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In many parts of the world, 
cats and rats are seen as natu-
ral enemies: one is the hunter, 
the other the prey. But at this 
year’s Vancouver Internation-
al Film Festival, running from 
Sept. 29 to Oct. 14, cats and 
rats will set aside the hostili-
ties and share the cinematic 
spotlight together.

Kedi and Rat Film, two documen-
tary films playing at the festival, 
examine the myriad of relation-
ships humans have with felines 
and rodents. One is generally 

beloved the world over, another 
is generally reviled as pests, but 
both films invite their audienc-
es to see a mirror reflection of 
themselves in the way they treat 
these creatures.

Scurrying through the  
streets of Baltimore
Theo Anthony, the director of 
Rat Film, first got the idea for 
his film when walking home 
one night. Hearing a rustling in 
a trash can, he looked in to see a 
rat trapped. 

“I took out my iPhone and bal-
anced it on top and filmed the 
rat as it exhausted itself trying 

I was four months old when 
I first came to Canada. As a 

baby I was curious and excit-
ed to be part of such a diverse 
community. By the time I was 
five years old, I experienced 
great difficulty with social in-
teractions. My classmates did 
not understand my multicul-
turalism or the fact that I was 
adopted. When people take a 
look at my family, they realize 
that we do not look the least 
bit alike. My parents are Cau-
casian and I am Chinese. Ev-
eryone asks me: “So, what is it 
like to be adopted?” I have no 
answer really. I just tell them 
it’s no different from any-
one else’s family. My family 
doesn’t need to be biologically 
related to me in order for me 
to feel loved. They just need to 
be caring and sympathetic in-
dividuals who will support me 
in my life’s endeavours. 

Obviously, there have been 
times where I wonder what 
it would have been like if I 
stayed in China and was never 
adopted into Canada. Howev-
er, I realize that I would prob-
ably not have much success. I 
have a neurological disabil-
ity – autism – better specified 
as Asperger’s Syndrome. As a 
result, social interactions and 
making friends is really chal-
lenging. Back in China, there 
isn’t much opportunity for 
special needs individuals such 
as myself. If you fail Grade 2, 
you will be forced to work in 
the rice fields for the rest of 
your life. Thinking about it, 
that’s definitely not the kind 
of life I wish to lead. I feel like 
somehow I was meant to be 
Canadian, and fate found me 
this home and a perfect family. 

Over the past 20 years 
in Canada, I have explored 
various activities such as tae 
kwon do, dance, singing, gui-
tar, piano and acting lessons. 
Now I am a writer who has 
over three years of experience 

to get out. The footage really 
haunted me,” says Anthony.

Rat Film tells the story of rats 
in Baltimore, as an occasion to tell 
the history of Baltimore’s demo-
graphics and urban development. 
According to Anthony, Baltimore 
is a visibly segregated city, with 
black and white communities 
occupying different areas of the 
city. He wanted to draw parallels 
between the way humans treat-
ed rats, the way the upper class 
treated the underclasses and the 
class and race problems that come 
with it. Sometimes these issues 
were related. For instance, in the 
mid-20th century, black commu-

nities were used as an experimen-
tal test bed for rat poison deploy-
ment and pest control programs.

“It was always my goal to show 
how the story of Baltimore is the 
story of a lot of places, how the 
questions raised by rats and maps 
are really universal questions,” 
says Anthony. “I saw the rat as a 
way to not only map these divi-
sions but also to transgress them.”

By using a multilayered struc-
ture – cutting away at points 
in the film to examine archival 
documents, photographs and 
virtual reality sequences – An-
thony takes an interdisciplinary 

Cats and rats walk the red carpet at VIFF
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by FIONa BENSON

In pockets of Metro Vancou-
ver, some 30,000 Iranian Ca-
nadians live in flourishing 
cultural neighbourhoods. Ira-
nian tastes and smells fill the 
shops and restaurants, and 
Farsi signs and newspapers 
catch the eye in places like 
Lonsdale Ave.

After the Greater Toronto area, 
Vancouver has the largest Ira-
nian population in Canada. Of the 
92,090 Iranian-Canadians count-
ed in the last census, approxi-
mately 29,000 settled in Vancou-
ver. North Vancouver is the most 
significant of these ethnic hubs, 
followed by West Vancouver and 
Coquitlam. 

 With a significant upswing in 
immigration after the Iranian 
Revolution in 1979, there has been 
a steady flow of immigrants from 
Iran looking for political, eco-
nomic, and social opportunity. 
Local store manager Fatemeh – 
who prefers to remain identified 
by first name only – came over a 
decade ago as a skilled labourer. 
Some of her compatriots fled from 
Iran as refugees, while others – 
especially in recent years – seized 
opportunity as business immi-

Home ties run deep
new immigrants. They stand for 
social responsibility and human 
welfare, distancing themselves 
from religion and politics. Educa-
tion and volunteerism are listed 
as their most important tools. 

“It is also an aim of this Founda-
tion to educate and advise newly 
arrived immigrants about educa-
tion, charitable work and becom-
ing involved in the process for 
social reform in Canada,” their 
mission statement reads. 

 Home ties
Many first-generation Iranian-Ca-
nadians retain strong ties to their 
home country, returning home 
two or three times in a decade. 
The later generations are much 
less likely to visit the land of their 
ancestors. Interest in the culture, 
however, is unflagging. Many 
second and third generation im-
migrants are raised with Persian 
values. Fatemeh says her children, 
here since 2003, see themselves 
still as Iranian.

“My home is very Persian. That 
life is beautiful to me and I raised 
them, so it is only natural to them,” 
she says. 

Language is seen, by many, as 
the most important part of pass-
ing on Iranian culture. In 2013, an 
estimated 60% of Iranian-Canadi-

Iranian Canadians celebrate the Persian New Year in West Vancouver.
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many who gained their creden-
tials back in Iran now struggle to 
have them recognized in Canada. 
What started as a flow of political 
refugees after the Iranian Revolu-
tion has largely become a group 
of skilled workers and investors. 
Fatemeh says in the last six or sev-
en years the demographics of her 
West Vancouver Iranian-Canadi-
an community has seen a definite 
turn, with the influx of new mon-
ey and generations raised under 
a different political system. She 
is concerned about the changing 
demographics. She sees that the 
Iran she visits now is not the same 
Iran she grew up in. The political 
systems have since changed the 
character of the people there. She 
believes that Canada’s political en-
vironment – valuing freedom and 
multiculturalism – will improve 
the community in other ways. 

“Such a system causes people to 
become more open-minded,” she 
says. 

grants. Once here, the existing 
Persian communities welcomed 
them with memories of home and 
the promise of a new future. 

 Culture meets tolerance
Those who immigrate today can 
find cultural support in a number 
of places, including cultural cen-
tres, festivals, concerts, poetry 
classes, mosques, and meet-up 
groups for walking and talk-
ing. Examples of specific groups 
include the Society of Iranian 
Canadian Professionals and a 
Farsi-based media group. There 
are also organizations that help 
navigate the line between living 
in a supportive community and 
participating in a new culture. 
The Canadian-Iranian Foundation 
(CIF), for example, specializes in 
the orientation and integration of 

an households still spoke Farsi or 
another ethnic language at home. 
English trailed behind in the 30% 
range, according to Iranian-Cana-
dian news site IranTO. Traditions 
and festivities also carry strong 
sentimental value. While religion 
and politics may still invoke deep 
personal feelings, they were less 
significant in community engage-
ment. Fatemeh says that, while 
she has seen prejudicial and ex-
tremist groups meeting in the 
name of religion, it not unlike 
prejudicial groups elsewhere. For 
the majority of her religious com-
munity, Islam is the belief system 
of a moderate, respectable people. 

“Everything is to peace,” she 
says.

Many others in the community 
are happy to say that Iranians can 
embrace secularism as fully as 
any other. 

 Trials and triumphs
The Iranian-Canadian commu-
nity is a highly educated popula-
tion, well-represented in fields 
such as engineering, mathemat-
ics and computer science, though 
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tearsover their child’s autism di-
agnosis,” explains Laurie Guerra, 
vice-president and board mem-
ber for the Autism Society of BC.

