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More than a habit, it’s a re-
ligion. Before setting foot 

in a new place, I study the mu-
seums, the great monuments, 
the beautiful architecture. It’s 
a purely intellectual exercise. 
I believe that the works con-
ceived by another belong to 
another time. Or maybe that 
the very time I spend contem-
plating the work of that other 
becomes an essential element 
of it as I find myself entering 
into the timeline of my own 
existence. I find the traces of 
suffering, joy – even indiffer-
ence – visible in these works 
to be both fascinating and 
frightening.

Fascinating because they 
focus on the cultural sugges-
tions of a place, more precisely, 
on what was written before 
our time of personal existence 
by men and women of another 
time. Frightening because 
they remind me of the tran-
sience of my own existence.

Nevertheless, does it not 
amount to a quest, to an exis-
tential query of this wander-
ing being, in the occurrence 
myself, present in a new 
space and restricted by the 
passage of time? What have 
these others done who have 
preceded us with their time 
on these lands and in this 
very country?

And Vancouver in all that is 
certainly not an exception. I 
pass through it, trying to dis-
cover something that makes 
us contemporary to the men 
and women who were here 
before us. What they left be-
hind should allow that. Alas, 
the history of this country is 
brief. We have a lack of his-
tory. Vancouver refers us 
back to our native lands and 
opens up its arms to welcome 
our past, all these arts and 
cultures that we have previ-
ously seen with our eyes and 
felt with our souls.

In an almost strange man-
ner, this city readily admits 

See “Diverse theatre” page 6

If all the world’s a stage, a 
number of theatre and arts 
groups in Vancouver want to 
see their diverse cultural sto-
ries under the spotlight. The 
Vancouver Asian Canadian 
Theatre (VACT), the Firehall 
Arts Centre and Full Circle 

drea Yu, who is part of an emerging 
group of Asian actors and writers 
telling their stories on stage.

Yu, artistic associate at VACT, 
says the theatre aims to provide 
better representation and op-
portunities for Asian performers, 
dispelling racial stereotypes and 
allowing performers a chance to 
master their craft.

“We want to showcase Canada 
as Canada is: all races,” says Yu.

For the upcoming 2014–2015 
season, two VACT features dem-
onstrate Asian diversity.

Empire of the Son is an auto-
biographical story that show-
cases the talent of Tetsuro Shi-
gematsu as an emerging leader 

Telling their stories:  
Cultural diversity in Vancouver theatre

are three Vancouver theatre 
organizations that seek to en-
gage audiences through honest 
and creative stories, ones that 
showcase an accurate view of 
diversity and acceptance.

“It’s one thing to talk the talk, 
change is where things happen – 
you got to walk the walk,” says An-
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by TiA low

Former National Geographic 
explorer-in-residence Wade 
Davis has travelled extensively, 
immersing himself in remote 
cultures and learning their 
worldviews. This fall, he’s back 
in his birthplace, Vancouver, as 
a professor of anthropology at 
UBC. On Sept. 14, he will pres-
ent a talk at the Museum of 
Anthropology called The Way-
finders: Why Ancient Wisdom 
Matters in the Modern World, 
also the name of his 2009 book.

As an ethnobotanist, anthropolo-
gist, author, photographer and 
filmmaker, Davis’ time among 
the sea navigators of Polynesia, 
the Amazon’s Barasana river 
people and the Penan people of 
Borneo – just to name a few – has 
spawned 17 books and numerous 
articles, documentaries and lec-
tures. But above all, he sees him-
self as a storyteller. 

“I don’t mean storytelling in a 
disparaging or self-deprecating 
way,” says Davis, who earned his 
PhD from Harvard, “I really do 
think that the most important 
thing to do is disseminate to the 
public the insights that scholars 
achieve.” 

World knowledge disappearing 
with language loss
One of Davis’ key insights is that 
many cultures are dying out – 
fast. Most telling of this, says Da-
vis, is that half the world’s 7,000 
languages, many of which are 
only kept alive today by a small 
population, will disappear with-
in our lifetimes. According to 
him, a different tongue vanishes 
about every two weeks, each one 

a storehouse of knowledge that 
will die with the last speaker. In 
his book, The Wayfinders: Why 
Ancient Wisdom Matters in the 
Modern World (based on his CBC 
Massey Lectures series), Davis 
stresses that the myriad of cul-
tures in existence are “not failed 
attempts at modernity, let alone 
failed attempts to be us.” Davis 
sees the different cultures as 
unique manifestations of human 
creativity and answers to the 
question of what it means to be 
human and alive. 

In recent years, B.C. has seen 
people working to document 
and revitalize local First Nations 
languages. A current exhibit at 
the Royal BC Museum, Our Living 
Languages: First Peoples’ Voices 
in BC (running from June 2014 to 
June 2017), is showcasing what 
those efforts look like. Davis says 
linguists haven’t yet agreed on 
how much of a language needs 
to be extant for it to survive, but 
that doesn’t mean the efforts  
are futile. 

“Even if, for example, the Haida 
Gwaii as a people will never again 
use their language as their daily 
language of discourse, the very 
fact that those efforts are being 
made is good for all of human-
ity; it’s also particularly good for 
the morale of the Haida people 
as they engage in this incredible 
gesture of cultural rebirth that is 
ongoing,” he says.

Cultural views on development 
Then there’s the matter of pre-
serving the land, which many 
Indigenous cultures feel respon-
sible for protecting. In Wayfind-
ers, Davis places our modern at-
titude – that raw resources are to 
be consumed as we please – next 
to the Indigenous people’s deeper 
connection with the earth. An ex-
ample of local concern is the Red 
Chris open-pit copper-gold mine 
slated to open this year on Toda-
gin Mountain. Located near Iskut 
in Northern BC, it is home to a 
large stone sheep population and 

Explorer Wade Davis starts UBC 
stint with talk on world cultures 

Spencie's View

Need the skills to find  
a job? We can help!
Design a fantastic resume and cover letter, fine tune your 
interview techniques, learn valuable skills to succeed in 
the Canadian workplace, gain insight into the job market, 
access special services for skilled works – all at NO COST. 
The Progressive Intercultural Community Services (PICS) 
Society, Vancouver Branch, has been helping immigrants 
and newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 5 module 
rotating program, running weekly, with 16 sessions each 
month. This includes basic computer orientation, with 
instruction on using Word and Excel, and accessing the 
Internet. Workshops are held within a culturally diverse 
environment, led by qualified facilitators. 

Past and current E.I. receipients are always welcome. 
Knowledgeable case managers are available to guide you 
through the process of reaching your career goals.

PICS Vancouver also offers one-on-one employment 
assistance, paid on-the-job work experience through our 
Wage Subsidy program, and a one-stop Career Centre with 
a broad range of job hunting resources. Funding for all 
programs is provided by the Ministry of Social Development, 
Employment and Labour Market Services Division.

Please call 604-324-7733, go to  
www.pics.bc.ca, or visit us at  
200-8161 Main Street, Vancouver,  
to find out how we can best help you.

other wildlife, such as caribou 
and grizzly bears. According to 
Davis, the local Tahltan First Na-
tion were told Red Chris has been 
engineered in the same way as 
the Mount Polley mine in Central 
BC, a detail now particularly dis-
quieting in the wake of Mount Pol-
ley’s tailings pond leak on Aug. 4.  
That breach spilled millions of 
cubic metres of contaminated 
water into local waterways, and 
prompted a water and fishing ban 
in the area for several days. 

Davis has said he’s not anti-
development but that it’s a mat-
ter of where it’s done. Todagin 
Mountain is in the region known 
to the First Nations as the Sacred 
Headwaters, the source of three 
major salmon rivers. The site of 
Red Chris is also near his family 
fishing lodge where he has spent 
his summers for nearly three de-
cades. 

“If people only knew where 
Red Chris was being placed, this 
wildlife sanctuary in the sky. It 
really is like drilling for oil in the 
Sistine Chapel,” he says.

