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Elements of Vancouver

by samuel ramos

See “Verbatim” page 10

by Carime lane

As a born and raised Alber-
tan, one of the central rea-

sons I was drawn to Vancouver 
was, while lacking in original-
ity, the mild winters. While still 
swollen by thick layers of cloth-
ing in Edmonton, I imagined 
life in Vancouver. I was buoyant 
with the anticipation of living 
without snow drifts, spinning 
tires, demotivating cold snaps 
and insidious black ice. After 
arriving in Vancouver, I recall 
meeting a profusion of other 
Canadians, in particular, fellow 
Albertans, who also identified 
with my need to liberate myself 
from a cold climate. 

Those who are hugged 
by East Hastings’, relatively 
speaking, warm curbs have 
also migrated to Vancouver as 
a mecca. As a newcomer to both 
Vancouver and the east side, I 
became instantly acquainted 
with the culture of the impov-
erished, mentally ill and addict-
ed of East Hastings, as my bus 
route to my evening serving job 
ran straight through it. Many 
Vancouverites that I spoke to 
conceived of this area as dan-
gerous, and I did observe many 
of the harsh realities of life on 
East Hastings: a gaunt woman 
scuttling away from a not-so-in-
timate encounter in a back alley, 
sour odours from cans being 
collected for recycling refunds 
rattling and leaking on the bus 
and, once, an aggressive pas-
senger on the end of a bus driv-
er’s punch. However, my friends 
who had experienced the area 
first-hand informed me that 
East Hastings is not teeming 
with gangs of cunning knife-
wielders who stab trespassers 
indiscriminately. Instead, East 
Hastings resulted from the clo-
sure of a mental health hospital 
brought about by funding cuts. 
From this explanation, I devel-
oped a greater understanding 
of the East Hastings community, 
sometimes interacting with the 
residents during my bus rides, 
but primarily traversing the 
street safely as an unobtrusive 
passerby.

See “Writer’s Fest” page 9

Canada’s story is far from be-
ing a fairy tale, and this year’s 
Vancouver Writers Fest allows 
authors like Arjun Basu and 
Richard Wagamese to express 
their views on Canada as a 
country and literary nation. 

These two writers not only hail 
from different parts of the coun-
try, they also hold distinct and 
definitive views on where we are 
as a people who carry the same 
passport. The festival also al-

“It means I play hockey every 
Thursday in a beer league. And 
like to head off to someplace 
warm and sunny in February,” 
says Basu.

His modern and contemporary 
notions are reflected in his work. 
Basu is the inventor and pub-
lisher of 140-character long short 
stories he calls “twisters” (the 
length of a tweet) and published 
through his personal blog. 

Waiting for the Man, his lat-
est work presented at this 
year’s festival, is influenced by 
changes in the media and what 

he calls “the democratization of 
voices wrought by the internet.” 
His novel is a story centred 
around social media, which 
leads the protagonist to over-
share his life online, causing a 
media frenzy.

Although Basu is an accom-
plished writer, he prefers to 
leave it to others to decide what 
kind of influence, if any, his work 
has on Canadian identity. 

“I don’t know that I have 
worked long enough to influ-
ence national identity. Nor am I 

The search for Canada’s identity at Writers’ Festival
lows readers to postulate their 
own views and opinions of how 
Canadian literature is shaping 
the country.

Beer, hockey and twisters
Although Arjun Basu was born 
in Canada to Indian parents 
who immigrated and settled in 
Montreal, he identifies more as 
the classic, contemporary Cana-
dian. He talks little about his In-
dian heritage and more of what it 
means to be Canadian. To him, it 
is a privilege, one that is a pass-
port to freedom. 
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by alexander aGnello

The Philippine Women Centre 
of Vancouver, in partnership 
with the Department of Gender, 
Sexuality and Women’s Studies 
at Simon Fraser University and 
the Congress of Progressive 
Filipino Canadians, will host 
a conference that focuses on 
the struggles and victories of 
the Filipino LGBTQ community, 
captured by the stories and ex-
periences of its members. 

The conference entitled 
“Strength, Struggle, Stories: LG-
BTQ National Consultative Fo-
rum” will feature academic and 
non-academic talks on LGBTQ 
experiences within the sphere of 
the Filipino community. 

Inspiring courage  
through storytelling
Ashley dela Cruz Yip, a featured 
storyteller, wishes to share 
words of encouragement that 
touch on her experience of com-
ing out at a young age. 

“I was fortunate to have a sup-
portive family and social net-
work. It made this uncertain 
time in my life far more manage-
able,” explains Yip. 

The aim of her talk is to help 
LGBTQ identifying youth to af-
firm who they are and maintain 
a positive outlook during this 
process. She seeks to do this by 
example, demonstrating through 
her achievements that coming 
out is not always a bad experi-
ence. 

“There are resources, espe-
cially in Vancouver, for youth 

who are struggling: this in-
cludes youth counselors, Queer/
Straight alliances in schools, and 
Q-community,” says Yip. 

She is, however, aware of the 
struggles that could potentially 
arise from identifying as LGBTQ 
in a predominantly Catholic cul-
ture. 

“I want this conference to over-
turn the taboo of LGBTQ by en-

LGBTQ forum a chance to 
share stories and strength

There is a lot of love in the Filipino 
community, and so many people 
willing to show you that love.
Ashley dela Cruz Yip, featured storyteller at LGBTQ forum

“

giver, is also inspired to col-
laborate with the organization, 
having been sensitized to the 
poverty and economic margin-
alization that the next genera-
tion of Filipinos currently face. 

“LGBTQ in the Filipino Canadi-
an community faces particular 
struggles on top of our existing 
struggles, given the pervasive 
conservative culture of patri-

Halloween Programs at 
Surrey’s Heritage Facilities 
SURREY MUSEUM 
17710 – 56A Avenue | 604-592-6956
www.surrey.ca/heritage | Twitter: @ASurreyMuseum

MUSEUM INFO

Surrey Museum – Unique artifacts, images and interactive displays in a  
stunning and modern space that highlights Surrey’s history. Attractive space  
for programs, changing feature exhibits, Hooser Textile Centre.  
Hours: Tuesdays–Fridays, 9:30 a.m.–5:30 p.m.; Saturdays: 10:00 a.m.–5:00 p.m. 
Admission sponsored by Friends Society. 

PROGRAMS

Explore Like Dora: Boo Zoo
Tots explore Halloween’s creepy but cute animals. Decorate a backpack, play 
games, make crafts and go on a scavenger hunt in the Museum galleries. Must 
pre-register at 604-592-6956. Friday, October 24, 10:30 a.m.–12 noon. 1 session 
$10.75 (3–5 yrs).

Weaving Webs, Spinning Spiders
Weave and spin delightfully spooky Halloween decorations and creatures, 
including a spider glove to use during the Cloverdale Costume Parade or while 
trick-or-treating. Must pre-register at 604-592-6956. Saturday, October 25,  
10:30 a.m.–12:30 p.m. 1 session $14.50 (8–12 yrs).

Skeletal Science
Kids will love learning spooky bone biology! Young scientists put on lab coats 
and grab their ID badges, then explore the skeletal system through crafts, 
experiments and games. Must pre-register at 604-592-6956. Saturday,  
October 25, 10:00 a.m.–11:30 a.m. 1 session $10.75 (6–9 yrs).

Pumpkin Power
Design a take-home Jack O’Lantern, make spooky crafts, do a Halloween 
scavenger hunt in the exhibit galleries and enjoy cookies and hot chocolate then 
participate in the Cloverdale Costume Parade. Saturday, October 25,  
12 noon–2:00 p.m. All ages, by donation.

Spooky Scavenger Hunt
Tots come in costume to embark on a spooky scavenger hunt through the 
Museum’s exhibit galleries. Do tricks to get treats, play old fashioned Halloween 
games and learn about Halloween long ago. Must pre-register at 604-592-6956. 
Friday, October 31, 10:30 a.m.–12 noon. 1 session $10.75 (3–5 yrs).

HISTORIC STEWART FARM
13723 Crescent Road, Surrey | 604-592-6956
www.surrey.ca/heritage | Twitter: @StewartFarm1

HISTORIC STEWART FARM INFO

Tour the charming restored 1894 farmhouse, pole barn and heritage gardens, 
try old-fashioned crafts, take part in a program or special event, and imagine 
pioneer life at the turn of the 19th century. 13723 Crescent Road, Surrey. 604-
592-6956. Hours: Tuesday–Friday, 10 a.m.–4 p.m.; Saturday, 12 noon–4 p.m. 
Entrance by donation. 