Often these families become 
withdrawn and never seek 
treatment to encourage the best 
outcome for their child.

Guerra didn’t know where to 
start when her son was diag-

The ANCA World Autism Festi-
val showcases the hidden tal-
ents of people who are diag-
nosed with autism spectrum 
disorder. This year’s festival 
begins Sept. 30 with over 100 
international delegates, cul-
tural organizations and world 
ambassadors.

Autism Naturally Consulting is 
one of many organizations that 
provides resources and sup-
portfor people diagnosed with 
autism. Leonora Gregory-Collura 
and her husband Charlie Collura, 
founded Autism Naturally Foun-
dation in 1989 to create aware-
ness of the disorder and to pro-
vide a platform to showcase the 
talents of the autistic community 
from around the world.

“We want to recognize the 
innovation coming from the 

Speaking up to remove the stigma behind autism
by SuSaN HaNCOCK autistic community,” says Le-

onora Gregory-Collura, who has 
always been vocal about her per-
sonal journey with autism.

The foundation offers a bi-
annual magazine, a weekly radio 
show and an annual world festi-
val. The festival features world 
ambassadors like Vico Cham 
from the Philippines, who was 
a 2015 nominee for his contribu-
tions in visual arts. Cham was 
diagnosed with autism as a child, 
but now he owns an art gallery, 
teaches animation and is sought 
after by U.S. fashion designers for 
his art and design expertise.

Overcoming the stigma
Not every culture is ready to 
share their experiences with 
others or ask for support within 
their community.

“It seems to hit South Asian 
and Asian fathers the hardest. 
I’ve seen grown men in absolute 

Catherine Cham helps her son Vico Cham put on his 2015 ANCA world ambassador’s 
pendant for his efforts to increase awareness of Autism in the Philippines. 
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“Autism is a neurological disor-
der affecting one in 61 people in 
British Columbia,” says Guerra 
as she reads the data recently 
published on the Ministry of 
Children and Family Develop-
ment website.

Mental health experts, soci-
eties and parents continue to 
struggle to verify the real im-

being able to leverage resources 
to support different cultural 
needs. However, much can be 
accomplished through cultural 
groups that talk about autism, 
removing the stigma associated 
with the disorder that forces 
somefamilies to cope in silence.

“The more information cul-
tural communities can access, 

We’re fortunate that the province of B.C.  
has been proactive with financial assistance 
to support people diagnosed with autism. 
Leonora Gregory-Collura, Autism Naturally

“
nosed with autism. Her pediatri-
cian at the time suggested horse 
riding therapy. She was unwilling 
to accept that there weren’t other 
options. Now 21, Guerra’s son is 
pursuing an engineering degree 
at Simon Fraser University.

“When parents learn that treat-
ments for autism exist, they are 
surprised,” says Guerra. “Then-
there are parents who are really 
angry because no one has ever 
told them that autism is treatable.”

Rates of autism 
underestimated
According to a 2010 study on au-
tism spectrum disorder conducted 
in select provinces by the Govern-
ment of Canada, one in 94 children 
are diagnosed with the  disorder. 
However, when speaking with 
Guerra, she offers more recent sta-
tistics that suggest the numbers 
are actually much higher.

pact of autism across Canada. 
The lack of data at a national lev-
el makes the number of autism 
cases ambiguous, which means 
it’s difficult to argue for more 
government funding needed to 
research the cause of autism, 
which is still unknown.

“We’re fortunate that the prov-
ince of B.C. has been proactive 
with financial assistance to 
support people diagnosed with 
autism,” says Guerra. “What 
we need now is action at a fed-
eral level. We need to do more re-
search on autism to help people 
reach their best outcome through 
treatments that are based on sci-
entific research.”

More cultural considerations 
needed to support families 
with autism
Non-profits like the Autism So-
ciety of BC pride themselves on 

the more they will be open to 
discussing how autism impacts 
families within their commu-
nity,” says Guerra.

Gregory-Collura and her 
partner acknowledge that 
many of the award submis-
sions they receive from other 
countries are specific to the 
applicant’s culture and tradi-
tions.

“We find that many inter-
national award nominations 
work from a grass roots level. 
These community groups work 
from an innate level of human 
development and need, as op-
posed to an objective level 
that relies on the expertise of 
professionals,” says Gregory- 
Collura.

For more information, please  
visit www.naturallyautistic.com 
and www.autismbc.ca.
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This week’s much-hyped B.C. 
visit of British royals William 

and Kate was a reminder of just 
how thoroughly our province 
was, and is, a colonial project. 

Even with a name like British 
Columbia, and the union jack on 
our provincial flag, some of us 
seem to forget where this recent 
political entity came from, and 
that its creation dispossessed 
many of the original peoples 
who had lived here for thou-
sands and thousands of years. 

Although everybody likes to 
snap photos of a rich, famous, 
good-looking young couple and 
their children, the legitimacy 
and popular hold of the monar-
chy isn’t what it used to be. And 
here in this far flung outpost 
of the old Empire, there is a re-
surgence of Indigenous move-
ments and a renewed confidence 
amongst the many nations as-
serting their right to determine, 
or at least have a big say in, what 
happens on their land. 

Royal visit a reminder of B.C.’s 
colonial past – and present 

“Monarchy is a survival of the tyranny imposed by the hand of greed 
and treachery upon the human race in the darkest and most ignorant 
days of our history.” James Connolly, Irish revolutionary (1868–1916)

DErrICK O'KEEFE

Left Bank

highlight of the afternoon was 
an apparently sincere query 
from a member of the royals’ 
UK press corps, about Premier 
Christy Clark, “Who is the lady 
in red who got booed?”)

Later that evening, the royal 
couple was honoured at Govern-
ment House, where, as reported 
in the Guardian, a 12-metre long 
art installation showcasing the 
legacy of “cultural genocide” of 
the Indian Residential Schools in 
B.C. awaited them. The infamous 
facilities, for which the Canadian 
government has officially apolo-
gized, were a central part of the 
colonial effort to “kill the Indian 
in the child” and eliminate Indig-
enous culture and resistance to 
the settler-colonial project. 

On Sunday, William and Kate 
visited the Sheway pregnancy 
outreach centre in Vancouver’s 
Downtown Eastside, where the 
majority of clients are Indigenous 
women. There, the royals partici-
pated in an Indigenous welcome 

The Duke and Duchess of Cambridge are greeted by Premier Christy Clark and 
Prime Minister Justin Trudeau in Victoria.

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 P
ro

vi
nc

e 
of

 B
.C

.

The royal visit to B.C., if one 
looks carefully, is a fascinating 
study in how our elites seek to 
keep up with the times, while 
still managing to stay on top de-
spite the contradictions. 

It would be easy, and indeed it 
is tempting, to go off about the 
absurdity of all the attention 
showered on this anachronis-
tic, decadent institution. But it’s 
more enlightening to look at all 
the ways the future King of Eng-
land has to bend to the hard won 
progress made against the so-
cial class his family represents. 
Their itinerary in British Co-
lumbia looks designed to cater 
to the sensibilities of a progres-
sive, environmentally-conscious 
public – especially the younger 
generations for whom the Brit-
ish monarchy is an increasingly 
irrelevant institution. 

William may be in line to inher-
it the throne, but the future King 
needs us a lot more than we need 
him. So an anti-monarchy rant is 
a bit redundant. It’s a dying in-
stitution that can only survive if 
it bends to the historic progress 
that’s been made in spite of it. 

Viewed in this light, it’s impor-
tant that the royals’ schedule has 
been full of acknowledgement 
and interaction with the origi-
nal inhabitants of this land, most 
of which was never ceded to the 
British Crown through treaty. 

William, the Duke of Cam-
bridge, opened his remarks 
at their arrival reception Sat., 
Sept. 24 on the lawn of the B.C. 
Legislature in Victoria by ac-
knowledging the territories of 
the Songhees and the Esquimalt 
First Nations. (Though the real 

and prayer ceremony. Later, they 
participated in meetings on men-
tal health services focused on In-
digenous communities, and even 
found time to visit recently-ar-
rived families of Syrian refugees 
in Vancouver. And now they’re off 
to visit the Great Bear Rainforest 
on B.C.’s central coast, where they 
will be officially greeted by the 
Heiltsuk First Nation. 