Encouraging public 
engagement with  
anthropology
When it comes to these contrast-
ing views on development, it’s 
not about who’s right or wrong, 
Davis says, but that each culture 
has a different way of approach-
ing this place we call home. It’s 
this anthropological lens that he 
will encourage his students at 
UBC to share with the public. 

“That’s the kind of license I 
want to give my students, to en-
courage them to publish, make 
films, etc. That’s one way we can 
make anthropology, and other 
academic disciplines for that 
matter, increasingly relevant in 
the world,” says Davis.

The Wayfinders: Why Ancient Wisdom 
Matters in the Modern World
Sept. 14 at 2 p.m.
For tickets in advance, contact 
members @moa.ubc.ca
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Wade Davis trades his explorer’s hat for a professor’s tweed jacket at UBC.
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Since 1998, Simon Fraser Uni-
versity’s Continuing Studies 
program Philosophers’ Café 
has tackled topics ranging 
from the metaphysical to 
the mundane. Over the next 
several months, cafes, librar-
ies and community centres 
around Metro Vancouver will 
host forums for intellectual 
discussion, debate and dia-
logue between philosophers 
and non-philosophers alike 
ontopics including digital 
privacy and the nature of 
free will.

A perennial philosophical topic 
is the nature of universal ethics 
and whether there is such a thing, 

Charting the moral terrain 
at the Philosophers’ Café
by simon Yee and has met a variety of curi-

ous and inquisitive people from 
diverse cultures, ethnicities 
and age groups. While he likes 
to choose and moderate topics 
which will arouse interestand 
have a degree of controversy and 
emotion, the sessions are friend-
ly and respectful, where friend-
ships are formed and under-
standing of different life views 
are revealed.

“No punches are thrown, no-
body is pushing anybody else, 
though people can get worked 
up because of widely divergent 
opinions or challenges to their 
beliefs. But many participants 
come out of these sessions with 
new perspectives, see a contro-
versial issue more clearly and 
awaken an interest in philosoph-

dhist and Confucian philosophy 
to Christian and Islamic theol-
ogy and has been considered a 
quintessentially universal ethi-
cal principle.

Randall MacKinnon, who will 
facilitate and moderate the dis-
cussion on “Universality” on 
Sept. 16 at Dogwood Pavilion in 
Coquitlam, is captivated by the 
topic and thinks the answers 
to those questions are not so  
obvious.

“We might say something like 
‘Do unto others as you would 
have others do unto you’ or some 
other version like that, but the 
question of whether or not there 
are universal ethical standards 
is very much open for debate,” 
says MacKinnon.

“I think the Golden Rule is over-
ly simplistic because you might 
like or appreciate things which 
are different from what I like or 
appreciate.” he says.

Academic discussions  
in a relaxed setting
MacKinnon has been moderat-
ing cafe sessions for over 10 years 

the media or reading about it in a 
textbook,” says MacKinnon.

Perhaps the most important 
thing future Philosophers’ Café 
participants can bring to the dis-
cussion is to keep an open mind 
and explore outside one’s own 
perspective, to imagine what life 
is like to other people and how 
perspectives that may not work 
for one person can work for an-
other.

As for what MacKinnon himself 
thinks could qualify as a univer-
sal ethical principle that can be 
understood and accepted by all 
cultures, familial love is high on 
his list.

“I see a lot of parents with kids 
and I see virtually all of them de-
lighted with their kids, taking 
care of them. And I have to believe 
that’s innate; that generally, there 
is love within the family.”

Agree or disagree? Feel free to 
attend, participate and let your 
viewpoints be known at venues 
around the Lower Mainland.  
Full schedules are available at  
www.sfu.ca/philosopherscafe

Randall MacKinnon will moderate several Philosophers Café sessions over the next 
few months, including “Universality.”

I think the Golden Rule is overly 
simplistic because you might like or 
appreciate things which are different 
from what I like or appreciate.
Randal MacKinnon, moderator, Philosophers’ Cafe

“
what propositions or principles 
it would include or exclude, and 
whether it is applicable or ac-
ceptable to all cultures. 

The Golden Rule as a  
universal ethical principle
One such moral concept, com-
monly known as the Golden Rule, 
which says one ought to treat 
others as one would wish to be 
treated, appears in many his-
torical accounts of ethics from a 
wide range of countries, cultures 
and schools of thought from Bud-

ical issues in them,” MacKinnon 
says.

In addition, the sessions go 
beyond mere lecturing and text 
reading as they are designed for 
participant interaction and to 
put real faces to moral and philo-
sophical positions.

“We’ve had some very interest-
ing guests who are able to take 
the opinions and positions ex-
pressed and say, ‘My experience 
has been so-and-so’ which gives 
others a little more to chew on 
than just hearing something in 
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Instead of going to back-to-school 
this month, BC students and par-

ents are getting a lesson in class 
struggle. They are the collateral 
damage of Premier Christy Clark’s 
BC Liberal government and their 
ideological vendetta against BC 
teachers and their union.

This past week, the BCTF 
showed itself remarkably will-
ing to compromise, while the BC 
government and their negotiators 
remain intractable, thus far re-
fusing the union’s offer to put the 
marathon dispute to binding arbi-
tration.

As I’ve written about before in 
this space, the current fight stems 
back all the way to 2002, when 
then Education Minister Clark im-
posed legislation on teachers that 
stripped them of their right to bar-
gain class sizes. BC Supreme Court 
rulings have excoriated the Liber-
als and vindicated the BCTF, and 
yet the government has chosen to 
appeal those cases and play hard-
ball with the union.

Despite a vast PR campaign 
which has included straight up 
misinformation from Premier 
Clark herself – she falsely claimed 
last week that teachers were de-
manding “unlimited massage” 
benefits – BC teachers have re-
tained widespread public support. 
You can see evidence of this on 
social media, on picket lines and 
at rallies across the province this 
week. Last Friday in Vancouver, for 
example, thousands came out to 
support teachers at a spirited rally 
in front of Canada Place, organized 
by the BC Federation of Labour.

This is the sharpest political po-
larization we’ve seen in the year 
and half since Clark’s shocking 
2013 election win . Given her con-
duct in this battle with teachers 

– equal parts aloof and mean-spir-
ited, the Premier broke a long sum-
mer silence on the eve of Labour 
Day by effectively trolling teachers 
on Twitter – one would hope that 
at least some BC Liberal voters are 
having buyer’s remorse.

Why has Vancouver’s ‘progressive’ 
Mayor been so quiet about the  
BC teachers’ strike? 

derriCk o'keefe

Left Bank

This division of powers makes it 
all the more important to discuss 
and debate provincial issues dur-
ing municipal election campaigns. 
With city elections two months 
away, all candidates should an-
swer the simple question about 
the BC teachers’ strike: which side 
are you on?

The most high profile mayor in 
the province, Vancouver’s Gregor 
Robertson, doesn’t seem to have 
clearly answered this question. 
In fact he has been conspicuously 
quiet, maintaining complete si-
lence on social media and in con-
ventional media – as far as I can 
discern.

In a Labour Day message on 
Twitter, with the whole province 
focused on whether schools would 
open the next day, Mayor Robert-
son singled out some workers but 
made no mention of teachers: “give 
thanks to our VPD, Fire, Libraries, 
inside/outside civic union workers 

- who serve our city so well!”
Robertson’s avoidance of the 

fight between the BCTF and the 
Clark government is actually not 
out of character. Despite being a 
former BC NDP MLA, Robertson 
has for the most part carefully 
stayed out of the provincial fray. 
One of the more flagrant excep-
tions was a comment just before 
the 2009 provincial election that 
seemed to imply support for Gor-
don Campbell, when he joked that 
the then BC Liberal Premier was 
going for a “three peat,” building 
on his three terms as Mayor of 
Vancouver where Robertson said 
Campbell left a “legacy of good de-
cisions we have enjoyed and con-
tinue to build on.”

That rhetorical flourish aside, 
the reason Mayor Robertson has 
been so muted in criticizing the 
BC Liberals is likely structural. His 
party, Vision Vancouver, is heavy 
on NDP organizers and former 
candidates, but it also has a num-
ber of Liberal staff members and, 
most importantly, financial back-
ers.

