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At this year’s Vancouver Com-
ic Arts Festival (VanCAF), peo-
ple young and old, comic lov-
ers, or simply the curious, can 
meet professional comic art-
ists at the Roundhouse Com-
munity Centre May 21 and 22. 

VanCAF’s goal is to build a posi-
tive and enthusiastic atmosphere 
that encourages exhibitors to 
feel exhilarated and appreciated. 
The Source talked with two of the 
comic festival artists about their 
journeys – Reetta Linjama and 
Josué Menjivar.

All-consuming love of comics
By day, Reetta Linjama is a flash 
animator with Bardel Entertain-
ment. The rest of her life is con-
sumed with comic books and the 
arts.

Since she was young, Linjama 
has been drawing and going to 
after school art clubs. The first 
time she started drawing, she 
wanted to illustrate the books 
she was reading and the stories 
she was hearing.

“When I read novels, story-
books, and picture books I would 
try to imagine scenes from them 
and start to illustrate them,” says 
Linjama, who went to animation 
school in Finland and also at-
tended Capilano College.

She’s looking forward to this 
year’s festival as it grows in pop-
ularity.

“It’s not overwhelmingly large, 
at least not yet. It does keep 

She is currently working on 
a horror comic for an anthol-
ogy that will come out this year. 
She’s never drawn for this genre, 
but is looking forward to work-
ing with fellow Cloudscape writ-
er Kevin Forbes.

“It’s going to be a really awe-
some full-colour book,” says Lin-
jama.

She describes herself as hav-
ing a quiet confidence and perse-
verance in the pursuit of her art 
career. Her culture, particularly 

Finnish art and Scandinavian 
picture books and folktales, has 
had some influence on her style.
Comics provide  
escape for artist
Josué Menjivar discovered com-
ics through a bookmobile that 
frequented his neighbourhood 
when he was young. Born in El 
Salvador, Menjivar lived in sev-
eral American states before be-
coming a Canadian citizen.

growing. There are so many di-
verse comics – there are so many 
different genres, so many differ-
ent styles. I absolutely love it,” 
she says. It will be her third year 
attending the festival.

When working on illustra-
tions for a comic or story, she 
loves getting a full backstory or 
a character sheet from the writ-
er. This helps her show the comic 
character’s personality, habits 
and expressions that make them 
unique.

I arrived here dragging my 
feet, despite having had this 

expatriation project in mind 
for many long months before 
my arrival in Vancouver. I’m 
attached to my hometown, my 
culture and my gastronomic 
delights. On the eve of my de-
parture, I indulged myself in a 
feast of cheeses and foie gras 
with fine wines to wash it all 
down. 

I had doubts: what would I 
find when I got to Vancouver, 
except that dish that people 
say is to be found all over 
Canada, that strange mixture 
of fries swimming in a brown 
sauce, topped with melted 
cheese?

The plane landed on a Fri-
day in August around 11 a.m. 
Exhausted by the trip and 
worn out by the wait for the 
issuance of my visa, I felt the 
full force of the nine hour time 
change that separated me 
from my home. After deposit-
ing my luggage at the B&B re-
served from Paris, I wandered 
along Cambie Street in the 
middle of the afternoon and 
decided to start investigating 
the city. 

I quickly came to a stop. I 
entered an Asian restaurant, 
which was as sleepy as I felt. 
My senses gradually awak-
ened as the first spoonful of 
hot soup caressed my throat. 
The odour of lemongrass 
floating in my pho tickled my 
nostrils. A young woman lay 
two crispy spring rolls on 
my table all the while smil-
ing at me with an approving 
gaze. The rolls were steam-
ing and delicately wrapped 
in bright, fresh mint leaves. 
Without a pause I yielded to 
my curiosity, tasted this dish 
and burnt my palate. The mint 
was velvety and its light taste 
contrasted in my mouth with 
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Bryant believes it is impor-
tant that an organization such 
as the Vancouver Asian Heri-
tage Month Society exist in 
Canada. Since its inception in 
1996, VAHMS has been promot-
ing Canada’s understanding of 
Asian arts, culture and history, 
including creating a collabora-
tive community of Asian artists 
who are celebrated. 

“Vancouver Asian Heritage 
Month is tremendously impor-
tant! Asian art and culture is 
such a huge part of the cultural 
landscape and history in Van-
couver. Creating opportunities 
for celebration in the cultural 
sector helps to grow healthy, 
connected and vibrant commu-
nities for us all. We are proud to 
be taking part,” says Bryant.
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SURREY MUSEUM 
17710 – 56A Avenue 
604-592-6956 
www.surrey.ca/heritage 
Twitter: @ASurreyMuseum

MUSEUM INFO

Surrey Museum – Explore our new 
interactive Kids Gallery, try your 
hand at a new craft in the Textile 
Centre, register your children 
for programs that blend play 
with history and science. Hours: 
Tuesdays-Fridays, 9:30am-5:30pm; 
Saturdays, 10am-5pm; NEW! Open 
Sundays, 12noon-5pm starting Oct 
11. Admission sponsored by Friends 
Society. 

EXHIBITIONS

Kids Gallery at the Surrey Museum 
Get your hands on it to September 18 
Kids get their hands on fun new 
interactives about water in this gallery 
exploring sustainability from a kid’s 
point of view. Climb into the tree fort, 
play water-cycle pinball, explore the 
pipe wall, and more!

Community Treasures:  
Ukrainians in Canada: 125 years 
On display to July 9 
This touring exhibit from the University 
of Alberta’s Kule Folklore Centre 
explores the rich history of Ukrainian 
culture in Canada. 2016 marks the 
125th anniversary of the first wave of 
Ukrainian immigrants to Canada, many 
of them settling in Surrey. 

FREE EVENTS

I Heart Mom 
From the beginning of Mother’s Day 
in in 1908, cards and flowers have 
been presented to moms as a thank 
you for their love and dedication to 
their families. Create your own card 
or bookmark for Mom with pressed 
flowers. Saturday, May 7, 1:00pm–
4:00pm. All ages, by donation.

Sheep to Shawl Competition 
On your marks, get set–weave! 
Cheer on local teams as flying fingers 
spin and ply sheep’s wool into yarn, 
then weave a beautiful shawl, all in 
four hours. Watch real sheep being 
sheared, try weaving and spinning 
yourself, and make woolly crafts with 
your kids. Saturday, May 14, 10:30am-
4:00pm. All ages, by donation.

Discovery Saturday: Ready to Rodeo 
Get ready for the Cloverdale 
Rodeo! Learn to lasso and discover 
cow-folk crafts. Listen to western 
music and enjoy a country square 
dance performance. Saturday, May 
21, 1:00pm-4:00pm. All ages, by 
donation.

PRE-REGISTERED PROGRAMS

Pro-D Camp: Dinosaur Day 
From stompers and chompers to 
those that soar or roar, kids explore 
the world of dinosaurs through 
crafts, games and activities. Must 
pre-register at 604-592-6956. Friday, 
May 6, 9:00am-3:00pm. 1 session $28 
(5-8yrs).

Paper Doll Tea Party 
Children bring their moms for a 
special Mother’s Day tea. Create your 
own paper dolls and clothing then 
enjoy tea and treats. Moms are free. 
Must pre-register at 604-592-6956. 
Saturday, May 7, 1:30pm-3:00pm. 1 
session $11 (5-8yrs).

Explore Like Dora:  
Cowpokes and Buckaroos 
Giddy up, cowboy! Little cowboys 
and cowgirls create their own hats, 
boots and vest and round up lost 
cows in the Kids Gallery. Must pre-
register at 604-592-6956. Friday, 
May 20, 10:30am-12noon. 1 session 
$11 (3-5yrs).