PROGRAMS

Haunted Farm
Something creepy is cooking in the farmhouse and the barn has been taken over 
by ghosts! Wear your costume and join us for a bewitching adventure at the Farm. 
Must pre-register at 604-592-6956. Saturday, October 25, 3:00 pm–4:30 p.m.  
(5–7 yrs) OR 6:30 p.m.–8:00pm (7–11yrs). 1 session $15.

couraging a dialogue that pro-
motes and reflects the interests 
of a sexually diverse community,” 
Yip says.

Yip is a scholarship-winning 
basketball player at Capilano 
University with an ambition to 
one day play Canadian Intermu-
ral Sport basketball. At the start 
of her career, she realized that 
there were not any lesbian or 
queer athletes in basketball for 
her to emulate. 

“There weren’t even Filipino 
women I knew who played bas-
ketball. For this reason, I never 
envisioned myself being this 
committed to the sport,” says Yip. 

With basketball as her out-
let, Ashley is looking to foster a 
strong athletic environment at 
Capilano University, while find-
ing ways to bring about her com-
mitment to social inclusion. 

“After my basketball career is 
over, I would like to study to be 
a sports psychologist, or a youth 
counselor for prominently LG-
BTQ youth,” says Yip.

Conference objectives
Event organizer Ken Santos, a 
child of a former live-in care-

archy and machismo within our 
own community,” says Santos. 

Santos explains that one of 
the clear objectives of the con-
ference is to identify and chal-
lenge the dominant culture that 
has alienating effects on those 
who fail to fit into such a para-
digm. 

“The goal as an organizer is 
to transform it [the dominant 
culture] into a progressive one 
that respects all people’s hu-
man rights and upholds their 
dignity. Our national consulta-
tive forum is a starting point to 
better understand the issues of 
Filipino Canadian LGBTQs,” ex-
plains Santos.

In contrast to some of the 
harsh realities facing Filipinos 
and LGBTQ Filipinos alike, Yip 
is hoping to build on the posi-
tive aspects of a big-hearted, 
collaborative community. 

“There is a lot of love in the Fil-
ipino community, and so many 
people willing to show you that 
love,” says Yip. 

The forum will take place Oct. 
24–25 at Simon Fraser University 
(Harbour Centre)

Youth panel presenters at PWC-BC’s conference, “History, Rupture, Continuity” in May 2014: (left to right) Qara Clemente, Carlo 
Sayo, Ken Santos,and Arielle dela Cruz Yip.
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by simon Yee

by alison ChianG

On Oct. 29, nearly 10,000 km 
from Vancouver, Turkey will 
celebrate its 91st birthday, 
also known as Republic Day. 
The Turkish Canadian Soci-
ety in Vancouver will also cel-
ebrate Republic Day with for-
mal ceremonies, a dinner and 
a cultural evening. Members of 
the Turkish Canadian Society 
share their thoughts on why 
Republic Day is just as impor-
tant in their adopted country 
as it is back in Turkey.

For Tolga Tosun, the founding of 
the Turkish Republic is special 
because it affected many mem-
bers of his family. Tosun’s mater-
nal great-grandfather was a sol-
dier who was shot several times 
and survived; he passed away at 
the age of 110, when Tosun was 
still in his mother’s womb. Tosun 
says it was not only male soldiers 
who made grave contributions 
but also women and children. 

– Tosun hopes the Turkish Cana-
dian Society will get a place of 
its own in a few years. Last year, 
attendance was at about 350 and 
Tosun expects the same if not 
more for this year. The event is 
open to everyone, not only Turks, 
and the Society is promoting par-
ticipation through its website 
and Facebook page.

“We want to share our culture 
with everyone. From folk danc-
ing to singing and food, we want 
people to see and experience 
Turkish culture, and have fun,” 
says Tosun.

The next generation
Lal Koyuncu, 20, is a psychology 
student at UBC and president of 
the university’s Turkish Stu-
dents Society – a group that aims 
to bridge the gap between stu-
dents and the rest of Vancouver’s 
Turkish community. The student 
group also holds fundraisers to 
help causes back home in Turkey. 

For Koyuncu, Republic Day in 
Turkey is a big festival where 

Vancouver’s Turkish community 
maintains Republic Day tradition 
half way across the world

Chichaklar Azeri Dance Group during the 2013 Celebration of the Turkish Republic 
and Turkish Canadian Friendship night.
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“They helped with carrying and 

distributing weapons and food, 
whatever they could do to help,” 
he says.

Tosun moved to Vancouver 
from Istanbul in 2002 after the 
economic situation in Turkey 
left him unemployed. In the be-
ginning, it was a hard transition 
but living with a host family and 
making friends with native Eng-
lish speakers helped Tosun feel 
more confident in his new sur-
roundings.

In 2003, Tosun joined the Turk-
ish Canadian Society (founded 
in Vancouver in 1963) and now 
serves as the organization’s pres-
ident. For Tosun, the biggest is 
the change within the society is 
its demographics.

“In the last 10 years, there are 
more students, the population 
is getting younger and there are 
more activities for young people,” 
Tosun says.

Vancouver celebration
Republic Day celebrations in 
Vancouver will be held on Nov. 1, 
making this the fourth year in a 
row of collaboration between 
Vancouver City Hall and the Turk-
ish Canadian Society. There will 
be a flag raising ceremony, com-
plete with the Turkish national 
anthem and speeches, including 
one by the Turkish ambassador. 

In the evening, the society will 
host a dinner and cultural night 
at the Scottish Cultural Centre 

people are out celebrating in 
the streets, schoolchildren sing 
the national anthem and f lags 
are on display everywhere. 
There are also traditional Turk-
ish concerts and folk dances, 
plus homemade food shared 
among family, friends and 
neighbours.

“There’s nothing specific we 
eat, maybe more desserts,” says 
Koyuncu, who has a preference 
for Borek, a pastry filled with 
cheese, veggies or meat. 

The UBC Turkish Students soci-
ety also wants to promote educa-
tional opportunities- such as the 
Middle Eastern Studies Initiative- 
for those who aren’t as familiar 
with Turkish culture and would 
like to learn more, says Koyuncu.

Koyuncu will be volunteering 
with the Turkish Canadian So-
ciety at this year’s Republic Day 
celebrations and plans to call her 
family back in Istanbul.

“For me, it’s about celebrating 
the founder of Turkey, Mustafa 
Kemal Ataturk. He and every-
one who fought for the country –  
it still matters to young people. 
We’ve been taught this since kin-
dergarten and often younger, by 
our parents. It’s embedded in us,” 
says Koyuncu.

For more inforation about  
Republic Day and the Turkish 
Canadian Society visit  
www.turkishcanadiansociety.org
www.facebook.com/ubctss

Visit The Source online
www.thelasource.com 
Twitter/Facebook: thelasource
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The crisis consists precisely in 
the fact that the old is dying 

and the new cannot be born.” – 
Antonio Gramsci.

These words from the Italian 
revolutionary’s Prison Note-
books are on the sign outside 
the old Video-In space on Main 
Street. This is where the Coali-
tion of Progressive Electors has 
rented a campaign office for the 
next few weeks, and Gramsci’s 
words feel like a good fit there.

Under the current municipal 
government, Vision Vancouver, 
this city has continued to be-
come prohibitively unaffordable, 
and developers have continued 
to make a killing. Vancouver may 
not be dying, but it feels like it 
has already lost much of its soul. 
The neighbourhood around the 
COPE office is a microcosm of 
this process, with a number of 
new condo towers going up be-
tween Main Street and the Olym-
pic Village development on the 
southeast corner of False Creek.

Despite their failure to fulfill 
a promise to end homelessness, 
and despite the blatant develop-
er power over City Hall, it looks 
pretty clear that a new politics 
for Vancouver cannot yet be 
born, or at least cannot yet take 
over power. The NPA is close to 
dead, or at least would seem to 
have outlived its usefulness, as I 
addressed in this space recently. 
Those presenting a genuine alter-
native to Vision, meanwhile, are 
simply too divided or too lacking 
a real political base to win office 
this time around.

I hope my pessimism of the 
intellect turns out to be wrong, 
however, because COPE, One 
City and the Greens all have 
candidates who would greatly 
improve the composition of Van-
couver City Council. COPE and 
OneCity, in particular, have put 
out some excellent progressive 
policy proposals in the past cou-
ple of weeks.

