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by Rafael Zen lingual online event that aims 
to bring together a diverse 
range of perspectives and ex-
periences on the issue, and con-
crete recommendations for ac-
tion in Canadian communities, 
June 10–11.

Acknowledging the rising of 
violence towards Asian com-
munities during the Covid-19 
pandemic, Helen agrees that 
rather than staying inside and 
maintaining social distance to 
keep others safe, a great num-
ber of people find it easier to 

put the blame on others, spe-
cially through racial profiling. 

“This is scapegoating; some 
people find it easier to blame 
coronavirus on Chinese people 
because the virus was first re-
ported in Wuhan. It doesn’t mat-
ter if you’re Korean, Japanese, 
Filipino, or belong to other East 
Asian ethnicities, to them, it’s 

“your fault because you look Chi-
nese,” she says.

Indeed, with multiple racist 
attacks being reported during 
the pandemic, Canada has faced 

Learning how to co-exist
Anti-Asian prejudice is theme of UBC’s national forum
“I was about ten years old, 
and I looked at myself in the 
mirror in my parent’s bed-
room, questioning: Why was 
I born Chinese? I remember 
feeling alone and ugly be-
cause of my race.” 

“People should not live in fear of 
not being accepted. I was born 
and raised in Canada; therefore, 
I should not be treated differ-
ently or not get the same oppor-

tunities because I am also Chi-
nese,” says Helen, who did not 
wish to disclose her last name, 
about her experience growing 
up in a small town of south B.C. 

Stories like Helen’s and many 
others throughout Canada, 
show a complex mosaic of ex-
periences that portray a soci-
ety in the process of learning 
how to co-exist. The University 
of British Columbia’s (UBC) 
National Forum on Anti-Asian 
Racism will be promoting such 
conversations during a free bi- See “Racism” page 4

a rise in anti-Asian racism, in-
cluding a 717% increase in anti-
Asian hate crimes reported in 
Vancouver, according to the pub-
lic statement by the UBC Psy-
chology’s Equity Committee in 
March 2021.

The report points out that 
incidents of discrimination 
against Asian Canadians are 
often underreported and range 
from everyday microaggres-
sions to racial slurs and threats 
to physical assaults.
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China and translated world lit-
erature became available,” says 
Kong. 

Kong sees many benefits for 
people to read the literature of 
other cultures, both on a human 
and societal level and that with 
good translations, Chinese liter-
ature can become more popular 
in North America. 

“People still really enjoy shar-
ing stories in different forms, 
fiction or nonfiction, popular 
music,” she says. 

Kong would like Chinese 
people to read about immigrant 

Cultural SpotlightCultural Spotlight

Despite younger generations 
reading less in general, Shuyu 
Kong believes that storytell-
ing and sharing those stories 
will endure. The Chinese/
Canadian Writing Speaker 
Series, after three successful 
events, will display the final 
event June 18 showcasing the 
benefits of writers crossing 
cultural lines to create unique 
and successful works of lit-
erature for readers across the 
world.

by Geoff Russ
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“ Sharing stories is a good way to understand other people 
and enjoy them at the same time and find the richness in the 
different ways of looking at life, which I think is still there.
Shuyu Kong, host and facilitator of The Chinese/Canadian Writing Speaker Series

torical records from the turn of 
the 20th century Christian mis-
sionaries who had worked in his 
hometown back in China. The 
stories were not well-known in 
China and the UBC documents 
were a revelation, bringing to 
light a mostly unknown and inti-
mate history. 

Shen went on to write a full-
length, Chinese-language book, 
A Way of Finding What’s True, 
about missionaries in 19th and 
early 20th century China. The 
book was impactful and won an 
award in China. Kong sees the 

Cross-cultural writing: the exchange and 
combination of writing and knowledge

Design a fantastic resume and cover letter, fine tune your interview 
techniques, learn valuable skills to succeed in the Canadian workplace, 
gain insight into the job market, access special services for skilled works 
– all at NO COST. The Progressive Intercultural Community Services 
(PICS) Society, Vancouver Branch, has been helping immigrants and 
newcomers to Canada for over 14 years !

