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Before my astonished eyes 
there they stood. Two 

lightly bronzed men with bril-
liant smiles, smartly dressed. 
With disarming ease they dis-
played a bond which left no 
doubt, these two shared more 
than a simple friendship.

To see two gay men hand 
in hand or kissing in public in 
Vancouver is nothing unusual 
or shocking. Since my arrival 
in January I’ve encountered 
many such couples and will 
undoubtedly see more. But 
the couple that drew my at-
tention this April afternoon 

^ĞĞ�͞^ŽĐĐĞƌ͟�ƉĂŐĞ�π

Despite the popularity of rec-
reational soccer, many Cana-
dian youth soccer players face 
�����ϐ������ ����������� �����-
ing a career in soccer due to 
an underdeveloped soccer sys-
tem and limited opportunities 
to progress professionally. 

“Canadian soccer is making it al-
most impossible for a youth player 
to develop into an elite level soc-
cer player if they are not streamed 
into the top tier of soccer by the 
����� ����� ���� ͕͖ǡǳ� ������� �������

hockey. In addition, soccer was 
the only major sport that in-
creased in overall participation 
��������͖͔͔͙�����͖͔͕͔Ǥ�

Style Mabanta is one of this 
cohort of young and enthusias-
tic soccer players. Wearing his 
Lionel Messi Argentina jersey, 
Mabanta and the other kids hap-
pily go through exercises and 
mini-games together at Renfrew 
Community Centre, one of many 
recreational soccer programs 
available throughout the Lower 
Mainland. Children as young as 
two learn the fundamentals of 
the game and basic techniques. 

Most importantly, the kids have 
a chance to interact with others 
in a gym setting and make new 
friends.
ǲ��������������ǫǳ��������������

after the hour-long soccer session. 
ǲ����������������������������Ǩǳ
The problems of the  
Canadian soccer system
Although there are plenty of op-
portunities to play soccer in 
Vancouver, when it comes to pro-
ducing players at an elite profes-
sional level, the situation is much 
less encouraging.

The challenges of pursuing soccer stardom 
Vancouver Whitecaps head coach 
Martin Rennie on his blog. 

“Young Canadian players that 
are coming out of youth acad-
emies, high schools and colleges 
are almost all below the stan-
dard required to play in Major 
�������������Ǥǳ
Recreational Soccer 
Participation on the rise
���������� ��� �� ͖͔͕͗� �����������
of Canadian Heritage report on 
sports participation, soccer is 
the most regularly played sport 
����������������������������͙����
͕͘ǡ� ��������� ��� ��������� ����

Beyond tolerance, 
a simple fact
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“
were as convincing as they 
were imaginary. 

I gazed into the storefront of 
a well-known ready-to-wear 
chain downtown when all of a 
sudden I noticed, towards the 
back, the display for the sum-
mer collection portraying two 
ϐ��������� ������Ǥ� ��� ���� �����
another display: same graph-
ics, different clothes, different 
models. A man and a woman 
this time. 

In Canada and in particular 
����������������������������ϐ��ǡ�
the acceptance of differences 
has gone beyond the stage of 
tolerance. It has become fact. I 
cannot imagine the number of 
people in France who would 
widen their eyes and sigh 
when stumbling across such 
an ad. Based on the homopho-
bic discourse last year before 
the adoption of the same sex 
marriage act, I think the num-
���� ������ ϐ���� ��� ������ �����
on a Canucks game night. 

France may well boast of 
being the home of the Rights 
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DĂƚŚŝĂƐ�ZĂǇŶĂƵĚ
KĸĐĞ��ƐƐŝƐƚĂŶƚ�<ĞǀŝŶ�WĂƌĠ
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&Žƌ�ĂĚǀĞƌƚŝƐŝŶŐ�ĐĂůů͗�;πκξͿ�πςμͲοοξο
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�ŝƐƚƌŝďƵƟŽŶ��ĞŶŝƐ��ŽƵǀŝĞƌ͕�^ĞƉĂŶĚ��ǇĂŶĂƚŬĂƌ͕��
�ůĞǆĂŶĚƌĞ�'ĂŶŐƵĠ͕�<ĞǀŝŶ�WĂƌĠ

½�¦�½®ã®�Ý�
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DǇ�dƵƌŶ

Elections in Ontario – a foretaste 
of the Federal elections?

The electoral campaign in 
Ontario is now over. Don’t 

worry if you weren’t really 
aware of it – it seems that even 
those most concerned with the 

Hence the acute interest in the 
province shown by the federal 
parties. 

For Stephen Harper and Jus-
tin Trudeau, the choices made 

&Žƌ�^ƚĞƉŚĞŶ�,ĂƌƉĞƌ�ĂŶĚ�:ƵƐƟŶ�dƌƵĚĞĂƵ͕��
ƚŚĞ�ĐŚŽŝĐĞƐ�ŵĂĚĞ�ďǇ�KŶƚĂƌŝŽ Ɛ͛�
ĞůĞĐƚŽƌĂƚĞ�ǁŝůů�ďĞ�Ă�ŚĂƌďŝŶŐĞƌ�ŽĨ��
ǁŚŝĐŚ�ŝƐƐƵĞƐ�ĂƌĞ�ŽŶ�ǀŽƚĞƌƐ͛�ŵŝŶĚƐ͘

“

hands of these populated cen-
tres, and especially Montreal, 
������ ����� ���� ���� ����� ��� ͖͔͕͕Ǥ�
But they will also turn their in-
terest towards voters from rid-
ings in the fringe areas. This 
was Kathleen Wynne’s chal-
lenge in Ontario. This is why 
many lessons will be learned 
from the Ontario elections. 

The NDP, on the other hand, is 
not without its own challenges. 
They’ve seen the Liberal Party 
invade their political space these 
past few months. This is a formu-
la Justin’s Trudeau’s federal Lib-
erals seem to want to adopt.

We’ll see how the elections 
turn out in Ontario but there 
is little doubt that there isn’t 
enough room for two major po-
litical parties sharing more or 
less the same political cards.

Whatever the results may be, 
the campaign in Ontario will have 
served as an experimental politi-
cal laboratory for federal strate-
gists. Let’s see how they perform 
in a little less than a year.

Translation Monique Kroeger
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KŶƚĂƌŝŽ�>ŝďĞƌĂů�ůĞĂĚĞƌ�<ĂƚŚůĞĞŶ�tǇŶŶĞ�ǁŝƚŚ�ĨĞĚĞƌĂů�>ŝďĞƌĂů�ůĞĂĚĞƌ�:ƵƐƟŶ�dƌƵĚĞĂƵ͘

dŝŵ�,ƵĚĂŬ͕�KŶƚĂƌŝŽ�WƌŽŐƌĞƐƐŝǀĞ�
�ŽŶƐĞƌǀĂƟǀĞ�ůĞĂĚĞƌ͘

centres. The Progressive Con-
servatives have mainly cam-
paigned in the fringe areas of 
Toronto and the more rural re-
gions in order to attract votes. 

This particular tactic, per-
formed across the country in 
the past by the Conservatives, 
has served Stephen Harper’s 
party very well to date. Take, 
for example, British Columbia, 
where Harper’s troops have 
mainly concentrated their ef-
forts in rural areas, yet have not 
ignored ridings on the outskirts 
of Vancouver. In fact, it looks 
like the federal Conservatives 
have pretty well given up on the 
idea of making gains in the most 
populous ridings in Canada. 
���ǡ� ������������� ���� ͖͔͕͕� ����-
tions, they don’t need to. 

As for Trudeau’s Liberals, 
gaining power will rest in the 

elections, Ontario’s electorate, 
didn’t pay much attention. Some, 
however, have kept a close eye 
on what has been happening in 
the most populous Canadian 
province: the federal political 
parties. 

The reason why is quite sim-
ple. Ontario is a microcosm of 
the country’s electoral map as 
a whole. The Ontario elections 
could serve as a crystal ball for 
predicting the three main fed-
eral parties’ futures. And, need-
less to say, the province is home 
to a score of federal ridings. 

by Ontario’s electorate will be 
a harbinger of which issues are 
on voters’ minds. This should 
serve them well in the months 
to come, as they will be honing 
their thoughts before present-
ing their platform for the next 
federal election, a platform 
based on the Ontario election’s 
results. 

The Liberals will probably be 
the ones to get the most out of 
this election. We already know 
that the Ontario Liberals’ cam-
paign has mostly focused on 
voters from the major urban 
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Fifteen years ago, on this 
month, Mamadou Gangué in-
troduced Vancouver to The 
Source in the paper’s ϐirst 
editorial. The four-paragraph 
missive set the tone for a de-
cade and a half of local jour-
nalism that continues to pry 
open the city’s steel and con-
crete shell to further reveal 
its radiating heart of diversity.

“[The community] newspaper 

plays an essential role,” Gangué 

wrote back in June 1999. “It is an 

integral part of a social circle, it 

helps anchor us and provides di-

rection in a great metropolis.”

He envisioned The Source as 

a new beacon for cultural and 

ethnic masses at a community 

level. He saw his brainchild – a 

bilingual Anglo-French newspa-

per – as a complementary addi-

Canada had to take as it evolved 

into a modern democracy with 

universal suffrage.

Leah Mintha gave readers 

a glimpse into the views and 

opinions of Vancouver’s Indo-

nesian community on page two, 

set against the backdrop of East 

Timor’s 1999 independence ref-

erendum. Mintha interviewed 

students and dissidents to il-

lustrate how events taking place 

half a world away can still im-

pact the lives of local people.