One City and COPE liven up the 
Vancouver election campaign

derriCk o'keefe

Left Bank

ated media and public attention 
for COPE mayoral candidate Mee-
na Wong far beyond what might 
otherwise have been expected 
from a poorly funded, third party 
campaign. Last month Wong and 
COPE promised to move toward 
a $15/hr minimum wage across 
the board in Vancouver, begin-
ning with city workers and em-
ployees of big corporations. And 
of course Wong’s call for a surtax 
on empty properties continues 
to be the subject of sharp debate.

OneCity, the new political par-
ty backing RJ Aquino’s bid to get 
elected to Council, has added an-
other anti-speculation measure 
to the mix, with a smart proposal 
to charge a levy on flipping prop-
erties. OneCity is advocating an 
incremental charge on profits 
made on sales within the first 
five years of ownership, taking a 
full 50 per cent of profits on sales 
in the first year, and decreasing 
to 20 per cent of profits in year 
four and five.

These proposals and these 
campaigns are important, re-
gardless of the fact that both 
OneCity and COPE are long shots 
to get anyone elected to council. 
RJ Aquino and many of the key 
people behind OneCity left COPE 
after years of internal debate 
within the party. The fundamen-
tal disagreement was over the 
wisdom of electoral coalitions 
or non-competition agreements 
with Vision Vancouver.

In 2011, of course, COPE was 
basically shut out, despite hav-
ing made an agreement with Vi-
sion. Many who have stayed with 
COPE publicly professed that if 
COPE could just run a Mayor and 
a full slate for Council, School and 
Park boards, they would return 
to power or at least get a number 
of people elected. This was, and 
is, pollyanna thinking. Neither 
COPE nor One City represent a 
broad enough coalition right now 
to win power.
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For example, COPE has made a 
proposal to make transit afford-
able for all in Vancouver. The uni-
versal program would give ev-
eryone an unlimited, three zone 
transit pass for just $30/month, 
or $1 a day. People would be able 
to opt out.

This transit pledge is just the 
latest in a series of bold policy 
announcements that have gener-

The rebuilding of a coherent 
and influential political left in 
Vancouver municipal politics 
will take many years, and will 
necessarily involve those cur-
rently active or voting for both 
COPE and One City. More im-
portantly, it will need to involve 
and bring in many more who are 
presently totally outside the po-
litical process.
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If you are looking for a place 
to purchase a diverse range 
of Italian food and products, 
look no further than Il Mer-
cato, Vancouver’s first Italian 
farmer’s market. Brimming 
with a host of Italian themed 
vendors as well as other local 
vendors, the market will have 
something to tantalize your 
taste buds.

Wendy Hainstock, coordinator of 
the market, says the goal was to 
promote the Italian community 
and a cultural themed market 
not been done before in Vancou-
ver. Located at The Italian Cul-
tural Centre, the market has an 
estimated 30 to 50 vendors ac-
cording to Hainstock.

“We wanted to get more Italian 
vendors and create the look of an 
Italian plaza,” says Hainstock.

Il Mercato: Vancouver’s first Italian market
The Italian Cultural Centre 

is also the only hot food ven-
dor at the market. Executive 
Chef Nevada Cope designs the 
menu with their catering man-
ager. Cope says they serve five 
to eight quintessential Italian 
dishes such as: arancini (stuffed 
rice balls), pasta and sausages to 
name a few.

“We want stuff that can go out 
really quick,” says Cope, who has 
been cooking professionally for 
10 years.

Cope says they also partner 
with Fresh Roots Urban Farm So-
ciety, which is a garden operating 
out of Vancouver Technical Sec-
ondary School and run by students.

“We try to use organic produce 
whenever possible,” says Cope.

Adding a little extra flavour
Nonna Pia’s Balsamic Reductions 
is a new vendor to this month’s 
market. Natasha Strim and her 
husband Norm have been mak-
ing their own balsamic reduc-
tions for 15 years. After success-
fully selling their goods at local 
markets, Strim and her husband 
quit their full time jobs and dedi-
cated their time to the new busi-
ness (aptly named after her hus-
band’s mother).

“My husband learned to cook 
from his mother,” says Strim.

Nonna Pia’s currently sells 
nine different flavours of bal-
samic reductions, with the clas-
sic reduction being the most 
popular. The couple imports the 
balsamic vinegar directly from 
Italy, and for added flavour re-
duces it in steam kettles with 
fresh fruits and herbs. According 
to Strim, this process takes 10-12 
hours.

“We don’t use any thickening 
agents, unlike some other prod-
ucts in the market,” says Strim.

After being in business for 
nearly four years, the couple had 

the opportunity to be on Drag-
on’s Den this year. Their episode 
will air on Nov. 19.

Food conscious connoisseurs
Keep an eye out at the market 
for high quality award winning 
products from Damiani’s Fine 
Foods. Marco Damiani and his 
father, Fulvio, have sourced the 
finest Italian products from Italy 
and brought them to the Lower 
Mainland.

After working in sales for a 
period of time and attending 
business school in Italy, Dami-
ani and his father started their 
family business two years ago. 

The Damiani family has roots in 
Italy that go back 350 years and 
Damiani’s father, who is an olive 
oil connoisseur, wished to return 
to their family business, growing 
and producing olive oil.

“We try to find products that 
are organic, natural and non-
GMO, and we try to source from 
small to medium producers,” 
says Damiani.

Damiani believes organic and 
natural products taste better, 
and makes sure customers get to 
taste test products before they 
buy them.

“We have very niche items and 
a lot of our product lines are new 

to Western Canada or even North 
America,” says Damiani.

Of these niche items, Damiani 
says up to 80 per cent are award 
winning or from award win-
ning producers. Their products 
ranging through handmade 
pastas, olive oils, sauces and 
jellies can be found at the Ital-
ian market. 

The Italian Market runs every 
third Friday, from 3–7 p.m., at 
the Italian Cultural Centre. The 
2014 season will end on Nov. 21. 
For more information, visit www.
italianculturalcentre.ca/blog/il-
mercato-italian-night-market/

Natasha and Norm Strim sitting on some pallets of their balsamic reductions. 

Marco and Fulvio Damiani with  
some of their products at the  
Heights Market. 
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Join The 
Source
The Source is always 
looking for volunteers. In 
particular, we currently 
have the following 
postition available:

Copy-editor 
(English section) 
Copy-editors will be 
working mostly via 
email. If possible, they 
are welcome to work in 
the office two Sunday 
afternoons per month.

Excellent writing skills and 
a good knowledge of CP 
Style required. 

Contributors will be able 
to hone their skills in 
a friendly, supportive 
environment and benefit 
from working along side 
more senior contributors.

info@thelasource.com

From Oct. 21–31, the Dr. Sun 
Yat-Sen Classical Chinese 
Garden will host a Hallow-
een event where visitors 
have the chance to become 
part of a real-life mystery 
story.

“We call it Judge Dee’s China-
town Haunted House. It is based 
on the real Judge Dee, from An-
cient China,” says Daniel Deork-
sen one of the artistic produc-
ers of Seven Tyrants Theatre, 
the group putting on the event.

Judge Dee was a real person, 
who was a magistrate and a 
statesman of the Tang court. He 
was also celebrated as an amaz-
ing detective.

“He was sort of the Chinese 
Sherlock Holmes. People in 
later China wrote a lot of books 
about him, about his exploits - 
mostly murder mysteries,” says 
Deorksen.

“We’re basing the Haunted 
House on some of his stories. 
There is a lot of graphic mate-
rial: torture, murder and the 
like. You definitely have to be a 
certain age to enjoy it,” he adds.

A self-guided house
According to Deorksen, the ac-
tors work to make the audience 
participants in the story, not 
just observers. 

“When you’re turning a cor-
ner, someone might pull away 
someone from your party. Then 
they reappear a few seconds 
later. Parts are up in the air. It 

Andrew Wade and Martha Ansfield-Scrase perform in Judge Dee’s Chinatown Haunted House.

A haunting at the garden
by Jake mCGrail

changes a little each time,” says 
Deorksen.

There is a story to the scares: 
you follow clues throughout 
the passageways of the house. 
Characters you encounter will 
accuse each other of crimes 
and you have to decide yourself 
who’s guilty and who’s innocent.

“You’re helping Judge Dee with 
a mystery. He’ll be found along 
the way, but he doesn’t guide 

you. You have to find your own 
way through,” says Wade.

The beginning of the horror
Seven Tyrants originally came 
up with the idea during a per-
formance in 2008, when it got 
dark one night during a show 
and the actors were scaring 
each other backstage.

“While that was going on, 
someone showed us a book 

by Julie hauVille

From Oct. 21–26, Vancouver 
welcomes the Writers Fest, an 
event that brings people of all 
backgrounds together to share 
stories, cultures and languag-
es. One such storyteller is Con-
go-born, Gibsons-based writer 
and poet Jean-Pierre Makosso, 
who readily switches from one 
language to another as “the 
griot of human culture.” 