Creative Crochet 
Our experienced instructor will help 
you choose a pattern and work your 

Here’s what’s happening in May 
at Surrey’s heritage facilities

way through the project, learning 
new techniques and skills as you go. 
Must pre-register at 604-592-6956. 
Saturday, May 21, 1:00pm-3:00pm. 4 
sessions $63 (16yrs+).

Science Club: Star Gazers 
Professor Whiz-Bang knows a thing 
or two about starry skies. She’ll help 
young scientists collect their badge 
as they explore constellations and 
planets like the Ancient Greeks did. 
Must pre-register at 604-592-6956. 
Saturday, May 28, 2:00pm-3:30pm. 1 
session $11 (7-10yrs).

HISTORIC  
STEWART FARM 
13723 Crescent Road, Surrey 
604-592-6956 
www.surrey.ca/heritage 
Twitter: @StewartFarm1

HISTORIC STEWART FARM INFO

Tour the 1894 farmhouse with a 
costumed guide and imagine pioneer 
life at the turn of the 19th century. 
Bring your easel or camera to capture 
the scenery, and enjoy a walk on 
the scenic grounds. Hours: Tuesday-
Friday, 10am-4pm, Saturday, 12noon-
4pm. Closed Sundays, Mondays and 
stat holidays. Entrance by donation. 

EXHIBITS

Steeped in History:  
the Art and Taste of Tea 
On display April 30–June 19 
Tea is hot - except when iced! Explore 
this trendy beverage with a hot and 
steamy story to tell—a story that 
includes ancient legends, notorious 
smugglers and even a revolution Open 
Friday, Saturday, Sunday, 12noon-
4:00pm. All ages, by donation.

FREE EVENTS

Classic Scary Movies 
Royal Victorian Party 
The whole family will enjoy this regal 
event with live dancing and birthday 
cake. Meet the Queen herself and 
have your royal family portrait taken. 
Sunday, May 22, 12noon-3:00pm. All 
ages, Free.

PRE-REGISTERED PROGRAMS

Pro-D Day Camp: Spring Fun 
Leave phones and devices at home 
and celebrate old-fashioned fun 
around the Farm! Craft a bonnet 
or top hat, taste hand-churned ice 
cream and learn fun Victorian games. 
Must pre-register at 604-592-6956.
Friday, May 6, 9:00am-3:00pm. 1 
session $28 (6-11yrs).

Environmental Extravaganza 
Seed Saving 101 
Join our expert to learn about 
the rare heirloom seeds we grow, 
then get techniques and hands-on 
practice on how to pick, dry, store 
and save them to plant next year 
Saturday, May 14, 11:00am-12noon 1 
session. Free (16yrs+).

Environmental Extravaganza 
Retro Recyclers 
Surrey’s settlers recycled too! 
Learn how they did it, then make 
an old-fashioned toy from recycled 
materials you can find at home 
Saturday, May 28, 11:00am-12noon. 
1 session Free (5-11yrs).

SURREY ARCHIVES 
17671 – 56 Avenue 
Info 604-502-6459 
www.surrey.ca/heritage

Yeehaw: Past Rodeos 
Giddy up, it’s rodeo time! Hold on to 
your hats as we delve into the history 
of the Cloverdale Rodeo. Photos, 
papers and reminiscences make for 
a fun ride through this iconic event. 
Must pre-register at 604-502-6459 
Saturday, May 14, 11:00am-12noon. 
1 Session $11 (all ages).
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In a city where diversity is 
extensive, it is no surprise 
that the month of May is dedi-
cated to the various cultures 
existing in Vancouver. The 
Vancouver Asian Heritage 
Month Society (VAHMS) will 
be hosting Vancouver Asian 
Heritage Month, a celebra-
tion of Asian culture and heri-
tage. In recognition of the 
Philippine community, the 
North Vancouver Community 
Arts Council will be featuring 
Harana, an art exhibition ser-
enading the culture and heri-
tage of the Philippines. 

Caitlin Bryant, the new Exhibi-
tions Coordinator for the North 
Vancouver Community Arts 
Council, describes the Philip-
pine tradition of Harana.

“Harana is an old Filipino 
courtship tradition of serenad-
ing women. It is mostly prac-
ticed in rural areas and small 
towns. The man, usually accom-
panied by his close friends, goes 
to the house of the woman he is 
courting and plays music and 
sings love songs to her,” Bryant 
explains. “We entitled this exhi-
bition Harana because we want-
ed to create a space and visual 
representation of a love song to 
the rich arts, culture and heri-
tage of the Philippines.” 

The Philippine community
Filipino culture will be cel-
ebrated at this moment in time 
particularly because June 12 
marks the Independence Day 
of the Philippines. This year is 
also the 60th Anniversary of 
the Consulate General of the 
Philippines office in Vancouver, 
the first city in Canada to host a 
Philippine Consulate. 

“Harana is an opportunity for 
us to celebrate the many con-
tributions of Filipino culture to 
the arts – both locally and in-
ternationally,” says Bryant. 

The Filipino community is the 
third largest ethnic group in 
Metro Vancouver. In 2006, the 
Filipino population was 78,900, 
accounting for 3.8% of the Met-
ro Vancouver population. 

The artists
The Harana exhibition will be 
featuring the artworks of inter-
nationally renowned Filipino 
artist Manuel Baldemor. He 
will be joined by nine recog-
nized Vancouver-based Filipino 
artists: Ed Araquel, Bert Mon-
terona, Chito Maravilla, Danvic 

A celebration of Filipino art

o by Danvic Briones.

Caitlin Bryant.
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Briones, Donna Osea Menor, JA 
Tan, Jo Galang, Lenore Lim and 
Tessie Dichupa. 

What is most interesting to 
Caitlin Bryant and other mem-
bers of the Council is the art of 
Manuel Baledmor. 

“We were particularly struck 
with Manuel Baldemor’s folk 
art aesthetic as well as his block 
prints and paintings on pa-
per. They showcase the colour 
and textures of the Philippines 
beautifully, and the scenes that 
he creates really bring you into 
the traditional or rural scenes 
of the culture,” says Bryant. 

The artists to be featured 
were chosen by North Vancou-
ver Community Arts Council’s 
Executive Director, Linda Feil, 
and her team. They worked 
closely with local Filipino artist, 
Esmie McLaren and the Consul-
ate General of the Philippines in 
Vancouver to find local talented 
artists. 

“Many of the local Filipino art-
ists are members of Generation 
One in Canada and all of the art-
works are the music and love 
songs of the artists to and about 
the Philippines, their land of 
birth,” says Bryant. 

For Bryant, the chance to 
work with the Filipino com-
munity through the artists has 
been a memorable experience. 

“[The individuals] we have 
worked with have each been 
highly skilled artists and pro-
fessionals and a joy to work 
with as they are all incred-
ibly friendly and warm,” says  
Bryant.
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“As We Are is about fashion, but 
it’s also about feeling empow-
ered and inspired while navigat-
ing health challenges,” says Jiwa. 

With a strong interest and 
passion for community develop-
ment, social innovation and sus-
tainability, Jiwa hopes to pursue 
a career in this direction. 

To nd o t mor  abo t t  
r onal tyl  tori , l a  i it 

a ar tyl om

Embracing each day despite 
health challenges is the prem-
ise for Zoya Jiwa’s website, As 

We Are Style. While navigat-
ing her own health conditions 
and inspired by the need for 
self-expression, she launched 
As We Are as a platform to 
share stories of how individu-
als with different physical 
and mental conditions cope 
through fashion. 

Jiwa enjoys being able to share 
her personal experiences and is 
not shy about public speaking. 
She is a three-time TEDx speak-
er and has also won the 2015 Ter-
ry Fox Gold Medal Prize, which 
is awarded to one student an-
nually who demonstrates cour-
age, resilience and dedication 
to their community while facing 
their own obstacles. 