The danger in all this, of 
course, is that the colonial past 
is being acknowledged only to 
better deny the colonial present. 
The Great Bear Rainforest, and 
really the entire Pacific coast of 
our province, we can’t forget, is 
under a real and present threat 
from tar sands and LNG pipeline 
and tanker projects. All the apol-
ogies and hand-wringing over 
historic crimes should not be 
used to obscure the present day 
fossil fuel juggernaut that often 
seeks to plough right through 
Indigenous opposition. 

When it comes to the pro-
posed Kinder Morgan tar sands 
pipeline, the Tsleil-Waututh Na-
tion has been very clear that 
they view the Texas-based mul-
tinational’s bitumen export 
project as an affront to their In-
digenous rights to their historic 
lands and waters. 

Fortunately, on Sunday after-
noon, some determined activ-
ists managed to show up with a 
timely reminder at Vancouver’s 
Vanier Park, where Prime Minis-
ter Trudeau was hosting William 
and Kate. On the shores of English 
Bay, these activists brought a sim-
ple message for the Crown and the 
Trudeau government alike: “B.C. 
says no to Kinder Morgan.” 
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Deblekha Guin, founding executive director of AMES.

by JaKE MCGraIl

by FlOrENCE HwaNG

The Access to Media Educa-
tion Society (AMES) was creat-
ed 20 years ago with the goal 
of providing access to media 
training and technology for 
people grossly misrepresent-
ed or invisible in mainstream 
media. On Sept. 22, they cele-
brate two decades of learning 
and change at the AMES 20th 
Anniversary AGM.

AMES runs a multitude of pro-
grams and workshops in com-
munities and schools in the 
province, with in-school work-
shops (facilitated by older stu-
dents in both elementary and 
high schools) as well as after-
school programs and projects. 
Often they come into the same 
classes for workshops multiple 
times, allowing them the op-
portunity to have more in-depth 
activities, discussions and proj-
ects. But while it allows them to 
have more meaningful dialogue 
with the students, they haven’t 
always had that opportunity. 

“We first started working in 
schools in 2002,” says Deblekha 
Guin, founding executive direc-
tor at AMES, “at that point there 
wasn’t that kind of stuff at all. 
We used to do just 90-minute 
presentations.”

In the years that followed, 
AMES continued to push educa-
tors to have them in classes mul-
tiple times – as that was needed 
to make the workshops work 
best.

“We wanted to have an oppor-
tunity to build relationships,” 
says Guin. “You don’t want to 
stuff information in people’s 
heads, you need more time. We 
wanted to be able to have con-
versations that are more organ-
ic, and also fun.”

Visions for change
With the ability to engage with 
groups over a longer period of 
time, AMES has had both in and 
after-school programs flourish, 
with five currently running. One 
is HumanEYES, run largely in el-
ementary schools with children 
in grades 6 and 7. This project 
aims to create inter-generation-
al storytelling with students 
and some of the older members 
of the community.

“This year we focused on 
food,” says Guin. “The students 

Eric Chu, film design guest 
of honour at the upcoming 
Vancouver’s Premier Science 
Fiction, Fantasy and Games 
Convention (VCON), will be 
talking about his experience 
working on Battlestar Galac-
tica as well participating in a 
group panel about a new proj-
ect, the SF puppet show Gerry 
Anderson’s Firestorm. The 
VCON convention will be held 
at Surrey’s Sheraton Vancou-
ver Guildford Hotel from Sept. 
30 to Oct. 2.

Growing up on a farm on Van-
couver Island, Chu never imag-
ined he would end up in the film 
business.

“It was either that, or become 
a chicken farmer,” says the Hong 
Kong-born film designer.

Early calling 
Chu was always comfortable 
with drawing as a kid because 
his parents left him with reams 
of paper to scribble on. He hoped 
to draw for a living, but didn’t 
feel it was a likely career path.

“The day-to-day realities of ru-
ral life would overshadow any 
thoughts of working in art, so 
I never imagined that it was in 
the realm of possibility to work 
in the film business. However, I 
think I was always headed in 
that direction, whether it was 
planned or not,” he says.

Chu says he was fortunate 
that his parents were not typi-
cal Chinese, meaning they never 
pressured him to be a doctor 
or accountant or some other 
so-called respectable career. 
He recognizes this is not usual 
among Chinese families.

Ripple Effect: socially 
transformative storytelling

Film designer 
unleashes creativity 

created cookbooks, interview-
ing an elder, talking about 
their lives and food from their 
childhood. They also cooked 
with the elder and presented it 
through art.”

HumanEYES isn’t the only 
project focusing on inter-gen-
erational relationships. Digital 
Forage is another project. This 
project has been in place for the 
last four or five years, and brings 
youth and elders from Galiano 
and the neighboring Penelakut 
Island together, with the elders 
sharing information about the 
nature around them and the 
youth documenting it all.

“We’re using new school tech 
and old school knowledge to 
learn more about the area 
around us,” says Guin.

Climate Matters began with 
members of six different (pri-
marily indigenous) communi-
ties banding together to make 
videos with independent movie 
makers about the importance of 
climate change awareness. It is 
now in its second year, and the 
films made by youth are now be-

culturally speaking. In 1990, he 
moved to Japan for a year and 
lived in Hong Kong from 1995 to 
1998 and later from 2006 to 2012. 
He moved to Asia because he be-
came interested in his heritage 
and wanted to absorb more of 
the culture.

“I don’t think I could ever call 
myself a full-blooded Asian, but 
I kept an open mind and took 
in as much as I could as an out-
sider. So, although my style is 
not Asian, everything that I have 
seen and observed colours the 
way I approach designs,” Chu 
says.

Chu draws inspiration for his 
style from life. He does not want 
to be sheltered in a cocoon of 
comics, movies and other pop 
culture. Chu thinks to become 
really exceptional, people must 
extend beyond their comfort 
zones and expand their horizons, 
which will in turn help to devel-
op an original voice.

“Travel, history, biology, poli-
tics… they all have value. I know 
that sounds strange from a guy 
who draws spaceships and ro-
bots for a living, but who I am 
is more than what you see on 
paper. Finding one’s style is a 
never-ending path of discovery. 
My work is always changing and 
improving. I haven’t yet reached 
the point where I can look at one 
of my drawings and not cringe. I 
can only cringe less,” he says.

Career highlights
From 1982 to 1984 he studied at 
The Emily Carr College of Art. 
Since then, Chu has been in the 
film and animation business for 
over 30 years. In that time, some 
of his projects included Droids, 
Beetlejuice and Captain Power. 
When he came back to Canada 

ploring ways to change the por-
trayal of women in games.

Community-based culture
The celebration itself will begin 
with a lot of different stations 
available to check out, with 
slideshows showcasing past 
projects, displays with the cook-
books from HumanEYES and 
other items and presentations 
reflecting the history of AMES, 
which Guin describes as a blend 
of “heart, art and change.”

The formal show will start 
with letting the audience expe-
rience what AMES does in their 
workshops, and will be followed 
by presentations from a variety 
of people.

“We want to do a couple of ac-
tivities, getting good dialogue 
and creative conversations go-
ing,” says Guin. “We’re going to 
have lots of creative presenta-
tions from AMES members, as 
well as spoken word perfor-
mances from people who work 
with us and are very committed 
to embodying the idea of cre-
ativity and change.”

ing presented in the workshops 
they are facilitating at schools. 

The final two programs are 
#HerDigitalVisions and #Girls-
MakeGames. #HerDigitalVisions 
is an after-school program that 
works with self-identified teen-
age girls in order to build their 
digital savvy. #GirlsMakeGames 
builds on that, with the program 
being AMES’ first foray into the 
world of game making. Partici-
pants learn the basics of coding 
and game-making, as well as ex-

The celebration will showcase 
what AMES is trying to instill in 
the community: creativity, criti-
cal thinking and compassion.

“We’re trying to bring all the 
threads together to engage 
the whole student,” says Guin. 

“Building relationships, building 
people’s trust, encouraging peo-
ple to not accept the world imme-
diately how it is presented.”

For more information, please  
visit www.accesstomedia.org.

Film designer Eric Chu next to a full-size Cylon Raider from Battlestar Galactica.