Our Group Job Search Workshops are a flexible, 5 module rotating pro-
gram, running weekly, with 16 sessions each month. This includes basic 
computer orientation, with instruction on using Word and Excel, and 
accessing the Internet. Workshops are held within a culturally diverse 
environment, led by qualified facilitators. 

Past and current E.I. recipients are always welcome. Knowledgeable 
case managers are available to guide you through the process of reach-
ing your career goals.

PICS Vancouver also offers one-on-one employment assistance, paid 
on-the-job work experience through our Wage Subsidy program, and 
a one-stop Career Centre with a broad range of job hunting resources. 
Funding for all programs is provided by the Ministry of Social Develop-
ment, Employment and Labour Market Services Division.

Please call 604-324-7733, go to www.pics.bc.ca,  
or visit us at 200-8161 Main St., Vancouver,  
to find out how we can best help you.

Need the skills to find 
a job? We can help!

“Sharing stories is a good way to 
understand other people and en-
joy them at the same time and find 
the richness in the different ways 
of looking at life, which I think is 
still there,” says Kong, host and 
facilitator of the series, and an 
enthusiastic advocate for sharing 
literature between cultures. 

Vancouver has been a hotspot 
of this phenomenon and keynote 
speakers and local cross-cultur-
al writers will share their expe-
riences with the audience during 
the series. 

Travels made  
knowledge gained 

The Speaker Series is a collabo-
ration between the Vancouver 
Public Library (VPL) and the 
David Lam Centre at Simon Fra-
ser University, where Kong is a 
professor in the Department of 
Humanities. 

The goal of the series is to dis-
play the inspiration, identity and 
purposes of cross-cultural writ-
ing. The series’ title, “Chinese/
Canadian Writing,” has as much 
to do with Chinese-Canadian au-
thors as it does with the benefits 
of exchanging and combining 
writing and learning between 
the two countries and cultures. 

One of the main examples of 
cross-cultural writing success 
is Jia Shen, a keynote speaker 
at the first event in the series. 
Like Kong, Shen immigrated to 
Canada and found himself at 
UBC. There Shen discovered his-

success of Shen’s book and its 
research in Canada as exempli-
fying the value of cross-cultural 
writing. 

“What I saw as a Chinese-Ca-
nadian and immigrant was that 
it was a great learning process 
for him,” says Kong. “He discov-
ered that history and wanted to 
share it and felt it was very im-
portant.” 

Kong believes cross-cultural 
writing is a novel experience 
for readers, and the writers that 
sheds light on things that might 
otherwise not be known to the 
public. 

“The material they use and the 
stories they talk about are fresh, 
and in some ways really open 
people’s eyes,” she says. 

Sharing stories and 
understanding cultures 

When Kong arrived in Canada 
in 1992 to complete a Ph.D. in 
Asian Studies at UBC, she read 
the works of Canadian authors 
to help her get to know her new 
home. 

“I benefited so much from 
reading Douglas Coupland in 
my first years here. His books 
really helped me to understand 
the people who grew up in Van-
couver and the West Coast,” she 
says. “It helped to understand 
the society here and its concerns 
and interests.”

The writing series is occurring 
at a time when readership, book 
titles and diversity of writing 
styles in China have increased in 
the last decade, according to the 
Chinese Book Market.

“In the last three decades, 
there have been more Chinese 
literature translated, and more 
variety too, as different kinds of 
writings and stories emerged in 

in China, has been considered 
for a film adaptation. It is anoth-
er example touted by Kong as an 
example of the success of cross-
cultural writing. 