Platform for fashion
Jiwa, an SFU sociology student, 
was diagnosed with Lupus 
(an autoimmune disease that 
causes organ inflammation) 
when she was 14 and fibromyal-
gia (a chronic musculoskeletal 
pain disorder) in her late teens. 
In the winter of 2014, both of 
Jiwa’s conditions were active. In 
between attending classes, ex-
tracurricular activities and jug-
gling various medical appoint-
ments, she realized she had lost 
her sense of fashion. 

“I woke up one morning and 
realized that I had more pajama 

Navigating health conditions 
through functional fashion
by   E pants than real pants,” says Jiwa, 

who is now in her early twenties.
After this epiphany, she be-

gan to look for clothes that re-
flected who she was and how 
she wanted to feel. In terms of 
her personal style, Jiwa says the 
most important thing was to 
feel confident and comfortable. 
Today, she gravitates towards 
more neutral colours while ac-
cessorizing accordingly. 

“I became curious to see if 
other individuals also used fash-
ion as a wellness strategy, and I 
discovered that the answer was 

‘yes,’” says Jiwa. 
As We Are shares the creative 

style stories of individuals living 
with various conditions rang-
ing from anxiety to Spina Bifida. 
For example, one story features 
Ameera, who wears high top 
sneakers to help prevent her an-
kles from locking together when 
she has an episode of conversion 

??

Zoya Jiwa, founder of   r  tyl  website. 

  r  focuses on fashion as 
a wellness strategy and coping 
mechanism.
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disorder. The stories are relat-
able and serve to foster support 
and inspiration in readers who 
may be facing similar health 
challenges. Instead of always 
waiting to feel better, the site 
encourages individuals to live in 
the moment and enjoy a vibrant 
life in their current situation. 

“My goal was to provide a plat-
form for someone to meaning-
fully share their story,” says Jiwa. 

“At this point, I’m very thankful 
for the bravery and courage that 
people have demonstrated in 
sharing their story with me.”

Initially Jiwa reached out to 
friends who were willing to 
share their personal story on her 
site and gradually through re-
ferrals, Jiwa was able to collect 
more stories. 

Inspire self-expression 
For Jiwa, both her conditions are 
not visible. And with her young 
age, it is easy for others to as-
sume that she is healthy. For 
those who are facing similar 
health challenges, Jiwa has a few 
words of advice.

“Try your best to be kind to 
yourself and treat your body 
as your friend. It’s also impor-
tant to surround yourself with 
people who bring out the best in 
you: those who will support you 
through good days and bad days, 
celebrate small steps forward 
with you, and remind you that it’s 
okay to ask for help,” says Jiwa.

In addition to featuring the 
personal stories and styles of 
various individuals, Jiwa also 

hosts seasonal events in collabo-
ration with local clothing stores 
such as My Modern Closet. These 
events are in the form of com-
munity brunches or personal-
ized shopping events to provide 
opportunities for individuals to 
connect and more importantly, 
celebrate each other. She also 
plans to feature organizations 
and businesses that support well-
ness and accessibility through 
their products and services. 
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In just over one year, B.C. voters 
will go to the polls again. Un-

der the province’s fixed election 
date rules, E-Day is tentatively 
scheduled for May 9, 2017. De-
spite a growing tally of scandals 
and the fact her promises of an 
LNG “bonanza” – a centrepiece 
of her 2013 election campaign – 
turned out to be a mirage, Pre-
mier Christy Clark doesn’t seem 
the least bit concerned about 
her and the B.C. Liberals losing 
power.

Take last week, for exam-
ple. The Globe and Mail put the 
screws to the governing party, 
revealing that the premier has 
been paid an annual $50,000 

“top-up” by the party, totalling 
approximately $300,000 over 
the years. The newspaper fol-
lowed up with a uncharacteris-
tically scathing editorial calling 
on the Liberals to end the “un-
ethical” payments to their leader. 
The premier’s response was bra-

Christy Clark is counting  
on you not paying attention 

ERR  EEFE

Left Bank

bell years, everybody knew she’d 
be back to try and claim the top 
job. She bought her house in 
Vancouver because she wanted 
to be the city’s mayor. When she 
failed to win the nomination for 
the Non-Partisan Association, 
that was the end of her brief in-
terest in Vancouver municipal 
politics. Her political philosophy 
is nearly indistinguishable from 
her personal ambition, and I 
don’t mean that as an insult. Be-
fore the 2013 election, I underes-
timated her political skills. She 
is in fact a talented and effective 
spokesperson for B.C.’s myopic 
economic elite, translating the 
most craven selfishness and 
greed into folksy rhetoric deliv-
ered with panache and a smile.

With those backhanded com-
pliments in mind, it’s worth 
looking closely at how Clark de-
flected the NDP’s questioning 
in the legislature about the pre-
mier’s $50,000 “top-up.” In re-
sponse to NDP leader John Hor-
gan’s follow-up question about 
getting big money out of politics, 
Clark responded like she was re-
citing her stump speech for the 
2017 election.  

“What our government has 
been focused on every day is to 
try and make sure that we raise 
the standard of living of British 
Columbians across the province. 
And the way we’ve been doing 
that is by saying yes to proj-
ects, yes to development, yes to 
workers, yes to jobs all across 
British Columbia… We want the 
economy to grow so that British 
Columbia workers, British Co-
lumbia families, can have a bet-
ter standard of living and better 
opportunities for themselves 
and their children. That’s what 
we’re focused on every day. If 
the member [Horgan] would like 
to join us maybe he could say yes 
once in awhile too.”

For Christy Clark, is this hu-
bris before a fall? Unfortunately, 
her confidence is not unwar-
ranted. Very few people in B.C. 
pay close attention to provincial 
politics. The NDP’s visibility is 
low, and the mainstream me-
dia can always be counted on to 
endorse the pro-corporate B.C. 
Liberals in the end.

For the balance of forces to 
change in this province, the la-
bour movement and other so-
cial movements will have to get 
more organized, more creative, 
and more visible. And the BC 
NDP will have to get more fo-
cused and more confident. A 
good place to start would be to 
keep hammering on the $50,000 
payments. The premier’s “top 
up” is more than most in this 
province make in a year. For 
those toiling away at the lowest 
minimum wage in the country 
at $10.45, it would take a worker 
more than two years of full-time 
hours to make what Clark gets 
for her “car allowance.”

The province deserves a pre-
mier who says “no” to such bla-
tant greed and says “yes” to rais-
ing the minimum wage to $15 an 
hour, “yes” to raising woefully 
low social assistance rates, and 

“yes” to investing in affordable 
housing, transit and post-sec-
ondary education. We deserve a 
government that will finally say 

”yes” to reducing poverty and in-
equality in B.C. 

zenly dishonest, claiming that 
everyone already knew about 
the payments since they’d been 
part of her annual disclosure pa-
pers. In fact the dollar amount 
of the payments had never be-
fore been reported. Back in 2012, 
when a journalist for TheTyee.ca 

asked her point blank about the 
stipend, she claimed she didn’t 
know how much it was and that 
it was a “car allowance.” (What 
exactly is the premier driving?)

Despite the embarrassing ex-
posure of the payments, which 
came on the heels of scrutiny 
about her party’s high priced 
fundraisers with the province’s 
corporate class, Clark acted for 
all the world like this was No 
Big Deal. When the opposition 
NDP pounced on the issue in the 
legislature, Clark smiled and 
shrugged, pivoting to her usual 
anti-NDP rhetoric. Not that we 
would know if Clark was wor-
ried. This is a premier who is a 
master at projecting confidence, 
and who relentlessly turns any 
criticism of her government 
into campaign talking points. 
Her idea of governing, in fact, is 
basically to carry on an endless 
election campaign backed by 
the power and prestige of the 
premier’s office.

Christy Clark’s life and career 
can be seen as one permanent 
campaign. Since her student 
days at Simon Fraser University, 
she has been a politician defined 
not by issues or principles but by 
her desire to run and get elected. 
When she quit the B.C. Liberal 
caucus during the Gordon Camp-
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It would take a worker making 
minimum wage more than two years  
to make what Clark gets for her “car 
allowance.”
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ment. The locals who used to 
live in lakeside homes now live 
in sewage drains. 