Chu is critical of how he thinks 
the Chinese base the worth of a 
career solely on monetary gain.

“That’s why the arts are looked 
down upon in Chinese culture, 
and you rarely see Chinese peo-
ple being completely original,” 
he says.

He feels the Chinese are so 
risk-adverse that they would 
rather somebody else do the 
hard work, and they will follow 
with a cheap knock-off.

“It’s a very practical way to live, 
but without imagination and dis-
covery, it’s also a stagnant way to 
live,” explains Chu.

Even if art is not a lucrative 
profession for Chu, he enjoys it 
and says it is good enough for 
him.

Reconnecting with  
Asian heritage
Though ethnically Chinese, Chu 
feels he grew up more Canadian, 

in 1998, he did concept designs 
for the new Battlestar Galactica, 
which has been a major high-
light for him – it has given him 
a certain level of recognition, 
though he notes he may or may 
not deserve it.

“If that was all that I accom-
plished in my lifetime, then I 
think I did okay. It certainly 
impressed the hell out of the 10 
year-old in me!” Chu says.

Upcoming plans
Chu has a few projects on the 
go, all set in Asia. Two are live 
action comedies with a satirical 
view of Chinese food, culture 
and the elderly. Chu is also cur-
rently gathering funding for an 
animated martial arts feature 
project.

For more information on  
Chu’s work, please visit 
www.paranoiddelusionsinc.com
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“VIFF” from page 1 “[The documentary became] 
an exploration of our relation-
ship to nature, especially in big 
cities where there is a greater 
need to keep nature under con-
trol,” says Torun. “I came to re-
alize just how important that 
relationship is to our wellbeing 
as well as to nature herself.”

Cats have a long history in 
Istanbul. As a port city along 
the Bosphorus, ships from all 
over Europe would come with 
cargo and cats. Disembarking 
with the cargo and not return-
ing to the ships, meant that cats 
from all over the world called 
Istanbul their new home. Later, 
when the Ottomans expanded 
the city’s sewer system, cats 
were used to help control the 
increasing rat population. 

“That’s why every house had 
a cat,” an Istanbul resident en-
thusiastically tells Torun.

Following seven cats and the 
various people they encounter, 
Torun draws attention to the 
way their lives are similar and 
intricately connected. A recur-
ring theme in the film is the 
way humans project their de-
sires, fears, hopes and dreams 
onto the feline. One sees grace 
and elegance in the way felines 
carry themselves. Another sees 
our interaction with cats as an 
example of how we may interact 
with extraterrestrial life forms. 

Torun hopes this focus on cats 
help others rethink the way the 
world sees Istanbul and human-
izes its inhabitants by providing 
a more intimate perspective of 
the city than is found in tourism 
pamphlets and news headlines.

“Most importantly, I hope the 
film helps initiate conversa-
tions about how we treat na-
ture when building cities and 
examine our attitude towards 
all the other animals we share 
our world with,” says Torun.

For further information  
about these films, please visit  
www.theoanthony.net and  
www.kedifilm.com
For film show times, please visit 
the festival website, www.viff.org

approach by blending history 
together with narrative and top-
ographical analysis. As a result, 
he makes intriguing connections 
between seemingly disparate 
places, ideas and events.

He also infuses his film with 
stories and actions of several 
Baltimoreans, from those inter-
ested in the best way of catching 
and killing rats to others wax-
ing philosophical using rats to 
muse about the nature of life 
itself. Harold Edmond, veteran 
rat exterminator of Baltimore’s 
Public Works’ ‘Rat Rubout’ crew 
and one of the Baltimoreans fea-
tured in the film, impressed An-
thony the most with his candid 
and sincere take on the social 
and health problems raised by 
rodent infestations. 

“There’s never been a rat prob-
lem in Baltimore,” Edmond says 
to Anthony in the film. “It’s al-
ways been a people problem.”

The film posits no easy an-
swers to the complex problems 
it raises, but Anthony hopes the 
film allows his audiences to think 
differently about the way one 
thinks about a social problem.

“I hope that people will look 
at the critical form in which 
people, images and history are 
treated in this film and can ap-
ply new models of critical think-
ing in their own lives however 
they see fit,” Anthony says.

A unique purr-spective  
of Istanbul
Between the gorgeous aerial 
shots of Istanbul and the street-
level shots of cats eating, sleep-
ing or roaming around the 
city, Kedi director Ceyda Torun 
paints a moving picture of the 
everyday lives of the Turkish 
people and its feline inhabitants.

Growing up with street cats in 
Istanbul, Torun originally want-
ed to create a nature documen-
tary in an urban environment. In 
the process of making the film, 
Torun became interested in the 
complex bond and mutual chal-
lenges humanity shares with its 
feline companion. 

Upon returning to Iran after 
a decade, Langer was aston-
ished to see the rapid change 
the country had undergone. 
What stood out most to him 
was the change in attitude as 
well as recently built infra-
structure.

As part of SFU’s Saturday Fo-
rum, Peter Langer will give 
a free virtual tour of Iran on  
Oct. 1. 

Langer’s virtual tour will fo-
cus on Iran’s ancient Persian 
UNESCO World Heritage Sites 
and historic cities and will 
highlight Islamic architecture 
found in places such as Isfahan, 
Tabriz, Kashan and the Arme-
nian Monastic Ensembles.

Recent shift in attitudes
“These days, there is palpable 
optimism in the air and foreign-
ers are made to feel welcome 
once again,” Langer says. 

Langer seized the opportuni-
ty to return with his camera to 
the Persian gardens, Persepolis, 
and numerous other sites to re-
visit and examine them from his 
unique point of view with a spe-
cific audience in mind.

“My work speaks to those who 
are interested in culture, art 
history, heritage, as well as na-
ture,” he points out. 

Moreover, he attempts to 
transport the viewer to an ex-
act location in time. 

“I try to convey an impression 
and concept as close to the orig-
inal experience as possible,” he 
says.

Magic in the light
Langer aims to capture his sub-
jects as they truly are to create 
emotional and accurate photo-
graphs. His quest to capture the 
essence of a place relies on tech-
niques of simplicity, looking for 

Photographer Brendan O’Leary’s 
upcoming exhibition Golden 
Eagle Bayan Ulgii will be at the 
Leigh Square Community Arts 
Village in Port Coquitlam and 
will feature 20 digital prints 
on canvas. The exhibition will 
also showcase other highlights 
of Bayan-Ulgii such as the cel-
ebration of Kazakh traditions. 
The show runs from Sept. 29–
Oct. 31.

An excerpt from Brendan 
O’Leary’s photography book 
Bayan Ulgii Eagle Festival cap-
tures the eagle’s historical sig-
nificance: 

Superior in ability to fly to the 
highest height, the eagle has al-
ways been considered the chief of 
all birds. The eagle has been the 
companion of some of the great-
est figures in mythology including 
Zeus, the ruler of Mount Olympus, 
the god of the sky and thunder. 
Teutonic mythology tells of an ea-
gle who lives in the top branches 
of the Yggdrasil, a giant rowan or 
ash tree, and who watches the go-
ing-ons of the world below.

Feeding his soul in Mongolia
During his stints in Mongolia 
from 2004–2009, O’Leary ended 

Nasir Ol Mosque, Shiraz, Fars Province.

what is unique and uncommon. 
He uses as little artificial light-
ing as he can. Langer was par-
ticularly struck by by the sight 
of the famous Gate of all Nations 
palace in Persepolis. 

“Everything looks resplendent 
and fantastic in that wonderful 
evening light of a sunset,” he 
says. 

Ultimately, Langer seeks 
truth through beauty. 

“I believe that the most re-
markable and memorable mo-
ments happen unexpectedly and 
with real visible emotion. Such 
an instant can make for unfor-
gettable image that touches the 
senses and our own feelings,” he 
says.

Discovering Iran 
The presentation will give gen-
eral information, practical trav-
el tips, a photographic and mu-
sical journey and a travel talk, 
opening with an overview of 

up going to the Golden Eagle 
Festival in Bayan-Ulgii (pro-
nounced all-GEE) in 2006.