Ayelet Tsabari’s whimsical 

piece about a local group at the 

Vancouver Multicultural Society 

and its take on cultural under-

standing through roleplaying 

was a light-hearted peek at the 

dynamics of multicultural ex-

changes and how getting new 

immigrants to “be Canadian” 

is not as simple as it sounds. 

Tsabari’s colourful narration 

underscored that even multicul-

Source: celebrating 15 years 
of bilingual reporting

tural societies can sometimes be 

mired in fear and intolerance.

Suzanna Starcevic’s story on 

Mexican journalist and docu-

mentarian Rocco Trigueros 

examined one man’s drive to 

change the Latin community’s 

proϐile in Canada. Starcevic’s in-

timate interview with Trigueros 

brought to light his desire to re-

habilitate an ethnic community 

deϐined and, according to him, 

viliϐied by popular media.

Beatriz Garcia-Arteaga wrote 

the ϐirst submission for the 

Verbatim column – now a regu-

lar and well-loved part of The 
Source – that documents the 

thoughts and feelings of con-

tributors who have experienced 

the apprehension and elation 

of stepping outside familiar 

boundaries. Garcia-Arteaga’s 

laid bare for readers her jour-

ney from new arrival to proud 

Canadian.

Like any great metropolis, 

Vancouver is in a constant state 

of ϐlux as the fortunes of its com-

munities rise, stagnate and fall, 

only to repeat the cycle anew. 

In the 15 years since The Source 

made its debut, the paper has 

made a conscious effort of keep-

ing a ϐinger on the city’s com-

munal pulse and reporting on 

people, places and events that 

shape the city.

“We will never forget that your 

ideas are the driving forces be-

hind The Source,” Gangué wrote 

back in 1999. That sentiment 

continues to hold true in 2014 

and will, no doubt, continue to 

dictate the paper’s course in the 

years and decades to come.

 then and now.

tion to other community papers 

that cement together the city’s 

multicultural mosaic.

The modest endeavour that 

began one summer nearly 20 

years ago has since blossomed 

into a thriving publication that 

captured the 2011 Cultural Har-

mony Award and the Baldwin-

LaFontaine Award in 2013 for 

the paper’s commitment to bi-

lingualism. As The Source’s edi-

torial staff steadily expanded 

over the years, so, too, did the 

opportunities to wax lyrical 

about Vancouver’s inclusive, 

international soul. The ϐirst is-

sue, dated June 2, 1999, totaled 

12 combined pages of English 

and French content. Current 

issues feature anywhere from 

20 to 30 pages of reporting that 

dig deep into issues that plague  

or inspire.

In the course of its life so 

far, The Source has continued 

its tradition of covering ev-

erything from community 

festivals to local reactions to 

international events under its 

diversity mandate. A look back 

at some of the highlights from 

the June 1999 issue shows the 

paper’s commitment to shar-

ing the perspectives of Van-

couver’s multitude of commu-

nities has not ϐ lagged in the  

intervening years.

Dominic Brown’s – and The 
Source’s – ϐirst cover story re-

visited the up-hill battle fought 

by Canadian minorities for the 

right to vote. Brown’s incisive 

submission traced the struggle 

for enfranchisement in a tell-

ing recount of one of the roads 
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When it comes to Vancouver’s 
crisis of housing affordabil-

ity, our city’s municipal politi-
cians are better at making excus-
es than at taking action.

As I’ve noted previously in this 
space, Vision Vancouver resorted 
��� ��������� ���� ϐ������ ��� ������
levels of government to explain 
away this year’s shockingly high 
homelessness count numbers.

One of the problems, of course, is 
that Vision has been reluctant to 
really take the gloves off and put 
strong, public demands on the pro-
vincial government. That tends to 
happen when both levels of gov-

Vancouver’s affordability crisis:  
No more excuses, we need action 

��ÙÙ®�»�ÊΖ»��¥�

>ĞĨƚ��ĂŶŬ

Stockholm is a particularly in-
structive example for Vancouver, 
because the Swedish city man-
ages its own public housing. In 
the context of a disinterested 
BC provincial government, and 
a federal government that aban-
doned its support of social hous-
����������������͕͔͝͝�ǡ�����������
and other cities will be forced to 
go it alone in many ways. Stock-
holm hints at what might be 
possible, if we could muster the 
political will. Swedish renters 
���������ϐ������������������������
of public housing construction: 
����� ͕͚͙͝Ȃ͕͙͛͝� ������ ���� ���-

/ƚ Ɛ͛�ŵƵĐŚ�ŚĂƌĚĞƌ�ƚŽ�ĂĐĐĞƉƚ�ĞǆĐƵƐĞƐ�ĨŽƌ�
ŚŽŵĞůĞƐƐŶĞƐƐ�ĂŶĚ�ƵŶĂīŽƌĚĂďŝůŝƚǇ�ǁŚĞŶ�
ůŽĐĂů�ƉŽůŝĐŝĞƐ�ĂƌĞ�ĐŽŶƚƌĂƐƚĞĚ�ǁŝƚŚ�ƉƌĂĐƟĐĂů�
ŵĞĂƐƵƌĞƐ�ŝŵƉůĞŵĞŶƚĞĚ�ĞůƐĞǁŚĞƌĞ͘�
“
ernment are backed by the same 
developer and big money interests.

Despite Vision’s acute aware-
ness of the lack of municipal 
��������Ǧ������� ���� ϐ���������
powers, they are nevertheless 
����������� ������ ͖͔͕͘� ��Ǧ���������
efforts with two other issues 
that rely heavily on the actions of 
other levels of government. The 
Broadway Skytrain expansion – a 
ϐ��������������Ȃ�������������������
amounts of support and fund-
ing from Victoria and/or Ottawa. 
And the Kinder Morgan pipeline, 
������ ������ 
������ ����������
and Vision have admirably been 
very vocal about opposing, will of 
course be decided at the level of 
the federal government, after the 
National Energy Board give its in-
evitable rubber stamp.

The biggest problem with Vi-
sion’s excuse-making around 
housing, however, is that munici-
pal governments are not power-
less. Especially a municipality as 
big and as wealthy as the City of 
Vancouver. There are things we 
could and should be doing right 
now. It’s just that the available 
policy tools would piss off the 
major developers who back the 
governing party.

One effective measure for tack-
ling the affordability crisis is be-
ing proposed by the Coalition of 
Progressive Electors (COPE). They 
are calling for a local Housing Au-
thority with some real teeth, and 
the proposal is serious and de-
serves wide discussion. COPE has 
outlined its case for a new Housing 
���������������͕͔͔Ǧ�����������ǡ���-
leased earlier this year.

The report is a breath of fresh 
air. First of all, it puts Vancou-
ver’s failure in global context. It’s 
much harder to accept excuses 
for homelessness and unafford-
ability when local policies are 
contrasted with practical mea-
sures implemented elsewhere. 
The report examines what we 
might learn from public hous-
ing in mega-cities like Singapore, 
Hong Kong, New York and Toron-
to, as well as smaller municipali-
ties like Whistler.

Some of the statistical com-
parisons are staggering. Only 
three per cent of Vancourites live 
in public housing, whereas in Vi-
����� ����͚͔���������Ǥ�����������-
an city is an important example; 
ǲ���� ������ǳ� ��� ������ ���������
for its stringent caps on rent and 
ample affordable housing in the 
city’s downtown core.

lion units were built. Historically, 
����������������͖͔Ψ�������������ǯ�
total income.

That brings us to a major prob-
lem with the discourse around 
affordability locally. Vision Van-
couver hasn’t agreed on a clear 
��ϐ�������������������ǡ����������
councillors seem to understand 
affordability as synonymous 
with building more rental stock. 
The COPE report, and many other 
housing advocates, are seeking a 
������ ��ϐ�������� ��� ��������������
���͗ ͔Ψ��������������������������Ǥ�
(Not as good as the Swedes’ old 
standard, but much better than 
�����ϐ��������������ǤȌ

COPE’s report concludes with a 
͕͔Ǧ�����������������������������-
mendations. Each one is sensible 
and achievable, and implementa-
tion of all or part of this program 
will go a long way to alleviating 
this city’s affordability crisis.
������������������
����������ǡ�

quoted in the Vancouver Sun, 
dismissed the recommendations 
around funding: “COPE’s propos-
al is to raise taxes, expropriate 
land and get into large scale de-
velopment. That looks like three 
strikes and out from a public 
�������������������Ǥǳ

That pretty much captures the 
essence of two different political 
perspectives. One is to remain 
basically powerless other than to 
get the odd concession from om-
nipotent developers; the other 
reimagines the role of govern-
ment as something that aggres-
sively delivers urgent human 
needs and tackles entrenched 
privilege and unequal distribu-
tion of land and wealth.

Which way Vancouver goes in 
the future is up to us. Whatever 
party you support, COPE’s report 
deserves a close reading and more 
public debate. Check it out here: 
www.cope.bc.ca/housing.pdf 
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Thanks to the work of local 
historians and writers, the 
intertwined history of early 
Chinese migrants and B.C. 
First Nations is now being pre-
served and revitalized. 