“I cried when I returned to see 
it,” Marchand-Boddy says. 

Yet it is part of a full-circle 
story he tells of how a visit to 
Cambodia over a decade ago in-
spired him to his current career. 

“It was after my trip that I 
decided I wanted to become 
a filmmaker. I needed to tell 
these kinds of stories, to give 
the underprivileged of the 
world a voice.” 

Little did he know that his 
first project out of film school 
would take him back to docu-
ment healing efforts on that 
very soil. 

The Roots Remain ill lay at  
 m  on May 1  a  art of t  

Van o r ian ilm ti al   
or mor  information, i it  

lora ian or

ences as a poet, short story writer, 
novelist and musician – she sings 
lead vocals and plays guitar with 
her band 12 Gauge Facial. This 
puts her in a unique position to 
draw comparisons when it comes 
to delivering her message.

“In the writing it’s not as overt. 
Writing is solitary, and you aim 
to ‘show, don’t tell.’ In contrast, 
music is more direct. A chorus, 
for example, is right in your face,” 
says Thanh.

T an  r adin  from Mysterious 
Fragrance of the Yellow Mountains 
i  art of t  n it  2016 nal , and 

ill b  ld on May 1 , 2016 at t  
V  ntral ran  or mor  info 
on T  Van o r rit r  t 

nt  and n it  2016, l a  i it  
rit r f t b a
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“Add colours to the present, if your past seems grey.” – FONKi.

Graffiti artist FONKi.

Award winning author Yasuko 
Thanh will be reading from 
her newly published novel 
Mysterious Fragrance of the 

Yellow Mountains at the Van-
couver Public Library Central 
Branch on May 18 as part of In-
cite: An Exploration of Books 
and Ideas series presented in 
partnership with the Vancou-
ver Writers Fest.

At the heels of an early well-
traveled Bohemian life, Thanh 
won the 2009 Journey Prize for 
her short story “Floating Like 
the Dead,” which is included in 
her collection by the same name. 
Her debut novel, Mysterious Fra-

grance of the Yellow Mountains, is 
set in Vietnam at the turn of the 
20th century while under French 
colonial rule. 

“I remembered my father’s sto-
ries and started writing to learn 

Cambodia is like a mother. 
One day she became sick—
hurting—dying—she could 
no longer take care of her 
children. She had to let them 
go. “One day I’ll call you back.” 
And now—today—right now—
She’s calling us. 

So begins the trailer for Cam-
bodian street art documentary 
The Roots Remain (2015). It was 
2012 when Montreal-based graf-
fiti artist FONKi returned to 
his ancestral homeland of Cam-
bodia with a two-man produc-
tion crew, a shoestring budget 
and a vision. Three years later, 
their award-winning feature 
film tells a poignant story about 
healing from the past. 

Escape
FONKi’s family fled the bru-
tal Khmer Rouge reign in 1975. 
They landed in Paris, then Mon-
treal. FONKi grew up there and 

found street art as a teenager. 
Four years ago, he decided to 
return to Cambodia to paint a 
mural in memory of relatives 
killed in the genocide. What 
began as a simple memorial 
turned into a vivid illustration 
of cultural rebirth. 

The documentary films Cam-
bodia through the eyes of those 
who have inherited a fractured 
country. Graffiti art has its own 
conflicted past. It grew into it-
self under the greater hip-hop 
movement described by co-
producer Andrew Marchand-
Boddy as “an emotional and 
creative outlet for poor, angry, 
and bored inner-city youths. 
In Cambodia, hip hop is being 
used in the exact same manner.” 

To FONKi and his companions, 
street art was a way to commu-
nicate and energize the younger 
generation. Documentary foot-
age shows FONKi replying to a 
skeptic, “Even though hip hop 
came from the United States, 
that doesn’t mean that we are 
bringing western culture to 
Cambodia. Hip hop is a world-
wide state of mind.” The docu-
mentary merges these revital-
ization efforts with memories 
of the past, including footage of 
FONKi’s family on the trek from 
Khmer Rouge labour camps 
back to their abandoned home 
in Phnom Penh. 

Reception
In its release tour last year, The 

Roots Remain received mul-
tiple film festival awards and 
nominations. Beyond this, it 
has aired to select audiences 
including the Khmer diaspora 

Strength and resilience 
transcend place and time

Strong roots give rise 
to creative process 

by R  

by F  E in Long Beach, inmates in Que-
bec prisons, Rwandan commu-
nities, and FONKi’s own family 
in Phnom Penh. The filmmak-
ers themselves are still not im-
mune to the emotions evoked. 

“Comprehension of what the 
team and I did in Cambodia re-
ally starts with the reaction of 
different viewers,” FONKi says. 

“Every experience and exchange 
after these screenings is unique 
in some way. We rediscover our 
movie with each new audience.”

When FONKi left his art and 
influence in Phnom Penh, it was 
a two-way street. 

“Since I began painting my 
family and picking symbols 
from my Khmer culture to do 
graffiti - it put me on a whole 
new artistic path. It also start-
ed me on a process of inner 
peace with my family history 
and Cambodia’s history in gen-
eral,” FONKi says. 

Today, his art is gaining mo-

the emblematic story of a strong 
woman,” adds Thanh.

Layers of exploration
Thanh took a special approach 
toward the hostile subject mat-
ter and the treatment of record-
ed historical events. She says 
various versions of the truth 
are shown through numerous 
points of view. 

“In literary terms,” Thanh says 
that she had multiple voices 
wanting to compete for the pro-
tagonist’s voice. 

“Not for accuracy, but as di-
verse layers adding to verisimili-
tude,” she says. “It’s an invitation 
to look at each and every word, 
right from the first sentence.”

The build-up of the layers 
throughout the novel creates a 
cumulative effect much more pro-
found than one simple epiphany. 
Thanh says that rather than a 
linear account the story needed 
a complex, more circular narra-

tive mode to convey a deeper un-
derstanding. The overall effect is 
closer to a sense of transcendence 
than an analytical description.

“Magic Realism intrigues me,” 
Thanh continues, “as do the spir-
itual influences of the region, in-
cluding Buddhism, local beliefs, 
ancestor worship and the mysti-
cism of Vietnam. 

Author and musician
Thanh, who holds a Master of 
Fine Arts from the University 
of Victoria, has successfully 
brought different creative forms 
of artistic expression to her audi-

mentum in murals, photoreal-
ism, canvas painting and pro-
duction. He is releasing a web 
documentary FONKi World – in 
both English and French – and 
has plans for a TV show. He has 
collaborated with organiza-
tions such as Wildlife Alliance 
and World Vision, and has been 
commissioned by international 

art collectors. He is also active 
in local hip-hop culture, includ-
ing being a founding member 
of the art collective MTL ZOO. 
Kbach-style graffiti remains 
one of his trademark styles. 

Moving on 
In 2015 the documentary crew 
returned to Phnom Penh for 
their film’s first showing in its 
birthplace. The issues of vio-
lence and corruption are still 
relevant today. 

“There is significantly less 
widespread poverty and the 
standard of living within the 
larger cities has risen a lot; 
however, the pervasiveness of 
the government corruption and 
human rights abuses is still a 
massive issue,” says Marchand- 
Boddy.