“I was lucky enough to be 
working in Mongolia and I knew 
I needed something to feed my 
soul while I was there,” says 
O’Leary who was also doing in-
ternational development work 
in Mongolia as well as photogra-
phy at the time.

 O’Leary has been working 
on the project over the past 10 
years, creating the book in Can-
ada and developing photos in 
Mongolia. “I’ve been able to pull 
it together in different shapes 
and forms. I figured I’d just take 
the photos and that would be it 
but in the process, I’ve had the 
photos printed on poly-cotton 
in Mongolia and shipped here. 
I knew it was a life-changing 
experience to be there,” says 
O’Leary who loves photograph-
ing birds. 

An ability to connect with all
O’Leary says to him the eagle is 
the king of all birds. He explains 
the eagle has always been a pow-
erful mythological figure and 
to actually be in the presence of 
eagles is inspiring.

“It rides in the clouds and 
f lies in the blue sky in Mongo-
lia – and here too. Out there in 

Iran: a photographic journey 

High in the sky to the earth below

by GOrDON GaMlIN

by alISON CHIaNG

Bayan-Ulgii, the community is 
related to the eagle, there’s a 
relationship there and you can 
feel it when you see it. It’s simi-
lar here too. You see eagles, you 
see the terrain and the land-
scape – it’s in many cultures,” 
says O’Leary.

tage and history,” says Langer. 
He will also share practi-

cal travel tips regarding when 
to go, how to get there, local 
transportation, accommoda-
tions, food and other details. 
The highlight of the presenta-
tion will be the photographic 
and musical journey to the 
aforementioned places in Iran. 
A wealth of images is composed 
to appear and dissolve on the 
screen and accompanied by a 
soundtrack with cinematic flu-
idity and immediacy. 

“You will almost get a feeling 
of having been there yourself,” 
says Langer. 

During the closing travel talk 
and question and answer ses-
sion, Langer will share further 
sightseeing highlights, interest-
ing anecdotes and some of the 
lesser-known secrets Iran has 
to offer. 

 The ultimate traveler
In his roles as international 
travel photographer, geogra-
pher, audiovisual producer and 
award-winning travel writer, 
Langer has traveled to over 170 
of the world’s 196 countries. He 
is also the managing director of 
Associated Media Group, which 
creates high quality images for 
public presentations. The Ulti-
mate Traveler is the name of his 
current series of travel presen-
tations in Canada and is a title 
Langer can rightfully also claim 
as his own. 

During his presentations 
viewers can expect to be trans-
ported around the world as 
Langer employs a series of cap-
tions, music and the meticulous 
pacing of dissolves to heighten 
audience awareness and recep-
tivity.

For more information, please visit 
www.sfu.ca/continuing-studies/
events/2016/10/virtual-tour-of-
iran.html

The Bayan Ulgii Festival is an 
annual festival that occurs in 
October and O’Leary says the lo-
cals are active participants who 
observe the festival both visu-
ally and by simply being present.

“I understood the connection 
on a deep, deep level. I was going, 

Iran and its history, geography, 
climate, population, UNESCO 
World Heritage Sites and cul-
tural aspects. 

“Iranian governments have 
always been very conscious of 
preserving the country’s heri-

‘wow, I can actually be here and 
take pictures of this,’” O’Leary says.

For a period of four days the 
photographer was part of the 
event and was welcomed.

“Over time people got to see me, 
got to know me,” he says.

See “Eagles” page 9

Eagle and its owner in Mongolia.
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aftermath of the country’s revo-
lution in the late ‘70s.

For her education and future, 
Ohadi and her family moved to 
Toronto, where it occurred to her 
that flamenco was something she 
could potentially pursue. This 
began her journey of learning to 
dance flamenco, of improvising 
musically, and in speaking and 
singing in Spanish and continu-
ing to grow as an artist.

Eventually, however, Ohadi felt 
that there was a need to take a 
risk to define her musical iden-

Poetry and motion: Farnaz Ohadi’s 
journey of empowerment through music
by CurtIS SEuFErt

Mashregh will be performing 
selections from their debut 
album, Bird Dance, at the Blue-
shore Centre on Oct. 1.

Vancouver-based Persian Fla-
menco singer Farnaz Ohadi leads 
the ensemble, bringing together 
Persian poetry and flamenco 
dance and guitar as a means of 
conveying Ohadi’s journey of 
challenges and empowerment.

Bringing together  
Farsi and flamenco
Born and raised in Iran, Ohadi 
first came across flamenco mu-
sic through her father’s tapes. 
While she enjoyed the music 
style, it was difficult to fully 
grasp flamenco without a cul-
tural frame of reference:

“I would listen but it had no 
context. But when we went to 
Spain when I was around 14 or 15, 
everything came together. I was 
overwhelmed with wanting to 
be a part of it.”

Ohadi wanted to pursue this 
kind of music, but attitudes to-
wards women in music were 
unwelcoming at the time in Iran, 
which was in the midst of cul-
tural and political turmoil in the 
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Using Farsi and flamenco to share a personal journey.

What I can do is give voice to the women 
who experienced what I experienced, 
and there are plenty of them.
Flamenco singer Farnaz Ohadi 

“

Still life in all shapes and sizes
Artists’ Talk & Opening Reception: September 17, 6:30−9:30pm
 
Kick off the fall with a fabulous art party. Still life—one of the most popular genres of 
art—takes over the Surrey Art Gallery this fall with five still life-inspired exhibitions 
and projects filling the galleries and halls. You’ll get to see people’s relationships with 
objects around their home and studio and glimpse the sometimes odd yet intriguing 
treasures people collect.
 
Mimetic Workshop: Studio Still Lifes of Fiona Ackerman and Kelly Lycan
September 17−December 4
The artist’s studio—a space frequently depicted with a career’s worth of painted 
canvases, numerous paintbrush-filled tin pots or carved sculptures in progress—is said 
to have been disappearing in the past few decades. No longer needing to make work in a 
studio or with their own hands, many artists prefer instead to make their art exclusively 
from their portable computing devices or in office environments and cafés, and often 
contracting manufacturers to complete the work. Yet, the artist studio endures both for 
artists who make art and also as a subject in popular films, books, and visual art. Fueled 
by the large archive of photographic documentation and feature films of modern artists 
(such as Matisse, Picasso, Pollock) at work in their studio, the last thirty years have seen 
a dramatic increase in visual art made about the artist’s studio. Painter Fiona Ackerman 
and sculptor/photographer Kelly Lycan are two Canadian artists who explore the space 
and symbolism of the studio in their image and object making. While the power of their 
art relies on a tension between the real material objects or spaces and imagined ones, 
their images also strike at the very nature of creativity and creation itself.
 
Small Stages: Still Life from the Permanent Collection
September 17−December 4
Paintings of bowls of fruit, flowers, and objects on a table top are imagery commonly 
associated with classic still life art, but what about a photograph of books with 
miniature llamas on them, or a chandelier sculpture of kitchen and garden utensils? 
Drawn from the Gallery’s permanent collection, the artworks in this show depict care-
fully arranged—and sometimes unusual—scenes that reflect on and expand the still 
life genre. This exhibition features a range of still life compositions, from traditional 
to contemporary, including works by Sarindar Dhaliwal, Gu Xiong, Carole Itter, Alex 
McLeod, and Joe Plaskett. There’s painting, sculpture, photography, and prints to 
explore—something for everyone!
 
Memento Mori: A Juried Exhibition of Contemporary Still Lifes
Until November 13
The Arts Council of Surrey presents this juried exhibition of artworks by local artists 
that explore contemporary ideas about the still life genre. The exhibition consists of 
numerous paintings, drawings, prints, and photographs that consider the meanings 
and symbolism of still life imagery in the 21st century.
 
April Hickox: Variations Primaries
Until February 26, 2017
April Hickox’s grid of monochromatic video animations alludes to the history of still life, 
the limits of the archive, and the material traces of artistic education. The artist takes a 
vast array of art school props, used for many years in drawing and painting classes, and 
reorganizes them into whimsical and, at times, absurd new groupings. With these stop-
motion compositions, Hickox investigates the manner in which “art” is determined, how 
it gains value in our society, and what are its otherwise invisible aspects.
 
