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Donald Trump’s first week-
end in the White House was 
met with record protests in 
Washington, D.C. and around 
the world, and the president’s 
approval rating is hovering in 
the low to mid-thirties, which 
is unheard of territory for a 
brand new occupant of the 
Oval Office.

In Vancouver, an estimated 15,000 
joined a women’s march on Sat-
urday, Jan. 21, which passed in 
front of the newly opened Trump 
Vancouver hotel and luxury con-
do tower on Georgia Street. The 

building itself has been a source of 
controversy for years, even back 
when it seemed Trump had little 
to no chance of winning the presi-
dency. Last winter, in reference to 
candidate Trump’s remarks about 
Muslims and Mexicans, Vancou-
ver Mayor Gregor Robertson 
wrote in a letter addressed to the 
developer financing the project: 

“Trump’s name and brand have no 
more place on Vancouver’s sky-
line than his ignorant ideas have 
in the modern world.”

Immigrant and minority 
communities on their guard
Trump’s “populism” may be 
unpopular here in Canada, 

I still remember that one 
of my favourite childhood 

toys was a kaleidoscope. It 
is a tube that contains loose 
fragments of coloured glass 
that produce, through an 
interaction of light and mir-
rors, symmetrical and geo-
metric patterns, which vary 
with each rotation. The 
whole image consists of seg-
ments reflected in mirrors. If 
we compare Vancouver’s cul-
tural plurality to these mul-
ticolour glass prisms, each 
person perceives it in a dif-

ready disturbing evidence that 
Trump’s win has emboldened 
local xenophobes and bigots. In 
speaking with myriad people 
from the South Asian and Chi-
nese communities in Greater 
Vancouver, one common theme 
was the need for vigilance right 
now to maintain the plurality 
and celebration of diversity that 
characterizes our city.

When journalist and com-
munity activist Gurpreet Singh 
heard recently that the KKK, 
North America’s most notori-
ous white supremacist orga-
nization, was handing out re-
cruitment f lyers in Abbotsford, 

but minority communities in 
this country have reason to 
be worried the virus could 
spread. His style of politics, 
with its divisive appeals to 
xenophobia and nationalism 
couched as part of a populist 
attack on economic elites and 
an entrenched political es-
tablishment, is not strictly an 
American phenomenon. Lead-
ers like Narendra Modi in In-
dia and Rodrigo Duterte in the 
Philippines have also risen to 
power following campaigns 
featuring populist, anti-estab-
lishment themes.

For immigrant and minority 
communities in B.C., there is al-

ferent way through their own 
kaleidoscope, according to 
their own mirrors, their own 
culture and its original value 
systems. Richness, complex-
ity or chaos – its beauty is in 
the eye of the beholder!

In Vancouver diversity is 
omnipresent in all its forms, 
be it in the realm of cuisine, 
goods, accents, skin colour, 
etc. It is a multicultural city 
where populations of diverse 
origins are brought together. 
The strength of this Pacific 
metropolis lies in its abil-
ity to allow everyone to find 
their place while keeping 
their own cultural identity 
and provide them with the 
tools and the opportunities 
to make those choices. This 
plurality inspires and sus-
tains me day to day, after 
having lived half my life in 
Asia, the other half in Europe 
and later in America. I am of 
Vietnamese origin, a gradu-
ate of a Paris grande école, 
but my life has been deeply 
rooted in Canadian soil for 
years. 

In Vancouver, as in most of 
Canada, we honour the con-
cept of the cultural mosaic, 

Each individual, 
each culture and 
each religion is a 
piece of a prism...

“
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Learning and doing something 
with it, even something as 
small as writing down a wish 
for the wish tree, on a larger 
level it gives you a chance to 
find yourself in the exhibit.”

Bringing people together
For Ma, these celebrations 
have always been a part of her 
life. Every year, no matter what, 
everyone would come together 
and celebrate.

“I remember, even if you were 
mad at each other, you had to 
come and be together for the 
feast and make nice,” says Ma. 

“You have to put your grudges 
aside because that’s not the 
theme you want to set going 
into the new year.”

Chinese New Year is such a 
widespread and widely cel-
ebrated time that one can see 
aspects of the Chinese culture 
and Lunar New Year celebra-
tions all around the city. But 
while the Garden’s exhibition 
might not be the only place 
to take in the festivities, the 
space itself adds another di-
mension to the experience.

“Symbols and meanings have 
endured and are widespread,” 
says Ma, “but I think it’s im-
portant to return to your roots. 
There is something about be-
ing in this physical space that’s 
very transformational. It’s de-
signed and built in such a way 
that exudes certain feelings. It 
shows more insight into how 
families lived in these places.”

Though Ma grew up and con-
tinues to be a part of a culture 
that celebrates the coming of 
a new year in their own tradi-
tional ways, that doesn’t mean 
they all have radically differ-
ent stances on the beginning of 
another year.

“All of the stories and sym-
bols that exist for this are uni-
versal,” says Ma. “Every dish 
means something. There are 
things that carry weight no 
matter what your background 
is. We wish for success, good 
health, peace. We hope. They 
are quintessential human 
things.”

For more information, visit  
www.vancouverchinesegarden.com.
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By Jake McgraiL 

For just over a month the Dr. 
Sun Yat-Sen Classical Chi-
nese Garden will host Coming 
Home: Traditions of Chinese 
New Year, which will both 
educate and allow visitors 
to experience the traditions 
and customs surrounding 
this important celebration. 
The celebration kicks off on 
Jan. 17 at the Garden.

Chinese New Year, or Spring 
Festival, one of the oldest 
and most important times in 
Chinese culture, leads to the 
world’s biggest human migra-
tion as millions of Chinese peo-
ple from all walks of life and 
places in the world head home, 
united by their sense of family 
and togetherness.

“Family really is at the heart of 
it,” says Susan Ma, head of edu-
cation at the Garden. “If you say 
Chinese New Year, family is what 
immediately comes to mind.”

A traditional setting
The festivities of the New Year 
aren’t limited just to China, 

Garden becomes symbol of homecoming 

Susan Ma.

an exhibit for the New Year, but 
it’s not a simple walk-through 
presentation of the culture.

“It’s not a traditional muse-
um,” says Ma. “The Garden is a 
living artifact: it was built ac-
cording to Ming Dynasty tech-
niques, with all of the materi-
als brought from China.”
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ders. 

“We live in a world where 
information is readily avail-
able,” says Ma. “But what we re-
ally want people to recognize 
is that, though we are look-
ing at Chinese culture, people 
are more alike than different. 

The exhibit is Coming Home because 
these classical gardens were homes. 
Susan Ma, head of education at the Sun Yat-Sen Garden“

The Garden is the first of its 
kind outside of China, built with 
the same precision and architec-
tural style that represents the 
traditions of the Chinese culture.

“We want to pay homage to 
this fact,” says Ma. “The exhibit 
is Coming Home because these 
classical gardens were homes. 
We’re bringing in a family feast 
table, family altars, decorating 
the house as they would have 
been decorated back then.”

The main pillars of Chinese 
New Year are decorating, eat-

with one of the many places to 
participate or simply take in 
the celebrations being the Dr. 
Sun Yat-Sen Classical Chinese 
Garden. The Garden is hosting 

ing, connecting and celebrat-
ing. The Garden will be a source 
to experience all four appoach-
ing the New Year. There will be 
altars, effigies and other visual 
parts of the exhibit, as well as 
an altar filled with symbolic 
foods to sample. On Jan. 29 the 
Year of the Rooster Temple Fair 
will feature arts and crafts, 
traditional music and the op-
portunity to participate in 
age-old customs like receiving 
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experiences to the themes and 
writing about global develop-
ment work. 