First encounters 
Arriving in Canada beginning 
��� ���� ͕͜��� �������ǡ� �������� ��-
grants and traders found them-
selves searching for new oppor-
tunities. This led many Chinese 
to venture into various small 
cities and towns in B.C, such as 
Prince Rupert, Hazelton, Lytton, 
Yale, and Osoyoos to pursue em-
ployment. Often single men who 
had left their wives and children 
in China, some began to inter-
marry with the local First Na-
tions women.

Professor Jean Barman of the 
University of British Columbia, 
who will be presented with the 

������������������������
����
͖͕�������������������������������-
ing literary career, has docu-
���������� ������͔͗��������������-
ships in her work.

“It’s impossible to write about 
British Columbia’s history with-
out being aware of the important 
roles played by Indigenous peo-
ples and by arrivals from China, 
��� ��� ��� ��������� ϐ���������������-
nese men and Indigenous women 
������� ��������� ��������ǡǳ� ���-
man says. 

Lily Chow, an author and leading 
scholar on Chinese-First Nations 
history, describes how Aboriginal 
and Chinese men also formed close 

After 150 years of solitude: Revitalizing the stories  
of Chinese-Canadians and B.C. First Nations
by ó®½½�ã�Ê

Ling points out that the ma-
jority of the new wave of Asian 
migrants to Canada, much like 
Canadians themselves, know lit-
tle about Canada’s First Nations 
peoples before they arrive and 
often are only exposed to mis-
representations and stereotypes. 

Building tomorrow’s  
Chinese-Canadian/ 
First Nations narrative
Barman, Chow, and Ling all be-
lieve that a greater emphasis 
needs to be placed on teaching 
the importance of local First Na-
tions communities and on our 
collective responsibility to learn 
about our shared histories. 

Barman believes that the next 
step in furthering the relation-
ship is better communication. 

She recommends that more 
events take place within both 
Aboriginal and Chinese-Canadi-
��� �����������ǡ� ��� ������ ϐ����Ǧ
hand narratives and histories. 

“Conducting workshops, semi-
nars, and conferences for the 
general Canadian public would 
��� ����ϐ�����ǡ� ������������� ����
����������������ǡǳ����������Ǥ�

Chow points out that progress 
has been made, but that more 
work needed to be done by the 
federal and provincial govern-
ments to integrate the history 
of Chinese and First Nations into 
the curriculum.

Ling agrees and points to the 
provincial curriculum as a major 
source of misconceptions held by 
Canadians. Ling suggests that re-
cent resources such as the “First 
�������ǣ���
������������������ǳ�
created by the City of Vancouver 
and the UBC Chinese Canadian 
Stories project are steps in the 
right direction.

With increasing foreign invest-
ment from China, particularly 
within the natural resource sec-
tor, Ling also believes that the re-
lationship between First Nations 
and Chinese is entering a new 
phase. 

“Unfortunately, Indigenous com-
munities across Canada often have 
to rally against the government 
and large companies in order for 
proper community consultation 
to take place. Consultation is criti-
cal in order to protect their unique 
histories, cultures, and unceded 
lands. Failure to consult compro-
mises Aboriginal title, rights, and 
��������ǡǳ����������Ǥ

>ŝůǇ��ŚŽǁ�ǁŝƚŚ�:ŽŚŶ�,ĂƵŐĞŶ͘
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of Man but sometimes forgets 
that not everyone there is sing-
ing the same tune. In compari-
son, Vancouver plays the avant-
garde role. Here nothing is 
more banal than to be tattooed 
head to toe, to have torn jeans 
and a pierced nose or to wear a 
veil. Wedged between sea and 
mountains the city stirs your 
imagination. Vancouver fasci-
nates me. 

Never mind my sketchy Eng-
lish that contradicts what I had 
been told: “Immersion? Noth-
����������Ǩǳ����ǲ��ǯ��������������
two or three months. Four at 
�������������Ǩǳ� �ǯ������������
ϐ����� ������ ���� �������� �����
intensive private lessons at 
a Coal Harbour school, mas-
tering the language of Shake-
speare remains as unattain-

yoga mats tucked under their 
arms. I notice all the bike paths 
and the multicoloured garbage 
bins placed side by side, each 
bin destined to receive a pre-
����� ����� ��� ������Ǥ� 
������� ���
right as sorting your garbage 
can be more complex than you 
think in Vancouver. 

However I also notice count-
less used plastic cups – with 
straw in lid – thrown away 
daily. I look upon the home-
less on the sidewalks and the 
customers eating more than 
they can possibly consume in 
certain restaurants. The same 
ones that buy their groceries in 
an oversized XXL format. With 
a bitter smile I pay my monthly 
rent which I know to be higher 
than elsewhere in Canada. 
ǲ��������������������������ǡǳ��ǯ���
been told. 

working and personal relation-
ships that ranged from working 
together in gold mines and build-
ing railways to gambling and trad-
ing lessons on hunting and cook-
ing. The relationship was often 
frustrated, however, by a colonial 
government that would frequently 
grant land and water rights to Chi-
nese individuals to the detriment 
of First Nations.

Unfortunately, there is still 
a large gap in our knowledge 
��� ����� ����� ������� ���� ���� ͕͔͔�
years that followed. 

“The main reason [for the gap] is 
the lack of documentation in this 
period [from Chinese and First 
Nations’ perspectives]. Also, ur-
banization saw many Chinese im-
migrants move to big cities and 
congregate in Chinatowns, for pro-
����������������ǡǳ��������������Ǥ�
Young historian looking  
���ϐ��������������
Sarah Ling is a fourth-generation 
Chinese-Canadian from Prince 
Rupert who has conducted ex-
tensive research into the interac-
tions between the Musqueam Na-
tion and early Chinese migrants 
who lived and worked as market 
gardeners on the Musqueam re-
serve. She also uncovered her 
own family’s rich history of in-
teraction with First Nation peo-
ples. Ling learned that her great-
great uncle, Mah Bon Quen, was 
���� ϐ����� �������� ��������� ���
Prince Rupert and made a living 
trading with local Haida, Tsim-
�����ǡ�����
�������������Ǥ

For Ling, it is integral to learn 
from local elders and knowledge 

keepers. Their stories have re-
vealed that relations between 
Chinese and First Nations were 
often respectful and mutually 
����ϐ�����Ǥ� ��� ����� �����ǡ� �����
peoples supported one another 
in the face of marginalization, 
racism, and assimilationist and 
destructive policies imposed by 
the Canadian government. 

Ling noted that today there is a 
lack of knowledge of Indigenous 
topics and issues among all Cana-
dians.

“Many Canadians and recent 
newcomers to Canada hold mis-
conceptions of First Nations 
peoples, due to the instances of 
misrepresentation and appropri-
ation that pervade mainstream 
media, not only in North America 
������������ǡǳ����������Ǥ

able as the tip of one of those 
glass skyscrapers. Unable to 
express myself with ease and 
nonchalance, I instead contem-
plate the world around me. 

I observe those travelers who 
thank the bus driver upon exit-
ing, the dog walkers picking 
up after their pet, the athletic 
types with shapely calves and 

Multicultural Vancouver, 
green Vancouver, Vancouver 
the showpiece of consum-
erism. You may hear these 
truths over and over again but 
they will mean nothing to you 
until they have been experi-
enced. Vancouver isn’t para-
dise but is worthy of a stop 
along the way.

WŚ
Žƚ
Ž�
ďǇ
��
ŝůů
�d
Ăƌ
Žů
ŝ



ϨഩdŚĞ�^ŽƵƌĐĞ sŽů�λξ�EŽ�λκ�ͮ�:ƵŶĞ�λκʹμξ͕�μκλξ

by »Ù®Ýãù�Ã�¦®½òÙ�ù

A tiny puppy, rescued in a mar-
ketplace in Mussoorie, India 
������� ���������� ��� ͖͔͔͗ǡ� ��-
spired an organization that 
has since connected hundreds 
of Indian street dogs with 
grateful North American own-
ers. The movement that be-
came Adopt an Indian Desi Dog 
(AAIDD) began during that 
monsoon when Barbara Gard 
was teaching at a school called 
Woodstock International.


���� ���� ��� �� ������� ����� ����
monsoon started and took refuge 
in a small shop nearby. In the road-
way, she saw a tiny puppy scream-
ing and looking for shelter. She 
asked the shop keeper if he knew 
anything about the puppy and 
they discussed the topic of suffer-
ing street animals. She watched a 
group of school boys pick up the 
puppy in a newspaper. To her dis-
may, they were going to throw the 
������ ����� �� �����Ǥ� 
���� ��������
the puppy up, placed him under her 
jacket and continued with her shop-
ping. She called him Francis; he was 
ϐ���� �����������������������������
������ϐ����������Ǥ�ǲ����������������
�������ǡǳ� ����� 
���Ǥ� ���� ��������
and purpose had been set in motion.

Working to help Desi dogs
She visited India a couple more 
times, bringing puppies back 

A dog of a different breed – the desi street dog

ZĞĐƌĞĂƟŽŶĂů�ƐŽĐĐĞƌ�ƉƌŽŐƌĂŵƐ�
ĞŶĂďůĞ�ǇŽƵƚŚ�ůŝŬĞ�^ƚǇůĞ�ƚŽ�ůĞĂƌŶ�ƚŚĞ�
ĨƵŶĚĂŵĞŶƚĂůƐ�ŽĨ�ƚŚĞ�ŐĂŵĞ͘�

with her despite her dog sitter’s, 
friends’ and colleagues’ protests. 
She went through all the channels, 
and spent many hours discover-
ing how to work with airlines and 
their cargo requirements. She 
������Ǥ��������������͖͔͔͚Ǥ

“He tracked me down in Delhi 
and said he’d been waiting for 
��ǳ���������Ǥ�

Dr. Choudhary’s Pet Clinic is a 
veterinary clinic located in New 
Delhi. Dr. Choudhary helped her 
����������������ϐ����������������
rescued in Mussoorie during that 
visit.