The largest population evic-
tion since 1975 recently oc-
curred when a lake was drained 
for a foreign condo develop-
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Author and musician Yasuko Thanh.

 r m mb r d my fat r  tori  
and tart d ritin  to l arn mor  
abo t t  tim  in i  my r at 

rand ar nt  r  ali  
Zeina Zahreddine, author

“
more about the time in which my 
great grandparents were alive. 
Coming across the Hanoi [Poi-
son] Plot, I found myself build-
ing around this in the process of 
finding out,” Thanh explains.
Shaping a story
The story begins in medias res 
as we sit in on a clandestine 
meeting of five local Vietnam-
ese resistance collaborators 
plotting to poison and over-
throw the French colonial oc-
cupying forces in 1908. Each 
partisan is burdened in differ-
ent ways: Dr. Nguyen Georges-
Minh is on a search for atone-
ment for the ill-gotten gains 
of his family in their ongoing 
collusion with the French, and 
soon finds himself deeply en-
tangled in the jungles of his 
country. The complexities of 
the time weigh equally on the 
other characters. 

In one of the novel’s stories, 
says Thanh, an innkeeper aban-
dons his wife and children to 
fend for themselves. Yet when he 
returns, his wife seems to take 
him back, and her true resilience 
and ingenuity only becomes 
gradually apparent as the events 
unfold.

“In parallel developments, we 
learn more about the mountain 
resistance to the foreign inva-
sion, as underneath it all, we find 

Yasuko Thanh 

Photo by Don Denton
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Arab identity in filmmaking 
by F  FR  

Zeina Zahreddine has been 
working in the independent 
Lebanese film industry for 
more than 10 years. She’s man-
aged different projects to bring 
new ideas and perspectives 
from the Arab World to audi-
ences. She is focused particu-
larly on the Arab Spring move-
ment and tried to give voice 
internationally to that huge 
political and social change.

As a guest curator, Zahreddine 
will be presenting her essay 
Arab Spring/Arab Fall during 
the Doxa festival.

Vancouver’s reaction
Zahreddine moved to Vancouver 
two years ago. She had a very 
good reaction from the audi-
ence during the Vancouver In-
ternational Women in Film Fes-
tival 2016 when she introduced 
the short movie The Girl Whose 

Shadow Reflects the Moon di-
rected by Syrian refugee Jordan 
Walaa Al Alawi.

“The quality of the questions 
and the interest was an eye-
opener,” Zahreddine explains. 

“Vancouver, maybe more than 
any other city, is open and wel-
coming to others and has its own 
way of making you feel at home. 
I had a wonderful experience in 
DOXA 2015 during the screen-
ing of the documentary From My 

Syrian Room by Hazem Elhamwi,” 
Zahreddine explains.

the basket laid in front of me 
I removed the batter in order 
to better savour the fish, a 
generous piece of moist cod. I 
skipped the fries and coleslaw, 
but my friends rolled their 
eyes at me, so I had a taste. I 
became ashamed: I loved it! I 
ate with my fingers and rev-
eled in the joy of this shared 
meal. 

Last November I found my-
self invited to a Hanukkah 
dinner. It’s the celebration 
of the miracle of the oil lamp 
that burned for eight days...so 
fried dishes all around. I was 
given latkes, some challah and 
a soufgania. I attacked one of 
the grated potato pancakes. It 
was a crunchy delight that was 
served warm and melted in my 
mouth. All the guests smiled 
at one another – the commu-
nity was delighted, as was I. I 
pilfered a sugared donut, also 
fried, garnished with fruit 
compote. Tasty.

On the way back, while in the 
street, I looked up and noticed 
the restaurant signs: Korean, 
Indian, Japanese, South African –  
it’s endless. A real feast, just to 
think about it.

I may be far from all the va-
rieties of Camembert but such 
is the gastronomic diversity 
of Vancouver that, in the end, 
this town has truly become my 
home. 

“Verbatim” from page 1

Considering these very good 
precedents, the opening of a 
dedicated film festival seems 
the natural next step, but 
Zahreddine doesn’t think that 
would be the path to take to help 
Arab films in North America.

“This might sound surpris-
ing but I am not an advocate for 
adding more festivals. A festi-
val dedicated to Arab cinema 
is not a project I would pursue. 
I would rather invest my time 
in building relationships and 
friendships with already estab-
lished festivals in North Ameri-
ca around good films instead of 
becoming a competitor fighting 

over funding and audiences,” 
says Zahreddine.

Defeating stereotypes 
through dialogue
One of the obstacles Zahreddine 
constantly faces while promot-
ing Arab films in North America is 
stereotyping. She says that find-
ing films that challenge status-
quos, social, and religious beliefs 
is her approach to the problem.

“The Arab identity is heavily 
stereotyped in Mass Media in 
North America and that’s why 
promoting noteworthy Arab 
films becomes more than an ar-
tistic endeavour. It becomes a 

need in order to open a fruitful 
dialogue right now,” she says.

After the Arab Spring turned 
the Arab World upside down, 
Zahreddine has noticed a 
change in the way Arab indepen-
dent filmmakers think and shoot 
their movies.

 “There is a growing indepen-
dent cinema that is freeing itself 
from ideologies and bigger-than-
life issues or events and showing 
a genuine interest in the individ-
ual and the story,” she says.

Work in Progress
Zahreddine is currently work-
ing on a new project, producing 
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the new documentary from Ha-
zem Elhamwi. The working title 
is Childhood Place.

“My new project is a journey 
into Sufi poetry that has sur-
vived in the oral tradition in 
Syria’s rural communities. Su-
fism transcended the relation-
ship with the Creator from Judge 
and Punisher to Beloved. Diving 
into this paradigm will hope-
fully provide insight into what 
is happening right now in Syria 
and other areas in the world,” 
Zahreddine explains.

The idea behind Childhood of 

Place is that places, like human 
beings, carry memories that can 
influence future decisions and 
future events. Purging the bad 
memories from people and cit-
ies alike is the only way to come 
to peace with what happened in 
the past and build new hope. 

“Places can be heavy with past 
wars, massacres and violence 
and unless we make peace with 
their history, places will dictate 
their future and violence will be 
perpetrated,” she says.

Dialogue between different cul-
tures as an antidote to violence is 

central to Zahreddine’s works.
“An Arab quote that I like goes 

like this: ‘I am the enemy of what 
I don’t comprehend.’ So let’s 
make an effort to understand 
each other. Hopefully walls will 
collapse and hostility will end,” 
she says.
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Fish and chips on Granville Island

the explosive spices: cumin, 
ginger, curry and cardamom. 
The whole thing was exqui-
site. Having finished my meal, I 
thanked the waitress and an el-
derly woman wearing an apron. 
I was pleased to have escaped 
fast food on my first day!

But my satisfaction was 
short-lived.

A few days later, friends in-
vited me to Granville Island. I 
had heard them speak of fish. I 
rejoiced at the prospect. Fish 
and chips. Oh?! Not quite the 
grilled fish I imagined. “Since 
you’re here, you have to taste 
it!” one of my friends strong-
ly urged. Seeing the crowd 
pressing up to the unassum-
ing booth, I went for it. With 
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Design a fantastic resume and cover letter, fine tune your interview techniques, learn valuable 
skills to succeed in the Canadian workplace, gain insight into the job market, access special 
services for skilled works – all at NO COST. The Progressive Intercultural Community Services (PICS) 
Society, Vancouver Branch, has been helping immigrants and newcomers to Canada for over 14 
years !

Our Group Job Search Workshops are a flexible, 5 module rotating program, running weekly, with 
16 sessions each month. This includes basic computer orientation, with instruction on using Word 
and Excel, and accessing the Internet. Workshops are held within a culturally diverse environment, 
led by qualified facilitators. 

Past and current E.I. receipients are always welcome. Knowledgeable case managers are available 
to guide you through the process of reaching your career goals.

PICS Vancouver also offers one-on-one employment assistance, paid on-the-job work experience 
through our Wage Subsidy program, and a one-stop Career Centre with a broad  
range of job hunting resources. Funding for all programs is provided by the Ministry  
of Social Development, Employment and Labour Market Services Division.

Please call 604-324-7733, go to www.pics.bc.ca, or visit us at  
200-8161 Main St., Vancouver, to find out how we can best help you.