“I would like others to feel mo-
tivated to participate in some of 
the work that’s happening. Peo-
ple think you have to be abroad 
to have an impact on interna-
tional issues, but that’s not the 
case,” says Parbhakar. “I want 
to engage others in a dialogue 
that’s personal and explore the 
broader implications of our lives 
and experiences. As Canadians, 
it’s important to ask, ‘What do 
we have to offer?’ “

Through her various engage-
ments, Parbhakar found that 
organizations were accommo-
dating of her busy schedule and 
different opportunities have dif-
ferent timelines involved. She 
feels that it’s important for peo-
ple to figure out what they’re 
passionate about and volunteer-
ing is a great opportunity to do 
so, whilst gaining new skills and 
building mutually beneficial  
relationships. 

“If you have a few hours to 
spare, then why not?” asks Parb-
hakar. 

Recently, Parbhakar has been 
editing stories from the Voices of 
Future Generations initiative, a 
non-profit effort to promote the 
UN Convention on the Rights of 
the Child, which supports chil-
dren globally to write and pub-
lish books about the world they 
wish to see. She has also joined 
the board of ArtStarts in Schools, 
a non-profit that promotes art 
and creativity among British  
Columbia’s young people.

For more information,  
please visit www.vpl.ca.

Tina Parbhakar (middle) with some staff from the Madrasa Early Childhood Programme in Uganda.

by naOMi Tse

The Kitsilano Library will be 
holding a monthly speaker 
series where speakers will 
share their personal expe-
riences with global devel-
opment. The series titled 
Together: Stories about the 
Impact of Global Development, 
is presented in partnership 
with Aga Khan Foundation 
Canada and runs until May. 
Tina Parbhakar is slated to be 
a future speaker.

Parbhakar is a lawyer who is 
passionate about global de-
velopment issues. Her areas of 
interest are children’s law, chil-
dren’s rights, gender equality 
and violence against women. 

“From a very early age my par-
ents really encouraged me and 
my siblings to be members of 
the community and give back,” 
she says. 

Parbhakar currently works 
with the BC Ministry of Justice 
and practices civil litigation.  
After completing her undergrad 
in international relations at the 
University of British Columbia 
(UBC), Parbhakar was looking 
to pursue global development 
work and became interested in 
the International Youth Fellow-
ship program with Aga Khan 
Foundation Canada (AKFC). The 
foundation, a non-profit orga-
nization, works to find sustain-
able solutions to the complex 
problems causing global pover-
ty in Asia and Africa. 

She says her inspiration to 
work globally began early: “I 
went to India for a family wed-
ding but, in the course of being 

Volunteering provides opportunities to create global impact

Seeing life through a prism.

there, a lot of children would 
come up to me, a child like them, 
to beg. 

“It really had an impact on 
me,” says Parbhakar, who grew 
up in Vancouver and is of South 
Asian descent, found her motiva-
tion in observing the disparity  
between her situation and theirs.

Volunteering internationally 
After being accepted into the fel-
lowship program, Parbhakar trav-
eled to Uganda for eight months as 
a communications specialist for 
the Madrasa Early Childhood Pro-
gramme. Founded in 1993 in Ugan-

introduced by the Pierre El-
liot Trudeau government in 
the 1970s. Having once spent 
several months in New York 
for an internship, I was sur-
prised by the contrasting 
approaches taken by the two 
North American countries 
in matters of diversity and 
immigrant integration. The 
United States uses the fa-
mous melting pot model to 
assimilate immigrants of di-
verse origins into the Ameri-
can culture, whereas Canada 
favours multiculturalism, 
encouraging immigrants 
to maintain their cultural 
connections. For those who 
might wonder, in France, the 
immigration policy is based 
on the assimilation model. It 

“Verbatim” from page 1 efforts to take into account 
the diverse cultures and rec-
ognise multiple identities. It 
has succeeded in showing 
tolerance, openness to differ-
ences and in fostering mutual 
respect for the many cultures 
that exist here side by side. As 
former UN secretary Kofi An-
nan once said: “Tolerance is 
a virtue which makes peace 
possible.” However, it is im-
portant for individuals to 
have a sense of identity, but 
also one of belonging, in order 
to build a Canadian identity. 
This is why the government 
and local organisations have 
set up many initiatives to wel-
come immigrants and favour 
the integration of newcomers, 
always stressing the value of 
plurality in the whole process.

goes without saying that each 
model has its advantages and 
inconveniences and, in these 
times of globalization, we can 
only question one model over 
another. 

In Vancouver it seems that 
to be different is neither a 
threat nor a handicap, but 
a source of strength and a 
wealth to be treasured. The 
whole city has made great 

In short, the culture of the 
city of Vancouver endorses di-
versity. Each individual, each 
culture and each religion is a 
piece of a prism that blends and 
transforms itself into different 
combinations in a dynamic of 
serenity, reflecting reality, a 
reality that above all makes the 
differences sparkle.

Translation by Louise Dawson

da, the programme also operates 
in Kenya and Tanzania. It began as 
a pilot project in Mombasa where 
the children in certain communi-
ties were performing poorly in 
education compared to the rest of 
the population. 

“The approach integrates local 
culture such as language, stories 
and songs with contemporary 
preschool methodologies and 
encourages early literacy and 
numeracy skills, social skills, 
active exploration and problem 
solving,” says Parbhakar. “It’s 
very play-based and child-cen-
tered, compared to the typical 

formal education opportunities 
in East Africa.”

Parbhakar shares that re-
search findings have shown that 
the Madrasa approach is effec-
tive in improving cognitive func-
tion and development as well as 
educational success later on in 
life. To date, the program has 
helped establish over 200 pre-
schools and taught over 70,000 
children.

Getting involved 
An avid volunteer, Parbha-
kar will be sharing what she’s 
learned and aims to connect her 
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What a difference one New 
York Times article can 

make. In this remote northwest 
outpost known as British Co-
lumbia, sometimes it still takes 
some attention from national or 
international media to shake up 
the political status quo. 

For many years, civil society 
watchdogs and concerned citi-
zens have drawn attention to 
the dominance of big money in 
B.C. politics. In this province, un-
like much of the rest of Canada, 
there is no restriction on corpo-
rate donations to political par-
ties. “Pay-to-play” politics, or 
even the perception thereof, is 
harmful to democracy. When we 
know that those with more mon-
ey get to have more influence on 
government decision-making, 
people tend to lose faith in their 
institutions or become apathetic 
and cynical.

No laughing matter: BC Liberals 
change tune after foreign media 
attention on fundraising methods 

Derrick O'keefe

Left Bank

criticize B.C. politics given how 
much money goes into U.S. pres-
idential elections. 

Coleman’s response, almost 
like “let them eat cake” in its 
blithe dismissal of criticism, 
was remarkably out-of-touch 
given the current anger and dis-
trust toward politicians of all 
stripes. But in the days follow-
ing Coleman’s initial reaction, 
something changed.  The story 
kept gathering momentum, and 
the government’s attempts to 
laugh it off backfired.

Last week, in an interview 
with Metro Vancouver, the re-
porter for the New York Times 
described what he’d observed 
in B.C.: “in China or Russia this 
would just be called ‘corrup-
tion’ or ‘nepotism.’ But here, it’s 
just ‘legal.’ The idea that a Con-
flict of Interest Commissioner 
who’s never found anybody in 

Last year, B.C. journalists 
revealed that Premier Christy 
Clark had been receiving an 
annual stipend from her party, 
the Liberals, in addition to her 
salary of $195,000. The Globe 
and Mail, the Vancouver Sun and 
Province, The Tyee, the Victoria 
Times-Colonist – all the outlets 
that cover the legislature re-
ported on the stipend and ran 
strongly-worded op-eds and 
columns that included substan-
tial criticism of the government. 

But nothing happened. The 
Liberals declined to apologize 
or change their fundraising 
practices, Christy Clark kept 
her stipend, everyone moved on, 
and the issue died down. 

But then, on January 13 of this 
year, the New York Times pub-
lished a feature story describ-
ing B.C. as “The Wild West of 
Canadian Political Cash.” The 
article featured interviews 
with civil society activists con-
trasting B.C.’s lack of restric-
tions on political donations 
with other jurisdictions, and 
noted that the recent decision 
by the government to support 
Kinder Morgan’s Trans Moun-
tain pipeline came after the 
governing party had received 
over $700,000 in donations in 
recent years from Kinder Mor-
gan. 