The Source : How were you intro-
duced to writing?

Jean-Pierre Makosso : When 
I was seven, my dad’s employer, 
who was French, asked him 
what his children wanted for 
Christmas because he was go-
ing to France. I said to my dad 
with a smile on my face: books. 
And his boss brought me books 
every Christmas for eight years. 
On my 15th birthday, he brought 
me a book by Victor Hugo and 
Honoré de Balzac. When I fin-
ished reading Les misérables by 
Victor Hugo, I said “I have to be 
the voice of all the miserables.” 
I started writing plays with 
my siblings. When I was 20, I 
wrote a play and sent it to RFI 
(Radio France International); 
it was well received and since 
then I haven’t stopped. I wrote 
poetry and plays about Man-
dela and apartheid. I had my 
own theatre group. I wrote 
and directed all my plays and 
played everywhere in Congo 
and some festivals in other Af-
rican countries. I even went to 

Makosso, the storytelling chameleon
the Shanghaï Children Festival 
in China with my children’s the-
atre. I wrote and directed plays 
for Canada World Youth. Since 
2001, I’ve been living in Gib-
sons BC with my own company  
Makossovillage. I wrote and di-
rected about 15 plays.

TS : How did you decide to write in 
French and English?

J-PM : I write in French be-
cause it is the official language 
of the Republic of Congo. I can 
write in my two national lan-
guages, Lingala and Kituba, or in 
Vili (my mother’s language), but 
no one will understand me. Even 
in my country, most of us don’t 

read in those languages, we read 
in French. I began to publish in 
English after doing a school tour 
in Saskatoon. And at the end of 
my show, Mark, an eight-year-old 
boy asked: “My father told me a 
long time ago, white people, just 
like us, went to Africa; they de-
stroyed everything, they chased 
you around, and you ran away 
because you, black people, did 
not want to be their slaves. Is this 
true?”

I said to Mark “it is a long story, 
and I’m going to write a book to 
tell you what my mother told me 
ok?” 

Mark answered: “You come 
from a French country. I know 
Canada is bilingual but I don’t un-
derstand French.”

I said to him: “I will write it 
in English for you and all the 
children who don’t understand 
French.” And that night in my 
hotel in Saskatoon I started to 
write Human Works to answer 
Mark’s question.

TS : Are these four languages you 
speak an expression of four differ-
ent cultures? 

J-PM : The four languages I 
speak are four different people 
in their ways of speaking, eating, 
clothing, etc. Knowing another 
language is embracing another 
culture: that is why when an Af-
rican goes back to his country 
and, without knowing it, acts like 
a Canadian, elders would say that 
he has lost his culture.

TS : How do you decide in which 

language you will write a play or a 
piece of poetry? 

J-PM : A simple word makes me 
decide in which language I want 
to write a play or a piece of poet-
ry. People I meet during the day 
can also make me decide: the lan-
guage they speak, the words they 
use, their accents, their voices, 
their emotions. In that case, I can 
express exactly the feelings of 
someone speaking in English or 
of someone speaking in French. 
As an example, the book I’m writ-
ing right now is called The Voice 
of the Boy from the Jungle. In June 
2001, during one of my shows, I 
heard a woman say: “we came 
to hear this boy from the jungle.” 
That stayed in my mind for years 
and now I’m writing in the voice 
of the boy from the jungle. Once 
I was in Montreal, I was writing 
my French novel Il était une fois…
ce jour-là. But when I went back 
to B.C., I couldn’t concentrate on 
it anymore. I missed English so 
badly that I could hear it whis-
pering in my ears: “write me, 
write me down, I am the word 
you need to write.” And at that 
moment I wrote a poem Love You 
Yet Again. See, I think I don’t de-
cide. The characters in the story 
tell me in which language they 
want to express themselves and 
in which language they would 
like people to know them first.

For more information about the 
2014 Vancouver Writers Fest, 
please see www.writersfest.bc.ca.

www.makossovillage.com

about Judge Dee and told us, 
‘You have read this.’ So we did, 
and that, combined with the 
actors scaring each other, was 
kind of a bingo moment for us,” 
says Deorksen.

Started in 2011 and now enter-
ing its fourth year, the Haunted 
House still has actors, dressed 
up in authentic garments of the 
time period, as the heart of the 
performance. According to them, 
the Haunted House is not about 
jump scares: it’s about theatre.

“The biggest difference be-
tween this [haunted house] and 
others, is that we’re approaching 
it from a [theatrical] perspec-
tive, not a technical one. We’re 
wanting to create a story, an ad-
venture, not just have a bunch of 
skeletons fall from the ceiling,” 
says actor Andrew Wade.

For Wade, the beauty of the 
performance is that each group 
reacts to the Haunted House 
a little differently, making 
each trip through the house an 
unique event. 

“I love the differences be-
tween what to say with differ-
ent groups, when you’ve got the 
unruly groups, the ones who 
don’t want to interact as much, 
you have to think on the f ly 
as to how to engage as well as 
scare them as much as possible,” 
says Wade.

Judge Dee’s Chinatown  
Haunted House
Dr. Sun Yat-Sen Classical  
Chinese Garden
Oct. 21–31
www.chinatownhauntedhouse.comActor Andrew Wade.

Jean-Pierre Makosso, multi-lingual 
writer and poet from the Congo.
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Undivided Colours, a collec-
tion of performances by five 
international Asian artists, 
showcases the beauty of di-
versity and the fluidity of gen-
der through the eloquence of 
dance movements.

Audiences experience contempo-
rary topics of cultural diversity 
and gender through the tradi-
tional tool of dance. The show 
will marry together all the styles 
each of the performers specialize 
in, from traditional Thai Classi-
cal dance, folk to modern dance.

Alvin Erasga Tolentino, Artis-
tic Director of Co. ERASGA and 

Dance and dialogue a marriage 
of Undivided Colours
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by riYah lakhani

It is a rare occasion that we can sit, 
discuss our practice and make 
comparisons or learn from one another.
Alvin Erasga Tolentino, Artistic Director of Co.ERASGA

“
performer in Undivided Colours, 
believes the contrasting dynam-
ics (the yin and yang) encompass 
elements specifically depicted in 
dance.

“Audiences may experience 
how the role of gender is a natu-
ral pathway to acknowledge the 
importance of duality. Gender 
becomes a form of communica-
tion,” says Tolentino.

The Vancouver native explains 
that through their performances 
audiences can experience the 
fluidity and mixed dynamics of 
gender.

“The role of characterization in 
dance provides us stories,” says 
Tolentino. “It may be a male or 
female archetype, but the two 
work side by side to create and 

Alvin Erasga Tolentino.

Silver Gold Uranium: At What Cost?
Canadian Premiere Screening of “Uranium Drive-In”  
in support of the Wilderness Committee
Thursday, October 23, 2014 at 7:00 pm (doors open 6:30 PM)
SFU Goldcorp Centre for the Arts, Djavad Mowafaghian Cinema
149 West Hastings Street, Vancouver 
Join Reel Causes and the 
Wilderness Committee for 
the Canadian premiere of the 
award-winning documentary, 
Uranium Drive-In. With the 
recent Mount Polley mine 
disaster, Reel Causes is centering 
our October event around a 
conversation exploring human 
and environmental issues of 
mining and resource extraction.

 Uranium Drive-in’s stunning 
cinematography and compelling 
story-telling reveal the difficult 
realities that the mining industry 
presents for rural communities. 
It introduces us to the people 
counting on a proposed uranium 
mill to escape poverty, and 
the project’s opponents who 
are concerned about its far-

Advanced Tickets through Eventbrite | Tickets also available at the Door CASH ONLY
Premium Reel Causes Members $10 (Yellow Reel Causes Membership Card)   | Non Members $15
(includes a $1 subscription fee. We are required by law to charge this fee in order to screen unclassified films.)

Become a Reel Causes Premier Member and save $5 on every event. Purchase a  
premier membership through Eventbrite or through Paypal at www.reelcauses.org

make change through the power of film
Reel Causes is a Vancouver-based registered BC non-profit society that connects and engages filmgoers  
with Canadian charities working to address social justice, environmental and health-related issues 

reaching impacts on health and 
habitat. Uranium Drive-In puts 
human portraits at the heart of 
the complex issues of jobs and the 
environment and has us asking – 
Silver, Gold, Uranium… At what 
cost?

We’re excited to have Wilderness 
Committee Director Joe Foy on 
hand to speak about the local 
environmental and community 
impacts of resource extraction and 
mining.