A family-run production, 
Dancers of Damelahamid, 
brings together a collabora-
tion of various Aboriginal 
dance forms and innovative 
ideas and technology in their 
new production, Flicker.

Nigel Grenier, dancer and per-
former, says Flicker continues 
some of the threads of previ-
ous dance productions, such as 
Spirit and Transformation: us-
ing music to tell a story. Rather 
than shorter dances and music 
pieces, Flicker offers the audi-
ence a continuous storyline 
from beginning to end.

“The main character in Flick-

er goes on a journey and sees 
some different experiences on 
the way and seeks guidance 
from different beings as repre-
sented in the piece,” says Gre-
nier, 23.

The production partnered 
with Toronto-based multime-
dia artist, Andy Moro, to help 
create an animated video back-
drop of nature and other Na-
tive elements. 

“As a performer, it’s always 
exciting and interesting to do 
new things, pushing the bound-
aries of what’s been done be-
fore,” says Grenier.

Metaphors and meanings
The name Flicker has a few sig-
nificant meanings. First, it’s 
the name of a bird - a wood-
pecker, says Grenier. 

On the tail feathers of a 
woodpecker are striking or-
ange specks with a distin-
guished black shape at the end 
called a “split-U.” Grenier ex-
plains the split-U is one of two 

New production mixes 
traditions and modernity
by   

fundamental design elements 
(the other being ovoids=ovals) 
of Pacific Northwest Coast art. 

“Flicker ref lects a ‘Flicker of 
light’ and it needs to be nour-
ished,” says Grenier. He reveals 

that the light is similar to the 
continuance of the First Na-
tions culture and identity.

“Under a lot of pressure and 
strain and impacted by influ-
ences such as colonial ones 
[trying to extinguish it]…for 
us Aboriginal people, we are 
always trying to nourish that 
f lame,” says Grenier.

It’s also about the potential 
to learn, seek and see the jour-
ney to its end.

“Flicker rather than being 
made a conversation [about] 
socio-economic issues, is sim-
ply a celebration of contempo-
rary Indigenous issues and all 
its complexities – just by doing 

li r aims to change stereotypical ideas of First Nations art form.
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Need the skills to find a job? We can help!

it and being who we are,” says 
Grenier.

The multifaceted  
First Nations identity
Grenier mother’s, Margaret Greni-
er, founded Dancers of Damelaha-
mid in 2003 in order to acknowl-
edge and respect the legacies of 
their ancestors and create new 
songs and dances to be innovative 
and reflective of the complexi-
ties of contemporary Indigenous 
people.

Grenier, who is from Gitxsan 
and Cree backgrounds, says Danc-
ers of Damelahamid is a reflection 
of the different dance forms and 
training of the dancers involved. 
The entire team is like family 
(many of them directly related to 
him) who has worked together for 
many years. It’s important to be a 
part of both backgrounds instead 
of being exclusive to one.

“[It’s about] opening the door to 
some of the complexities of how I 
can live a life that is reflective of 
both those identities,” he says.

To understand Flicker and 
Dancers of Damelahamid, Greni-
er points out that it is important 
to learn the history of the artis-
tic practice of Northwest Coast 
dance. The dance originated 
from a movement in the 1960s af-
ter a ban was lifted making it no 
longer illegal to practice Aborigi-
nal dance. 

“There was resurgence in song 
and dance, which was led by my 
grandparents’ generation, and 
a changing context of how these 
songs and dances were done. It is 
now done publicly. Before, they 
were done within specific con-
texts,” he says.

Flicker won’t necessarily look 
the way you would expect. The 
production has a lot of new tech-

nology and innovative ways that 
will change stereotypical ideas 
people may have of the First Na-
tions art form.

“Each generation has the re-
sponsibility of engaging culture in 
a meaningful way and furthering 
ideas for future generations. They 
also have the responsibility to 
reach out to the mediums that are 
available but still stay true to the 
art form,” he says.

Grenier would like to dispel the 
stereotype that First Nations peo-
ple are located in a ”generic past” 
and that they’re not in the present 
or not modern.

“By being contemporary, we are 
challenging that stereotype. We 
are here and always will be,” says 
Grenier.

or mor  information
t lt om
dam la amid a
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and arts of native people and 
immigrants.

If the origins of malambo 
are unclear, the essence of the 
dance itself is decisively gritty 
and intense. For Che Malambo, 
this culminates in telling the 
story of the life of a lone “gau-
cho”, or cowboy.

The act is set in an era that 
has passed, and as per a more 
traditional, un-modernized 
style of malambo, it is per-
formed without pre-recorded 
music. Dancers perform to the 
6/8 rhythm of their own drums, 
foot tapping, stomping, as well 
as rock-ended whips, or bolas, 
that act as percussion when hit-
ting the floor.

“We make all the music with 
our feet and our drums. We all 
dance, and we all drum, no pre-
recorded music,” says Walter 
Kochanowski, one of the per-
formers, adding that “the show 
has a massive amount of energy.”

Indeed, it is the energy that 
drew Brinas to malambo in the 
first place, who notes the differ-
ence between this style of dance, 
and ballet: “it is the rhythm, 
the energy of the dance –  
a similar energy exists in ballet, 
but in malambo it is wilder.”

It is that energy and passion 
for malambo that Brinas and 
the performers such as Kocha-
nowski hope to convey through 
the rhythm and dance.

“We all do it because we love 
it,” says Kochanowski.

or mor  information on  
 Malambo, o to  

malamboli om

South American rhythm, 
intensity and dance
Argentina-based dance com-
pany Che Malambo will be 
performing their energetic 
dance act May 20 at the Vogue. 
Led by renowned French cho-
reographer Gilles Brinas, the 
all-male company’s malambo 
dance performance is cen-
tered on the tradition of the 
South American “gaucho” 
cowboy.

“Malambo has always elevated 
my soul,” says choreographer 
Gilles Brinas, “the malambo, 
by nature is very virtuosic; 
its rhythms and movements 
emulating the “chevauchée” or 

“horse charge” are unparalleled.”

Beginnings
Brinas has performed and cho-
reographed with such compa-
nies as the Ballet of the Opera of 
Lyon and Ballet of the 20th Cen-
tury, but it was only by chance 
that he came across malambo 
dancing in France.

“I had a lucky encounter with 
malambo dancing in 1973 in a 
French cabaret,” recalls Brinas. 

by R  E FER  But it wasn’t until decades 
later in 2008 that Brinas sold 
his personal studio to fund an 
eleven-person troupe – nine 
men and two women – to per-
form malambo in France. Met 
with much praise and success, 
the company went on to per-
form 120 shows in France and 
Switzerland until 2012, followed 
by several shows in the U.S. in 
2013.

T  malambo, by nat r  i  ry irt o i  
it  r yt m  and mo m nt  m latin  
t  a  or or  ar
Gilles Brinas, choreographer

“

Performers use bolas as percussion.
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shoes, among other things). Che 
Malambo performs both styles, 
though they tend towards 
Northern style.

However, aside from knowing 
that the Southern style preced-
ed the Northern style, the roots 
of malambo rhythm and dance 
are difficult to pinpoint any 
more specifically than South 
America, possibly emerging 
from the blend of many cultures 
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“Years later in 2004, I awoke 
with thoughts of malambo in 
my head.”

Yet no later than the next day, 
after having seen the malambo 
performance in 1973, Brinas, 
struck by the moving perfor-
mance, flew out to Argentina 
to find out more about the tra-
ditional dance he had stumbled 
upon.

“I’ve always lived for dance 
and music, all music, all dance: 
it’s always been necessary to 
life,” says Brinas.

The essence of malambo
There are two distinct styles of 
malambo, Southern (most sim-
ply characterized by not wear-
ing shoes) and Northern (dis-
tinguishable by wearing said 

Continuing with malambo 
and not having looked back 
since, Che Malambo, composed 
of Brinas and the all-male four-
teen-man company, currently 
tour North America.