How did Liberal government 
representatives respond to the 
Times’ story? Arrogantly. “It’s 
quite funny to me that the New 
York Times would focus on Brit-
ish Columbia,” Deputy Premier 
Rich Coleman told Global News, 
describing it as “laughable” to 

violation of conflict of inter-
est (rules) in all his many years, 
whose son works in the govern-
ment he’s meant to rule on – it 
seems like a Kafkaesque dysto-
pian nightmare of shady poli-
tics and conflict of interest.”

Then, last Friday, Premier 
Clark announced an about-face. 
She would no longer be receiv-
ing the $50,000 stipend from 
the BC Liberal Party, although 
she left open the possibility that 
instead her party would com-
pensate her for additional ex-
penses incurred for attending 
fundraisers. 

Clark argued that the tim-
ing of this announcement had 
nothing to do with the New York 
Times report or the upcoming 
provincial election. But, let’s be 
honest, that didn’t really con-
vince anyone. 

What changed the BC Liber-
als’ minds? It might be that they 
noticed the opposition NDP was 
starting to really capitalize on 
the issue. In a play on the New 
York Times’ reference to B.C. as 
the “Wild West,” the NDP put 
out a graphic showing leader 
John Horgan in a cowboy hat 
with the slogan, “There’s a new 
sheriff in town.” Horgan and the 
NDP have promised to ban big 
money from provincial politics.

Even with this latest move by 
the BC Liberals to put the sti-
pend controversy behind them, 
the issue of big money polluting 
our democratic politics is here 
to stay in British Columbia. In 
May of this year voters will get 
to decide if they want B.C. to re-
main the Wild West. 

Premier Clark and the “Wild West.”
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by fLOrence Hwang

When the four Grant siblings 
learned their late father’s an-
cestral village, Sei Moon, was 
about to disappear, they final-
ly decided to go to Guangdong, 
China for the first time.

“Our uncle was the one that sug-
gested we go on the trip, be-
cause China was going to put the 
bullet train through the village. 
Uncle said if you want to see 
your father’s village, you got to 
go now. After Uncle Edmund had 
said that, then I was on board,” 
says Larry Grant, second eldest 
of four siblings.

All of My Father’s Relations fol-
lows the family’s journey and was 
awarded Best Canadian Feature 
when it premiered this past No-
vember at the Vancouver Asian 
Film Festival. The film, which sold 
out weeks before the VAFF pre-
miere, will have an encore screen-
ing Jan. 28 at SFU Woodward’s 
Goldcorp Centre for the Arts – 
Djavad Mowafaghian Cinema.

Family history
According to its website, the film 
records the interconnected his-
tories of Chinese Canadian and 
First Nations relations along the 
Fraser River in British Columbia.

“Dating as far back as the 19th 
century, relations between Chi-
nese and First Nations in Canada 
were often respectful and mu-
tually beneficial; both peoples 
supported one another in the 
face of marginalization and rac-
ism,” states the website.

The film features siblings 
Helen Callbreath, Gordon Grant, 
Larry Grant, and Howard E. 
Grant, who are elders with Chi-
nese ancestry from the Mus-
queam Nation. The siblings 
share their experiences growing 
up at Musqueam and in Vancou-
ver’s Chinatown, recalling how 
their lives, as well as their par-
ents’, were impacted by discrim-
inatory legislation.

The Grants’ father, Hong Tim 
Hing, left the village of Sei Moon 
in Guangdong, China in 1920, ar-
riving in Vancouver, BC – the 
unceded territory of the Mus-
queam hən̓q̓əmin̓əm̓-speaking 
people. He worked on the Lin 
On Farm at Musqueam Indian 
Reserve 2, where he met his wife, 
Agnes Grant.

Unique relations
Director/producer Alejandro 
Yoshizawa previously worked 

Film explores historical 
relations between Musqueam 
First Nation and Chinese

with Larry Grant, along with 
the film’s co-producer Sarah 
Ling, on the Chinese Canadian 
Stories project between 2010 
and 2012, and wanted to docu-
ment this meeting as this was 
a story not often told in Cana-
dian history.

“When Sarah and I heard 
that the Grant family were go-
ing to go back to China, go to 
their father’s ancestral village 
for the first time, we thought 
that would be a fantastic thing 
to record and a good starting 
point for a film. We went on 
that trip in 2013,” says Yoshiza-
wa.

The family had some sup-
port from the Chinese Consul-
ate, which helped facilitate 
transportation and access to 
the village. The consulate also 

by wenJie sHen

In hopes of finding freedom 
and social justice, enslaved 
Africans travelled northward 
to Canada from the United 
States through the Under-
ground Railroad between 
1840 and 1860.

It is difficult to estimate how 
many slaves reached safety by 
the Railroad due to the need for 
confidentiality, but Vancouver-
based musician Khari Wendell 
McClelland has reinvented the 
music that once accompanied 
these freedom-seekers while 
they were finding their way 
north. 

McClelland, whose new single 
drops in February, wants his 
music to bring hope and encour-
age acceptance. 

Musician spreads freedom 
through past vibrations

land went on a six-week journey 
in 2015. 

Because of limited informa-
tion on those who escaped slav-
ery, it is difficult to trace their 
tracks. For instance, they might 
have changed their name some-
where along the journey. Upon 
realizing how challenging it was 
to find her records, McClelland 
came to understand that mu-
sic was a better way to connect 
with Kizzy. 

“In some ways, we were left 
with finding lots of informa-
tion about people who travelled 
similarly to Kizzy, but we were 
not able to [retrace her steps]. So 
I think the music becomes even 
more important because there 
are so many different ways, but 
it’s the only way to really con-
nect to her and her story,” Mc-
Clelland says.

Vancouver as a stage to fully 
express musical talent
Growing up in Detroit, McClel-
land recalled that he always 
sang in the bathtub when he 
was a small child. Seeking new 
adventures, McClelland moved 
to Vancouver about 13 years ago. 
For McClelland, Vancouver isn’t 
only home, but also a stage to 
discover his artistic talent and 
fully express himself. 

“I think I was looking for new 
opportunities to just experience 
new things, but also I think mov-
ing to Vancouver freed me up to 
express myself artistically and 
creatively in ways that I might 
not have if I had stayed in De-
troit,” says McClelland. “And I 
think that sometimes new loca-
tions and new places may allow 
you to understand yourself in 
different and new ways. ” 

McClelland’s musical gift 
and skills helped him encroach 
on the music scene in Vancou-
ver. He became a member of 
Vancouver’sh gospel group, So-
journers, about seven years ago. 

McClelland discovered the 
Underground Railroad music 
through three different means: 
online, community members 
ranging from academics to el-
ders, and the historical archive. 
He still remembers the first time 
he heard William Riley’s songs. 
He was so submerged in the 
freedom seeker’s dark experi-

The themes in 
the story are 
about very dark 
parts of human 
experiences, so 
I definitely had 
some moments 
when I felt tears.
Khari Wendell 
McClelland, musician

“

Larry Grant (right) and Howard E. Grant (centre) meet their uncle in China  
for the first time.

Khari Wendell McClelland recreates music from the Underground Railroad.

Director Alejandro Yoshizawa on  
the set of All Our Father’s Relations.
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“They got interested in how we 
were raised in both societies,” 
says Grant.

Grants says that there are 
many other people with the 
same lineage, but who know 
only one side or the other.

“But we grew up knowing of 
both sides of our lineage. That’s 
the part I believe to be the real 
trigger to be interested in it … 
because we were aware that one 
side was completely Indigenous 
and the other side was Chinese,” 
says Grant. 

Challenges of oral history 
For Grant, his mother epito-
mized the value of oral history 
because she didn’t read or write 
in any language.