Adopt an Indian Desi Dog 
(AAIDD), located in Abbotsford, 

�Ǥ�Ǥǡ��������� ���͖͔͔͝������������-
����� ��� ͕͕� �������Ǥ���Ǥ� ����������
������ ������� 
���� ����� ���� ��-
�������������������������Ǥ�
����
remembers that it was an incred-
����� ������������ ϐ����� ����� ����
AAIDD. Dr. Choudhary continued 
������������������������
���ǡ����-
ing for more and more puppies 
to be rescued and brought back 
to North America. During Sep-
����������������������͖͔͔͝�����
�������� ͖͙� ����Ǣ� ��� ͖͔͕͔� ���� ����
����������͙͔��������͖͔͕͕�����������
��������͕͔͔ǡ������������������Ǥ
A fateful meeting
This was fortunate for Chelsea 
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“There’s no development in Cana-
����� ������ǡǳ� ����� 
�������� 	����-
���ǡ� ͖͘Ǥ� ǲ����� ���� ����� ������
soccer, once you get to a certain 
age, there’s no place where older 
��������������������������Ǥǳ
	�������ǡ������	������ǡ�͕ ͝ǡ�����

����������������ǡ� ͖͔ǡ� ���� �����-
visory staff for the Britannia Mi-
cro Footie program at the Britan-
nia Community Services Centre. 
������������ ��� ͕͗͝͝ǡ� ������������
hosts boys and girls spring soccer 
�����������������������͕͔͔͗������
��� �������� ���� ������� ����� ͘Ȃ͕͙ǡ�
as well as a casual drop-in co-ed 
�����������������������͕͚Ǥ

Friedman says young soccer 
kids here in British Columbia are 
no different from kids anywhere 
else in the world when it comes to 
the passion, dedication, and love 
for the sport. But the soccer sys-
tem here doesn’t cultivate and en-
courage this passion as they grow 
older.

soccer and graduating also poses 
additional challenges. 

Friedman related an anecdote 
about a friend who moved to Scot-
land to play for Celtic F.C.’s youth 
reserve team. His friend wasn’t 
treated well by the players there, 
who felt he was taking a spot that 
should have gone to a local player. 
ǲ�������������������������͖͖Ǧ����Ǧ

old, teams are not going to sign 
you because they have kids who 
are younger, who are equally as 
good as you, and who have come 
up through the ranks. They would 
ask, ‘why should we give you a job 
��������������ǫǯǳ������	�������Ǥ
A space to develop skills
So what can be done to improve 
the system here for youth who 
dream of soccer stardom?

In a series of posts on his blog, 
Rennie argues that youth leagues 
need to have a clear philosophy 
and curriculum to ensure players 
are learning the game effectively. 
������� ����� �����ϐ���� ��������
would provide mentors as well as 
knowledgeable instructors. 

A Canadian professional league 
with at least eight teams and 
greater private investment in fa-
cilities, tournaments and commu-
nity outreach are other steps that 
Rennie argues would help move 
Canada toward becoming a soccer 
country that provides opportuni-
ties for prospective professionals 
to develop their skills, advance 
through the ranks and become an 
elite player, perhaps even a world 
soccer legend.

“It is fantastic that so many 
volunteers give kids in Canada 
�� ������� ��� ����� ������ǡǳ� �������
Rennie. “Now we have to give 
them and the career coaches the 
tools they are craving to take Ca-
������������������������������Ǥǳ

Until then, Canadians will have 
to cheer for another national 
team at this upcoming World Cup. 
ǲ��� ���������� ����� ��� 
������ǡ�

but in this World Cup, I would like 
to see Brazil take it. Just because I 
feel it would be great for the host 
country, the event, and the sport 
����������ǡǳ������	������Ǥ

Newcombe and Jeremy New-
combe, a couple who adopted a 
sweet and sensitive puppy just 
over two years ago named Chloe. 
Chelsea Newcombe has lived in 
India and knows the plight of the 
native Desi dog. They learned of 
the Desi adoption option through 
��������������������ϐ�����Ǥ�

Then, as they were walking 
along the seawall in Olympic Vil-
lage, they happened upon a Desi 
dog meetup. They were able to 
meet the people behind AAIDD, 
the Desi dogs and their owners. 

“It must be fate, they were think-
ing about it and then ran into 
����ǡǳ����������������������Ǥ�

Jeremy Newcombe says that 
they had both owned dogs be-
fore, but Chloe, being a Desi dog, 
is quite different. Chelsea New-
combe says she was more cat-
like than dog-like – she is very 
independent. As well, she is quite 
clever, which has its challenges 
as they cannot bribe her. She is 
very sensitive to their moods and 
emotions and can tell if one of 
them is upset. When she senses 
a person is upset she will go over 
and try to placate the party, says 
Chelsea Newcombe.
������ 
������ ��� �� ���� ��������

�����������������������
��������
Desi owners. He says that the 
Desi “are almost a true dog, as 
the dogs have been domesticated. 
They are quite amenable to hu-
����������������������������Ǥǳ�

Desi dogs respond best to 
training that allows them to 
fully express themselves. A good 
approach is to treat them like 
a child when they are puppies, 
as their learning patterns, ap-
proach to learning and approach 
to relationships are similar. With 
the street dogs, their breeding 
and their genetics are about liv-
ing along side humans and being 
very social, but they also live in 
a community with themselves, 
�����
�����Ǥ�

“They have strong family situ-
ations and have really clear, 
strong communication which is 
closer to what wild animals have, 
but they aren’t considered wild 
�������Ǥǳ�

Due to their uniqueness, Desi 
dogs do not respond well to typi-
cal obedience training. Like wolf 
�������ǡ� ��� ������� 
������ ����
worked with, Desi dogs protect 
their own interests. If a person is 
able to show that he or she can do 
that, they are quite willing to co-
operate, learn and work within 
the relationship. 

The Desi dog becomes part of a 
person’s family, a companion and 
a friend, and contributes as much 
to the household as that person 
does, but in its own way. The Desi 
dog is not for every family situa-
tion, but if a person puts the time, 
effort and money into training 
they will gain another faithful 
family member.�ĂƌďĂƌĂ�ǁŝƚŚ�ƐŽŵĞ�ĚĞƐŝ�ĚŽŐƐ�Ăƚ��ĚŽƉƚ�ĂŶ�/ŶĚŝĂŶ��ĞƐŝ��ŽŐ�;��/��Ϳ͘

ǲ����� ����� ��� ����� ������ �����ǡǳ�
says Friedman. “In Europe, for 
example, if you play for the Bar-
�������������������������͝ ǡ������ǯ��
always that dream driving those 
��������������������Ǥǳ

“You can be a very talented play-
er, but if you haven’t been proper-
��������������������������ǯ���͕͗����
͕͘ǡ����������ϐ���������������ϐ���������
�������������������������ǡǳ������
Finseth.

Trying to cultivate one’s pro-
fessional soccer skill by going to 
Europe after playing university 
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The theme for this year’s festi-
val is Nordic Design. Each Nordic 
country will be featuring histori-
cal and contemporary artistic 
design pieces, such as fashion, 
furniture and household items. 

Food and accessories
Local artists will be present to 
show off their craftsmanship of 
Scandinavian jewelry, clothes, 
toys and other accessories. The 
festival will serve traditional Scan-
dinavian foods, such as Janssons 
Frestelse (a Swedish casserole), 
Smørrebrød (a Danish open-faced 
sandwich), Swedish meatballs 
with pickled herring, Norwegian 
���ϐ���ǡ��������������������������-
���������������ϐ��������������������Ǥ

by Ý®ÃÊÄ�ù��

���� ͕͝��� ������� ��������-
vian Midsummer Festival will 
be held on the grounds of the 
Scandinavian Community Cen-
�������
����͖͕Ȃ͖͖ǡ���������������
Ember Skies Dance for patrons 
͕͝� ������ ��� ���� ���� ������ ���

���� ͖͔Ǥ� ���� �������� ������-
tions at the festival include a 
beer garden, live music, cul-
tural displays, food vendors, 
competitions and door prizes.

Organized by the Scandinavian 
Midsummer Festival Committee, 
the festival is the largest fund-
raising event for the Scandina-
vian Community Centre Society. 
Monica Olofsson, one of the fes-
tival’s entertainment organiz-
ers for several years, says over 
͔͔͗� ����������� ���� �����������
showcase some of the most popu-
lar traditions and customs of the 
Nordic countries: Denmark, Fin-
land, Iceland, Norway, and Swe-
den, as well as some Canadian 
��������������������ϐ����Ǥ�
Traditions remembered  
and re-invented
The midsummer tradition origi-
������ ����� ��� ���� ͕͔��� ��������
when the Vikings celebrated the 
brightest time of the year. 