Jay Bundy Johnson: Being still (life) shows us who we are
Until January 10, 2017
Concurrent with these exhibits, Jay Bundy Johnson: Being still (life) shows us who 
we are is being presented in the Surrey Art Gallery’s TechLab. This sound installation 
consists of electronic objects and mechanical devices—including toys, speakers, VCRs, 
microchips, and magnets—that have been manufactured over the past half century. 
The artist dismantles these objects and reassembles them in an array of sculptural 
compositions inspired by still life painting. By pressing buttons, the visitor interacts 
with the resulting 3D wall mural of circuit boards, motors, gears, speaker cones, 
lightbulbs, and wires to create fleeting soundscapes of things past.
 
Surrey Art Gallery is located at 13750-88 Avenue, Surrey, BC, Canada. 604-501-5566 | surrey.ca/artgallery
HOURS: Tues-Thur 9am-9pm | Fri 9am-5pm | Sat 10am-5pm | Sun 12-5pm | Closed Mondays and holidays.

Design a fantastic resume and cover 
letter, fine tune your interview tech-
niques, learn valuable skills to succeed 
in the Canadian workplace, gain insight 
into the job market, access special ser-
vices for skilled works – all at NO COST. 
The Progressive Intercultural Commu-
nity Services (PICS) Society, Vancouver 
Branch, has been helping immigrants 
and newcomers to Canada for over 14 
years !

Our Group Job Search Workshops 
are a flexible, 5 module rotating pro-
gram, running weekly, with 16 sessions 
each month. This includes basic com-
puter orientation, with instruction on 
using Word and Excel, and accessing 

 
Need the skills to find a job? We can help!

the Internet. Workshops are held within 
a culturally diverse environment, led by 
qualified facilitators. 

Past and current E.I. receipients are 
always welcome. Knowledgeable case 
managers are available to guide you 
through the process of reaching your 
career goals.

PICS Vancouver also offers one-on-
one employment assistance, paid on-
the-job work experience through our 
Wage Subsidy program, and a one-stop 
Career Centre with a broad range of job 
hunting resources. Funding for all pro-
grams is provided by the Ministry of 
Social Development, Employment and 
Labour Market Services Division.

Please call 604-324-7733, go to www.pics.bc.ca,  
or visit us at 200-8161 Main St., Vancouver,  
to find out how we can best help you.

can’t do it in Canada, you can’t do 
it anywhere else,” says Ohadi.

The project started coming 
together when she met guitarist 
Liron Man, to whom she intro-
duced her Farsi style of flamenco 
singing. Ohadi says Man was not 
only familiar with flamenco, but 
also resonated with the Middle-
Eastern musical context that she 
was bringing to the style, him-
self originally being from Israel.

She credits Man with find-
ing many instrumentalists in 
the ensemble, Mashregh, and 

tity: to take on the daunting pros-
pect of singing flamenco in Farsi.

“It was very difficult because 
the Farsi language is very subtle, 
very quiet, and Spanish is not 
like that. So it took four years of 
constantly hammering at it, with 
a lot of doubt, like, `Am I going to 
get away with this?’ But Canada 
is amazing for (cultural and mu-
sical risks) because everybody’s 
doing something different. If you 

pushing them out of their musi-
cal comfort zone to bring their 
sound and personality to the 
performances and the album.

A story of challenge  
and perseverance
In the four years since undertak-
ing this blend of flamenco and 
Farsi poetry, Ohadi says that 
each musical decision on the de-
but album, Birdcall, was made 
purposefully. Whether it’s in 
choosing instrumentation, de-
ciding between traditional Farsi 
ten-beat poem meter or flamen-
co’s twelve-beat rhythm, or in 
selecting excerpts of poems that 
are performed, every aspect is 
brought together in a new con-
text to tell Ohadi’s personal story.

“All the issues I had with immi-
gration – all that fell back on my 
piano. It was very comforting 
to have that, and it took so long 
to get [to Canada], but it feels 
so right. That’s what the whole 
album is about – from song one 
to song eight – the album chroni-
cles all of it. It’s all the things I’ve 
experienced, so it’s very person-
al,” she says.

From the symbolism of a 
singing bird in a cage, to songs 
about the sacrifice of leaving 
behind culture for the sake of 
one’s future, to finding your own 
spiritual truth, Ohadi hopes that 
women can relate to her experi-
ences and the challenges that 
she’s faced.

“What I can do is give voice to 
the women who experienced 
what I experienced, and there 
are plenty of them. The thought 
in Iran was that any woman 
who wanted to sing was doing it 
to allure and distract. I wanted 
to say that there are many fe-
male musicians who want to 
talk about more than attrac-
tion,” she says.

For more information on  
Farnaz Ohadi and Mashregh,  
visit www.mashreghmusic.com

For more on the event,  
visit www.caravanbc.com
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by NaOMI tSE

Pooneh Alizadeh has been 
chosen as one of the ambas-
sadors for this year`s Culture 
Days and will be teaching a 
dance workshop as her Cul-
ture Days activity. BC Culture 
Days run from Sept. 30 to  
Oct. 2.

Alizadeh has been engaged in 
dance since she was five years 
old and since then, her passion 
for dance has only grown. After 
receiving her Masters of Fine 
Art in ballet and folkloric dance, 
she immigrated to Canada from 
Iran and started her own dance 
studio, Academy of Middle East-
ern Dance (AMED). 

Middle Eastern dance connects 
audience with Iranian culture

the dance. Alizadeh welcomes 
all levels, from beginners to ad-
vanced students and even offers 
private lessons. Although her 
students are mostly female, she 
does occasionally teach males 
for events such as weddings. 

Breaking down the moves
Alizadeh is no stranger to per-
forming and has appeared at 
multiple local events and festi-
vals such as the Caribbean Days 
festival and the Canada Day pa-
rade. For her Culture Days activ-
ity this year, she will be sharing 
her passion for Middle Eastern 
dance by leading a free interac-
tive dance workshop at Lonsdale 
Quay. Last year, she had over 700 
attendees and expects an even 

Pooneh Alizadeh, dancer, artistic director and choreographer at the Academy  
of Middle Eastern Dance.
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“I combine ballet, flamenco and 
Iranian dance to make my own 
style,” says Alizadeh. “I teach 
everything from traditional Ira-
nian dance, ballet, belly dance to 
samba and zumba.” 

In addition to her own stu-
dio, Alizadeh also teaches at a 
few community centres. She 
describes Middle Eastern dance 
as very sensual and graceful 
while incorporating a variety 
of arm movements. Costumes 
are usually long, flowy dresses 
characterized by bright colours 
and may include props such as 
scarves and fabric ‘wings’. 

“All of the costumes are custom- 
made or ordered from overseas,” 
says Alizadeh. 

Connecting through  
music and dance
As the artistic director and cho-
reographer of AMED, Alizadeh 
feels that she must first be con-
nected to the music before she 
can create a dance. 

“We use movement to connect 
with the audience and it’s like 
we are part of the music,” says 
Alizadeh. “I believe with Middle 
Eastern dance you can express 
your feelings; it’s like a language 
for your soul.”

She says that even though 
there are people from different 
cultures that cannot commu-
nicate in English, they can still 
communicate through dance. 
She explains that every part of 
the dance is matched to the song. 
Anything from classical music 
with violins and the daff (a Per-
sian drum) to more modern pop 
fusion music can be used for 

better turnout this year. She 
will be teaching three to five dif-
ferent dance movements to the 
group in attendance. At the end 
of the workshop, they will put 
the moves together and perform 
the dance. Alizadeh explains 
that she breaks down the moves 
for beginners by telling them a 
story. 

“I tell people to imagine they 
are warming up for their guests: 
you go to the door and you bring 
your guest in. Then you tell your 
guests to help themselves to 
some food and ask them to look 
at how beautiful your dress is,” 
says Alizadeh. 

With each part of the story, 
Alizadeh shows her students 
corresponding arm movements 
and steps; the story helps stu-
dents remember each movement 
and the choreography better. 
She stresses that Middle Eastern 
dance is for all ages and requires 
no prior experience. 

Alizadeh also dances with a 
group that has received invita-
tions to perform internationally 
and she looks forward to hav-
ing more of these opportunities. 
Most recently, they performed in 
Las Vegas. 

