Nikkei Fall Harvest F`estival
Sept. 24–Oct. 1
National Nikkei Museum  
and Heritage Centre

by  Phoebe yu
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pany and Javier Baron Company 
of Seville. There will also be net-
working events, choreographic 
workshops, and dance master 
classes. See website for schedule 
and venues. Single tickets from 
$25-$60. Festival passes: $130 for 
adults, $115 for students seniors 
and RAFAS members.

Vancouver International  
Film Festival
Sept. 29–Oct. 14
Various venues
604.685.0260
www.viff.org

Vancouver's biggest annual film 
festival is back. This year’s festi-
val will feature award-winning 
films from film festivals around 
the world, film highlights from 
Cannes, VIFF’s very own environ-
mental film series, a Canadian film 
series, and East Asian Cinema. See 
website for schedule and venues. 
Single tickets $12, student and se-
nior discounts available. Festival 
passes available.

Chinese Culture Festival
Saturday, Oct. 1

4:30 p.m.–7:30 p.m.
Renfrew Community Centre
2929 E. 22nd Ave., Vancouver
604-257-8388
www.vancouver.ca/parks/cc/ 
renfrew/website/index.htm

Celebrate the diversity of the Chi-
nese culture. There will be food, 
traditional music, Chinese heri-
tage dancing, lion dance, martial 
arts and more. Free admission.

Our Home and Native Land  
Art Exhibit
Until Nov. 4
9:00 a.m.–5:00 p.m.
Liu Institute for Global Issues, UBC
6476 NW Marine Dr., Vancouver
info@ohandnl.ca
www.OHandNL.ca

This is a collaborative, public 
space art exhibit presented by 
indigenous and non-indigenous 
artists who formed in response 
to Canada’s failure to fully accept 
the UN Declaration on the Rights 
of Indigenous Peoples. The artists 
use different mediums, such as 
photography, film and painting to 
present their take on “our home 
and native land.” Free admission.

* * * * * *

* * *

* * *

* * *

* * *

* * *

* * *

* * *

* * *

maybe a bit of regret from a 
journalistic standpoint that I 
never had cause to dispatch 
our Source reporters to cover 
major events that touched on 
the darker aspects of living in 
a multicultural society.

I stood in front of the po-
dium as Pamela Geller, one 
of SIOA’s founders, delivered 
the event’s opening address. 
I listened and recorded the 
words of subsequent guest 
speakers, but my mind never 
abandoned the realization 
that dawned on me as Geller 
spoke to her audience and 
those of us in the press. I was 
finally experiencing – though 
not on a personal level – what 

“the other side” had to say 
about acceptance and diver-
sity, values that many citi-
zens of progressive Western 
democracies often take for 
granted.

It was a momentary, fleet-
ing glimpse at how quickly re-
actionary aspects of society 
can graduate from fringe sta-
tus to a position that, while 
not quite mainstream, is nev-
ertheless frighteningly close 
to it.

“Multiculturalism” from page 4

* * *

* * *