“The oldest custom at Midsum-
mer is, as in other parts of Eu-
rope, the lighting of a great bon-
ϐ���ǡ� ���� ��� ������ ���������� ����
shortest night of the year was 
not the right time for dancing 
��������� ϐ���ǡǳ�����������������ǡ�
the festival’s publicist. 
��� �������ϐ���� ����������� ��-

placed with the decorating and 
erecting of a maypole full of gar-
����������ϐ�����������������������
May Day celebrations. 

“However, because of the cold 
northern climate, there were not 
������������������ϐ�������������
�������������͕ǡ������� ���� �����-
formation of the continental 
maypole into a ‘Midsummer Pole,’ 
����������
���ǡǳ�����������������Ǥ�

Norse games, folk dancing, 
and feasts take place around the 
maypole for the duration of the 
midsummer.

The Viking Village exhibit has 
been an essential mainstay of the 
festival for many years. Members 
of the Reik Félag, a Norse Culture 
Recreation Society, dress up as 
�������� ������ ͕͔͔͔��Ǥ�Ǥǡ� ����� ����
work in authentic Viking tents, 
tell stories and stay in character 
for the two days of the festival. 

“They educate the public about 
the Viking way of life by living 
it. They dress, cook, act and look 
like the Vikings we all have heard 
about. They even teach sword 
ϐ���������������������������������Ǥ�
��ǯ�� �� ������ ������� �������ǡǳ������-
son says.

For the sixth time, the festival 
will host their version of a Finn-
ish competition: The Wife Carry-
ing Contest. 

“Men in olden Finland would 
walk to a neighboring village 
and carry away the woman he 
wanted to be his wife, displaying 
his determination and worthi-
����ǡǳ� ����� ������� ������ǡ� ����
wife carrying contest organizer. 

“Nowadays, this has evolved into 
the present day Wife Carrying 
Contest, complete with obstacles 
�����������������Ǥǳ�

The World Wife Carrying 
Championships have been held 
���������¡���ǡ�	�������������͕͖͝͝ǡ�
where a husband carries his wife 
around a course replete with ob-
stacles and water hazards. 

“Our contest is a lot smaller and 
does not have a water hazard 
ȋ���Ȍǡǳ������������Ǥ�

But like the larger Finnish 
contest, the grand prize is the 

Celebrating Scandinavian 
Midsummer with wife 
carrying and Viking living

Here’s what’s happening at 
Surrey’s heritage facilities in June 
SURREY MUSEUM 
17710 – 56A Avenue
604-592-6956
www.surrey.ca/heritage
Twitter: @ASurreyMuseum

MUSEUM INFO

Surrey Museum – Unique artifacts, images and interactive displays in a stunning and modern space 
that highlights Surrey’s history. Attractive space for programs, changing feature exhibits, Hooser 
Textile Centre. Hours: Tuesdays–Fridays, 9:30 a.m.–5:30 p.m.; Saturdays: 10:00 a.m.–5:00 p.m. 
Admission sponsored by Friends Society. 

EXHIBITIONS

Kids Celebrate!
This lively exhibition for kids of all ages explores the diversity of cultural celebrations in Canada. 
Discover 13 celebrations through the seasons with hands-on activities and artifacts. Music, 
dance, food, decoration, costume and games show that the tradition of celebrating is something 
everyone shares. From the Canadian Museum of History. On display June 7–September 6.

Komagata Maru: 100 Years Later
Personalized through image, sound and video, this exhibit tells the social story of the Komagata 
Maru – a steamship carrying 376 passengers from Punjab, India that was refused entry into British 
����������������������������������ƥ��������͙͙͜͡Ǥ���������������
����͙͚Ǥ

PROGRAMS

Make Believe Birthday Parties
Celebrate your birthday with the Surrey Museum! Invite your friends then choose one of our fun 
themes: Trains, Pirates, Ancient Egypt, Classic Greek Mythology, or Medieval Europe. Must pre-
book at 604-592-6956. Saturdays: 2:00 p.m.–4:00 p.m. $13.50 per child, birthday child is free

Discovery Saturday: Doors Open
�������������������������������������Ǩ����������������Ƥ����������������͙͙������͙͚����ǡ�������Ƥ����
arts demonstrations, explore the exhibit galleries, tour the Museum’s collection storage with the 
curator, watch performances by The Re-Enactors heritage re-enactment troupe, make pioneer crafts, 
and enjoy old-fashioned refreshments. Saturday, June 21, 11:00 a.m.–4:00 p.m. All ages, by donation.

Register for Museum Summer Day Camps!
Museum summer day camps invite kids to explore the world, experiment with science, and learn 
about history, all while having fun! Themes include Greek mythology, technology, space, and world 
celebrations. Please call 604-592-6956 for info and to register. Tuesdays–Thursdays in July & August.

HISTORIC STEWART FARM
13723 Crescent Road, Surrey
604-592-6956
www.surrey.ca/heritage 
Twitter: @StewartFarm1

HISTORIC STEWART FARM INFO

Tour the charming restored 1894 farmhouse, pole barn and heritage gardens, try old-fashioned 
crafts, take part in a program or special event, and imagine pioneer life at the turn of the 19th 
century. Hours: Tuesday–Friday, 10:00 a.m.–4:00 p.m.; Saturday: 12 noon–4 p.m. Sunday:  
12 noon–4 p.m. (May–August). Entrance by donation. 

PROGRAMS

Old-Fashioned Birthday Parties
Party like a pioneer! Celebrate your child’s special day the way kids might have done 100 years ago. 
An instructor will lead partiers in traditional games and a craft to take home. You supply the cake, 
and let the kids make the ice-cream! Must prebook at 604-592-6956. Saturdays: 1:00 p.m.– 
3:00 p.m. $13.50/child (birthday child is free).

Farm Tots: Water and Boats
Row, row, row your boat! Get ready to discover beautiful boats and wonderful water through 
songs, crafts and old-fashioned stories. Must pre-register at 604-592-6956. 1 session $5 (1–3yrs)
Thursday, June 12, 2:00 p.m.–3:00 p.m.

Father’s Day Open House
Float your boat and get on track! See real large scale trains from the Greater Vancouver Garden 
Railway Club and discover the boating world of Surrey today and long ago. Make a train or boat 
���������������������������������������ơ���������������Ǥ�������ǡ�
����͙͝ǡ�͙͚�����Ȃ͛ǣ͘͘��Ǥ�Ǥ�����
ages, by donation.

Strawberry Tea
Book your group, family, or bring a friend to enjoy tea, local strawberries and hand-churned ice 
cream served on the verandah of the heritage farmhouse. Must pre-register at 604-592-6956. 1 
session $15 (6yrs+). Wednesday, June 18–Saturday, June 21. 1:00 p.m.–2:00 p.m.

Register for Farm Summer Day Camps!
Spend your summer at the farm! Kids unplug from phones and devices and explore old-fashioned 
farm chores, boats and rivers, early settlers, or Victorian parties. Please call 604-592-6956 for info 
and to register. Tuesdays–Fridays in July & August.

dŚĞ�tŝĨĞ��ĂƌƌǇŝŶŐ��ŽŶƚĞƐƚ͘

�ƚ�ƚŚĞ�sŝŬŝŶŐ�sŝůůĂŐĞ͘

same: winning the wife’s weight 
in beer!

Other events at the festival in-
������ �������������������ǡ� �� ͕͔�
km run along Burnaby Lake in 
honour of the nine-time Olympic 

������������ǡ������������ǡ�ǲ����
	������	���ǡǳ� �� �������������� ����
show hosted by the Volvo Club of 
BC, and hourly live Nordic music. 
�����͙ǡ͔͔͔�����������������������
Lower Mainland are estimated to 
partake in the festivities.

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�
ƚŚĞ�ĨĞƐƟǀĂů͕�ƉůĞĂƐĞ�ǀŝƐŝƚ�ǁǁǁ͘
ƐĐĂŶĚŝŶĂǀŝĂŶŵŝĚƐƵŵŵĞƌĨĞƐƟǀĂů͘
ĐŽŵ͘�&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�
ƚŚĞ�WĂĂǀŽ�EƵƌŵŝ�ZƵŶ�ĂŶĚ�ƚŚĞ�tŝĨĞ�
�ĂƌƌǇŝŶŐ��ŽŶƚĞƐƚ͕�ǀŝƐŝƚ�ǁǁǁ͘ǀĐŶ͘ďĐ͘ĐĂ͘
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by ÝÊÄ¹��¦Ù¦�Ù

Play, Fall, Rest, Dance, an art 
installation currently running 
at Vancouver’s grunt gallery 
������
����͙��ǡ�������������������
the notion that good art is nec-
essarily the product of struc-
tured creative efforts of adults. 
Instead, the project involves 
artist Valerie Salez working 
with four children with dis-
abilities in order to create 
art in a spontaneous fashion 
where kids take the creative 
lead.

Beyond structure 
Play follows on the heels of 
Salez’s residency at the Open 
Space gallery in Victoria last 
summer where she worked with 
͖͔� ��������� ������� ���Ǧ�����
three-hour sessions over the 
course of two months. Much like 
here at grunt, she was given an 
empty gallery space and then 
encouraged the children to use a 
multitude of materials (textiles, 
beads, paper, plastic piping, met-
al, to name a few) to create any-
thing they desired. 

Salez says that both projects 
fall into the realm of social rela-
tional art which involves interac-
tion with spaces and materials, 
and that they provided a much 
needed break from her private 
art practice which often deals 
with dark subject matter. 