“I love people, connecting with 
people and sharing my talents 
with people,” says Alizadeh. 

“Dance is all about love and pas-
sion, if you have them then you 
are a good dancer.” 

The Middle Eastern dance 
workshop will take place on 
Oct. 2 from 3–4 p.m. For more 
information on how to join,  
please visit www.culturedays.ca.



The Source 9Vol 16 No 27 | September 27–October 11, 2016

Ah, autumn. The smell of turkey, 
pumpkin pies and sweet po-
tatoes in the crisp fall air adds 
to this season’s charm. For me 
personally, autumn is my favou-
rite season: summer can get too 
hot, winter can get too cold and 
spring is allergy season. Autumn 
strikes that right balance. And, of 
course, there are plenty of expos, 
conferences, events and festivals 
to check out as well. Have a happy 
Thanksgiving everyone!

* * *
Greater Vancouver  
Clean Technology Expo
Sept. 28, 9:30 a.m.–4 p.m.
Surrey City Hall
www.cleantechchamp.com

Stop by Surrey City Hall to take a 
glimpse at the latest cutting-edge 
clean and sustainable technolo-
gies. Tour on a hydrogen bus, test 
drive a clean energy vehicle and 
play around with some of the 
newest home technologies. There 
will also be speakers from some 
of the region’s clean energy com-
panies sharing their clean energy 
vision for the future. For regis-
tration and further information, 
please visit their website.

* * *
Harvest Haus
Sept. 2–Oct. 9
Queen Elizabeth Theatre Plaza
www.harvesthaus.com

This European food and drink 
festival returns to the Queen 
Elizabeth Plaza for another year 
Enjoy pretzels and apfelstru-
dels, sausages and sauerkraut, 

by SIMON YEE
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flammkuchens and chocolate 
fountains and plenty of beer, ci-
der and spirits with your harvest 
companion! Be sure to catch the 
dueling tournament on the last 
day of the festival!

* * *
LEGO Imagine Nation Tour
Sept. 30–Oct. 2
Vancouver Convention Centre
www.legoimaginenationtour.com

Take the family down to the Van-
couver Convention Centre and up 
your LEGO building skills! Pose 
with life-size LEGO models, play 
in the brick pit and learn from 
master builders on how to cre-
ate your favourite LEGO. Build a 
TIE Fighter at the Star Wars ex-
hibit, create a shelter to place on 
the Minecraft landscape or zip 

play in the creation of art and the 
enrichment of our cultural fabric.

* * *
VCON 41
Sept. 30–Oct. 2
Sheraton Vancouver Guildford, 
Surrey
www.vcon.ca

VCON has been hosting one of 
Vancouver’s longest running sci-
ence fiction, fantasy and games 
convention since 1971. There will 
be plenty of tabletop gaming, cos-
tume contests and writing work-
shops as well as author panels 
from some of the most creative 
science-fiction minds working 
today.

* * *
Eat! Vancouver
Oct. 4–7
Pinnacle Harbourfront Hotel, 
Vancouver, and other venues
www.eat-vancouver.com

Eat! Vancouver, the city’s premier 
food and cooking festival, returns 
for the 14th time to promote pre-
mium high-end culinary experi-
ences and support the Vancouver 
Food Bank charity. The festival 
will put on food tasting classes, 
intimate evenings and dish sam-
pling, and will feature celebrity 
chefs, food producers and culi-
nary stars.

* * *
Vancouver International 
Improv Festival
Oct. 4–8
Various venues
www.vancouverimprovfest.com

The 17th annual Improv Festival 
showcases the best of improvi-
sational comedy and perform-
ers from Canada and around 
the world. Participate in Shake-
speare or Beckett-inspired im-
prov, watch a recreated Craigslist 
encounter, or direct performers 
to enact a film from its trailer. 
Be sure to catch opening night 

around LEGO city in your cool 
new car!

* * *
Culture Days
Sept. 30–Oct. 2
Various locations throughout 
British Columbia
www.bc.culturedays.ca

Culture Days is a nationwide 
event celebrating and showcas-
ing local arts and culture in Ca-
nadian communities. Here in 
Metro Vancouver, many munici-
palities and cultural centres will 
be hosting a plethora of interac-
tive hands-on activities such as 
scavenger hunts, pottery making, 
meditative art and needle felting. 
Culture Days hopes to instill ap-
preciation for the role artists, his-
torians, designers and creators 

on Oct. 4, featuring a party and a 
sample of all improv styles at the 
festival. For more information, 
visit their website.

* * *
James & Jamesy: In the Dark
Oct. 5–16
Waterfront Theatre, Vancouver
www.jamesandjamesy.com

Join award winning Canadian 
performers Aaron Malkin and 
Alastair Knowles, as James & 
Jamesy, at the Waterfront The-
atre this October as they put on 
a delightful theatrical perfor-
mance with a hilarious British 
take on creation and the origins 
of consciousness. Merging physi-
cal comedy with dance and wit, 
Malkin and Knowles imbue their 
characters with emotion and 
boundless imagination and have 
been hailed as “one of the most 
popular Fringe duos ever” by the 
CBC.

* * *
Fort Langley  
Cranberry Festival
Oct. 8, 8 a.m.–5 p.m.
Fort Langley Community Hall
www.fortlangley.com/bia/
cranfest

This Fort Langley tradition cel-
ebrating Thanksgiving returns to 
the Fraser Valley for the 21st time. 
Celebrate the cranberry fruit har-
vest with plenty of food vendors, 
cooking demos, door prizes, live 
entertainment and family activi-
ties. Come early in the morning 
for the pancake breakfast, and 
make sure you bring home a bag 
of cranberries for your Thanks-
giving feast!

* * *

Harvest Haus promises a glut of food and drink.

The Mongolians were also 
happy to be in his photos and 
would usually ask to view the 
photographs and request a copy 
sent to their email.

For O’Leary, it’s ultimately 
about the eagle.

“The view of the eagle lets you 
get beyond the mundane to see 
things the way they really are. 
I can relate to that on a profes-
sional basis and take the higher 
ground. It’s that perspective 
that the eagle symbolizes for 
me,” he says.

Capturing photographs from 
the Golden Eagle Festival is his 
way to give back to the commu-
nity.

“I’m trying to capture essence 
and spirit, the experience I had 
that I want to share with people. 
There’s no point of me having it 
if I can’t share it,” he says.

For more information: 
www.portcoquitlam.ca/
Recreation_and_Culture/Leigh_
Square_Community_Arts_Village/
or www.discover-bayanolgii.com/ 
golden-eagle-festival

Turkey Trot Run
Oct. 9 (Kids), Oct. 10 (Adult)
Granville Island & False Creek, 
Vancouver
www.turkeytrotrun.ca

For the 19th time, the Turkey Trot 
Run returns to Vancouver to bring 
families of runners together in a 
spirit of Thanksgiving and com-
munity pride. There will be two 
races: a 1.1km kids run at noon on 
Sunday, October 9 and a 10km run 
for everyone else 13+ at 8:30 a.m. 
on Monday, October 10. Be sure to 
celebrate with other participants 
after the run with food, entertain-
ment and door prizes!

“Eagles” from page 6
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A neighbourhood memorial
Although the West End’s Sex 
Workers Memorial has broad 
implications, the Sept. 16, 2016 
unveiling was still a prideful 
neighbourhood event. It was 
inspiring to listen to stories 
of people’s struggles for the 
rights of sex workers. All three 
local First Nations Bands were 
represented: Tsleil-Waututh, 
Musqueam and Squamish, and 
their unceded territory recog-
nized. They blessed and hon-
oured the proceedings. 