“You carry the family tree in 
your head – all the historical 

“I also hope that people feel –
through my music and through 
my stories – that they deserve to 
be heard on this planet, in their 
skin,” says McClelland. “I hope 
today they have a strong sense 
of dignity and pride through lis-
tening to the music.” 

Underground Railroad music
In August 2014, writer Karolyn 
Smardz Frost visited McClelland 
in Nova Scotia and introduced 
her book I’ve Got a Home In Glory 
Land. The book sparked McClel-
land’s interest for slave music. 
In the book, a couple escapes 
slavery and successfully settles 
down in Toronto. This adven-
ture reminded McClelland of his 
great-great-great-grandmother 
Kizzy.

Choosing a very similar route 
that the couple took in the book, 
Kizzy made her way to Canada 
via Railroad transfer. Inspired 
by the journey, McClellan start-
ed to ask more questions.

“This is gonna be a good ve-
hicle for music, [which] makes 
me think, ‘What kind of music 
accompanied them on this jour-
ney?’” he says.

To retrace Kizzy’s route, with 
the assistance of CBC radio pro-
ducer Jodie Martinson, McClel-

ence that it brought tears to his 
eyes.

“The themes in the story are 
about very dark parts of human 
experiences, so I definitely had 
some moments when I felt tears,” 
he says. 

From time to time, when Mc-
Clelland sings an Underground 
Railroad song, the memory of 
Kizzy comes to mind.

For more information, visit  
www.khariwendellmcclelland.com.

things that happened and the 
stories. You’re told these stories 
over and over again ‘til you’re 
sick and tired of hearing them. 
It’s not until you realize that 
what it’s all about, that you get 
it and understand why it’s so im-
portant,” he says.

Because the film was mostly 
based on oral history, it present-
ed challenges in terms of images. 
The family also had very few 
family photographs. Yoshizawa 
says this is why he decided to in-
corporate animation.

“That was one of the reasons 
why we added a few of the ani-
mated sequences, because it 
adds a different aesthetic to the 
film. It’s meant to bring the audi-
ence back in time, to experience 
that with moving images as op-
posed to black and white photos 
and archival documents,” says 
Yoshizawa.

For more information, visit  
www.allourfathersrelations.com.

provided two days with an in-
terpreter on their trip to the 
village.

Grant says the Chinese Con-
sulate heard about their story 
and realized the family was 
considered Chinese (living) 
abroad.
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her Arar case – where the 
Syrian-Canadian engineer was 
detained, deported and tor-
tured for a year – was circulat-
ing news coverage. 

“For me, [my border] issues 
were ‘white person problems’, 
and it just really told me that 
if I have an Arabic last name or 
if I looked Indonesian, then my 
problem at the border would be 
a whole lot bigger,” Carlson ex-
plains.

Thus sprang the seed of For-
eign Radical. While the subject 
may be sensitive, Carlson’s in-
novative play is able to break 
those boundaries and gets peo-
ple thinking. 

“We live in our internet bub-
bles. Part of the idea was an 
experiment in social dynamic,” 
Carlson says. “In an era of polar-
ization, can a bunch of strang-
ers get together in a room and 
interact when there are high-
stake issues to talk about?”

For more information on Foreign 
Radical, visit www.conspiracy.ca

 

a sense of our place in the world 
and what that means. “I want 
them to feel our connection to 
the earth – that we are all con-
nected and are not living in a 
bubble. That what we do affects 
the person beside us and every-
one in the world. It affects the en-
vironment,” she added. The goal 
is to motivate the audience to be 
aware of this connection.

For more information,  
visit www.phtheatre.org.

by JanMie gunawarDena 

by eiJa JiMenez

The legends of bears and ra-
vens often showcase First 
Nations history to the public. 
This time, Quelemia Sparrow 
of the Musqueam Nation and 
Michelle Olson of the Tr’ondek 
Hwech’in Nation decided to 
tell the story of salmon. 

Produced by Raven Spirit Dance 
and created by Sparrow and Ol-
son, Salmon Girl (which mixes 
theatre, dance, music and pup-
petry) will be performed at Pre-
sentation House Jan. 26–29 and 
Feb. 3– 5.

“Growing up, I heard stories 
about the salmon – all about 
transforming salmon and 
different tales. I thought we  
really need to share these sto-
ries,” says Sparrow, Salmon 
Girl’s playwright.

She says that the stories and 
tales that have been passed 
down through generations of in-
digenous nations taught certain 
elements of behaviour and les-
sons regarding how to act and 
survive in this world. 

There is no end 
“This piece helps us understand 
our place in the environment – 
how to give back to the earth 
and not just take. There isn’t a 
finite end to anything. It contin-
ues,” Sparrow explains.

Sparrow used garbage pol-
lution and recycling as an ex-
ample to show this. Recycled 
plastic bottles are turned into 

Personal experience ignited 
the imagination of writer/
director Tim Carlson for For-
eign Radical, a play with an 
interactive set up similar to a 
murder mystery. Thirty audi-
ence members, split into four 
quadrants to gather informa-
tion, are exposed to real-life 
prejudices and privacy inva-
sions. Foreign Radical will be 
appearing at Studio 1398 from 
Feb. 6–11.

Understanding our place in the world through theatre

Foreign Radical: a game of secrets

another product and garbage 
that is thrown away ends up in 
the ocean.

“We have this idea that if it’s 
away from us, if we can’t see it 
anymore, it has disappeared 
and that it’s gone,” she says.

Sparrow thinks of it as a valu-
able lesson that is being taught 
to the masses now. She ac-
knowledges that straying from 
these habits is not a small feat. 
Realizing that every item being 
thrown away still exists, wheth-
er it can still be seen or not, is a 
huge lesson. According to Spar-
row, we, as a race, have to learn 
to take care of the environment, 
make sure that we are not pol-
luting the space we live in and 
the food we eat, as well. 

From stories to theatre 
Salmon Girl shows the cycle 
of salmon. Like the Tr’ondek 
Hwech’in and Musqueam stories 
factoring in on the plot, this play 
teaches the audience the salm-
on’s journey going down the 
river and coming back up. “You 
understand how to take care of 
the salmon. Those lessons are 
infused [in the plot]. Salmon Girl 
goes on an epic journey through 
the river.” 

By working with choreogra-
pher Michelle Olsen from Ra-
ven Spirit Dance, both theatre 
and dance as well as music and 
puppetry are used to present 
the play. “A lot of indigenous 
performers work in many dif-
ferent mediums. It’s not out of 
the ordinary for us to mix dif-

ferent disciplines together to 
tell the story,” Sparrow explains. 
A colourful dynamic is brought 
to the play when one character 
plays multiple parts through 
shadow puppetry. Through the 
incorporation of movement and 
shadow puppetry, Salmon Girl 
shows there is more than one 
way to tell a story.

“I think the inspiration has 
been there the whole time for 
both Michelle and myself. I feel 
a pull to retell these stories and 

to share these teachings,” says 
Sparrow. There is a true im-
portance in telling them; it is a 
re-emergence and sharing of 
the culture. “It is also a strong 
desire to share my culture with 
Vancouver. I think it is very 
important that Vancouverites 
know these stories and the his-
tories of the First Nations peo-
ples,” she says. 

At the end of every show, Spar-
row hopes that Salmon Girl 
makes the audience feel joy and 

“Online, on social media, people 
offer opinions. They debate. 
They decide how to interact 
with each other,” Carlson says. 

“You can meet anyone online and 
have a debate, constructive or 
not. Can that happen when peo-
ple are standing side by side?”

The interactive dramatiza-
tion allows people from all races, 
religions and genders to look 

inward and react to these situ-
ations. Based on their interpre-
tations and interactions with 
other participants, they must 
determine the innocence of a 
young Iranian Canadian who’s 
under suspicion by the govern-
ment. 

The game of secrets
Foreign Radical is performed by 
Theatre Conspiracy, where they 
push the boundaries of simple 
theatre-viewing and bring the 
audience into the production. 
According to Carlson, it’s more 
than just a play.