“I needed to have fun, to loosen 
up, to not care about structure 
and outcome, and I needed it to 
�����������������������ǡǳ���������Ǥ
���������������������
�������-

teen, program director at grunt 
gallery, in order to revive some 
of the concepts of her Open Space 
residency at grunt, but this time 
focusing on children with dis-
abilities.

“Disability arts is an important 
ϐ����� ��� ���� ������� ����� �����
very important voices speak-

The artistry of play: installation 
showcases children’s art

ing out and producing work that 
is really challenging the status 
���ǡǳ������������Ǥ

Kickstart Disability Arts and 
Culture partnered with grunt in 
order to inform the various or-
ganizations that work with chil-
dren with disabilities about Play. 

“Our goal at Kickstart is to sup-
port artists with disabilities, and 
to promote the creation of au-
thentic, non-sentimental expres-
������ ��� ����������ǡǳ� ����� ���������
director Emma Kivisild.

In the end, four children were 
selected to participate in Play: 
two boys with autism ages eight 
��������ǡ� �� ͕͖Ǧ�������������������
intellectual challenges, and a 
nine-year old girl with a medi-
cally complex condition.

Letting the kids take the lead
Unlike in her Victoria residency, 
Salez will be working with each 
of the children over the course 
of four sessions which will allow 
her to form a closer rapport with 
them, as well as to better observe 
their artistic development.

Though she is the children’s as-
sistant and facilitator, Salez en-
courages the kids to take the ar-
tistic lead. This means that each 
session begins with her showing 
the child the supply room, and 
encouraging them to choose 
their own materials, as well as to 
come up with creative and spon-
taneous ways of using them.

“Most kids are overwhelmed 
when they realize that they get 
to make all the choices. Like 
adults, they are [initially] full of 
restraint, fears, and hesitation, 
and worry that they are going to 
������������������ǡǳ�����������Ǥ

She explains that it is important 
to her to give the kids the license 
to go wild if they want to within 
grunt space because art making 
in schools often involves a physi-
cal restraint of sitting at a desk. 

“An art gallery is usually a place 

where kids aren’t allowed to 
touch anything, and adults made 
everything. Once the children 
realize that they are the artists 
now, they feel a sense of impor-
tance, and they take it very seri-
�����ǡǳ�����������Ǥ

Though she is just starting to 
work with the children on Play, 

Salez is already noticing the 
unique challenges of engaging 
with children with disabilities, 
particularly in a setting where 
neither parents nor other chil-
dren are present. 

One of the boys with autism that 
is participating in the project was 
very excited by the creative pos-
sibilities, yet also overwhelmed by 
����ǣ��������������ϐ���������������-
ternating between being engaged 
with his artwork, and expressing 
��������������ϐ�����������������Ǥ

Salez doesn’t have any struc-
tured goals for the project in 
mind other than facilitating the 
����� ϐ���� ��� ��������ǯ�� �������-
ity, and she hopes that gallery 
visitors will approach their work 
with the same respect usually re-
served for art made by adults.

Kivisild echoes this sentiment: 
“My hope is that the project will 
be judged as the good art that I 
know it will be…the art will be 
informed by disability, but it will 
[ultimately] be about the human 
����������Ǥǳ
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:ƵŶĞ�λς͕�ρ�Ɖ͘ŵ͘ʹς͗νκ�Ɖ͘ŵ͘
:ƵŶĞ�μρ͕�ς͗νκ�Ă͘ŵ͘ʹο�Ɖ͘ŵ͘
sW>��ƌŝƚĂŶŶŝĂ��ƌĂŶĐŚ
λππλ�EĂƉŝĞƌ�^ƚ͕͘�sĂŶĐŽƵǀĞƌ

by �½®ÝÊÄ��«®�Ä¦

For local artist Todd Giihl-
giigaa DeVries, his story is a 
web of many different expe-
riences: a tumultuous child-
hood, the search for iden-
tity, reuniting with his birth 
mother, becoming a cedar 
weaver and finding a place to 
call home. 

The early evening sun is still 
shining bright, but DeVries 
prefers to stay cool under a 
tree as he discusses cedar 
weaving. He points to a cedar 
tree outside his weaving stu-
�������͕͕͛����������Ǥ

Weaving’s mystical allure 
������ �������� ��� ͕͝͝͝� ������
staying at a friend’s cabin.
ǲ�ǯ���������� �����������ǡǳ������

DeVries.
Looking after his friend’s gar-

den one day, DeVries says, “it 
��������� ����� ���� ������� �����Ǥǳ�
There were silver trees and what 

A long embarkment home:  
Haida cedar artist in Vancouver

looked like a silver moon beam-
ing. A silver woman appeared.

DeVries wasn’t sure what to 
make of the experience and af-
ter some research, he found out 
it was the story of the Old Wom-
an in the forest.

“If you ever meet her, she’ll 
����� ���� ���� ����� ��� ��������ǡǳ�
explains DeVries.

Weaving an identity
DeVries befriended a local art-
ist in the city who convinced 
him to set up shop here in the 
Strathcona community.

The studio used to be a field 
house and now serves as a gath-
ering place for weaving enthu-
siasts. Various strips of tree 
bark are intertwined along the 
entrance fence to the studio. 
Neatly tucked away in the cor-
ner of Maclean Park, it’s a blink-
and-you-miss-it kind of place.
�������ǯ������������ϐ������������

kind and helped pave the way 
for other local artists in the city.

>Ğƚ�ƚŚĞ�ǁĞĂǀŝŶŐ�ďĞŐŝŶ͊�dƵĞƐĚĂǇ�ŶŝŐŚƚ�Ăƚ�ƚŚĞ�ǁĞĂǀŝŶŐ�ƐƚƵĚŝŽ͘

dŽĚĚ��ĞsƌŝĞƐ�ŐĞƚƐ�Ă�ŚĂŶĚůĞ�ŽŶ�ƐŽŵĞ�
ďĂƌŬ�ǁŚŝůĞ�ĨĞůůŽǁ�ǁĞĂǀĞƌƐ�ĞǆĂŵŝŶĞ� 
Ă�ďĂƐŬĞƚ�ŝŶ�ƚŚĞ�ŵĂŬŝŶŐ͘

dŽĚĚ��ĞsƌŝĞƐ͕�ǁĞĂƌŝŶŐ�Ă�ĐĞĚĂƌ�ďĂƌŬ�ŚĞĂĚďĂŶĚ͕�ƐĂǇƐ�ƚŚĞ�ƚƌĞĞƐ�ĂƌĞ�ůŝŬĞ�ŐƌĂŶĚŵŽƚŚĞƌƐ�
ƉĂƐƚ͗�ŽīĞƌŝŶŐ�ŐƌĞĂƚ�ǁŝƐĚŽŵ�ĂŶĚ�ƐƵƉƉŽƌƚ͘

ǲ��� ����� ������� ����ǳ� �����
DeVries. These days, many of 
the fieldhouses in and around 
Strathcona have been convert-
ed into artist studios.

DeVries has worked with 
some fairly important people 
in the city. He says a woman 
joined him and some other 
weavers for an entire month 
before they even had the field 

��ůŽƚ�ŽĨ�ƉĞŽƉůĞ�ŚĞƌĞ�ŝŶ�sĂŶĐŽƵǀĞƌ�ĂƌĞ�ƵƐĞĚ�ƚŽ�
ŶĂŝůƐ͕�ŐůƵĞ͕�ǌŝƉƉĞƌƐ�ʹ�ďƵƚ�ǁĞĂǀŝŶŐ�ƌĞƋƵŝƌĞƐ�ŶŽŶĞ�
ŽĨ�ƚŚŽƐĞ͕�ĂŶĚ�ǇĞƚ�ĞǀĞƌǇƚŚŝŶŐ�ŚŽůĚƐ�ƚŽŐĞƚŚĞƌ͘
dŽĚĚ�'ŝŝŚůŐŝŝŐĂĂ��ĞsƌŝĞƐ͕�ǁĞĂǀĞƌ

“
house. DeVries says she worked 
very diligently on her basket, 
which turned out quite well.

“I didn’t know it was the mayor’s 
wife – Amy Robertson. We went, 
ǲ����Ǩǳ���������������Ǥ����������
�������������ǡǳ�������������Ǥ

As we talk amongst the buzz 
of laughing children and talking 
adults in Maclean Park, people 
inside DeVries’ studio are hav-
ing dinner before tonight’s 
weaving session.

“I’ll get everyone to bring 
����Ǥ� ���� ��� ����� ��� ��������ǡǳ�
says DeVries, about his style of 
teaching and sharing.

Unravelling family knots
Adopted at the age of four by a 
Dutch family living in Toronto, 
DeVries grew up knowing he was 
different than his family and oth-
ers. The DeVries, who had an au-
tomotive business, never talked 
about the young DeVries’ heri-
tage and this decision made it 
���ϐ���������ϐ����������������Ǥ
ǲ���������������������ǡǳ������

DeVries, who recounts a child-
hood of abuse.
��� ͕͖͝͝ǡ� �������� ��������� ��

gift that would send his life in a 
new direction.

A friend gave him a ticket, for 
���������ǡ� ���� ����ǡ� ǲ
�Ǥ� 
��
�������������Ǥǳ

DeVries was able to locate 
his biological mother in Brit-
ish Columbia and reclaimed his 
Haida status. Reunited with the 
woman he had been separated 
from for so many years, DeVries 
came to the realization not all 
family reunions have Holly-
wood endings.