The lynchpin here could be Bob 
Rennie, the notorious and ubiqui-
tous Vancouver condo salesman. 
He’s both a big backer of Vision 
Vancouver and a key fundraiser 
and political supporter for Christy 
Clark and the BC Liberals.

There’s a new factor in the up-
coming Vancouver election that 
may force more polarization be-
tween Vancouver’s municipal 
politicians and the provincial gov-
ernment. COPE – decimated after 
a dozen years of splits including 
the departure of the group that 
formed Vision Vancouver – is run-
ning a mayoral candidate for the 
first time since 2002. Meena Wong, 
a former NDP candidate, won the 
party’s nomination on Sunday, 
September 7. 

Maybe having a clearly left op-
ponent in the race may force Rob-
ertson off the fence vis-a-vis the 
teachers situation and other cru-
cial issues. Who wants to vote for 
a “centre left” mayor who can’t 
even speak up for public educa-
tion against a mean-spirited right-
wing premier?

With COPE back in the game, 
and the NPA seemingly planning a 
less sharply right-wing campaign 
fronted by Kirk Lapointe, pro-
gressive voters might just decide 
Robertson is unworthy of his own 

“three peat” this November. 

Here’s what’s happening at Surrey’s 
heritage facilities in September 
SURREY MUSEUM 
17710 – 56A Avenue
604-592-6956
www.surrey.ca/heritage
Twitter: @ASurreyMuseum

MUSEUM INFO

Surrey Museum – Unique artifacts, images and interactive displays in a stunning and modern space that highlights Surrey’s 
history. Attractive space for programs, changing feature exhibits, Hooser Textile Centre. Hours: Tuesdays–Fridays, 9:30 
a.m.–5:30 p.m.; Saturdays: 10:00 a.m.–5:00 p.m. Admission sponsored by Friends Society. 

EXHIBITION

Every River Tells A Story
People from past and present reflect on how Surrey’s rivers have shaped our identity. Personal stories explore the winding 
paths of Surrey’s rivers; not just through our physical landscape, but also our social and economic landscapes. On display 
September 23 to December 20.

PROGRAMS

Heritage School Programs for Homeschoolers 
Our curriculum-based programs are specially tailored for homeschool families Gr 1-7, and include hands-on activities and 
ideas for extending learning back in the homeschool setting. Info at www.surrey.ca/heritage or call 604-592-6956.

Make Believe Birthday Parties
Celebrate your birthday with the Surrey Museum! Invite your friends then choose one of our fun themes: Trains, Pirates, 
Ancient Egypt, Classic Greek Mythology, or Medieval Europe. Must pre-book at 604-592-6956. Saturdays: 2:00 p.m.–4:00 
p.m. $13.50 per child (birthday child is free).

Textile Tours
Discover the Museum’s unique Textile Studio and Hooser Textile Library with knowledgeable textile volunteers. See 
demonstrations of spinning and weaving, learn more about the Museum’s rare Jacquard loom, and explore the Honey Hooser 
collection of textile samples, equipment and books. Must pre-book. Details at 604-592-6956.

Kids Can Quilt
Kids Learn the steps to make a “four patch” or “nine patch” quilted pot-holder or small tote bag. Must pre-register at 604-592-
6956. Saturday, September 20, 10:00 a.m.–12 noon. 4 sessions $57.50 (8–12 yrs).

Discovery Saturday
BC’s True Stories - Interact with costumed re-enactors, including Surrey’s own Re-enactors troupe, as they bring to life 
stories of early settlement in British Columbia. Make a pioneer craft and do a scavenger hunt in the Museum’s exhibit gallery. 
Saturday, September 20, 1:00 p.m.–4:00 p.m. All ages, by donation.

Pre-Teen Fibre Arts
Try your hand at spinning, weaving and knitting with fibres like alpaca and chenille. Handle real fibre arts tools and equipment 
from the past as you learn the story of fabric creation. Must pre-register at 604-592-6956. Thursday, September 25, 4:00 
p.m.–6:00 p.m. 6 sessions $86.25 (8–12 yrs).

Underwater Palace
Tots learn about local animals and fish that live in BC’s rivers and oceans as they make a mermaid’s palace and garden to take 
home. Must pre-register at 604-592-6956. Friday, September 26, 10:30 a.m.–12 noon. 1 session $10.75 (3–5 yrs).

School Bus Science: Dino Flyers
Tots learn about extinct birds with sharp teeth! Explore the evolution of flight and dino-birds through feathery crafts and fun 
games. Must pre-register at 604-592-6956. Saturday, September 27 , 10:30 a.m.–12 noon. 1 session $10.75 (3–5 yrs).

HISTORIC STEWART FARM
13723 Crescent Road, Surrey
604-592-6956 
www.surrey.ca/heritage 
Twitter: @StewartFarm1

HISTORIC STEWART FARM INFO

Tour the charming restored 1894 farmhouse, pole barn and heritage gardens, try old-fashioned crafts, take part in a 
program or special event, and imagine pioneer life at the turn of the 19th century. Hours: Tuesday–Friday, 10:00 a.m.–4:00 
p.m.; Saturday: 12 noon–4 p.m. Sunday: 12 noon–4 p.m. (May–August). Entrance by donation. 

EXHIBITION

Dig This!
Dig down to the roots of gardening as we explore early practices that are influencing and informing the gardens of 
today and tomorrow. Garden inspired art and archival artifacts tell the stories behind the growing business of backyard 
gardening. On display September 20 to November 1. Open Fridays 10:00 a.m.–4:00 p.m., Saturdays 12 noon–4:00 p.m. and 
other days by appointment.

PROGRAMS

Heritage School Programs for Preschoolers 
Bring your preschool class or daycare for a farm field trip with one of our most popular curriculum-based school programs 
specially tailored for little learners aged 3-5 years. Included are activities to extend learning back in the preschool setting. 
Info at www.surrey.ca/heritage or call 604-592-6956.

Scottish Afternoon Tea
Enjoy an old-fashioned Scottish tea with baked treats then explore the charming 1890s farmhouse and grounds with a 
costumed guide. Must pre-book at 604-592-6956. Fridays, September–November, 1:00 p.m.–2:30 p.m. 1 session $10.75 (16 
yrs+).

Birthday Parties
Party like a pioneer! Celebrate your child’s special day the way kids might have done 100 years ago. A costumed guide will lead 
partiers in traditional games and a craft to take home. You supply the cake, and let the kids make the ice-cream! Choose from 
several themes. Must pre-book at 604-592-6956. Saturdays, 1:00 p.m.–3:00 p.m. $13.75/child (birthday child is free).

Olde Harvest Fair
Celebrate the harvest season at the Farm! Enjoy live entertainment, shop from local food and artisan vendors, and participate 
in harvest-themed games and competitions. Saturday, September 20, 12 noon–3:00 p.m. All ages, by donation.

Herbal Wonders 
Explore the world of herbal remedies from the outrageous to the scientific. Learn how people through the ages have 
used plants to heal and create and how to start your own indoor herb garden. Must pre-book at 604-592-6956. Saturday, 
September 27, 10:00 a.m.–11:30 a.m. 1 session $10.75 (16 yrs+).

SURREY ARCHIVES
17671 – 56 Avenue, Surrey
604-502-6459 
www.surrey.ca/heritage

Roy Houghton’s Surrey
Surrey of the 1950s and ‘60s comes alive as we look at the striking black and white photographs of North Surrey photographer 
Roy Houghton. Must pre-register at 604-502-6459. Saturday, September 13, 11:00 a.m.–12 noon. 1 session $10 (16 yrs+).