While his decision to begin 
the group seemed to be fueled 
by passion or spontaneity, for 
Brinas, there’s always been 
much more to it.
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It’s already May in Vancouver and 
there is no shortage of cultural 
events to attend. Please do en-
joy the amazing weather outside, 
but if you are looking for some 
events to attend, why not check 
out some of the following around 
town. From art galas to dancing 
and public salons to festivals, 
there’s something for everyone.

* * *
Music on Main:  
A Month of Tuesdays
May 3–31, every Tuesday, 8 p.m.
Fox Cabaret, Vancouver
www.musiconmain.ca

Enjoy a glass of wine at the Fox 
Cabaret while listening to the mu-
sical stylings of Composer in Res-
idence Caroline Shaw on May 10, 
be captivated by a string quartet’s 
rendition of Franz Schubert’s mu-
sic on May 17, or watch a multime-
dia space opera about two aliens 
visiting Earth for their honey-
moon on May 24. 

* * *
Sam Sullivan’s  
25th Public Salon
May 4, 7:30–9 p.m.
Vancouver Playhouse
www.globalcivic.org

The Global Civic Policy Society 
will be hosting their 25th salon 
featuring notable individuals who 
have contributed to the civic well-
being of the city through their 
profession or research. This sa-
lon will feature a VSO Composer, 
a social photographer, a forensic 
psychologist and cultural com-
municators, among others.

* * *
DOXA Documentary  
Film Festival
May 5–15

by  EE
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format, theatre actors will dra-
matically deliver speeches about 
the Canadian North, discuss-
ing topics ranging from Sir John 
Franklin’s expedition to Stephen 
Harper’s Arctic sovereignty. Call-
ing these experimental perfor-
mances “Oratories,” the Theatre 
Replacement artists hope to 
entertain audiences with three 
different and unique narrations 
about the Arctic lands on all 
three nights.

* * *
Together: A Travelling 
Exhibition on Global 
Development
May 20–22, 7 p.m.
International Summer Night 

Market, Richmond
www.together.akfc.ca

This mobile exhibition hosted by 
the Aga Khan Foundation will be 
visiting the International Sum-
mer Night Market in Richmond to 
promote awareness about global 
poverty. The exhibition will con-
tain interactive multimedia en-
abling visitors to examine the is-
sues and to think about ways to 
help reduce poverty in less devel-
oped countries.

* * *
The European Festival
May 28–29
Swangard Stadium, Burnaby
www.europeanfestival.ca

The mingling of the myriad Eu-
ropean cultures returns to Burn-
aby’s Swangard Stadium for the 
19th time. Try a Ukrainian cab-
bage roll, while listening to Slove-
nian music and watching dueling 
European Medieval and Renais-
sance combat styles. Don’t forget 
to down a mug of European beer 
at the beer garden!

* * *
Vancouver International 
Children’s Festival
May 30–June 5
Granville Island, Vancouver
www.childrensfestival.ca

Bring the kids out to have a blast 
at the 39th annual Vancouver In-
ternational Children’s Festival 
held at Granville Island. With 
workshops, music, puppetry 
plays and variety shows by per-
formance artists from the Neth-
erlands, Mexico, Canada and the 
United States, there is something 
to see and do for kids of all ages.
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Reetta Linjama.

Watch the Inupiaq people facing the realities and consequences of climate change in i alina, playing at DOXA.

Various Locations
www.doxafestival.ca

The annual documentary film fes-
tival returns to Vancouver for the 
15th time to showcase innovative 
and inventive stories filmed here 
in Canada and around the world. 
This year’s feature subjects will 
include films by Arab filmmakers, 
films about black lives and films 
about the nature of borders and 
boundaries. There will also be a 
free presentation showcasing the 
history of Canadian cinema on 
May 7, 4–5 p.m. at SFU Goldcorp 
Centre for the Arts.

* * *
Cinco de Mayo en  
la Casa de Amigos
May 7, 4–10 p.m., 19+
Robson Square, Vancouver
www.casadeamigos.ca

Cinco de Mayo is on May 5, but on 
Saturday, May 7 at Robson Square, 
Vancouver gets to partake in the cel-
ebration of all things Mexican. For 
the 19+ crowd, there will be tacos 
and churros, Mariachi bands and 
Luchador wrestlers, and, of course, 
plenty of tequila and margaritas.

* * *
Lawrence Paul Yuxweluptun: 
Unceded Territories
May 10–Oct. 16
Museum of Anthropology, 
University of British Columbia
www.moa.ubc.ca

Vancouver artist Lawrence Paul 
Yuxweluptun will be showcasing 
his latest paintings, drawings and 
sculptures examining the history 
of colonization of First Nations 
people and the ongoing struggles 
they face in the present. A locally 
respected artist and Emily Carr 
graduate, Yuxweluptun melds 
traditional modernist art with 
Indigenous imagery to create 

representations of historical and 
environmental challenges facing 
the world today. An opening gala 
will be held on May 10 at 7 p.m. 

* * *
Antonia Hirsch:  
Boxing Shadows
May 13–June 25
Republic Gallery, Vancouver
www.republicgallery.com

Berlin-based artist Antonia 
Hirsch will be unveiling her latest 
solo exhibition Boxing Shadows 
at the Republic Gallery on May 13. 
Blending the imaginary and the 
real, Hirsch uses 21st century aes-
thetics of digital media and com-
munication to examine the theme 
of “connectedness” in our times. 
Attend a talk about her artistic 
philosophy and her latest book, 
Negative Space, hosted by West-
ern Front on May 12 at 7 p.m.

* * *
Three Lectures on the North
May 18 – 21, 8 p.m.
Shadbolt Centre for  

the Arts, Burnaby
www.theatrereplacement.org

Parodying the public lecture 

“Comics essentially taught me 
a whole language of communi-
cation. Growing up in a rough 
neighbourhood made drawing 
comics an easy escape for me,” 
says Menjivar.

Everyday and human inter-
est stories inspire him. His sto-
ries are not biographical, but he 
draws from a grain of truth. The 
environment he originally grew 
up in made him write stories 
about people who struggle.

“As a Hispanic, our culture 
tends to find ways to rational-
ize the tragedies of life. We try 
to give an answer to why things 
happen. Almost a quirky self-
awareness,” says Menjivar. Oth-
er influences on his work include 
old movies from the 1940s.

When asked if he had any for-
mal training for drawing, he ad-
mits he failed every art class he 
took.

“Comic Arts Festival” from page 1 “I failed those classes not be-
cause I didn’t want to learn, it was 
more that I was unlucky with the 
instructors. This is why I really 
focus on my students when I’m 
teaching,” says Menjivar.

He also notes that people rec-
ognize the artists’ styles and 
personalities. Consumers or fans 
look for creators who have origi-
nal styles and creative ideas.

“I think consumers are tired of 
rehashed comic franchises and 
want more original voices,” Men-
jivar says.

As for the future of comics in 
Canada, he sees a lot of talent 
who want to have their voices 
heard. He sees the accessibil-
ity of comics that are published 
online helping comics reach a 
larger audience.

“It’s a great time to make or 
read original content,” he says.

His advice to future comic art-
ists is to learn as much as they 

can and be inspired by every-
thing, but don’t change their art 
style.

“Refine your own style but stay 
true to yourself,” says Menjivar.

Background on festival
In 2010, when Shannon Camp-
bell, president and chairperson 
of VanCAF, was an exhibitor at 
conventions in San Diego, Cal-
gary, Toronto and New England 
she felt the atmosphere was very 
mercenary.

“[It felt] very much like a retail 
show floor rather than a place 
for creatives to connect with 
their readers. I wanted to make 
a show that was built primarily 
for the exhibitors – where car-
toonists could meet one another 
and network,” she says.

She adds that they are look-
ing for quality comics – people 
who give something back to 
their communities through high 

achievements and “who are tell-
ing unique stories.”