Standing next to the Sex 
Workers Memorial, which 
takes the form of a beautiful 
Victorian lamp post with a red 
light, we see the Master of Cer-
emonies, activist and former 
sex worker, Jamie Lee Hamilton 
(left) and UBC sociologist Becki 
Ross (right), both co-founders 
of the West End Sex Workers 
Memorial Committee which 
began in 2008. The memorial 
stands outside St. Paul’s An-
glican Church on Jervis St. be-
tween Davie St. and Pendrell 
St. in the heart of the former 
red light district for sex work-
ers. It’s hey day was between 
the mid-70s and the mid-80s. 
One might find it odd being 
outside a church, but the An-
glican Church had always been 
supportive of the plight of sex 
workers in the area, at times 

John’s campaign which took to 
the streets doing just that and 
bringing a lot of attention to 
the issue. This resulted in Van-
couver’s Street Activities bylaw 
in 1982 which helped drive sex 
workers out of the West End 
into Yaletown, Mount Pleas-
ant and the Downtown East-
side. Workers were fined by 
the city and eventually $28,000 
was collected, about the same 
amount costed by the city for 
the memorial. In addition, in 
1984, there was a BC Supreme 
Court injunction issued by Jus-
tice Allan McEachern which ba-
sically banned prostitutes from 
the West End. Many people 
felt this left prostitutes in less 
protective areas and may have 
eventually facilitated the bru-
tal murders of sex workers by 
Robert Pickton.

These negative effects on 
sex workers were lamented by 
speakers such as City Council-
lor Adriane Carr who person-
ally apologized for the actions 
taken by City hall in the 80’s 
and called for the legaliza-
tion of prostitution in Canada. 
Among many sympathetic 
speakers were Councillor Eliz-
abeth Ball, Councillor Andrea 
Reimer, former Mayor Phillip 
Owen, MP Jenny Kwan and for-
mer MP Libby Davies. Everyone 
felt we must value all lives.

So where does all this leave 
laws for prostitution in Canada 
today. More than a little con-
fusing and contradictory:

Before 2013
Legal: selling sex
Illegal: living in a bawdy house 
or brothel, living off the profits 
of another’s prostitution, solic-
iting for sex

December 2013
Chief Justice Beverley McLach-
lin, writing for a unanimous 
court, struck down Canadian 
laws which had prohibited 
keeping a brothel, living off the 
avails of prostitution, and so-
liciting for sex, and stated that 
banning communication for 
prostitution merely to keep it 
out of public view, created an 
unacceptable risk for sex work-
ers. The ruling gave the Federal 
Government a year to respond 
which leaves us with the cur-
rent law.

Current law: Bill C-36  
(2014 Response)
Legal: selling sex, sex workers 
can self-advertise their ser-
vices 
Illegal: buying sex, communi-
cating for the purpose of pros-
titution in a public place, ad-
vertising the sexual services of 
others

Many people are scratching 
their heads at Bill C-36, and 
sex workers feel that as long 
as buying sex is illegal, the net 
result is to drive them under-
ground into dangerous places.

Please view the Source website 
for more pictures.
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Street Photography by Denis Bouvier Recipe by Selma van Halder

rinse under cold water to 
stop from cooking further.

2. In a large heavy bottomed 
pot, sweat the onion in 
some vegetable oil until 
translucent. Add spices 
and cook until fragrant. 
Add shredded cabbage and 
cook until slightly softened. 
Season with salt.

3. For the meatballs: Mix 
all ingredients by hand 
and form small, golfball-
sized meatballs. Sear 
the meatballs in a bit of 
vegetable oil and butter. Set 
aside.

4. In a large bowl, mix rice and 
vegetable/spice mix. Layer 
the rice and the meatballs 
back into the heavy 
bottomed pot, starting with 
a centimetre of water and 
a layer of rice. When the 
layering is done, pour any 
leftover meatball grease 
over the rice. Use the back 
of a wooden spoon to poke 
about 5 holes in the surface 
of the rice, almost reaching 
the bottom of the pan – this 
is to assist in the steaming 
process.

5. Turn the heat down to the 
lowest possible setting. 
Cover with a lid and cook for 
about 15 minutes. Turn the 
heat off and wrap the lid in a 
clean and dry dishcloth. Put 
the lid back on the pot and 
leave for another 10 minutes 
on the stove, but with the 
heat turned off. Transfer 
to serving platter with the 
tahdig on top. Serve hot.

offering them sanctuary. As St. 
Paul’s Reverend Jessica Schapp 
stated: “Jesus was a friend of 
sex workers.” The memorial was 
a collaborative project with St. 
Paul’s and meetings of the Sex 
Workers Memorial Committee 
were held in the church.

There is a Genie award win-
ning documentary, Hookers On 
Davie (1984), which explores the 
situation. A study guide with 
the film claims the West End 
was the prostitution capital of 
Canada in the early 80s with 
more than 150 prostitutes work-
ing the streets from noon till 4 
am, 7 days a week. It might have 
created a sort of Mardi Gras at-
mosphere as Jamie Lee Hamilton 
asserts, bringing business to lo-
cal restaurants, hotels, etc. How-
ever, not all local residents were 
happy. Claims have been made 
that Expo 86 was coming and 
the area needed to be “cleaned 
up.” As well, Hamilton feels 
there was a move to gentrify the 
West End. 

Discontent among residents 
led to the formation of Con-
cerned Residents of the West 
End (CROWE) led by Gordon 
Price, former NPA councilor 
and current urban planner and 
former Vancouver Centre MP 
Pat Carney. Gordon Price was 
also involved in the Shame the 

You may know this type of one-
pot rice dish under other spell-
ing variations used around the 
Balkan and Middle East, like 
pilaf, polov, or pilau. Persian 
Polow is rice that is pre-cooked, 
and then mixed and steamed 
with vegetables, herbs, and/
or meat. In this recipe we pan-
fry small beef meatballs in a 
separate pan, and add them in 
with the rice for the final steam. 
Layering the ingredients in 
such a way and cooking it on 
a low heat results in a beauti-
fully browned bottom layer of 
rice, called tahdig. Creating the 
perfect tahdig may take some 
practice – take care not to burn 
the rice.

Ingredients (serves 6)
• 2 cups rice
• 1 large onion, sliced thin
• 1/2 green cabbage, shredded
• 1 tbsp turmeric
• 1/2 tbsp ground coriander
• 1/2 tbps ground cardamom
• 1 tsp cinnamon

Ingredients (for meatballs)
• 1 lb ground beef
• 1 tbsp dried parsley
• 1 egg
• 1 tsp dijon mustard
• 1 tsp garlic powder
• salt and pepper

Method
1. Wash the rice in cold water 

until the water runs clear. In 
a medium sized pot, boil the 
rice in ample, salted water 
for about 10 minutes or until 
almost cooked. Drain and 

Visit The Source online
Visit our website at www.thelasource.com. 
Twitter: @thelasource Facebook: thelasource

as a journalist. I am so grate-
ful to have the opportunity to 
contribute to La Source. I feel 
honoured to be able to share 
my personal experiences as a 
young orphan who immigrated 
to Canada at a young age. I want 
other kids from orphanages to 
realize that finding a home is 
possible – it just takes time. Ev-
ery year I try to raise money for 
orphans, so that I can give back 
to needy kids who do not have a 
family or place to live. I remem-
ber when I was nine, I donated 
$100 to a school in Beijing. The 
orphans thanked me by sew-
ing me a scarf, which was no 
bigger than a t-shirt and was a 
disgusting goldish colour, but 
truly it was the thought that 
counted the most. 

I used to attend the Chinese 
Parade downtown every year. 
It was one of my favourite cel-
ebrations as a girl. Even though 
I don’t go to the festival any-
more, I still honour my heri-
tage by hanging lanterns in my 
apartment, eating Chinese food 
and exchanging lai see with my 

family. There are days where 
I wish I could go back to my 
home country and figure out 
who my biological parents are. 
Yet, I prefer to spend most of 
my time with the family that 
I know and with my friends, 
who I have known since I was 
a young child. I am still Chinese 
and I embrace my heritage al-
though I live in a much richer 
country and I have more op-
portunities. I have the right to 
a proper education and a family 
who loves and adores me. 

Just thinking about other or-
phans in China makes me feel 
even more grateful for the life 
that I live today. I wish that all 
kids from developing countries 
could be offered the chance to 
be adopted into Canada. When 
I have the time and the money, 
I want to travel back to China 
and learn more about my Chi-
nese heritage. My main focus 
right now is enjoying my life in 
Vancouver. I am lucky and for-
tunate to live in such a beauti-
ful city. I am a Chinese-Canadi-
an, and that’s something I will 
forever be proud of. 

“Verbatim” from page 1

Persian Kalam Polow with meatballs