“It’s not strictly theatre be-
cause it is participation theatre 
and documentary theatre,” he 
says. “There are both dramatic 
and gameplay elements to it.”

The play progresses as the au-
dience watches a young Iranian 
Canadian, who’s under suspi-
cion by the government, and the 
participants debate whether or 
not he should be on Watchlist 
and placed under cyber surveil-
lance. 

Using the information gath-
ered along with personal biases, 
audience members are exposed 
to different perspectives of sen-
sitive subjects like cyber sur-
veillance, profiling, and invaded 
privacy. Through the use of 
gameplay, thirty strangers come 
together to have a more lived ex-
perience of what it means to be 
an outsider. 

“There are also some heated 
moments in the debate. If you’re 
on one side of the debate you 
don’t want to be, do you play 
along with that or do you shut 
down and revolt?” Carlson says. 

“Generally speaking, I think it’s 
important that people take a 

Design a fantastic resume and cover 
letter, fine tune your interview 
techniques, learn valuable skills 
to succeed in the Canadian 
workplace, gain insight into the job 
market, access special services for 
skilled works – all at NO COST. The 
Progressive Intercultural Community 
Services (PICS) Society, Vancouver 
Branch, has been helping immigrants 
and newcomers to Canada for over 
14 years !

Our Group Job Search Workshops are 
a flexible, 5 module rotating program, 
running weekly, with 16 sessions each 
month. This includes basic computer 
orientation, with instruction on using 
Word and Excel, and accessing the 
Internet. Workshops are held within a 
culturally diverse environment, led by 
qualified facilitators. 

Past and current E.I. receipients are 
always welcome. Knowledgeable case 
managers are available to guide you 
through the process of reaching your 
career goals.

PICS Vancouver also offers one-
on-one employment assistance, 
paid on-the-job work experience 
through our Wage Subsidy program, 
and a one-stop Career Centre 
with a broad range of job hunting 
resources. Funding for all programs 
is provided by the Ministry of Social 
Development, Employment and 
Labour Market Services Division.

Please call 604-324-7733, go to  
www.pics.bc.ca, or visit us at  
200-8161 Main St., Vancouver, to  
find out how we can best help you.

 
Need the skills 
to find a job? 
We can help!

Salmon Girl has message of care for the environment.
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hard look on how they value 
their privacy.”

Behind the game
Foreign Radical came to fruition 
due to a personal experience of 
Carlson’s. Carlson has experi-
enced numerous airport border 
control hassles and has been de-
nied entry to locations due to 
the unfortunate circumstance of 
sharing the same name, birthday 
and birthplace as an individual in 
trouble with the law. His situation 
is unfortunate; however, it was 
this instance that bred the curios-
ity of what it means to be Muslim 
or simply a person of different 
skin colour attempting to fly. 

“I started researching the area 
of cyber terrorism and govern-
ment and corporate hacking,” 
says Carlson. “[Conspiracy The-
atre] tend to take on issues or 
subject matter that is an emerg-
ing international trend that 
hasn’t had too much profile in 
the theatre.”

Around the time of his bor-
der difficulties, the 2002 Ma-

 Tim Carlson, writer and director 
of Foreign Radical.
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Four quadrants of Foreign Radical.
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McNulty adds to this and com-
mends the work and efforts of 
his fellow cast members. He says 
Brown is very gentle with them 
and continues to nudge them 
forward, towards creating their 
best work.

“I was thinking of hanging up 
my skates after this play…but 
after talking with my wife in the 
play (actress Patti Allan) who 
I’ve worked with before, we talk-
ed about the magic and the inter-
action with other actors onstage 
and what we do as actors and 
just how incredible it is. It’s good 
for the soul – that’s why I keep 
doing it,” says McNulty.

For more information:
www.gatewaytheatre.com 
www.www.rubyslippers.ca 

By aLisOn cHiang 

How do we define ourselves? 
By our accomplishments? Our 
jobs? Our families? Or just 
what we remember? 

These are the questions Diane 
Brown asks us to ask ourselves 
as director of the play You Will 
Remember Me (from the play Tu 
te souviendras de moi by Fran-
çois Archambault, translated by 
Bobby Theodore) showing at the 
Gateway Theatre from Feb. 2–11. 
Main character Edouard Beauche-
min, played by Kevin McNulty, is a 
professor forced to retire due to 
dementia and the effects resonate 
not only with his family but with 
society as a whole.

McNulty says Beauchemin is 
forced to retire, against his will, 
due to his failing mind. Beauche-
min is very political, loves his-
tory, is a nationalist in Quebec, 
and considers himself a ‘”ladies’ 
man.”

McNulty was offered the lead 
role by director Diane Brown 
with whom he previously worked 
on the French-Canadian play Life 
Savers, by Serge Boucher.

“As the main character goes 
deeper into the fog, he loses his 
ego and lets go of his accom-
plishments and becomes a very 
different person,“ says Brown, 
the co-founder of Ruby Slippers 
Theatre who is producing You 
Will Remember Me.

Brown says ultimately the 
question the play is asking is: “if 
you did forget everything and 
all you had was the present mo-
ment would that be enough?”

“It’s an incredibly relevant and 
important topic. We need to do 
more to help and support these 
people, find a cure if we can. We 
can’t sweep it under a rug any-
more and lock them away. These 
are our love ones,” says Brown.

“A beautifully  
orchestrated journey”
According to Brown, playwright 
Archambault is brilliant at 
painting the family portrait in 
its complexities and the nuanc-
es in the relationships we have 
with each other.

“The play is very resonant and 
very poetic and very humorous 
and I must say for the subject 
matter, not distasteful but very 
human. We really feel for these 
three-dimensional characters 

–the main character has a sort 
of wry humour about him and 
as he disappears he remembers 
things he has long repressed. It’s 
actually a very complicated and 
beautifully orchestrated jour-
ney he goes on. There are many 
different levels of what’s going 
on here,” Brown says.

Brown explains it is not about 
making fun or light of the dis-
ease but how the characters 
cope with it – Edouard can see 
what is happening to himself 
and can make fun of himself.

How important is memory? 
“It’s in how we handle these 

situations that the depth of our 
humanity comes to the forefront. 
It is ultimately a story about a 
man who becomes more human,” 
Brown says.

McNulty says the play is very 
Canadian and the family aspect 
is familiar; people can under-
stand the hardships of the care-
takers involved.

“If you see a play like this, es-
pecially for people who are very 
close to it [the subject matter], 
hopefully there’s something of 
a release and hope. The audi-
ence thinks, ‘they’re portraying 
something onstage that I know 
and their hardships are some-
thing I’m struggling with my-
self’,” says McNulty.

The Process
Brown has much praise for Mc-
Nulty and the other cast mem-
bers who she says were able to 
come together as a family very 
quickly.

“Theatre is a really intimate 
job (laughs). You’re together ev-
eryday, eight hours a day... very 
quickly you have to build bonds 
with people and trust them, es-
pecially if you’re playing a fam-
ily – I saw that right away. These 
are professionals, they’re very 
good and they have to take risks. 
There are a lot of emotional 
risks in this play,” Brown says.

Scene from You Will Remember Me.

Kevin McNulty.
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by gOrDOn gaMLin

Award-winning artist Katie 
Cheung’s new exhibit Beyond 
Nature II opens Feb. 3 at the 
Art Beatus Gallery with a 
showing that features mixed 
media and acrylic on canvas 
paintings. 

Born in Hong Kong, Cheung re-
ceived her formal art education 
at Langara College and Emily 
Carr University of Art & Design 
after making Vancouver her 
home. The transition was an 
easy one.

“A newly found awareness and 
sheer enlightenment from en-
countering Vancouver’s many 
cultures widened the scope of 
my creative perception. It also 
enhanced my curiosity and ac-
ceptance of using different me-
dia,” says Cheung.