This fall’s municipal elections 
will be a key opportunity to gal-
vanize opposition to the Clark 
government across BC. After all, in 
the Canadian system, municipal 
governance is under the control 
of the provinces; cities and towns 
in BC actually have little room or 
budget to maneuver on most is-
sues, depending on decisions from 
Victoria. Local governments are 
often forced to do the dirty work 
after decisions are made provin-
cially. That certainly is the case 
with school boards, who are often 
forced to implement cuts based on 
Victoria’s budget decisions.
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Bob Rennie with Premier Christy Clark.
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Receiving individual course 
credits or a certificate from 
Yale, Cambridge or Harvard 
for free and without even leav-
ing home is now possible. The 
growing trend of Massive On-
line Open Courses (MOOCs) 
makes a wide range of lessons 
free and available to almost 
everyone with internet ac-
cess. Whether you are in Paris, 
Kuala Lumpur or Richmond, 
you have the same opportunity 
to learn with the best univer-
sities in the world and get a 
certificate when you succeed. 
Popular with the general pub-
lic since 2012, MOOCs repre-
sent an evolution of correspon-
dence-style courses. So will 
the future of education and 
training be through these new 
free interactive educational 
platforms?

Gregor Kiczales is a professor in 
the Computer Science Depart-
ment at UBC who taught a MOOC 
called Computer Science Prob-

A new era of open education
by julie hAuVille lem Design. Through his involve-

ment in the MOOC planning at 
UBC, Kiczales has noticed an ex-
plosion of interest in this concept 
over the last year. For example, 
130,000 people from every Cana-
dian province and almost every 
country in the world registered 
for the first free online course 
UBC offered two years ago. Uni-
versities are taking on the chal-
lenge of combining technology 
and learning as they to reinvent 
themselves in the digital revolu-
tion. 

Kiczales explains this choice: 
“UBC finds in online open courses 
a way to be more open and at-
tract more students.” 

According to the Babson Sur-
vey Research Group, the number 
of higher education institutions 
offering MOOC initiatives dou-
bled in the past year. Kiczales 
adds that these programs offer 
universities a way to share re-
sources between various depart-
ments and schools. 

“We are in a period of improve-
ment where the MOOC has a role 
similar to a textbook for class-

room students and teachers,” 
says Kiczales.

An imaginary battle  
between online learning  
and campus education 
However, not everyone views 
MOOCs as positive and some 
schools are sounding the alarm, 
highlighting the loss of revenue 
brought by this new form of edu-
cation. Kiczales disagrees.

“Many people who are enrolling 
in these online courses have al-
ready graduated. They just need 
or want to learn more about a spe-
cific topic, related to their back-
ground, or even just extend their 
general knowledge.”

Deanna Cheng, 28, enrolled for 
similar reasons. She is a journalism 
student at Langara College. Cheng 
enrolled in a MOOC at Columbia 
University in New York from her 
home in New Westminster and 
completed a five-week course.

“I like having an academic educa-
tion but I also wanted to expand 
my digital skills and learn in a big-
ger group of people. It is great but 
intense and hard because of the 

amount of people and also because 
you still feel lonely,” says Cheng.

Because students are work-
ing independently, they must 
remain committed to complete 
their course. Cheng en-
rolled in a second one 
and she gave up before  
the end. 

“Next time I will be 
pickier and ask myself 
if I really want to learn 
about this topic before 
enrolling,” says Cheng.

MOOC programs not 
only attract young un-
dergraduates, but also 
working professionals, 
graduate and continu-
ing education students. 

“Some of them have more than 
20 years of working experience,” 
according to Kiczales.

“It only takes a minute  
to get enrolled” 
For Kiczales, this battle between 
campus learning and MOOCs is 
more a matter of perspective.

“If you casually watch a seven-
minute video, you will still have 

learned something. And isn’t that 
what matters?” says Kiczales.

For Kiczales, this is why, ac-
cording to a study by the Univer-
sity of Pennsylvania, only four 

per cent of students succeeding 
at a MOOC is meaningless.

“Just remember that it takes the 
time of a click on a mouse to get 
enrolled and it doesn’t cost any-
thing,” says Kiczales.

Kiczales says there is no rea-
son to panic because the MOOC 
will never replace a real universi-
ty campus, but it is an interesting 
and growing way of educating 
more people. 
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by kumiko Aoki

Unmasked, an event being held 
at the Dr. Sun Yat-Sen Classi-
cal Chinese Garden on Sept. 
27, will offer audiences a look 
behind the curtains at the 
make-up process of Peking 
Opera. The demonstration will 
be followed by performances 
of Murder of a Concubine, and 
Princess Shuang Yang starring 
William Lau, Mr. Wang, Cath-
erine Li and Heidi Specht. 

In addition, Dressed in Drama, a 
once every 10 year exhibit that 

Peking Opera make-up transformation unveiled 

Because it takes some time to apply the 
make-up, it allows for meditative time before 
performance to transform into the character. 
Heidi Specht, actress, Murder of a Concubine

“

in Asian theatre, while VACT’s 
annual MSG Theatre Labs offers 
play readings by Asian-Canadian 
playwrights – a good opportu-
nity to experience the work of 
emerging actors and writers, 
says Yu.

A graduate of the acting pro-
gram at Studio 58, Yu grew up 
with little moral support from 
her parents, who migrated to 
Canada from Hong Kong.  

Yu says a person’s cultural 
upbringing deeply affects their 
work; many immigrant children 
grow up hearing their parents’ 
native language and playing wit-
ness to different cultural man-
nerisms.

“My parents came from an en-
vironment of survival – you have 
to go out there, be competitive.  
That’s what we inherit,” says Yu.

Past and present – on the stage
Donna Spencer, artistic pro-
ducer of the Firehall Arts Center, 
supports artists like Yu.

“I find it exciting that there 
[are] certainly more [minority 
theatre companies] than before, 
VACT for example,” says Spencer, 
who adds that it can be risky for 
some people to pursue the arts – 
especially those from non-white 
Anglo-Saxon backgrounds.

Spencer has been involved in 
the arts for over 40 years in Van-
couver and is one of the found-
ers of the Firehall Arts Centre.
She credits herself as lucky to 
have a career doing what she 
loves.

“When I first started, it was 
iffy whether one can make it [or 
not],” says Spencer.

She says that although the job 
market remains competitive for 
actors, creating opportunities is 
the key to success. This includes 
joining a local community the-
atre and encouraging more writ-
ers from different cultures.

“You have to build a resume, 
regardless of what society or 
family and friends think. You 
can make it happen,” she says.

One of Spencer’s goals in 
founding and working with the 
Firehall Arts Centre has been to 
producea more inclusive kind 
of Canadian theatre.  The com-
pany aims to tell stories from 
every heritage – something it has 
strived to do since its inception 
in 1985.

Although the Firehall Arts 
Center showcases more modern 

plays, Spencer aims to connect 
classical works with contempo-
rary ones.

She says the theatre experi-
ence is unique and must tell 
stories which people can relate 
to – universal themes will bring 
people in the door.

Among the plays the Firehall 
Arts Center will produce this 
season is Urinetown, an adap-
tation of a New York Broadway 
play where everyone has to pay 
to use the bathroom, which fea-
tures a diverse cast including a 
Squamish First Nation actress in 
one of the leading roles. Another 
highlight is God and the Indian, 
a comedy-drama of a First Na-
tions woman who tries to con-
tact the priest who abused her. 
Post Secret features a multicul-
tural cast and deals with the on-
line phenomena of people post-
ing their secrets on the internet.  

Spencer says all three plays 
have actors from a variety of cul-
tural backgrounds and the sto-
rylines are all current issues, re-
flecting a cultural diversity which 
strives to include everybody.

“That makes our city interest-
ing and makes the art more en-
gaged and involved,” she says.

A continuous journey  
and a complete picture
For Full Circle, a First Nations 
arts and performance group, 
engaging communities and 
gathering people together is 
an important part of their mis-
sion. Embracing the concepts of 
inclusiveness, wholeness and 
full gathering, the organization 
aims to train actors in under-
standing cultural sensitivity 
surrounding Aboriginal issues, 
create a range of opportunities 
for Aboriginal actors and en-

gage and educate the public on 
these issues.

“In a world that at once fetishiz-
es Aboriginal people and tradi-
tions, and/or keeps them rele-
gated to a people of the past, Full 
Circle challenges us to see our 
collective history now, not just 
for Aboriginal and First Nations, 
but our shared history as people 
on Earth,” says Justin Neal, Full 
Circle marketing manager.