“When I found her, she was 
still lost. My years in foster care 
���������������ǡǳ�������������Ǥ

Despite the difficulties be-
tween mother and son, she still 
offered DeVries praise.

“She was impressed that I was 
������������������������������ǡǳ�
said DeVries.

Embracing the Haida  
culture: Weaving is  
sharing and inclusive
DeVries pauses and lays his 
hand on a nearby tree. “I enjoy 
repetitious stuff. Weaving is 
������������ǡ����ǡǳ�������������ǡ�

DeVries says the community 
can use more of that: bringing 
people together and being able 
to connect.

For DeVries, weaving here 
in Vancouver, is home; a place 
where he truly belongs.

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ��
ĂďŽƵƚ�dŽĚĚ��ĞsƌŝĞƐ͕�ǀŝƐŝƚ��
ǁǁǁ͘ŝƚŚŬŝůŐĂĂ͘ĐŽ͘Ŷƌ�

who describes it as not thinking 
but doing.

When DeVries completed his 
first project – a hat – it took him 
�����͕͔�����ǡ��������������������-
mated two to three months for 
most people.

In search of more weaving 
training, DeVries’ return to 
���������� ��� ͖͔͕͔� ���� ��������
by his intention to learn signa-
tures in Haida weaving: how to 
personalize a project.

This time around, Vancou-
ver proved to be fruitful for 
DeVries. He found an Elder men-
tor in the Haida community and 
was able to get major exposure 
for his work.

DeVries offers a practical ap-
proach for interested weavers.

“Weaving teaches people how 
to relate. A lot of people here in 
Vancouver are used to nails, glue, 
zippers – but weaving requires 
none of those, and yet everything 
��������������ǡǳ�������������Ǥ
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DĂŶĚĂůĂƐ�ʹ�ĞƉŚĞŵĞƌĂů�ǁŽƌŬƐ�ŽĨ�Ăƌƚ͘
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Tibetan monks will be creat-
ing a Sand Mandala at the Sa-
cred Sands exhibit this June at 
the Dr. Sun Yat-Sen Classical 
Chinese Garden under the su-
pervision of Venerable Khenpo 
Sondam Rinpoche. Sand Man-
dalas are intricate art made 
of powdered gems. It is only 
recently the Dalai Lama has 
permitted the Mandalas to be 
made in public as a means of 
teaching others about Tibetan 
culture.

Sand Mandalas have been 
around for a very long time. They 
were invented in antiquity, in 
Tibet. The same patterns have 
been used for thousands of years. 
A Mandala represents a Buddha’s 
divine place of residence. John 
Robinson is a member of a medi-
tation group based in Kitsilano 
that invited three Tibetan Bud-
dhist monks, from a monastery 
in Toronto, to perform the an-
cient tradition of making a Sand 
Mandala.

“These designs are very an-
�����ǡǳ��������������Ǥ�ǲ��������-
terns no one knows who created 
�����Ǧ�����ǯ������������������Ǥǳ
Sand Mandalas:  
A distinct art form
The mandalas, with the materi-
als and tools used, are a particu-
lar kind of art.

Sacred Sands: the 
making of a Mandala

detail in creating the mandala; 
but with multiple men working 
on it, this means a smaller man-
�����������������������������ϐ��-
ish. Some of the bigger Mandalas 
have shifts of men working on 
them so it can be done quicker.

Impermanence 
The work is often done in the 
open, and sometimes a breeze 
could blow powder away. One 
April, in New Jersey, a three-year-
old boy jumped on top of the dis-
play and played in the powder. 
The Mandala was salvaged, but it 
was very smudged.

The monks could have been 
very upset, but working with na-
ture’s elements has life lessons.

“That [leaving it in the open] is 
��������������ǡǳ��������������Ǥ�ǲ���
it is destroyed, in some way, it is 
a reminder of the fact that every-
thing is impermanent. And even 
if you work long and hard at it, it 
will still eventually vanish for-
����Ǥǳ

The monks in New Jersey were 
hours away from ceremoniously 
destroying the Mandala, which 
is another important part of the 
tradition.

“They have a ceremony where 
������ ��� ����������������ǡǳ� �����
Robinson. “Then the head monk 
slowly sweeps the sand off the 
�������������������������Ǥǳ

The sand is then thrown into 
the river, or any body of water, 
which has a meaning as well.

by ¹�»��Ã�¦Ù�®½

“What they do is take pretty 
semi-precious stones, ground 
them up into a powder so they 
look and feel like different color 
����ǡǳ��������������Ǥ�ǲ����������
a board and draw a pattern on 
it with chalk, and put down the 
����Ǥǳ

How they put down the sand is 
unique too.

A very narrow tube has the 
powder poured in it. A stick is 
rubbed on the tube, which vi-
brates the tube and allows only 
one grain to fall out at a time. 
This process allows for intricate 

“By working very hard on it, 
what they are doing is putting 
energy in the sand, and that ener-
gy is love and compassion, hope 
for peace, hope for unity and 
all positive things. The sand is 
ϐ��������������� ����������� ������ǡ�
and when you put it in the ocean 
or river that energy is released 
[and] it spreads all over the 
�����Ǥǳ

^ĂĐƌĞĚ�^ĂŶĚƐ�ǁŝůů�ďĞ�Ăƚ��
ƚŚĞ��ƌ͘ �^ƵŶ�zĂƚͲ^ĞŶ��ůĂƐƐŝĐĂů�
�ŚŝŶĞƐĞ�'ĂƌĚĞŶ�ĨƌŽŵ��
:ƵŶĞ�λλʹλρ͘
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There is no denying that sun-
shine and pleasant weather en-
ergize Vancouverites, inspiring 
us to enjoy some of the vibrant 
events that pair perfectly with 
sunny days, warm evenings and 
flip flops. During these bliss-
ful summer days, you may find 
yourself entering Shakespeare’s 
fairyland at Vanier Park, eating 
�� ������������� ���
������������
West Broadway or dancing to DJ 
spun beats on a car-free Com-
mercial Drive!

* * *
Bard on the Beach

����͙͙Ȃ����Ǥ�͚͘
Vanier Park, Vancouver
���Ǥ��������������Ǥ���
͘͜͞Ǥ͛͟͡Ǥ͘͝͝͡

Bard on the Beach, one of Cana-
��ǯ�� �������� ���Ǧ���Ǧ���ϐ��� ������-
sional Shakespeare Festivals, is 
������������ ���� ͖͙��� ������Ǩ� �����
year’s festival features A Midsum-
mer Night’s Dream, The Tem-
pest, and other dramas, operas, 
lectures and special events. All 
events take place in scenic Vanier 
����Ǥ���������͔͂͗Ȃ͂͗͘��������������
����͕͙͂͘Ǥ

* * *
����͖͔�������������
International Storytelling 
Festival

����͙͛Ȃ͙͝
Various locations
���Ǥ���������������������Ǥ���
͘͜͞Ǥ͟͠͞Ǥ͚͚͖͟

This year’s festival, titled “A Cabi-
���� ��� �����������ǡǳ� ��������� ��
full weekend of captivating en-
counters with some of the most 
animated storytellers in the city. 
From epics to personal narra-
tives, traditional folk stories to 
fairytales, visitors and residents 
alike will discover something to 
���������ǡ� ��ϐ����� ����� ���� ������
from. Tickets are available at the 
door or in advance through their 
website.

* * *

:ƵŶĞ�λκʹμξ͕�μκλξ

by �Ä�Ýã�Ý®��Ý�«�Ù��ÙÝ

An Evening with  
Oliver Stone

����͙͜ǡ�͠ǣ͘͘��Ǥ�Ǥ
Vogue Theatre 
͙͡͠�
�����������Ǥǡ����������
���Ǥ�����������������Ǥ���Ȁ
�����Ȁ������Ǧ�����Ȁ

Academy Award winning director 
Oliver Stone presents an episode 
from his newest documentary 
series� ���� ������� �������� ��� ����
������� ������Ǥ�During the day, he 
will hold a Master Class at SFU 
��������ǯ�� ���� ϐ���� �����������Ǥ�

Both events provide a rare op-
portunity for the public to engage 
with one of the most stimulating 
����������������ϐ�����������������
͖͕����������Ǥ���������͖͙͂Ǥ

* * *
Vancouver Draw Down

����͙͜
Various locations
���Ǥ�����������������Ǥ���

���� ��� ���� ͙��� ����ǡ� ����������
Draw Down invites Vancouverites 
of all ages to take part in hands-
on drawing events throughout the 
city. Workshops, developed and 
led by professional artists, offer 
the opportunity to explore draw-
ing in person and online. This day-
long celebration focuses on the 
process and pleasure of drawing. 
Free or free with admission.

* * *
Car Free Day  
on Commercial Drive

����͙͝ǡ�͙͚Ȃ͟��Ǥ�Ǥ
�����������������ȋ����� 
������������
��������Ȍ
���Ǥ����������������Ǥ���

Commercial Drive is the birth-
place of ���� 	���� ���������� ���Ǥ�
����� ����ǯ�� ��������� ��������� ͕͙�
blocks of fun with roller disco, 
parading drummers, healing 
gardens and DJs spinning beats. 
Come join your neighbours, and 
bring your energy and creativity 
to the street!