The conversation will continue after 
the film with Uranium Drive-In’s 
director, Suzan Beraza, joining us 
for a Q & A by Skype.

We will also be presenting the 
winning video in our Reel Change 

Video Contest in support of 
Homelessness Action Week. 
Join us for another great night 
of film, conversation and 
community participation!

give substance that is power-
ful to behold, that is artistically 
based.”

Performers in the show have 
experience with gender poli-
tics in their performances: Pi-
chet Klunchun, from Thailand, 
who is one of the current mas-
ters of Thai Khon dance; Didik 
Nini Thowok, from Indonesia, 
continues the long tradition 
of Cross Gender dance form; 
and William Lau, from Ottawa, 
specializes in the Dan (female 
roles) of Peking Opera.

Dialogue in dance
The show has a three-day sympo-
sium, which gives the opportu-
nity for all five artists – along with 

guest speakers – to discuss and 
engage in audience interaction.

“It is a rare occasion that we 
can sit, discuss our practice and 
make comparisons or learn from 
one another. It involves trust and 
vulnerability within the artist 
and to the public on such occa-
sion,” says Tolentino.

The discussions will tackle 
deep issues relevant in today’s 
society, such as: gender, body, 
dance diversity and identity. Cul-
turally diverse experiences and 
perspectives will be presented in 
the symposium as guest speakers 
and performers range from broad 
geographical locations, including 
the Philippines, Thailand, Indo-
nesia, Cambodia, as well as other 
Asian-Canadian communities.

Lau has performed in such lo-
cales as the USA, China, Indone-
sia, and Puerto Rico – and is one 
of the performers that special-
izes in Chinese operative dance.

“Culture shapes gender, and in 
a contemporary society we need 
to examine how gender is being 
represented and shaped in the 
future,” says Lau. “I hope that 
the classical form of Chinese 
operatic dance will inform this 
process.”

Undivided Colours performance 
series will be held at The Scotiabank 
Dance Centre and The Roundhouse 
Community Arts Centre (677 Davie 
St and 181 Roundhouse Mews). 

Undivided Colours Symposium: 
Nov. 7 (2¬–8:00p.m.); Nov. 8 
(1–3:30p.m.); and Nov. 9 (5– 7 p.m.). 
Undivided Colours Performances: 
Sat Nov. 8 (8 p.m.–9:10 p.m.) and 
Sun Nov. 9 (2–3:10p.m.).
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AILN: Contour ephemeral installations by community participants.
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by maGGie ChuanG

Art is Land Network (AILN) is 
a team of nine artists sharing 
a belief that civilization and 
nature need not be separate – 
peel away the layers of our cit-
ies and see the green between 
the glass and the grey.

With community efforts of art-
istry and education, the group 
believes we can find our natural 
world once again. On Nov. 1, in 
partnership with the Vancouver 
Parks Board and Dr. Sun Yat-Sen 
Garden, they will host a dialogue 
about “rewilding” our city parks, 
A Conversation: Finding Nature in 
Public Places. 

Making room for a 
“redefinition” revolution
The project seeks to redefine 
what we’ve come to know about 
nature and our expectations of 
how to engage it. Sharon Kallis, 
artist and longtime collaborator 
with the Vancouver Parks Board 
(VPB), wants to bring the natural 
world back into cities as opposed 
to seeking it outside our city’s 
borders. With the help of com-
munity artists and the VPB, she 
hopes to give people the option 
of bypassing their cars and mere-
ly walking around the corner to 
their parks for an encounter with 
nature. 

Kallis sees the VPB’s Arts, 
Culture, and Engagement de-
partment, led by jil p. weaving, 
as breaking barriers between 
community and nature. The de-
partment supplies public artists 
around Vancouver, who can work 

Art is Land Network  
holds a public dialogue  
to bring back city’s nature

This mentality is reflected in 
his AILN arts program, Slowing 
Spaces, where participants cre-
ate their own environmental art 
installation using natural mate-
rials from the world around them, 
allowing people to see what they 
may have previously overlooked. 

Appreciating what  
we already know
Speaking at the Nov. 1 event along 
with Kallis and weaving is Susan 
Gerofsky, a UBC Mathematics 
professor. She, too, believes the 
correlations between arts, sci-
ence, and math are much more 
than what we give credit for. She 
firmly believes in utilizing all 
senses to obtain knowledge. 

Where before the value of art 
was in its permanence, Gerof-
sky sees projects and groups like 
AILN, as promoting an increased 
awareness of the way our natural 
world works.

as translators between the artis-
tic world and community. Kallis 
believes that artists are at the 
forefront of innovation. 

“Many people can’t imagine 
what they don’t already know. 
But artists, they can envision 
something they don’t already 
know. So if they can show a new 
alternative, people can grasp it 
and be inspired,” she says. 

Bridging gaps  
between disciplines
One of the AILN artists, Pierre 
Leichner, believes arts and 
science’simpact could be much 
greater when treated as equals. 
Born in Romania and raised in 
France, he came to Canada with 
a curiosity for neuroscience. He 
now makes his way about the 
world through art, using it to ob-
serve and educate society.

“I believe art has lost its place 
to science, business and enter-
tainment as a way of knowing. 
Participatory art restores this 
ability with its participants. I use 
sound, touch and taste to further 
our knowing,” says Leichner.

“Instead of using materials like 
bronze, you can use things you 
can grow, to see them as raw ma-
terials and make them into pub-
lic art.You have to be ready for it 
to be destroyed by the elements, 
so you have to enjoy it while it’s 
there,” she says.

Finding our root
AILN believes that, by convers-
ing with our community and the 
people who dwell in it, we can use 
art and nature as conduits for the 
search of that shared element.

“We come back to what our 
core needs are, then there is the 
point of connection, contact, and 
finding our links to one another,” 
says Kallis.

For more information about  
Art is Land Network, visit 
www.artislandnetwork.com

Register for their upcoming Conduit 
Roundtable, A Conversation: 
Finding Nature in Public Places and 
learn about upcoming events, visit 
www.artislandnetwork.com/
upcoming-events-for-conduit
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According to puppeteer Ying-yuan Shueh, the key point of appreciation about a Taiwanese puppet show is the exquisite technique. 
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Need the 
skills to find 
a job? We 
can help!

Design a fantastic 
resume and cover 
letter, fine tune your 
interview techniques, 
learn valuable skills 
to succeed in the 
Canadian workplace, 
gain insight into the 
job market, access 
special services for 
skilled works – all 
at NO COST. The 
Progressive Intercultural 
Community Services 
(PICS) Society, 
Vancouver Branch, 
has been helping 
immigrants and 
newcomers to Canada 
for over 14 years !

Our Group Job Search 
Workshops are a 
flexible, 5 module 
rotating program, 
running weekly, with 16 
sessions each month. 
This includes basic 
computer orientation, 
with instruction on 
using Word and Excel, 
and accessing the 
Internet. Workshops are 
held within a culturally 
diverse environment, led 
by qualified facilitators. 

Past and current 
E.I. receipients are 
always welcome. 
Knowledgeable case 
managers are available 
to guide you through 
the process of reaching 
your career goals.

PICS Vancouver also 
offers one-on-one 
employment assistance, 
paid on-the-job work 
experience through our 
Wage Subsidy program, 
and a one-stop Career 
Centre with a broad 
range of job hunting 
resources. Funding for 
all programs is provided 
by the Ministry of 
Social Development, 
Employment and 
Labour Market  
Services Division.

Please call  
604-324-7733, go  
to www.pics.bc.ca,  
or visit us at  
200-8161 Main St., 
Vancouver, to find  
out how we can 
 best help you.

by donGYue su

Politicians play puppets in 
their campaign to impress 
voters, students cosplay as 
their favorite puppet charac-
ters, and a superstar puppe-
teer drives a Ferrari. These 
are street scenes in Taiwan, 
and Vancouverites will have 
a rare opportunity to see this 
puppet art form at the Mu-
seum of Anthropology (MOA) 
Nov. 4, when the Ouxi Taiwan-
ese Puppetry Festival kicks 
off. 

The festival will feature two 
puppetry groups from Taiwan: 
the Taiyuan Puppet Theatre and 
the Chin Fei Feng Marionette 
Theatre Troupe. The former 
group features glove puppetry 
and has toured over 30 coun-
tries, while the latter company 
specializes in string puppetry.

Ying-yuan Shueh, a puppeteer 
from the Chin Fei Feng troupe, 
is excited to present his work to 
Vancouver audiences and expe-
rience the city himself. 