Highlights from Full Circle 
this year include the annual 
Talking Stick Festival, which fea-
tures artistic work by First Na-
tions groups within Canada and 
abroad, as well as workshops 
and discussions about inclusion 
and diversity. The Raven Meets 
the Monkey King tells the story 
of Chinese and Aboriginal tradi-
tions coming together and dis-
cusses acceptance, cultural un-
derstanding and shared values.

Margo Kane, artistic manag-
ing director of Full Circle, says 
she wants to surprise and in-
trigue the audience in a way that 
they never realized live perfor-
mance could, through respect-
ing the individual voice and hon-
ouring the Aboriginal practice 
of gathering and sharing collec-
tively.  She also wants Aborigi-
nal people, along with all other 
people, to feel included and em-
powered by their engagement in 
Full Circle’s work.

“I want them to know that they 
are not just idle witnesses, that 
their voices are welcome, impor-
tant and should be heard,” says 
Kane.

Specht, founder and artistic di-
rector of performance company 
Pangaea Arts, will be performing 
with Lau in the event. She says 
that because the make-up design 
is related to specific character 
role types, it helps the audience 
to know something about the 
character the moment the actor 
arrives on stage. 

“For an audience already famil-
iar with Chinese opera, they will 
have expectations and knowl-
edge already about the character 
based on the make-up design,” 
says Specht. 

Lau explains that, historically, 

develop new audiences locally. 
“I would like to see it to con-

tinue to thrive. I hope this per-
formance will contribute to de-
veloping and piquing people’s 
interest,” she says.

Unmasked: a Peking  
Opera Experience
Sept. 27, Pre-show 7–8 p.m.,  
Performances 8–9:30 p.m.
www.vancouverchinesegarden.com/
events or call 604.662.3207

understand what the Canadian 
audience wants so I try to not 
only present traditional song 
but I started to push vocabular-
ies and actually collaborate with 
western performers like Heidi 
[Specht],” he says.

Lau explains that he and Specht 
will develop a bilingual Peking 
opera during the performance 
where Lau will speak and sing in 
Mandarin and Specht will sing 
and dialogue with Lau in English.

Exploring behind the scenes
Specht says that the Peking op-
era make-up functions almost 

training, precision and esthetic,” 
he says. 

Lau hopes that the audience 
will be entertained during the 
events, as well as see the com-
plexity of the transformation 
process and appreciate the art.

“Presentation is nice but the 
preparation is part of the art pro-
cess,” he says.

Specht also hopes the audience 
will appreciate this art form and 
that the performance, will help 

like a mask, as it completely 
transforms one’s face but allow 
allows performer time to enter 
into their characters. 

“Because it takes some time 
to apply the make-up, it allows 
for meditative time before per-
formance to transform into the 
character,” she says. 

Lau agrees that doing the 
make-up and looking at the mir-
ror is a form of transformation, 
not just for the audience but for 
the performers themselves. 

“If you’re not even convinced you 
are the character that you’re going 
to portray, how are you going to 
convince your audience?” he says. 

Lau sees Unmasked as an op-
portunity to showcase the differ-
ent layers of work involved in the 
make-up process of Peking Opera. 

“When we go on stage every-
thing is done; everything looks 
beautiful and nice but actually 
behind the scene there’s a lot of 
processes that require a lot of 

Chinese opera was performed 
in outdoor or dim venues. The 
dramatic make up was an effort 
to be esthetically appealing on 
stage to audiences from afar.

The make-up transformation 
however doesn’t simply rely on 
its dramatic effect. Lau notes 
that depending on the role, the 
actors consider their character’s 
facial expressions and highlight 
certain parts of their facial mus-
cles accordingly. 

“This will help depict nuances 
of the characters on stage,” he 
says.

Sharing the art 
Born in Hong Kong and raised in 
Canada, Lau, who has been shar-
ing the tradition of Peking opera 
with Canadian audiences for 20 
years, says that growing up in 
Canada has helped him to con-
nect with Canadian performers 
and audiences. 

“I grew up here so I kind of 

showcases vintage Peking opera 
costumes, jewelry and headpiec-
es collected by Lau, a Chinese-Ca-
nadian artist and performer, will 
be held prior to Unmasked. 

Getting into character
Lau says that during Unmasked, 
make-up demonstrations as well 
as the hair styling procedures will 
be done in front of the audience. 

“All this is part of the transfor-
mation process of the actor and 
actress to the character on stage,” 
he says. 

In describing the style and col-
or of Peking Opera make-up, Lau, 
gives examples of various effects 
the make-up creates for certain 
roles. 

“These are all invented or creat-
ed by various artists through the 
generations, like the use of facial 
patterns. The colour symbolizes 
things, for example black is hon-
esty, and then white [can mean] 
trickiness,” he says. 

Peking Opera performer with stage make up looking in the mirror. 
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“Diverse theatre” from page 1

 Tantoo Cardinal & Michael Kopsa in God and the Indian (2013). 

Kuei Ming Lin as Juliet and Yvon 
Chartrant as Romeo in DTES Romeo 
and Juliet. 
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by CArime lAne

Karen Santos’ newest mixed 
media abstract art exhibit, Si-
lence Lifted, emerged from a 
harrowing experience. As an 
opera singer, with starring 
roles such as Pamina in The 
Magic Flute and Laetitia in The 
Old Maid and the Thief among 
her accomplishments, Santos 
explains that a vocal injury 
provoked this exhibit.

“As language was stripped from 
me, and what I loved most, mu-
sic, was robbed from me, I was 
forced to express myself in a dif-
ferent way,” says Santos.

Silence Lifted, Santos says, be-
gan with a vow of silence, where 
she chose to convey her varied 
emotions, primarily throughoil, 
acrylic, ink and watercolour, in 
her paintings.

“I feel that the exhibit accurate-
ly records each stage of the jour-
ney, from the difficult moments 
to the great ones. Throughout 
this process, I explored how I ex-
press and perceive my emotions,” 
Santos says. “I hope this in turn 
provokes the viewer to analyze 

Through silence, art speaks:  
Karen Santos’ mixed media exhibit

Karen Santos proves beauty in music can flow through a paint brush.

Santos in the midst of creation.

‘Zero to the Left’, which articu-
lated how she was feeling at the 
time. 

“‘Zero to the left’ means that 
you are insignificant, or that 
you do not alter the value of that 
number,” says Santos.

Relations between  
singing and art
Just as she embodies a character 
while singing, Santos says she 
also adopts a character while 
painting.

“As a singer, you are expected to 
truly emote in order to commu-
nicate the piece,” Santos says.

Santos adds that her paintings 
often convey the feelings evoked 
from listening to a piece of music, 
from the act of singing itself, or 
give music a physical form.

Painting Silence Lifted has 
reciprocally enhanced Santos’ 
singing career. Through painting 
the exhibit, Santos says that she 
has been able to further develop 
the authenticity necessary to ful-
ly reach an audience.

Opportunities for Expression
By being forthcoming about the 
typically taboo subject of sus-

and assess how they are affected 
by their own perception of each 
portrait.”

Santos characterizes the series 
of paintings as a transformative 
journey, which catalyzed posi-
tive changes in her singing, art-
work and life.She explains that 
this series of paintings conclud-
ed with an end to her silence, as 
she was able to both speak and 
sing again.

Impressions of culture
Along with learning English and 
Spanish, Santos says that paint-
ing is a language she has been 
studying since the age of four 
in her home country of Mexi-
co. Upon graduating from high 
school, Santos relocated to Van-
couver to study Visual Arts at the 
University of British Columbia in 
2004. Coming from a bicultural 
Mexican and American extended 
family herself, Santos says she 
relates to many other Vancou-
verites who also have bicultural 
backgrounds.

Her Mexican heritage, Santos 
says, is reflected in Silence Lifted.

“Mexican culture is very much 
about the senses, from our mu-
sic to our food, the colours that 
surround us, the way we hug and 
kiss and are very affectionate 
and so on,” Santos says. “I believe 
this reads in my work in the way 
I use colours and have an explo-
sive and gestural feel in each 
painting.”