* * *

Vancouver International  
Jazz Festival

����͚͘Ȃ
����͙
Various locations
���Ǥ�����������Ǥ��

The largest jazz festival in British 
Columbia, this annual summer 
������ ��������� ͕͔͔͜� ���������ǡ�
͔͔͘��������������͘ ͔���������������
Vancouver. Many events are free.

* * *
Rio Tinto Alcan  
Dragon Boat Festival

����͚͘Ȃ͚͚�
��������������������������ǡ�
������������ϔ���������ȋ��������
�������������Ȍǡ��������������������
��������������	����������ǡ����������
���Ǥ������������Ǥ��

�ĞůĞďƌĂƟŶŐ�ƚŚĞ�ŶĞŝŐŚďŽƵƌŚŽŽĚ�ŽŶ�sĂŶĐŽƵǀĞƌ��ĂƌͲĨƌĞĞ��ĂǇ͘

^ĐŽƩ��ĞůůŝƐ�ƉůĂǇƐ��ŽƩŽŵ�ŝŶ�ƚŚĞ�ĨĂŶƚĂƐƟĐĂů�ǁŽƌůĚ�ŽĨ���DŝĚƐƵŵŵĞƌ�EŝŐŚƚ͛Ɛ��ƌĞĂŵ͘
�ƌĂŐŽŶ�ďŽĂƚƐ�ŵĂŬĞ�Ă�ƐƉůĂƐŚ� 
ŝŶ�&ĂůƐĞ��ƌĞĞŬ͘

Need the skills to find  
a job? We can help!
Design a fantastic resume and cover letter, fine tune your interview 
techniques, learn valuable skills to succeed in the Canadian workplace, 
gain insight into the job market, access special services for skilled 
works – all at NO COST. The Progressive Intercultural Community 
Services (PICS) Society, Vancouver Branch, has been helping 
immigrants and newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 5 module rotating 
program, running weekly, with 16 sessions each month. This includes 
basic computer orientation, with instruction on using Word and Excel, 
and accessing the Internet. Workshops are held within a culturally 
diverse environment, led by qualified facilitators. 

Past and current E.I. receipients are always welcome. Knowledgeable 
case managers are available to guide you through the process of 
reaching your career goals.

PICS Vancouver also offers one-on-one employment assistance, paid 
on-the-job work experience through our Wage Subsidy program, and 
a one-stop Career Centre with a broad range of job hunting resources. 
Funding for all programs is provided by the Ministry of Social 
Development, Employment and Labour Market Services Division.

Please call 604-324-7733, go  
to www.pics.bc.ca, or visit us at  
200-8161 Main Street, Vancouver,  
to find out how we can best help you.

Feature Event
CRIME AFTER CRIME
June 19 at 7:00 p.m. Doors open 6:30 p.m.
SFU Goldcorp Centre for the Arts 
Djavad Mowafaghian Cinema  
149 West Hastings Street, Vancouver

This riveting doc is a true-life legal thriller, a genre built on 
suspense, intrigue and discovery. The story’s twists and turns 
will have you on the edge of your seat. And the dedication, 
determination and friendship of an unlikely cast of characters 
working tirelessly to free a woman accused of murdering her 
abusive husband will inspire you, move you – and have you 
cheering with joy! 

���ǦƤ������������������������������������������������������������������������������������
����������������ǡ��������ǲ���������������������������������ǳǤ����������������Ƥ���������������
Q&A with Director Yoav Potash.

Advanced tickets: Reel Causes Members $10, Non-Members $12. Visit reelcauses.org to buy. 
At the door: Reel Causes Members $13, Non-Members $15. CASH ONLY.

Battered Women’s Support Services provides education, advocacy 
and support services to assist all battered women in its aim to work 
towards the elimination of violence and to work from a feminist 
perspective that promotes equality for all women.

 

In Support of 

A yearly multicultural event de-
signed to bring Vancouverites to-
gether for fun, food, boat racing, 
��������������Ǥ������͕͔͔ǡ͔͔͔���-
tendees are expected, as well as 
�����͕͔͜������������������������
around the world. Free.

* * *
Greek Day on Broadway

����͚͚ǡ�͙͙��Ǥ�ǤȂ͡��Ǥ�Ǥ
��������������ȋ���������������
�����������Ȍǡ����������
���Ǥ��������Ǥ���

This award-winning, family-friend-
����������������������������͕͔͔ǡ͔͔͔�
people every year. Come celebrate 
���� ������� 
����� ��� ����� ���������
street festival, with live entertain-
ment and, of course, lots of delec-
table food. Free.
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�ĚǀĞƌƚŝƐĞ�ŝŶ�
dŚĞ�^ŽƵƌĐĞ��
Žƌ�ŽŶ�ŽƵƌ�
ǁĞďƐŝƚĞ͘

;πκξͿ�πςμͲοοξο�Žƌ��
ŝŶĨŽΛƚŚĞůĂƐŽƵƌĐĞ͘ĐŽŵ

^ƚƌĞĞƚ�WŚŽƚŽŐƌĂƉŚǇ�ďǇ��ĞŶŝƐ��ŽƵǀŝĞƌ

Come to the Howe St. side of 
the Vancouver Art gallery and 
celebrate 
������. It’s the 
͛Ǧ����� �����Ǧ����������� ϐ����-
glass sculpture of West Vancou-
ver artist Douglas Coupland’s 
head. It’s meant to be an in-
teractive installation with the 
public participating by stick-
ing gum all over it. The public 
becomes an artist participat-
ing in a transformative experi-
ence, changing the nature of 
the original piece. Part of Cou-
pland’s intent is to provide an 
outlet for his on-going concern 
over the defacement of public 
art. He is both annoyed and 
fascinated by defacement, and 
has expressed this in many of 
his works. 
������ is also a 
culminating work of many of 
Coupland’s large-scale repre-
sentations of the human head 
and body.

So who is Coupland? If you’ve 
seen Terry Fox Memorial out-
side BC Place, or the Digital 
Orca beside the waterfront 
Vancouver Convention Centre, 
these are his designs. Coup-
land has been described as a 
modern day Renaissance man, 
being an accomplished writer, 
designer and artist. His novel 

���������� �ǣ� ������ ���� ��� ��Ǧ
celerated Culture won interna-
����������������������������͔͝ǯ�Ǥ�
He comments on contemporary 
life through his writing, paint-
ing, photography, and installa-
tions. He was appointed to the 
�������������������͖͔͕͗Ǥ

Inside the Vancouver Art 

������ǡ� ��� ������������ �����

������, his legacy as a visual 
artist is being celebrated in the 
ϐ������������ ������� ��� ���� ��-
reer. His solo exhibition: DougǦ
������������ǣ������������������Ǧ
������ ��� ��������� ��� �����������
����������. His work can be de-
����������������ϐ��ǡ�������������
profound. The manner in which 
he orders found objects to com-
ment on Canadian life and the 
political, social and environ-
mental issues in our digital age 
is brilliant. Although the issues 
he portrays are serious, there 

is a hopeful expectancy about his 
work. This is partially achieved 
through his use of bright colours 
and whimsical use of Lego in 
some of his designs. Originating 
from an interactive use of Lego 
with the public, one installation 
in the exhibition features fu-

turistic buildings made of Lego. 
Vancouver architects could gain 
some inspiration here. Another 
installation uses toy missiles, old 
globes streaked with oil, railroad 
tracks and a miniature train, all 
surrounding an NSA building, 
evoking a frightful present and 

future. Ice Storm is a huge me-
tallic sculpture representing a 
downed transmission tower dur-
�����������������������������͕͜͝͝�
in eastern Canada. It’s a powerful 
message where nature has tech-
nology on its knees.
��������ǯ����
�����������������

must see – I have only scraped 
the surface of an exhibition I 
would describe as being de-
lightful, inspiring and thought-
provoking. It is currently on 
����������������͕Ǥ

Don Richardson

Gumhead

 ZĞĐŝƉĞ�ďǇ��ŚĞĨ��ĞŶ�<ŝĞůǇ

First Nations sweet bannock bread
This sweet bannock bread 
is very simple to make and 
yields great results. I also 
like to use the bannock to 
make French toast for break-
fast the next day.
��������� ������� ������ ͕�

loaf. 

Ingredients
Ȉ� ͗���������Ǧ��������� ����
Ȉ� ͕���������
Ȉ� ͖�������������������
Ȉ� ͕Ȁ͘�����������ǡ�������
Ȉ� ͕Ǧ͕Ȁ͖�����������

WŚ
Žƚ
Ž�
ĐŽ
Ƶƌ
ƚĞ
ƐǇ
�Ž
Ĩ��

ĞŶ
�<
ŝĞ
ůǇ

Method
͕Ǥ� ��������� ����ǡ�����ǡ��������-

ing powder into a large bowl. 
Stir to mix. Pour melted 
butter and water over f lour 
mixture. Stir with fork to 
make a ball.

͖Ǥ� ����� ������ ���� ��� �� ��������
f loured surface, and knead 
������� ������ ͕͔� �����Ǥ� ����
�������� �����������͗Ȁ͘����͕������
thick.

͗Ǥ� �����������������������������
over medium heat, allowing 
������ ͕͙� �������� ���� �����
side. Use two lifters for easy 
turning. May also be baked 
on a greased baking sheet at 
͙͔͗ι	�����͖͙����͔͗��������Ǥ dĂƐƚǇ�ďĂŶŶŽĐŬ�ŚŽƚ�ĨƌŽŵ�ƚŚĞ�ƉĂŶ͘