“The key point of appreciation 
is the exquisite technique of 
the puppeteering,” says Shueh. 

“Every country has a different 
culture, and I see my trip to 
Vancouver as an opportunity to 
learn from other cultures, so as 
to enrich my performance.”

A symbol of Taiwanese 
culture
A traditional performing art 
since ancient times, puppetry 
has been in decline worldwide, 
giving way to modern entertain-
ment and the internet. Puppetry 
in today’s Taiwan, however, is 
swimming against the tide. 

“Puppet theatre is considered 
a symbol of Taiwanese culture. 
It is a truly indigenous,” explains 
Robin Ruizendaal, a Dutch schol-
ar who is globally-recognized 
as an authority on Asian puppet 
culture, in a 2013 lecture at the 
University of Scranton. 

Ruizendaal has been living in 
Taiwan and China for more than 
20 years researching Asian pup-
petry. He has published several 
scholarly books on this subject, 

Puppetry festival at MOA exhibits  
a unique Taiwanese cultural practice

and is also the managing and 
artistic director of the Taiyuan 
Puppet Theatre. 

According to Ruizendaal, al-
though Taiwanese puppetry 
has its roots in Mainland China, 
Taiwanese puppetry has devel-
oped its own style since 1949, 
the year when Taiwan and Main-
land China were politically sepa-
rated. While puppet theatre in 
the mainland was banned under 
Communism, the puppet the-
atre managed to survive in Tai-
wan and began to thrive in 1987, 
when martial law was lifted in 
the country. At the time, the Tai-
wanese were seeking an identity 
and they found in puppetry one 
form of cultural representation. 

The fusion of many  
cultural elements
In Ruizendaal’s view, one of the 
unique characteristics of Tai-
wanese puppetry is the fusion 
of many cultural elements. The 
big eyes of some female pup-
pet characters are an influ-
ence from Japanese manga. The 
pointed chins are the imprints 
of the plastic surgery appeal 
from South Korea. Some pup-
pet shows even incorporate 
American music. Some troupes 
go further to include lasers and 
explosives to amplify the visual 

experience. Ruizendaal char-
acterizes this practice as “post-
modern.”

“Taiwan’s rich and complex 
history has had a major impact 
on its unique identity,” writes 
Jill Baird, curator of Education 
and Public Programs at MOA, in 
the announcement of the event. 

She cautions that some Cana-
dians oversimplify Taiwan and 
subsume it under a stereotypi-
cal understanding of China. 

“We want to show Taiwan is 
different,” says Baird. 

In May 2014, MOA launched a 
four-year program called Spot-
light Taiwan to explore Taiwan-
ese culture. The puppetry fes-
tival is a feature event of this 
program. 

An interactive experience  
with the puppeteers
Besides staging a puppet show, 
the festival will include interac-
tive activities and school work-
shops for younger audience to ex-
periment with puppets. Visitors 
will also be invited to dine with 
the puppeteers, in homage to 
Taiwanese tradition. The festival 
ends on Nov. 9 with a collabora-
tive performance between the 
Taiwanese puppeteers and two 
Haida artists, storyteller Kung 
Jaadee (Roberta Kennedy) and 
visual artist Gwaii Edenshaw. 

“Live performance of puppetry 
is rare today,” says Baird. 

She expects that tickets will 
sell out quickly as there are only 
90 seats at the MOA theatre. 

MOA presents Ouxi  
Taiwanese Puppet Theatre
Nov. 4–9
Museum of Anthropology, UBC
6393 NW Marine Dr., Vancouver
www.moa.ubc.ca

conceited enough to ever think I 
will,” says Basu.

Still, Basu’s views of Canada 
come from a sense of belong-
ing. To him Canada is modern, 
and based on sharing. A place 
where people from many na-
tions and backgrounds come 
and participate in the building 
of a national identity. 

“From foundation myths to 
history, from the oral tradi-
tions of the First Nations to 
the words that fill our libraries, 
Canada – like other countries – 
is built up as a collective of all 
our stories,” says Basu. 

Indigenous ink
From just outside the moun-
tains in Kamloops, British 
Columbia, writer Richard 
Wagamese has published 12 
novels and several memoirs. 
From an Indigenous point of 
view he sees our national iden-
tity differently than others. 

Wagamese says that Canada’s 
story should be of its relation-
ship with Aboriginal people, 
and as long as this is denied 

“Writer’s Fest” from page 1 tics, racism and misinforma-
tion,” says Wagamese.

Festival volunteers and 
readers are all eyes and ears 
Jane Slemon, 57, is not only the 
longest serving volunteer of the 
Vancouver Writers Fest, she’s an 
avid reader. Without knowing it, 
she’s also a part of Wagamese’s in-
tended audience.

Her time poring through lit-
erature, proximity to notable au-
thors, and her yearly exposure to 
new writing allows her to form 
her own view of Canada’s identity.

“I don’t see any clear identity 
emerging in Canadian literature,” 
says Slemon. “No handsome hero 
lives here. No brute is coming at 
the last minute to save the damsel, 
wherever she has gotten to in the 
vast genderless landscape,” says 
Slemon.

Slemon says that there is much 
to learn from Indigenous people. 
She admits that some of our liter-
ature reflects this, but not enough. 
More non-Aboriginal people 
should be asking questions, so as 
to continue to shape our identity 
and discover true inclusivity. 

“Are non-Natives smart enough 
and humble enough to ask ‘How 
did you care for this land for so 
long without wreaking havoc, 
anyway?’  [Or] ‘what First Na-
tions writers and storytellers 
haven’t I yet read or heard?” says 
Slemon.

With these questions possi-
bly absent from many people’s 
minds and mouths, Slemon con-
cludes that “our search for our 
identity, is our identity.”

She says that Canadian litera-
ture celebrates both questioning 
and responsibility in the face of 
Canadian history. 

“The story that unfolds creates 
the storyteller, that creates an 
audience, that creates a national 
community,” says Slemon. 

Although she has not read any 
of Wagamese’s or Basu’s work, 
she is eager and open to what 
they will have to say at this year’s 
festival.

“Still, we who try our best to 
listen must remain open as each 
new novel and book of poetry 
emerges in print to challenge and 
revisit what has come before,” 
says Slemon. 

there is no Canadian identity.
“The [story] that persists is 

built upon a lie – that there 
[are] two founding nations here. 
From the very beginning Ab-
original people were a Canadi-
an motif – but now only we have 
the beaver and hockey,” says 
Wagamese.

He thinks that inclusion is 
what Canadian identity is lack-
ing. He wants Canada to be rec-
ognized as a treaty nation – its 
development contingent on the 
participation of Indigenous 
people. So, Wagamese’s work 
tries to better educate and in-
form people of Indigenous lives 
and culture.

Online reviews of his latest 
novel, Medicine Walk, reveal 
that a cursory read of his latest 
novel might read like it is based 
on a simple father-son rela-
tionship, but a deeper analysis 
reveals a look at the formation 
of identities and how ancestry 
plays a role. 

“I try to show sides of our 
Indigenous realities to bring 
mainstream Canadians more 
understanding of history, poli-
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No story is black and white, 
especially not for Plains 
Cree artist George Little-
child. Known for his colour-
ful paintings and distinct pop 
art style of portraiture, Lit-
tlechild’s newest work is on 
display at Kimoto Gallery un-
til November 8. The current 
exhibition titled Those That 
Listen presents three unique 
themes: man and woman in 
rural and urban spaces, hu-
mans talking with animals 
and a series of paintings that 
use stereotypical imagery of 
Native Americans included 
with cigarette packages.

According to Kimoto Gallery’s 
director and curator, Katsumi 
Kimoto, Littlechild is a notable 

by anasTasia sCherders

Plains Cree artist paints life in full colour

I believe that colour is healing. It  
is where the sacred code comes in.
George Littlechild, First Nations artist
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contributor to Canadian Art 
and an important First Nations 
artist. With a vivid palette of 
colour and unique style, Little-
child’s work is undoubtedly 
striking, and Kimoto feels view-
ers and collectors are initially 
drawn to it because of these 
aesthetic qualities.

“He is a natural colourist, and 
his work has beautiful colour. 
Firstly, people respond to that,” 
says Kimoto. “I always recog-
nized his work in any place I 
saw it. They are beautiful, sig-
nificant pieces.”

Painting the political
In addition to Littlechild’s re-
markable use of colour, Kimoto 
is fascinated by his creative and 
critical perspective, and the 
stories and ideas which can be 
discovered in his artwork.

First Nations Cowboy Jim And His Horse Spectrum, mixed media on paper.