She adds that some of the titles 
of her paintings are Spanish idi-
oms, and refers to one entitled 

taining a vocal injury, Santos 
says she is receiving a positive 
response from other singers who 
have begunseekingSantos out for 
support. 

Similarly, Santos hopes that 
her paintings will inspire her au-
dience to express their difficult 
times, and reflect on the resul-
tantlessons.

“Obviously, everyone has a dif-
ferent dark moment. For me, it 
was vocal troubles, but for some-
one who might be going through 
something different, they might 
see with my paintings that they 
are not alone and they can talk 
about it.”

Silence Lifted is on display until  
Nov. 8 at Place Des Arts.
 
For more information, please visit:
www.placedesarts.ca/gallery/
current-exhibitions.aspx
www.karen-santos.com
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tors to his international acclaim. 
Gu also believes Ai’s work has 
grown in popularity within the 
Vancouver Chinese community, 
and he is certain that the Belkin 
exhibit will draw significant at-
tendance from that demographic.

Wallace also points out that 
Vancouver has an established 
history of street photography 
with artists such as Fred Her-
zog, so that Ai Weiwei’s personal 
and eclectic photographs of New 
York will therefore resonate eas-
ily with local audiences. 

For more information on Ai Weiwei: 
New York Photographs 1983–1993, 
visit www.belkin.ubc.ca

by sonjA grgAr

Ai Weiwei: New York Photo-
graphs 1983–1993, an exhibi-
tion running at the Morris 
and Helen Belkin Art Gallery 
at UBC until Nov.30, provides 
a unique look at the fledgling 
creative origins of the cele-
brated and controversial Chi-
nese conceptual artist. Wei-
wei is equally known for his 
diverse artistic output and 
for his commitment to great-
er freedom of expression and 
human rights in China and 
worldwide.

The exhibit features 227 chron-
ologically laid out black and 
white photographs that Ai Wei-
wei took during the decade he 
lived in New York, and range in 
subject matter from depictions 
of the artist’s friends and docu-
mentation of life in the city, to 
the portrayals of social change 
that swept New York in that era. 

The artist personally selected 
all the photographs featured in 
this exhibit (which also shown 
in Beijing, New York, Berlin and 
San Francisco) out of thousands 
of negatives he created during 
that formative decade in New 
York, none of which were even 
printed until recently. 

“The exhibit is more experi-
ential, and a representation of 
a time. It’s a story of an indi-
vidual who lived through the 
cultural revolution, had never 
been outside of China [at that 

The making of the artist: exhibit  
features Ai Weiwei’s early photographs

time], and this collection of im-
ages are really [his impressions 
of] New York,” says Keith Wal-
lace, associate director/curator 
at the Belkin.

Creative genesis
Though he did not set out to be 
a documentarian at that time, 
nor was he an active participant 
in the 1980’s neo-expressionist 
New York art scene, Ai Weiwei’s 
photographs not only capture 
some of the distinctive tributes 
of that era, but also demon-
strate the artist’s burgeoning 
interest in social justice. 

For example, Remembering, a 
work constructed out of 9,000 
children’s backpacks which spell 
out the sentence “she lived happi-
ly for seven years in this world” –  
a quotation taken from a mother 
whose child was one of the many 
victims of the 2008 earthquake 
in Sichuan, China – was shown 
in Munich in 2009, yet it wouldn’t 
have been able to be featured in 
Ai’s homeland. 

The artist himself has been 
arrested and beaten by Chinese 
police over his support to Chi-
nese activists who were expos-
ing the corruption that tolerated 

lax construction codes which 
allowed buildings to easily col-
lapse during the earthquake.

Global appeal
Yet the reason why Weiwei’s 
work has garnered such inter-
national acclaim is because it ad-
dresses oppression and inequal-
ity as something that isn’t just 
unique to China.

“I believe [the reason Ai Wei-
wei’s] work has gained such ac-
claim is because the mirror he 
holds up is not only [directed 
at] China’s failings, but reflects 
injustices found in varying de-
grees in all societies,” says Bar-
bara Zeigler, associate professor 
at the UBC Department of Art 
History, Visual Art and Theory 
(AHVA). 

The work Ai exhibits in China 
is often less directly political, 
and focuses more on decon-
structing traditions in the face of 
changes brought on by globaliza-
tion. 

“He is an artist who is able to 
confront the social, cultural and 
political environment of change 
in China,” says Xiong Gu, profes-
sor at AHVA. 

Gu points at Ai’s internet savvy 
and his popular blog and twit-
ter account as strong contribu-

“We think of Ai Weiwei now 
as this political activist, so 
what is interesting is to see this 
early formation of his activism. 
He was observing [life in New 
York], and [it made him] real-
ize that in the West there is the 
opportunity to protest, which 
there isn’t in China,” says Wal-
lace.

Photographs such as Bleeding 
Protestor. Tompkins Square Park 
Riots, 1988 and Police at a Park 
Protest, 1988, depict police pow-
er and brutality, and Ai’s pho-
tographs of this riot were even 
used as evidence in the lawsuit 
that was filed against the police 
for undue use of force in that in-
cident. 

Challenging oppression
Some of the photographs fea-
ture arrests made by under-
cover police, and therefore 
reveal Ai’s early interest in sur-
veillance, which has gone on to 
feature as a prominent theme in 
his work. Ai’s work on this and 
other social critique topics is 
generally interpreted as target-
ing China’s political and social 
regime, yet he is currently only 
able to show his more politi-
cally overt work outside of the 
country. 

We think of Ai Weiwei now as this  
political activist, so what is interesting is  
to see this early formation of his activism.
Keith Wallace, associate director/curator,  
Belkin Art Gallery

“

Protestor. Tompkins Square Park Riots, 1988/2011 inkjet on paper.
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Ai Weiwei. Williamsburg, Brooklyn, 
1983/2011 inkjet on paper.
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Abandoned Building on the Lower East Side, 1987/2011 inkjet on paper.
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that the start of its history is 
in progress, that the depar-
ture point is this short moment 
when one looks back towards 
the past and the last two steps.

Vancouver makes us real-
ize that our temporal distance 
with its beginnings is brief. The 
brevity of Vancouver’s past 
changes our relationship with 
the city. We are not here to 
observe, preserve, continue or 
modify history. We are here to 
make history, to make from our 
personal histories that of a city, 
of a land rich with an extreme 

– almost savagely so – beauty. 
We are here like all the others, 
coming from elsewhere, with 
our own culture and history. 
To each their vision, to each 
their lifestyle, to each their 
own uniqueness. It is up to us 
to build a new horizon, a new 
cultural entirety comprising 
all cultures.

So, is this the reason we call 
Vancouver a “multicultural 
city”? A multiculturalism de-
pendent on the breaking of the 
spatial continuity of the world’s 
past history, launching all the 
while, a solemn call. Come here 
to make history.

Certainly, multiculturalism  
in Vancouver uncovers its se-
ductive face. It is progress-
ing towards an unknown 
yet promising future. It is 
proud to be here and doesn’t 
stop searching for sense and  
direction.

However, this multicultural-
ism is far from being formed 
by the cultural diversity. It 
represents, to tell the truth, a 
certain diversity of communi-
ties. Here, communities are a 
sort of cultural nutshell. Finally, 
it is a random assembly of dif-
ferent ethnic and cultural com-
munities on the same land, and 
it’s missing a connecting wire, 

“Verbatim” from page 1

by dong Yue su

The exuberant colour and 
delicate lines of Japanese art, 
blended with rough and explo-
sive North American street art, 
will be the highlight of an up-
coming show, Hiraki, at Ayden 
Gallery in downtown Vancou-
ver from Sept. 12 to Oct. 12. The 
show will feature pop surreal-
istpaintings by six Japanese-
born artists, most of whom are 
extreme sports enthusiasts. 