For more information on the 
Chinese/Canadian Writer 
Speaker Series, visit https://
vpl.bibliocommons.com/
ents/60552ea2ba1629c503dc54ce

For information about Shuyu Kong, 
visit www.sfu.ca/humanities/
people/faculty/s-kong.html
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Shuyu Kong, host and facilitator 
of The Chinese/Canadian Writing 
Speaker Series.

writers’ experience in Canada 
which has really changed their 
writings.

“I also see this reading and 
writing of Canadian stories in 
Chinese as a way for immigrants 
to discover the value of living in 
Canada,” says Kong.

The series’ final event will fea-
ture Canadian author Patti Gully 
discussing her book, Sisters of 
Heaven: China’s Barnstorming 
Aviatrixes. The book, widely read 
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Why do people use and cre-
ate internet memes? Can you 
trace the impact of internet 
memes offline? How does an 
internet meme circulate and 
evolve into different versions? 
Should we set a boundary on 
internet memes? Bonnie Tull-
och, a doctoral student at the 
iSchool at UBC, has been ex-
ploring the answers to some of 
these questions.

With a background in children’s 
literature and nonsense litera-
ture, Tulloch’s current research 
explores how young people com-
municate information through 
internet memes. Furthermore, 
by analysing new forms of story-
telling, she seeks to identify how 
communicating information 
through internet memes relates 
to the concept of digital citizen-
ship that’s being introduced in 
schools.

“One of the things that I’d come 
across in my research on non-
sense literature was the tenden-
cy to underestimate the intel-
lectual value of playing around 
with logic and ideas. So I wanted 
to think about how young peo-
ple’s engagement with internet 
memes might actually represent 
their critical and creative think-
ing,” explains Tulloch.

Behind internet memes

A meme can be about anything: 
a person, an event, or a phrase 
taken from a specific situation 

by lianGmei li

and applied to new contexts. On-
line, memes can be easily shared, 
imitated and remixed; they take 
the form of images that are cap-
tioned or they can take other 
forms, such as tweets, hashtags, 
a YouTube or TikTok video, etc.

For example, in Oprah Win-
frey’s interview with Prince 

When digital citizens meet internet memes

Happy 
Birthday  
to The 
Source

The Source  
is turning 22... 
and counting

Harry and Meghan, Duchess 
of Sussex, last March, Oprah’s 
reactions to shocking stories 
went viral online and became 
an internet meme. People 
quickly added texts or cap-
tions to the screenshot and 
started using them in a variety 
of contexts. 

Tulloch seeks to understand 
the reasons and motivations for 
why youth have decided to use 
and engage with specific kinds 
of memes, and whether or not 
they would want to be associ-
ated with a meme, or whether 
they think there are certain 
ethical consequences to posting 
a meme.

Digital citizenship included  
in the curriculum

The B.C. Ministry of Education, 
says Tulloch, has introduced 
a revised curriculum that ex-
pands what was traditionally 
referred to as “English” to com-
prise multiple selections, includ-
ing a “New Media” course option 
for grades 10-12. Digital citizen-
ship, or how you communicate 
and behave online, is a key topic 
taught in the classroom.

In a meme, there is often am-
biguity surrounding humor 
which might raise concerns re-
lated to hate speech or cyber-
bullying. As a meme spreads 
and goes viral, the question 
of privacy and authorship be-
comes complicated.

“A lot of internet memes are cre-
ated because somebody snaps a 
picture of a person in a moment. 
That person might not actually be 
aware that the picture has been 
taken, but it’s uploaded online 
and suddenly it goes all over the 
world,” says Tulloch. 

In addition, the longevity of 
an internet meme and the con-
text in which it is used is also 
worth investigating.

In a meme, there is often ambiguity surrounding humor.

“I think there are some con-
cerns right now about whether 
or not something we post can 
follow us forever. It’s an issue 
we need to reflect on as a so-
ciety. Accountability is impor-
tant, but so is the grace to make 
mistakes and learn from them 

– especially for youth,” suggests 
Tulloch. 