Sioux Warchief In Full Regalia, 
oil on canvas.

At the same time that I was 
becoming acquainted with East 
Hastings, I was greeted with 
culinary sensations, courtesy 
of Vancouver’s multicultural 
nature. My eating habits have 
been enriched by the discovery 
of Taro bubble tea, where the 
eventful shaking and packag-
ing process precedes the taste 
of sugar saturated purple milk 
mingling with the unanticipated 
delight of chewy, plastic-like 
pearls. I was bombarded by the 
plentiful availability of sushi 
shops, where I can compare, de-
clare one shop “my favorite su-
shi spot”, and then bring friends. 
Further, I had my first encounter 
with Thai food on Commercial 
Drive, where I make it a habit to 
gobble a dish of saucy sweet and 
sour chicken with vegetables.

After a few years of my east 
Vancouver experiences, I left 

Vancouver to live in South Ko-
rea for a year. When I came back, 
I began living in the west end, a 
very different atmosphere than 
east Vancouver. I was struck by 
Vancouver’s cultural diversity, 
a stimulating contrast to South 
Korea’s homogeneous society. 
Prompted by observing the 
teeming groups of ESL students 
in my area, I began one-on-one 
ESL tutoring with students 
from South Korea, China and 
Germany. I spoke with several 
students who were intent on 
becoming permanent residents 
as a result of what they had en-
countered: Vancouver’s multi-
culturalism, acceptance, natu-
ral beauty and opportunities. 
Further, we discussed topics 
that have challenged my cul-
tural paradigms, such as how 
Germany provides generous 
social support, making it easier 
for prostitution to be a woman’s 
choice, rather than a last resort 
resulting from poverty. 

After several years of living in 
Vancouver, I have been exposed 
to the compelling, delectable and 
enlightening elements of the city, 
both embedded and transient. 
As anticipated, the weather has 
been congenial. However, it is my 
unexpected brushes with other 
cultures that have led me to re-
alize that Vancouver possesses 
much more than one element 
worth acknowledging.

“Verbatim” from page 1

“His work is historically rel-
evant, relating to both the past 
and present, and alluding to 
injustices toward First Nations 
people,” says Kimoto. “Once you 
learn the symbols and stories 
behind the piece, it enriches 

depicting stereotypes of who 
Native Americans are or what 
Native Americans do. Sacred 
ceremonies were looked upon 
as backwards,” says Littlechild. 

“It is something that shouldn’t 
have happened.”

Littlechild enlarged the pho-
tos, printed them on canvas and 
painted over top of the images, 
adding embellishments and 
symbols. In doing so, he adds 
new meanings to the original 
image. The five-point star, for 
instance, included in Sioux War-
chief Signaling The Enemy Is 
Coming, as well as several other 
of his works, symbolizes the 
Morning Star, which represents 
hope within Cree culture.

The colour within
Littlechild, who created art 
at an early age and started art 
lessons as a young child, has al-
ways used bright, bold colours 
as though it were an inherent 
part of his artistic practice. And 
it is through colour that he in-
tends to bring ‘the sacred’ back 
into these stereotypical repre-
sentations of Native Americans.

“I believe that colour is heal-
ing,” says Littlechild. “It is 
where the sacred code comes 
in.”

He expresses that life and 
spirituality are his greatest in-
f luences and when it comes to 
his art – and his life – he trusts 

lished several illustrated books, 
including books for children. 
His most recent publication, The 
Spirit Giggles Within, features 150 
of Littlechild’s full-colour paint-
ings, which are accompanied 
with notes by the artist.

“The book is a great testa-

the work that much more. It is a 
journey for the viewer.”

Visually, Littlechild’s work is 
both attractive and dynamic, 
yet it is also layered with social 
and political commentary. His 
work is often political, and in 
this exhibition his most politi-

cal pieces are those that include 
stereotypical images of the 
Sioux people that were at one 
time included with American 
cigarette packages.

“In the old days, you’d get a 
pack of cigarettes with a linen 

intuition. And perhaps it is this 
intuition that led Littlechild 
to explore other channels for 
sharing his extensive collection 
of work.

Although never intending to 
be an author, Littlechild has pub-

ment to my beliefs surrounding 
the social and political issues 
of First Nations. Every piece of 
work tells a part of that story,” 
he says.

Those That Listen,  
at Kimoto Gallery Oct.18–Nov. 8.

To learn more about George 
Littlechild and his work, please 
visitwww.georgelittlechild.com.
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Not a typical Vancouver winter.
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The spooky month of October has 
many events all around the Lower 
Mainland! Bring the whole family 
out for family-friendly events, and 
celebrate the Halloween season. 
If you’re not a fan of Halloween, 
there are many other cultural 
events to keep you busy. Celebrate 
South Asian Arts at the Discover 
Dance! series, or if you’re a fan 
of the fine arts, attend the In-
ternational Artist Day Festival. 
No matter what your interests 
are, these events will surely cap-
tivate the entire family. 

* * *
Baker’s Market
Select Saturdays, Oct. 4–Dec. 6
Moberly Arts & Cultural Centre
7646 Prince Albert St., Vancouver
www.bakersmarket.com

Satisfy your sweet tooth this fall 
with the annual Baker’s Mar-
ket! Enjoy free samples of your 
favourite baked goods, and try 
new desserts. Many bakers set up 
shop to sell their delicious goods. 
There’s a wide variety of offer-
ings, ranging from traditional 
cakes to healthy cookies 
that you won’t feel guilty 
eating. Come down and en-
joy the Baker’s Market, you’ll be 
sure to find something sweet. For 
more information on event days, 
please visit the website. 

* * *
Discover Dance! Series:  
South Asian Arts
Thursday, Oct. 23, 12 p.m.
The Dance Centre
677 Davie St., Vancouver
www.thedancecentre.ca/events

The Discover Dance! series is 
back with a new South Asian 
flare! Enjoy the South Asian 
dancers as they dance traditional 
bhangra and other classical In-
dian dances. The performance 
also includes Bollywood dance, 
which combines comedy, dance 
and stories. This is an event you 
won’t want to miss, so buy your 
tickets and indulge in South 
Asian culture! For more informa-
tion on ticket prices, please visit 
the website. 

* * *
International Artist  
Day Festival
Friday, Oct. 24–Sunday, Oct. 26
White Rock Community Centre
15154 Russell Ave., White Rock
www.whiterockcity.ca

The International Artist Day Fes-
tival is for art enthusiasts and 
those who want to learn more 
about the wonderful world of art. 
The International Artist Day Fes-
tival was created to celebrate the 
artists behind the paintings. It cel-
ebrates the artists who work hard 
to capture events and create mas-
terpieces. There will be music, en-
tertainment and, of course, artists 
who will talk about their works. 
For more information, please visit 
the city of White Rock’s website 
under the Arts & Culture Tab, Cul-
tural Festivals and Events.

* * *
Dhahan Prize Public Reading
Friday, Oct 24, 6:30–9:30 p.m.
Room 5380, SFU Surrey
250-13450 102nd Ave., Surrey
www.dhahanprize.com

The Dhahan Prize Public Read-
ing is an event to celebrate and 

by salena Tran

years of giving the gift of dance. 
MasterPieces displays elegant 
dances and contemporary dance 
forms to capture the Filipino spir-
it. The company hopes to repre-
sent the Filipino people and their 
love for dance. For more informa-
tion on ticket prices, please visit 
the website. 

* * *
Halloween at  
Lonsdale Quay Market
Friday, Oct. 31, 11:30 a.m.–5:30 p.m.
Lonsdale Quay
123 Carrie Cates Court,  
North Vancouver
www.lonsdalequay.com/events.php

Halloween at Lonsdale Quay is 
an event that keeps the younger 
children in mind! Bring the little 
kids to this fun event geared es-
pecially for them. With Hallow-
een storytime, mini pumpkin 
decorating and much more, kids 
will feel the fun, spooky Hal-
loween spirit in no time. Other 
activities include face-painting 
and a fun Halloween movie for 
the family. This event also in-
cludes trick or treating, so be 
sure to bring something to hold 
all the treats.