Mix & match multiculturalism
“I was originally trained in 
Chinese brush painting,” says 
Cheung of her style. “Langara’s 
Fine Arts program inspired me 
to try new techniques and com-
bine them with early influences 
of Monet’s impressionism and 
Kandinsky’s abstract art.” 

Later, her studies at Emily 
Carr University enabled her to 
learn how to assert herself as an 
artist.

“I found my voice and own ex-
pression. In many ways, mixed 
media reflects multiculturalism. 
Essentially, the picture demands 
the media,” Cheung says. 

This is how, for Cheung, artis-
tic expression and creativity be-
come a process of intercultural 
discovery.

“It opens your eyes more, you 
see more, and you receive and 
understand more. It’s mix and 
match artistic freedom,” she 
says.

Cheung’s inspirations are 
mostly informed by daily hap-

Mixed media reflects 
multiculturalism

Golden Bloom by Katie Cheung, 2015, acrylic on canvas, 16” x 12”.
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penings. The artist then follows 
whatever her heart dictates. Her 
love of gardening, for example, 
may prompt her to pick fruits 
or flowers as the subjects of her 
next work.

“The natural vibrancy of colours 
allows me to turn images into 
dream series, while the merging 
of my subconscious and non-sub-
conscious minds motivates the 
progression of my works.”

No words to describe
“You could say that ‘scenery’ 
forms the background with 

‘flowers’ as subject matter. My 
new works are further efforts 
to simplify. For example, you 
find translucent flower petals 
against a blue sky,” Cheung ex-
plains. 

Ultimately, however, words 
are destined to fall short in de-
scribing a work of art as Cheung 
resists labels.

 “I do not follow one certain 
painting method or style, nor do 
I wish to copy from real life. In 
short, I just want to paint and 
express myself freely on canvas, 
recording what is in my heart,” 
she says.

Bridging a divide
Cheung has also published Apple 
From My Heart: Paintings & Po-
ems, a book which explores the 

complexities of intercultural 
creative processes and transla-
tions between artistic media and 
different cultures. The work fea-
tures 34 faithfully reproduced 
paintings and six accompanying 
poems in Chinese and English 
from the critically acclaimed 

“Apple Series.” The “Apple Series” 
was previously featured at the 
Heffel Gallery, Teck Gallery, Hy-
croft Gallery, Sun Yat Sen Garden, 
and the Chinese Cultural Centre 
Museum. It is through this col-
lection that Cheung first shared 
her artistic credo:

“Through my painting
I wish to transform  
the charm of art
Into the beauty of reality”
(excerpt from “Apple’s World”).

Beyond Nature II features new 
paintings in a recent series first 
shown in Hong Kong. The venue 
is perfectly suited to the proj-
ect. Art Beatus Gallery, the first 
and only gallery to showcase 
contemporary artists on both 
sides of the Pacific, was founded 
in Hong Kong in 1992 and a sec-
ond exhibition space was estab-
lished in Vancouver soon there-
after in 1996. 

For more information,  
visit www.artbeatus.com.Artist Katie Cheung.

Ph
ot

o 
co

ur
te

sy
 o

f A
rt

 B
ea

tu
s (

Va
nc

ou
ve

r) 
Co

ns
ul

ta
nc

y 
Lt

d.

Visit The Source online
Visit our website at  
www.thelasource.com 
Twitter/Facebook: thelasource



The Source 9Vol 17 No 2 | January 24–February 7, 2017

Lido Pimienta says her music is a form 
of poetical rebellion.
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Happy Lunar New Year everyone! 
Usher in the Year of the Rooster 
by celebrating with friends and 
family at the many Lunar Fest 
events happening around the city. 
And of course, there are plenty 
of other festivals, theatre shows, 
musical performances, round-
table discussions, social justice 
events, art exhibits and more to 
check out this month.

* * *
Coming Home: Traditions  
of Chinese New Year
Jan. 17–Feb. 24  
(Temple Fair: Jan. 29, 4 p.m.)
Dr. Sun Yat-Sen Classical  
Chinese Garden
www.vancouverchinesegarden.com

The Vancouver Classical Chinese 
Garden is hosting one of the city’s 
many Lunar New Year events 
with Coming Home, a multisen-
sory exhibition dedicated to ob-
serving one of the oldest Chinese 
cultural observances, the Spring 
Festival. Immerse yourself in 
cultural traditions from antiq-
uity, such as a traditional family 
feast, papercut imagery, a sym-
bolic food altar table and more. 
On Jan. 29, be sure to attend the 
garden’s Temple Fair, featuring 
tai chi, traditional music, arts and 
crafts, lion dances and lucky red 
pouches!

* * *
Japan Unlayered
Jan. 27–Feb. 28
Fairmont Pacific Rim, Vancouver
www.japanunlayered.
westbankcorp.com

The Fairmont Pacific Rim will 
unveil Japan Unlayered, an exhi-
bition curated by Japanese ar-
chitect Kengo Kuma. The exhibit 
pays tribute to the Japanese phi-
losophy of layering, where over-
lapping elements of architecture, 
design, culture and technology 
define an overall aesthetic expe-
rience. A teahouse with an or-
ganic roof, fashion displays, tra-
ditional music, and pop-up stores 
of iconic Japanese companies will 
be featured. For further informa-
tion about the exhibit, the archi-
tect and his philosophy of design, 
check out the website.

* * *
Human Trafficking  
in the Gulf States
Jan. 31, 7 p.m.
SFU Woodwards, Vancouver
www.sfu.ca/sfuwoodwards/
events

Join a lecture on the problem of hu-
man trafficking in the Gulf States 
by policy analyst Laya Behbahani 
on Jan. 31 at Woodwards. Behbah-
ani will provide media accounts of 
migrant worker experiences from 
the six Gulf Cooperation Council 
countries, depicting workers en-
during grave physical, sexual and 
psychological abuse, and those 
serving as indentured slaves for 
indefinite periods of time. A post-
lecture dialogue and discussion 
will follow. For more information, 
please visit the website.

* * *
You Will Remember Me
Feb. 2–11
Gateway Theatre, Richmond
www.gatewaytheatre.com

Gateway Theatre will present 
Quebec writer François Archam-

by siMOn yee

January 24–February 7, 2017

bault’s newest play, You Will Re-
member Me, in early February. 
The play tells the story of an ag-
ing intellectual beset with de-
mentia, whose family splinters 
in their efforts to support him. As 
he is shuffled between frustrated 
caregivers, the resilient patriarch 
begins to reflect on how each of 
them will remember him after 
he passes away. For tickets, show 
times and further information, 
check out their website.

* * *
The Little Mermaid
Feb. 3–18
Michael J. Fox Theatre, Burnaby
www.alignentertainment.ca

Bring the family to enjoy Align 
Entertainment’s production of 
Disney’s The Little Mermaid. 
Inspired by the classic tale by 
Danish writer Hans Christian An-
dersen, this under the sea musi-
cal adventure tells the story of a 
mermaid who dreams about life 
and love above the sea. Starring 
Colton Fyfe as Prince Eric and 
Elyse Maloway as Ariel the Little 
Mermaid, this production will 
feature detailed sets, costumes 
and a full orchestra presenting 
the music from the beloved Dis-
ney version. For tickets and fur-
ther information, check out their 
website.

* * *
What’s At Stake? Intertextual 
Indigenous Knowledges
Feb. 4, 12–5 p.m.
SFU Goldcorp Centre for the Arts, 
Vancouver
www.sfu.ca/galleries/
SFUGalleriesEvents

Spend an afternoon at the SFU 
Goldcorp Centre to examine 
knowledge, power, authority and 
sovereignty in the construction of 
artistic practices. Featuring pan-
els, roundtables and spoken word 
performances, this event takes an 
intertextual approach to critiqu-
ing text, “recognizing the process 
of selection and concomitant era-
sure that occurs in any process of 
representation.” For more infor-
mation, please visit their website.