Taka Sudo, one of the artists 
and also the co-organizer of the 
show, has been living and work-
ing in the ski town of Whistler 
for more than 10 years. He is now 
in his mid-thirties and he par-
ticipates in freestyle skiing con-
tests. Ryuichi Ogino started his 
art career in San Francisco and 
based his art on his experience 
in the local snowboarding com-
munity. Yoshifumi Nomura is a 
break-dancer who used to make 
a living as a bike messenger in 
San Francisco. Another artist, 
Seitaku Aoyama, also lives in San 
Francisco. Teiji Hayama lives in 
Switzerland and Emi Kanomata 
has been living in Vancouver for 
the past four years. All of these 
artists come from a similar sub-
cultural background. 

“Together we want to bring this 
underground visual art to light.” 

Sudo explains the name of the 
show, HIKARI, literally translates 
as light, suggesting illumination. 

Japanese artists bring light to underground art
As Sudo sees it, one of the com-
monalities among them is the use 
of opulent color to illuminate the 
so-called pop surrealist or low-
brow art, an art movement born 
in 1970s Los Angeles with cul-
tural roots in underground com-
ics, punk music and other street 
art culture. In Sudo’s painting 
Feral, he transferred newspaper 
print to a large square canvas 
and painted a delicate skull in the 
middle. He then applied printed 
text and color patterns. After 
that, he sprayed bright yellow and 
saturated orange color and used 
a black marker to create move-
ments reminiscent of graffiti text. 

The outcome is a rebellious 
gesture of graffiti, normally seen 
on street walls, now hanging in 
a clean and well-lit gallery. The 
contrast is instantly palpable, 
but for Sudo, the fact that his 
underground art has found its 
way into a commercial gallery 
suggests the triumph of under-
ground art, and he gives credit to 
the dedication of his generation. 

A unique painting style 
increases in popularity

“This art movement is on the rise 
and it is good to see the contribu-
tion from Japanese artists,” says 
Kenneth F. Lum, managing direc-
tor of Ayden Gallery and the co-
curator of the show. He adds that 
the Japanese artists have been 
active outside of art galleries by 
doing live painting, and they are 
also involved in commercial de-

sign such as creating patterns on 
snowboards or skis. The Ayden 
Gallery brought in Japanese artists 
and pop surrealism years ago and 
has seen increasing interest in this 
kind of artwork in the market. 

Kanomata attributes the in-
creasing acceptance of under-
ground art to the uniqueness of 
works by him and his fellow Jap-
anese expatriates. 

“This show is not about typical 
or traditional Japanese art,” says 
Sudo. As a Japanese artist living 
in Whistler, his Japanese iden-
tity has already made him stand 
out. On top of that, he acquires an 
identity associated with extreme 
sports and underground culture.

“I made things in my own way,” 
says Sudo. 

Describing the skull in his paint-
ing Feral, he says “The skull is a ba-
nal subject matter in underground 
art.” 

However, he purposely chose it 
for the painting, as he believes he 
can “make it look different.”

Vancouver is more accepting of 
underground art
Having lived in Tokyo and Vancou-
ver, Sudo finds Vancouver more ac-
cepting for his arts. 

He says, “What I want to express 
in my painting is chaos. Both To-
kyo and Vancouver are giving me 
the impression of chaos.”

In Tokyo, he saw people hurry-
ing to work and the city packed 
with information; in Vancouver, 
life is much slower, but people’s 

cultures are overwhelmingly di-
verse, which is another dimension 
of chaos to him. However, he says 
that he embraces both kinds of 
chaos in life because they are both 
organic.

Kanomata feels the same way. 
She creates dream-like fantasy im-
ages and found pop surrealism the 
best way to express her identity in 
Vancouver.

She says, “I feel I can better com-
municate with people through my 
drawing, and more people in Van-
couver accept my works than in 
Tokyo.” 

Hiraki
Sept. 12–Oct. 12, Ayden Gallery
www.aydengallery.com 
or 604.376.6947

Vancouver’s chaotic, accidental beauty.

Taka Sudo, Whistler-based underground artist.
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The cultural story that is 
Vancouver seems certainly to 
be like a rough draft enriched 
with our otherness. However, 
it is lacking in unity. This story 
is the personal story of each of 
us and the history of this city is 
the history of the distant. One 
might say that Vancouver’s 
past never happened here. The 
cultural history of Vancouver is 
nothing other than the diverse 
pages of history turned else-
where.

a wire capable of linking all 
these cultural options together 
in order to attain unity.

In short, Vancouver learned 
to create itself freely from our 
pasts, which in turn speak 
constantly of elsewhere. As for 
us, we learned to live together 
with the offerings of the pres-
ent, to create the future and to 
thus leave a rich heritage for 
the generations to come.

Translation Chris Heron
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When visitors look into the 
artwork that adorns the en-
trance stairwell of the West 
Richmond Community Centre, 
they might just see a little bit 
of themselves in it. Rising is 
the result of a community art 
project led by Vancouver-born 
artist Jeanette G. Lee which 
encouraged community mem-
bers of all ages to contribute 
ideas and designs, and even 
features silhouettes of com-
munity centre users.

Lee involved community mem-
bers from a broad range of ages 
and backgrounds at each stage 
of the art project, from generat-
ing ideas to creating the physical 
work itself.

“The helpers were all differ-
ent. There were seniors from the 
centre, school kids from grades 
4–7, two preschool classes and 
teenagers from the youth group,” 
says Lee. 

Preparations for the artwork 
began in the summer of 2013 and 
have involved multiple hands-on 
workshops to generate ideas and 
build the artwork.

“I was picked for the project at 
the start of the summer,” says 
Lee. “We met to discuss plans 
at the start of the fall, then in 
October and November, we did 
workshops with the kids at their 
school, and I asked them for 
ideas.”

by jAke mCgrAil

Artist and community visions  
fuse into Richmond art project

ideas from the community. She 
was given the task of redesign-
ing part of East Richmond’s Na-
ture Park in 2011 and decided to 
involve the community, holding 
sessions with elementary school 
students and incorporating 
ideas from their drawings into 
her sculptures.

“I asked if I could use the com-
munity for ideas and help, and 
they said yes,” Lee says. “There 
was positive support, but there 
was a little nervousness, as no 
one knew how exactly it would 
turn out. We were using kids, 
but they didn’t want it to look 
like a kid’s work.”

The end product turned out 
to be Green Symphony, seven 
sculptures located around the 
park, representing life in the 
area.

“The best part was working 
with everyone,” says Lee. “We 
must have gone through a thou-
sand emails. We want people to 
take ownership. It’s their park, 
so we let them use their ideas to 
help decorate it.”

Representing the  
whole community
For the Green Symphony project, 
Lee picked the community to 
help her; this time, for the West 
Richmond Community Centre 
artwork, the community picked 
her.

“A jury was selected with a rep-
resentative from each section of 
materials needed for the project –  

someone with steel, someone 
with wood and so on,” she says.

Artists applied for the job of 
leading the project, and Lee was 
the one selected.

For Lee, the project was like 
putting together a piece of music, 
creating harmony from the mul-
tiple ideas brought to the project 
by her community partners.

“We tried to include everyone’s 
ideas. It’s like music, when every-
thing comes together it is perfect 
and beautiful, but each note is 
different, each idea is different, 
and together the ideas formed 
this beautiful piece,” says Lee.

There was a more concrete 
concept in November, and work 
to put it together began in Febru-
ary. The kids had put their ideas 
down in an earlier workshop, 
and then were given the cut steel 
to paint their ideas on.

The resulting work, which fea-
tures steel silhouettes, paintings 
and words from community cen-
tre users, may now be seen at the 
entrance to the centre.

Public ideas shape  
community gardens
This is not the first time that 
Lee has drawn inspiration and 

School children putting personal stamp on Lee’s work.

Rising, artwork at West Richmond Community Centre.
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Experience a variety of events 
this month that will expand 
your knowledge about the world 
around you. From the Italian 
Night Market to the Best Catch: 
Sustainable Seafood festival, 
you’ll enjoy and taste the fla-
vours of the Lower Mainland. If 
your taste buds need a rest, enjoy 
the fine arts with artworks from 
Anna Wong or support the youth 
at Youth Fest 2014. There’s some-
thing for everyone this month, so 
find something of interest and try 
something new!