* * *
WW1: Vancouver’s 
Commemorative Places  
Bus Tour
Sunday, Nov. 2, 1–5 p.m.
BC Women’s Hospital  
and Health Centre
4500 Heather St., Vancouver
www.heritagevancouver.org

This event is being held to re-
member the lives of Vancouveri-
tes who lost their lives in World 
War 1. This guided tour educates 
attendees about how the fallen 
Vancouverites helped shape and 
shift our city to what it is today. 
Host Isaac Vanderhost is a his-
torian and Heritage Vancouver 
Board member who is well-ed-
ucated on the subject. Meeting 
at the BC Women’s Hospital and 
Health Centre, this tour will take 
passengers on an emotional ride 
throughout the city. For more 
information on ticket pricing, 
please visit the website. 

support accomplishments in the 
Punjabi language. This one-day 
event recognizes excellence in 
short stories and novels in the 
Punjabi language. The event will 
feature award winners who will 
read from their work at the SFU 
Surrey campus. The event is free, 
but those wishing to attend must 
RSVP. For more information on 
the literary works or the event, 
please visit the website. 

* * *
Free Children’s  
Halloween Party
Sunday, Oct. 26, 1–4 p.m.
Vancouver English Centre
250 Smithe St., Vancouver
www.facebook.com/skills4kids

Skills 4 Kids presents a free Chil-
dren’s Halloween Party! This 
event is for the kids to enjoy Hal-
loween more than once a year! 
With costume contests, scavenger 
hunts and crafts, kids will have a 
blast! There will be light refresh-
ments and snacks served to all 
attendees. Don’t miss out on this 
special event. Bring your Hallow-
een spirit, and celebrate the sea-
son with other families! 

* * *
Ballet Philippines: 
MasterPieces
Sunday, Oct. 26, 6 p.m.
River Rock Casino Resort
8811 River Rd., Richmond 
www.ballet.ph

Spend your evening watching the 
elegant dancers of Ballet Philip-
pines perform MasterPieces. The 
ballet company is celebrating 45 

I believe that colour is healing. It  
is where the sacred code comes in.
George Littlechild, First Nations artist

FEATURED RECORDING  
FOR OCTOBER

A great addition to your personal 
music collection for only $15!

EARTH CHANTS
A second volume of choral music by outstanding  

Canadian composer Imant Raminsh

 Vancouver Chamber Choir
Jon Washburn, conductor with

Vancouver Children’s Choir
Senior Girls’ Chorus (Rupert Lang, director)

CBC Radio Orchestra
Siri Olesen and Jennie Such (sopranos)  

Mariateresa Magisano (mezzo-soprano)
Nicolò Eugelmi (viola)

 Track Listing
* Missa Brevis in C minor

 I. Kyrie eleison
 II. Gloria in excelsis Deo)
 III. Sanctus/Benedictus

 IV. Agnus Dei
* Ubi caritas

* Earth Chants (Along the Flower Trail)
 The lands around my dwelling (Eskimo)

 As my eyes search (Chippewa)
 War Song (Sioux)

 Love Song (Nahuatl)
 Pleasant it looked (Winnebago)

 Upward going (Tewa)
 Two Dream Songs (Wintu)

* Alleluia, Amen
* What Voices in an Unknown Tongue

To order your copy, go to  
www.vancouverchamberchoir.com/ 

EarthChants.htm

Watch for a new Christmas 
release coming up next month!

Dancers performing in the South Asian Arts dance series.

Piece of Punjabi literature.
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Street Photography by Denis Bouvier

Recipe by Chef Ben Kiely

Happy Hornby

Taiwanese clams with basil by 
culinary art student Eddie Liao 
and Chef Instructor Ben Kiely

Driftwood has been placed to-
gether to form the word HAP-
PY on this rocky beach viewed 
from the cliffs of Helliwell Pro-
vincial Park on Hornby Island, 
BC. It was Thanksgiving week-
end and maybe this was the 
purpose for the word or there 
may be other reasons, which 
you’ll find by reading further.

It’s an ecologically sensi-
tive park comprising 69 hect-
ares of land with bluffs that 
extend under water for over 
a kilometre. The marine com-
ponent of Helliwell Park cov-
ers over 2800 hectares. It’s a 
place of serene beauty where 
one can walk in an enchanted 
forested area as well as along 
sea cliffs. You’ll see salal and 
huckleberry bushes, Garry 
oaks which support rare but-
terflies, bald eagles nesting in 
Douglas firs, red cedars and al-
ders with sword ferns at their 
base. Overhead you can also 
discover turkey vultures and 
ospreys, and you may even en-
counter barred owls in the for-
est. Cormorants nest along the 
cliff edges. 

The bluff tops are covered 
with a profusion of wild flow-
ers where you can also find 
prickly pear cactus. There are 
40 different kinds of edible 
plants. Sea lions can be viewed 
on nearby reefs and many wa-
ter birds are busy fishing. 

There is a diverse sea life in-
cluding delicate sponges, giant 
Pacific octopuses and primi-
tive six-gilled sharks up to 5 
metres in length.

5,000 years ago a people 
called Pentlatch lived here 
but by 1850 they had virtually 
vanished. They suffered from 
sickness brought on by the 
Spanish and British, and were 
victims to the slave trade and 
the movement of other First 
Nations people into their ter-

Here is a classic Taiwanese dish 
created by my student Eddie 
Liao at Pacific Institute of Culi-
nary Arts on Granville island. The 
aromatic ingredients in this dish 
fill your kitchen with amazing 
scents. This dish is served in the 
middle of the table for family and 
friends to enjoy.

Ingredients
• 2 lb Fresh clams 
• Vegetable oil
• 20 g Ginger (julienne)
• 2 Chili pepper (seeded)
• 4 cloves Garlic (crushed)
• 2 tbsp Rice wine
• 1–2 tbsp Soy sauce (or to taste)
• 1 tbsp Sugar (or to taste)
• A bunch of basil
• Salt and pepper (to taste)

ritory. By the late 1860’s, fisher-
men and farmers had settled on 
the island and were also making 
money from logging. 

The quiet island life experi-
enced a boon with the counter 
culture of the late 60’s which 
brought artists and a rich cul-
tural life. Today Hornby and its 
neighbour Denman Island have 
the third largest concentration 
of artists in Canada. Painters, 
potters, fibre artists, musicians, 
woodworkers, sculptors, pho-
tographers, writers and poets 
are here.

Environmentally conscious 
Hornby also has one of North 
America’s first recycling depots.

However life for the island’s 
residents is not totally idyl-

lic. With Hornby’s success, also 
came those who could afford 
second homes and now 60% of 
property is owned by non-res-
idents. With the resultant rise 
in land prices and scarcity of 
rental properties, the perma-
nent population has decreased 
from 1200

in the late 90’s to around 900 
today. Meanwhile, many organi-
zations and groups are trying to 
foster a healthy, sustainable and 
diversified economy. 

Another problem is with the 
island’s remoteness and the 
on-going increase in ferry fees. 
With luck, if you are leaving 
from Vancouver, you may be 
looking at an 8-hour trip all told. 
There’s the ferry from Horse-

shoe Bay to Nanaimo. Then you 
drive an hour north of Nanaimo 
to reach Buckley Bay where you 
get a ferry to Denman Island. 
Then you cross Denman to take 
a ferry to Hornby Island. With 
say a small car of 3 people, even 
with a discount, the ferry price 
is nearly $300 round trip, not 
counting gas or accommodation 
if you need it. This discourages 
the tourist industry to a degree 
and makes it difficult for those 
residents who have to get sup-
plies off island.

This is not to say the trip is not 
worth it. The rest of Hornby is 
as enchanting as Helliwell Park. 
There are diverse landscapes 
like Mt. Geoffrey and the Stra-
chan Valley and a variety of san-

dy and rocky beaches. Big Tri-
bune Bay has one of the most 
beautiful white sand beaches 
in the Gulf Islands and is one 
of the warmest salt-water 
swimming areas in BC. This 
has given Hornby the desig-
nation: the Hawaii of Canada. 
Tribune Bay is also famous for 
its sandstone formations. Con-
sequently, swimming, boating, 
kayaking, hiking and biking all 
abound. Aside from the natu-
ral beauty, you’ll find galleries, 
farmer’s markets and around 
50 home studios. 

Once you get there, it’s a 
HAPPY, peaceful environment 
to be treasured.

Don Richardson

Method
Using a wok or other suitable cook-
ing tool, medium high heat, sweat 
the ginger, chili pepper, and garlic 
with vegetable oil. Then add clams, 
season with salt and pepper, and 
cover to let it steam for 4–5 minute 
(as the heat will extract the water 
from the clams). Uncover and add 
rice wine, soy sauce, sugar, and to 
taste. Stir well. Add basil leaves to 
finish.

The rice wine (米酒)
It’s a wine mostly used for cooking, 
and is prevalent in Taiwan and Chi-
na. The Japanese Sake is a type of 
rice wine but filtered. The rice wine 
I referred to is generally a cooking 
wine, unfiltered. The scented comfort of clams and basil.
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