* * *
Le Mozart Noir
Feb. 4, 6:30 p.m.
Vancouver Playhouse
www.earlymusic.bc.ca

Partake in some classical music 
experiences courtesy of Early 
Music Vancouver at the Vancou-
ver Playhouse on Feb. 4. Le Mo-
zart Noir features music from 
well-known composers Mozart 
and Haydn, as well as a sympho-
ny by Joseph Boulogne, Chevalier 
Saint-Georges, who was a nearly-
forgotten influence on the former 
two. Chevalier Saint-Georges 
overcame adversities of class, 
race and prejudice to become a 
major musical star all over Eu-

by curTis seuferT

Colombian-born, Toronto-based 
Lido Pimienta will be per-
forming on Feb. 4 at the Fox 
Cabaret as part of the PuSh 
festival music series. 

Pimienta’s music bases itself in 
indie and electronic pop, fusing 
it with Afro-Colombian influ-
ences and style with the goal of 
bringing a nuanced and person-
al kind of protest poetry to the 
masses.

Message and goal 
For Pimienta, growing as an art-
ist has meant becoming more 
knowledgeable and conscious 
of her position in the world. De-
spite a synthy, poppy and often 
upbeat approach in many songs 
on her latest release, La Papes-
sa, the lyrics on the album, and 
during performances, are often 
more poignant than playful.

“I talk a lot about my experi-
ence as a woman who doesn’t 
give a damn, about collective 
anger, collective suffering. I’m 
always speaking from the point 
of view of women of colour, 
about intersectional feminism 
in that way as I critique white 
feminism and white supremacy, 
though not in a literal way,” says 
Pimienta.

As a socially conscious artist, 
Pimienta says that the value of 
the message in music is just as 
important as the way it is de-
livered. For her, good music is a 
vehicle to speak about issues in 
a way people will listen to, and 
even enjoy doing so:

“My music is moreso activ-
ist, rebellious poetry, so I don’t 
point the finger or patronize; I 
just say it like it is in a very beau-
tiful way, because I find that 
beauty is an excellent tool to get 
a point across,” says Pimienta

For Pimienta, talking about 
such concepts as feminism and 
white supremacy comes more 
fluidly and personally when 
talking about one’s own experi-
ences, rather than abstract con-
cepts.

For example, when Pimienta 
performs ‘La Capacidad’ (which 
translates roughly to ‘You are 
Able’), a song about a violent 
boyfriend, for live audiences in 
Canada, it is one of the few mo-
ments where she sings in Eng-
lish. For Pimienta, using English 
sparingly doesn’t take away 
from the performance, people 
understand what is being dis-
cussed with the minimal context 
that is given:

“I’ll do a sort of lullaby along 
the lines of, ‘You are the man, 
and I’m just a woman, I’m just a 
stupid woman, and I’m scared 
of you, because I’m just a stupid 
woman [etc.]’,” notes Pimienta. 

“I’ll say that, and at the end of 

A message for the masses 
in ‘rebellious poetry’

rope. The EMV will perform sev-
eral of his violin concertos for 
your listening pleasure. For tick-
ets and show times, check out 
their website.

* * *
Manual Cinema’s Ada/Ava
Feb. 7, 7:30 p.m.
Chan Centre for the  
Performing Arts, University  
of British Columbia
www.chancentre.com

The Chan Centre will host and 
present Manual Cinema’s Ada/
Ava, a gothic masterpiece of mul-
timedia, projections, puppetry 
and more on Feb. 7. The play tells 
a cryptic tale of twins – the elder-
ly Ada in mourning over her de-
ceased sister, Ava. While the void 
without her “other half” weighs 
heavy, Ada is soon swept up by a 
travelling carnival into a journey 
across the thresholds of life and 
death. Exploring the themes of 
mourning and melancholy, self 
and other, this puppet play will 
be sure to awe and amaze. For 
further information, check out 
the website. 

* * *
Talking about Racism  
in Canada
Feb. 8, 6–7:30 p.m.
HiVE Vancouver
ww.peacegeeks.org

In a world where racial politics 
are becoming renormalized, how 
can Canadians struggle to cope 
with this changing reality? Peace-
Talks will be hosting a roundtable 
discussion and panel to examine 
how we can productively discuss 
racism in Canada to affect posi-
tive change. Participate in this free 
discussion with public intellectu-
als Seemi Ghazi, Kory Wilson and 
Hope Sealy as they navigate their 
personal experiences in confront-
ing racism for solutions. For reg-
istration and further information, 
check out the website.

* * *
Fewer Left Behind
Feb. 8, 6–8:30 p.m.
Asian Centre, University  
of British Columbia
www.fewerleftbehind.org

The UBC Asian Centre will be 
hosting a documentary screen-
ing, photo exhibit and panel dis-
cussion on Feb. 8 to discuss the 
social problem of rural children 
in China growing up without par-
ents. Over 61 million Chinese chil-
dren have parents who are forced 
to leave for urban centres to find 
employment and escape poverty, 
leaving their children with ex-
treme psychological trauma. Pho-
to exhibits and documentaries 
provide a unique perspectives of 
the social impact of this phenom-
enon. To reserve a seat and for 
further information, check out 
their website.

the show people are crying and 
stuff. I don’t have to spell it out; 
people will know that I’m talk-
ing about violence against indig-
enous women, against women 
of colour, so that’s the way that I 
raise the issue.”

Musical history and influence 
Music was something that Lido 
Pimienta gravitated to from a 
young age. Precocious, she de-
scribes her younger self as the 

“weird kid in the back of the class 
reading about artists.”

Listening to everything from 
power metal, to Lauryn Hill, to 
Chilly Gonzales, one of the more 
apparent influences in her music 
might be from the 90s Bristol 
electronic and Hip-Hop scene, 
though even then, the influence 
is tenuous. Pimienta notes how 
it’s easier not to pin her influ-
ences down to a particular style 
or genre.

“I was just listening all the time 
to whatever music was around 
me, and I am a result of all that 
music,” says Pimienta.

Pimienta went on to music 
school, and after having per-
formed her first show at 12 years 
of age, she has since continued to 
create music that she describes 
more seriously as “electronic 
music with afro-colombian 
roots and classical sensitivities,” 
and more jokingly as “Satanic 
pop.”

“I was such a weirdo child in 
Columbia, I would play my music 
very loudly, and the neighbours 
would say, ‘Oh, there you go with 
that satanic music,’” says Pi-
mienta. “But I wouldn’t really as-
sociate satanism with pop, and 
I’m atheist anyway.”

Pimienta isn’t hesitant to state 
her aim of becoming a force to 
be reckoned with in music, both 
lyrically, and popularly. For her, 
the kind of fame she aspires to is 
the ultimate step in sharing her 
message with the masses.

“My goal is to go as far as I 
can,” says Pimienta. “I’m not shy 
about it or humble about it. I feel 
like I don’t have any limits, that I 
can go as far as I can.”

For more information,  
visit www.pushfestival.ca. Le Mozart Noir.
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also worries that a Trump-style 
message could sway some in 
the local Chinese community. 

“Right-wing populism among 
rich Chinese capitalists is possi-
ble, especially if ‘honorary white’ 
status is forthcoming,” he says.

Huang, a first generation 
Taiwanese-Canadian who has 
worked extensively with youth, 
remains optimistic about the 
future. “I think there is hope, es-
pecially within our generation,.” 
Huang says. “The question for a lot 
of younger Chinese-Canadians is 
how do you participate on equal 
terms and how do we remove our-
selves from the hegemonic frame-
work that we often grew up in?”

For Huang, the risk of old con-
servative values and events such 
as Brexit will be to the detri-
ment of youth.

A “Chateau” for the Homeless
tailing pond spilled billions of 
gallons of toxic debris in 2014, 
has now been permitted to op-
erate an even larger mine.

Unlike politicians in most 
other provinces, Ms. Clark per-
sonally benefits from these po-
litical contributions and, until a 
few days ago, had been receiv-
ing a stipend of $50,000 from 
her party through political do-
nations on top of her $195,000 
salary. But to BC Liberals, this 
is a normal, long-term practice 
and the province’s conflict of 
interest commissioner sees no 
conflict here. BC has the 2nd 
highest poverty rate in the 
country but there is no poverty 
reduction plan except appar-
ently Ms. Clark’s personal one. 