She encourages people to pur-
sue a career in drawing comics if 
they want to. The industry is con-

stantly changing, so those who 
want to work as a professional 
comic artist need to be adaptable.

VanCAF is a free family event 
for comic book professionals as 
well as newcomers who want to 
network and learn more about 
the industry. For the artists, Van-
CAF features alternative zine-
makers, mainstream Big Two 
(Marvel and DC) creators, web-
cartoonists, and all-ages comics 
storytellers.

“An exhibitor once told me 
about a little girl who told her fa-
ther she couldn’t wait to go home 
just so she could start drawing 
comics. I’ve also heard stories 
about grandparents coming 
to pick something up for their 
grandkids and walking away 
with an armload of books for 
themselves,” Campbell says.

or mor  information,  
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If you’re at all familiar with the 
Filipino treat lumpia, you’re 
probably imagining spring rolls 
filled with veggies or ground 
meat, deep fried to a crisp… 
and you wouldn’t be wrong! 
Being Filipino myself, I’ve had 
my fair share of those yummy 
treats. This spring, however, I 
decided to veer away from the 
deep fryer and revisit one of 
my mom’s personal favourites 

– which is lumpiang sariwa, or, 
translated, “fresh lumpia.” 

These types of lumpia have 
the filling fully cooked first be-
fore wrapping it in delicate egg 
crepes and eaten fresh. They’re 
lighter and must be eaten im-
mediately after making them, 
lest they get too soggy. I per-
sonally prefer these – while 
they’re not as easy to transport 
or eat singlehandedly, I find 
that I appreciate the flavours 
of the filling more because 
they’re truly the star of the 
show here.

Lumpiang Ubod (fresh heart of palm spring roll)
The best part is that once you 

get the hang of making this once, 
you can change up the filling 
and be as creative as you want! 
I know some folks put beans and 
other veggies in the roll and it’s 
just as delicious. Enjoy making 
these treats for yourself and your 
friends – it’s the perfect filling 
lunch or dinner that’s an abso-
lute snap to make. 

Wrapper Ingredients
• 1 cup all purpose flour
• 3 eggs
• 1-½ cups water or milk
• 1 tsp sugar
• 1 tsp salt
• 1 tbsp oil
Filling Ingredients
• 1 lb heart of palm, julienne
• ½ lb carrots, julienne
• 1 small onion, minced
• 4 cloves garlic, minced
• ½ lb ground or thinly sliced 

pork
• ½ lb shrimp, diced (optional)

• Fish sauce and cracked black 
pepper, to taste

Sauce Ingredients
• 3 cups water
• ¼ cup soy sauce
• ¾ cup brown sugar
• 4 cloves garlic, minced
• ¾ cup roasted peanuts, 

crushed
• 3 tbsp peanut butter
• 3 tbsp corn starch 
Method
1. To make the wrappers, whisk 

the water or milk in with the 
flour until a thick batter consis-
tency is reached. 

2. Add the eggs, oil, and flavour-
ings, and whisk until combined. 
The batter will be very runny.

3. In a non-stick pan or oiled fry-
ing pan, pour ¼ cup of the bat-
ter and spread it throughout the 
surface of the pan by tilting the 
pan around. When the middle 
begins to bubble, gently flip the 
wrapper over and cook for a few 

Expo 86 – the bubble that never burst!

i  by n d la na

This remarkable photo was tak-
en just outside Olympic Village, 
on southeast False Creek. The 
bubble was generated by the 
man standing on the wharf to 
the left. Through it we can see 
the iconic Telus Science World 
which was originally known as 
Expo Centre. It functioned for 6 
months in 1985 to advertise the 
theme of the world fair of Expo 
86: Transportation and Com-
munication. It reopened in 1986 
as one of the fair’s pavilions. On 
May 2, 2016 we celebrate the 
30th anniversary of Expo 86.

Expo 86 truly exposed Van-
couver to the world, bringing 
22 million people and pavilions 
from 54 nations to its site on the 
north shore of False Creek. It 

had a highly successful run from 
May 2 to October 13, 1986. Expo 
86 had a great influence on the 
growth and development of the 
city. We see its beginnings in the 
transformation of the north side 
of False Creek from a run down 
industrial site to the Expo lands 
to what it has become today – a 
place of parks and condo towers. 

Jimmy Pattison, CEO and presi-
dent of the Expo 86 Corporation, 
had predicted in October ’85 
that the Expo site, upon closing, 
would become the biggest urban 
development project in North 
America, changing the face of 
Vancouver forever.

Pattison’s prediction proved 
true. After Expo 86, one of Hong 
Kong’s richest men, Li Ka-shing 

bought the former Expo lands 
for $328 million in 1988 and de-
veloped it under Concord Pacific. 
This was a scandal at the time, 
given the price was much lower 
than the value of the land, and 
also there was controversy over 
why the land could not be devel-
oped by local companies. By the 
1990s, the land was worth over $1 
billion, and presales for condos 
had begun in Hong Kong, fuelled 
by fears of instability over the 
return of Hong Kong from the UK 
to China, which occurred in 1997. 
And so began an accelerated 
wave of late 20th century Asian 
immigration to Vancouver.

But the legacy of Expo 86 lives 
on. All the following were built in 
conjunction with the world fair: 

Telus Science World, Skytrain, 
the new Cambie Bridge, BC Place 
Stadium, Plaza of Nations, the 
renovated Roundhouse, Canada 
Place, the Inukshuk in English 
Bay, China Gate on Pender St. and 
the Sun Yat-Sen Garden, to men-
tion a few. We have immensely 
increased tourism, population 
growth, and have been touted 
many times as one of the most 
livable cities in the world. One 
of the great aspects of the city’s 
growth is its downtown blend of 
residential and business areas. 
It keeps the area vital and alive, 
especially with the downtown 
campuses of UBC, Simon Fraser, 
VCC and BCIT.

Today our city, a jewel on the 
Northwest Pacific Coast, contin-

ues to grow and densify. It’s 
not without a lot of contro-
versy, with many wanting to 
stake a claim here, adding to 
our current housing crisis. But 
so far the bubble, ephemeral in 
its nature, has not burst!

Hopefully some of the pic-
tures on The Source website 
will recall some pleasant 
memories for those of you who 
were around at the time. If you 
wish an informative read on 
Expo 86, especially all its dis-
putes while being built in the 
middle of a recession, you will 
enjoy The Expo Story (1986) 
by Robert Anderson & Eleanor 
Wachtel.
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9. For the sauce, combine 2 ½ 
cups of the water, soy, and sug-
ar in a pot and bring to a boil, 
stirring until the sugar is dis-
solved. 

10. Add the garlic and peanuts 
and stir through.

11. In a separate bowl, whisk the 
cornstarch together with the 
remaining water until dis-
solved, then whisk it into the 
sauce, letting it thicken.

12. Finally, stir in the peanut but-
ter until it melts through. Al-
low the sauce to cool before 
use.

13. To put it all together, simply 
fill the egg wrappers with 
the cooked filling and tuck 
the ends in first before roll-
ing it up (much like a burrito). 
For some optional colour and 
crunch, you can also lay a 
lettuce leaf down on the egg 
wrapper before filling. 

14. Serve with the the peanut 
sauce poured over or as a dip, 
and eat immediately. Enjoy!

more seconds. You do not want 
the wrappers to brown! 

4. Set aside until assembly. 
5. For the filling, sauté the onion 

and garlic in a bit of vegetable oil. 
6. Add the pork and stir fry until 

browned. 
7. Add the shrimp, then the hearts 

of palm and carrots, and con-
tinue cooking. Pour a little bit 
of water in and cook until the 
hearts of palm are tender but 
still to the tooth – you still want 
there to be texture in your fill-
ing, not mush! 

8. Season the filling with fish sauce 
and pepper to taste, and set 
aside.
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