* * *
Anna Wong – Art Collection
Aug. 12–Oct. 6
McGill Library
4595 Albert St, Burnaby 
www.burnaby.ca

Enjoy the works of Anna Wong, a 
local graduate of the Vancouver 
School of Art who has won inter-
national prizes. For a limited time 
only, McGill Library will be show-
ing several pieces from 1965–1982 
by Anna Wong. The works include 
several etchings and others that 
will have you mesmerized. The 
vintage looks will have you want-
ing more. 

* * *
Dragon in the Garden 
Sept. 13, 7:30 – 10:30 p.m.
Dr. Sun Yat-Sen Classical  
Chinese Garden
578 Carrall St., Vancouver
www.vancouverchinesegarden.com

Come and join world renowned 
Chef Vikram Vij as he serves spe-
cial dishes inspired by the Classi-
cal Gardens. The night includes 
drinks, entertainment and dif-
ferent festivities such as a silent 
auction. Enjoy the spectacular 
food served by Chef Vij as you 
enjoy the music and breathtaking 
scenery from the gardens. All the 

September 9–23, 2014

by sAlenA TrAn

awareness about kids attending 
school on an empty stomach. The 
event is free and hopes to raise 
funds for kids who can’t afford a 
healthy meal. This event is for the 
whole family and includes face 
painting and live entertainment. 
Learn more about the Breakfast 
Club of Canada while enjoying all 
the fun festivities. 

* * *
Best Catch: Sustainable 
Seafood Festival
Sept. 14, 11 a.m.–4 p.m.
Gulf of Georgia Cannery National 
Historic Site
12138 4th Ave., Richmond
www.bestcatchfestival.org

* * *
Learn to make smart seafood 
choices at the third annual Best 
Catch Sustainable Seafood Festi-
val. This free event includes food 
demonstrations, canning work-
shops and live music. The Best 
Catch Festival is family friendly 
with many events for children. 
With multiple exhibitors, this 
year’s festival will surely be a hit! 
Come out and learn more about 

sustainable seafood, and give your 
taste buds a treat!

* * *
MERCATO: Italian  
Night Market
Sept. 19, 3–7 p.m. 
Il Centro Italian  
Cultural Centre 
3075 Slocan St., Vancouver
www.italianculturalcentre.ca

Embrace Italian culture by attend-
ing MERCATO: Italian Night Mar-
ket! Indulge in food as you enjoy 
the live entertainment. Not only 
will there be a wide selection of 
Italian goods, there will also be 
live food demonstrations such as 
pasta making and olive oil tast-
ings. Bring the whole family and 
enjoy a little taste of Italy.

* * *
Wesbrook Village Festival 2014
Sept. 20, 11 a.m.–4 p.m. 
Wesbrook Village
3378 Wesbrook Mall, Vancouver
www.discoverwesbrook.com

Come down and celebrate with 
the west side community at 

the 4th annual Wesbrook Vil-
lage Festival. With a free BBQ, 
bouncy castle and more, it’s fun 
for the whole family! Crafts and 
games for the kids will be avail-
able, along with face painting 
and live entertainment. Take 
a stroll, peruse the sidewalk 
sales and take part in other fun 
activities available during the 
festival.

* * *
Youth Fest 2014
Sept. 20, 2–8 p.m.
Cloverdale Recreation Centre
6188 – 176 St., Surrey
www.surrey.ca/youth

The 2014 Youth Fest is filled with 
live entertainment performed 
by youth from all over the Lower 
Mainland. With BMX bike demos, 
a break dance battle and other fun 
activities, this event will surely 
bring out your inner teenager! 
The Youth Fest also has informa-
tion booths that allow kids to 
learn about the resources avail-
able in their community. With 
amazing entertainment, this 
event is a must for teens. Celebrity Chef Vikram Vij.

proceeds go towards community 
programs, so indulge in a spec-
tacular night! Visit the website 
for more information on admis-
sion prices. 

* * *
KidStart Community Day
Sept. 13, 10:30 a.m.–2:30 p.m.
Trout Lake
3350 Victoria Dr., Vancouver
www.kidstart.ca

Bring the kids and have fun at the 
third annual KidStart Community 
Day. For the admission price of $5, 
the day includes multiple activi-
ties for the whole family. With face 
painting, button-making, the Van-
couver Circus School, and so much 
more, the fun will last for the en-
tire day. Food and prizes will be 
available for low prices. This is an 
event the kids won’t want to miss!

* * *
Breakfast in the Park
Sept. 13, 12–4 p.m.
Victory Square
150 W. Hastings St, Vancouver
www.thepeak.fm

Join The Peak Radio and the 
Breakfast Club of Canada to raise 
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A food demonstration by Tahera Rawji at Best Catch 2012.
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Advertise in The Source or on our website.
(604) 682-5545 or info@thelasource.com
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Street Photography by Denis Bouvier

Transformational encounter
Two worlds are meeting here: one from 
BC and one from Brazil. Both represent 
transformations; both are totems of a 
kind. 

On the left is the work of Clarence 
Mills, an accomplished artist from Hai-
da Gwaii, known both locally and inter-
nationally. He is a traditionally trained 
carver and a member of the Eagle Clan, 
taking the Split Raven and Grizzly Bear 
as his crests. He produces carvings in 
wood, ivory and argillite as well as en-
graved jewelry and serigraph prints. 
One of his totem poles was commis-
sioned for the Louvre in Paris.

In the photo is a Haida Bear and Eagle 
totem carved out of an 800-year-old 
red cedar that fell during the Stanley 
Park windstorm of 2006, representing a 
transformation of destruction into art.

Mills’ work is beside Ocean Concrete 
on Granville Island. The “totem” on the 
right of the picture is one of six silos 
belonging to Ocean Concrete that have 
been painted by contemporary artists 
Gustavo and Otavio Pandolfo, two Bra-
zilian brothers, identical twins that go 
by the Portuguese name: Os Gemeos –  
The Twins. They are well known in-
ternationally and have worked with 
the Tate Modern in London and the 
Museum of Contemporary Art in Los  
Angeles. 

Their current work is part of a global 
series called “Giants” and Vancouver 
has the only one in 3-D. The Twins 
paint deeply from their inner world, 
which being identical twins, they claim 
they share; always knowing what the 
other is dreaming, thinking, complet-
ing each other’s thoughts. They feel 
their work is deeply spiritual. Their 
mission is to transform public space 

and present uplifting images to people. 
The prominent colour of yellow in their 
works plays an important role in send-
ing a positive message.

Indeed their message stands out, the 
Giants’ mural being 23 metres tall and 
all six silos covering a space of 7,200 
square metres. Their choice of Ocean 
Concrete couldn’t be more impressive; 
it will be seen by the thousands who 
f lock to Granville Island and can also 
be viewed from across the other side of 
False Creek. 

Ocean Concrete is one of Granville Is-
land’s oldest tenants, having been there 
since 1917. It is a great supporter of the 
arts, as can be witnessed by the colour-
ful transformation of its cement mixers, 
which have been painted at times with 
giant asparagus and colourful suns. 
They often have art installations out 
front and hold annual open houses. 

Giants is part of Vancouver’s 2014-2016 
Biennale, a non-profit charitable organi-
zation which supports art in public plac-
es for the enjoyment of all. The current 
theme is Open Borders/Crossroads Van-
couver “where artists from all nations, 
cultural backgrounds, political histories 
and artistic disciplines gather to cele-
brate art in public space. Together we in-
spire creativity, transform thinking and 
find our interconnectedness as global 
citizens through art.” It features diverse 
works by both breakthrough and estab-
lished artists, and hosts six supporting 
public programs. 

For more information:  
www.vancouverbiennale.com/ 
explore-art/exhibition-theme/

Don Richardson

Erratum
In “Artist reframes old master for modern age” by 
Kumiko Aoki (Vol 15 No 3), we mistakenly referred to 
Hyung-Min Yoon’s book as The Book of Jets. The correct 
name is The Book of Jests.