Perhaps instead of this 
shameless profiteering, higher 
taxes could be imposed on 
these interest groups to foster 
housing for the homeless and 
affordable housing for all.

DOn ricHarDsOn

Street Photography by Denis Bouvier

Located on Burrard near 
Robson, this was the 2016 

site of the closed clothing store 
Le Château. Unfortunately, this 
is a very typical scene in Van-
couver with people sleeping 
in doorways, and no one tak-
ing any particular notice. Not 
that people don’t care – it’s just 
the problem has become over-
whelmingly common. It’s part 
of our daily life, we wait for our 
bus, go about our business and 
tacitly accept the situation.

In 2016, the underestimated 
total of homeless people in Van-
couver alone was 1,847.

The homeless count includes 
people on the street with no 
shelter at all living in doorways, 
alleys, parkades, parks, vehi-
cles, etc. as well as those who 
use emergency shelters, transi-
tion houses, detox facilities and 
couch surfers.

The homeless count contin-
ues to rise and is the most no-
ticeable aspect of Vancouver’s 
housing crisis. For those not 

homeless, a recent article in 
the Westender cited the aver-
age cost of renting a 1-bedroom 
apartment in Vancouver as 
$1,820 while the average 2-bed-
room goes for $3,030! The aver-
age price of a detached home in 
Greater Vancouver is 1.5 million, 
but it’s clear you won’t be get-
ting a chateau for that price. 

The need for affordable hous-
ing finally has begun to be ad-
dressed. A 15-per-cent tax took 
effect for home purchases in 
the Metro Vancouver area that 
involve foreigners. The govern-
ment is also clearing the way for 
the City of Vancouver to impose 
a tax on vacant homes. Self-reg-
ulation of real estate agents will 
be ending, and there are pro-
posed restrictions on short-term 
rentals.

In the meantime rents are not 
decreasing, property assess-
ments have gone through the 
roof, and most of what’s being 
built or renovated is still not af-
fordable. Real estate values only 

Recipe by  
Selma van Halder

A recipe today to celebrate the 
year of the Rooster. The Lu-
nar New Year is celebrated by 
many millions all around the 
globe, and is a time of promise 
and wishing your loved ones 
good fortune for the coming 
year. A beautiful way to ring 
in the year of the Rooster is to 
make these Chinese tea eggs. 
Marbled eggs like these, fla-
voured by steeping in tea and 
spices, are a popular snack in 
China and will look amazing 
in a New Year’s spread. The 
orange rind in the recipe will 
signify good luck in the New 
Year!

Ingredients 
• 6 free range eggs
• 3 tbsp of your favourite 

Chinese black leaf tea 
(like Oolong, or Lapsang 
Souchong)

• 2 tbsp soy sauce
• 1 star anise
• 1 tbsp five spice powder
• 2 inch (mandarin) orange 

skin
• water, to cover eggs

Method
1. Put your eggs in a pot and 

cover with cold water. Bring 
to a boil and cook for 3 min-
utes. Drain and run the eggs 
under cold water.

2. Gently tap the eggs all over 
with the back of a spoon to 
break the outer shell. Be 
careful not to break the in-
ner membrane. 

3. In a separate pot, combine 
all the other ingredients 
together. Start with three 
cups of water, add ingredi-
ents, bring to a boil and turn 
down to simmer. Add all the 
lightly cracked eggs and add 
more water if necessary to 
cover the eggs completely.

4. Simmer mixture for 2 min-
utes, turn heat off and let 
steep for 4 hours or over-
night.

Chinese Tea Eggs

complicate the situation for the 
homeless.

The problem of homelessness 
is complex, but one wonders why 
something cannot be done to 
provide permanent shelter along 
with medical, social and psy-
chological care to 1,847 people. 
Currently, there are no limits on 
political donations in BC., includ-
ing municipalities like Vancouver. 
Even the New York Times has 
reported on this phenomenon. 
Kinder Morgan, along with other 
oil factions, has donated $715,000 
to the BC Liberal Party that has 
recently approved the new Kind-
er Morgan pipeline. Wealthy do-
nors pay tens of thousands of dol-
lars to meet with Premier Clark 
at private fundraisers ensuring 
their concerns are heard. What 
kind of voice does that leave the 
average citizen who is without 
the funds of large corporations, 
banks, and real estate develop-
ers and other interest groups? 
Imperial Metals, a contributor to 
the BC liberal party, whose mine 

he knew that a strong and swift 
response was required.

“They chose to distribute the 
flyers on the birthday of Mar-
tin Luther King...and the con-
tent of the flyers suggests they 
were aiming to recruit young 
people, so it’s very disturbing,” 
says Singh. “Ever since Don-
ald Trump got elected they feel 
emboldened, although Trump 
is just a symptom and not the 
cause of the problem. This prob-
lem has always been there and 
we need to continuously work 
against it.”

Singh, who publishes the 
magazine Radical Desi, knows 
all too well the danger posed 
by racist groups operating in 
Vancouver and the Fraser Valley. 
In 1998, Nirmal Singh Gill was 
beaten to death by skinheads in 
the parking of the Sikh temple 
in Surrey where he worked as a 
caretaker. 

Together with the Coalition 
Against Bigotry and other allies, 
Singh helped organize a demon-
stration against the KKK on Sun-
day, Jan. 22 at the Gur Sikh Gurd-
wara in Abbotsford, which was 
founded in 1911 and is the oldest 
Sikh temple in North America.

“Police and community lead-
ers need to be vigilant about 
this,” Singh says. “We wanted 
to send a message to the rac-

“Xenophobia” from page 1 “Earlier generations of immi-
grants went through very dif-
ferent circumstances: extreme 
racism and segregation that was 
a lot more violent and in-your-
face,” Huang explained. “Some 
of the folks who ‘made it’ might 
adopt the fallacy of ‘pull yourself 
up by your bootstraps,’ but due 
to the way the world is now, that 
type of ‘pull yourself up by your 
bootstraps’ just doesn’t work 
anymore,” alluding to growing 
inequality and the lack of good 
jobs and affordable housing for 
the millennial generation.

Huang also worries that oth-
er fears, or more conservative 
values, held by some in local 
Chinese-Canadian communities 
could be exploited by right-wing 
populist voices. “Fear of drugs, 
fear of homelessness, and es-
pecially in Vancouver with the 
fentanyl crisis, there is a divide…
There is definitely a subset of 
our parents’ generation who 
might subscribe to that narra-
tive,” he says.

Sid Chow Tan, a veteran Chi-
nese-Canadian community or-
ganizer and anti-racist activist, 
is still bewildered by Trump’s 
win. “The older I get, the more 
absurd life seems to become. I’m 
still trying to understand why 
our democracy elects greedy 
and mean people of all colours 
and creeds,” says Chow Tan, who 

ists that we all stand together 
against bigotry.”

Chinese-Canadian communities 
wary but optimistic 
The incident in Abbotsford fol-
lowed a similar case in Rich-
mond last November, when 
xenophobic flyers targeting Chi-
nese people were distributed. 

“Instances of hate speech, 
we’ve heard through social 
media, have been rising,” says 
Kevin Huang, co-founder and 
executive director of the Hua 
Foundation.

Huang sees a generational di-
vide when it comes to the poten-
tial impact of a Trump-like mes-
sage in Canada.
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Kevin Huang, Hua Foundation  
co-director and co-founder.

Erratum
In last issue’s cover story, 
Freedom of speech – a tool for 
some, a deterrent for others  
(Vol 17 No 1), the photo on page 
9 was identified as showing 
Mohammed Jafar Bhamji. It was 
actually Shahzad Mansoory, a 
member of the editoral board 
of Al-Ameen Media. The Source 
apologizes for the error.