Research within the research

The research has an important 
participatory aspect: Tulloch 
has been collaborating with 
three classes from Langley Sec-
ondary School and co-designing 
a course unit with their teacher, 
Aaron Rowe. She asked partici-
pating students to look at their 
own meme engagement from a 
research perspective and come 
up with their own research 
projects.

“I really wanted to figure out 
how I could help support teach-
ers to create content for this 
revised curriculum, and to sup-
port the development of course 
materials that would address 
things young people are do-
ing in their everyday lives. And 
I wanted to provide students 
with an opportunity to shape 
how and what they’re taught in 
school,” she says.

Tulloch is currently at the 
data analysis stage of her re-
search and will have specific 
findings to share next year.

To discover more about 
internet memes, please visit  
www. knowyourmeme.com
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Stories of agricultural workers 
in songs and podcasts
by ViCtoR Van deR meRwe

Pedro Chamale’s new album, 
Made in Canada: an agricul-
tural song cycle, is now avail-
able to download, stream on 
Spotify or purchase on vinyl. 
The album is composed of 10 
songs written by Chamale 
and Rice and Beans Theatre 
co-founder Mishelle Cuttler. 

The songs explore issues sur-
rounding Canada’s seasonal 
temporary foreign workers. 
There is also an accompany-
ing 10-episode podcast that 
takes a deep dive on the issues 
and themes touched on in the 
songs. 

COVID-19 cancels stage play

The original project was meant 
to be a play produced by Rice 
and Beans Theatre, with an ac-
companying cast album to fol-
low. COVID-19 made live shows 

difficult, so Chamale and Cut-
tler made the album into a more 
rounded project. 

“We shifted to doing the song 
cycle. Mishelle composed three 
more songs, and I wrote three 
more songs’ lyrics. We figured out 
the order of the album and went in 
to record it,” says Chamale.

The lack of a live stage per-
formance might have seemed 
like a hindrance to some, but 
Chamale and Cuttler saw only 
opportunity. They used the ad-
dition of a podcast to explore 
the album’s themes in even 
more depth. 

“We decided to put that in 
the form of a podcast. So, you 
can buy the album, or have it 
on Spotify, and then get all the 
information about the song we 
talked about that week,” says 
Chamale. 

The kernel 

Chamale first encountered the 
subject of temporary foreign 
workers (TFW) while part of a 
different production. He decid-
ed that these workers and their 
stories needed to be told as a 
stand-alone project.

“It was about 10 minutes of 
the 70-minute show called A 
Taste of Empire. Hearing that 
story night after night and 
learning that the workers were 
often from Latin American 
countries, I started doing my 
own research and found out all 
about this TFW program,” says 
Chamale. 

The original idea was to 
take the information and try 
and write an adaptation of a 
Greek play the Bacchae, but this 
quickly changed. 

“Racism” from page 1
UBC president and vice-

chancellor Santa J. Ono also re-
lased a statement in March 2021 
on anti-Asian racism, announc-
ing that the university would 
host a two-day virtual event in 
June. He pointed out that the 
more recent wave of anti-Asian 
rhetoric and violence amplified 
by COVID-19 is the latest chap-
ter in a long history of violence.

Other stories: what to  
do after listening?

When invited to share points 
of view on anti-Asian racism 
in B.C., more people from Van-
couver wanted to promote 
dialogue and debate ideas to 

make this community’s bonds 
tighter.

Vic C, an Indian immigrant 
living in Vancouver for 6 years, 
comments on the importance 
of discussing racism in a soci-
ety that still categorizes bodies 
through the lens of race.

“I’m skeptical of people on the 
left who dream of a post racial 
society,” he says, understanding 
that “we all see colour and we all 
have our unconscious biases,” he 
says.

To him, COVID-19 allowed 
all the bottled-up hate against 
Asians to spew out. “The per-
petrators of this hate attacked 
the most vulnerable in the com-
munity knowing full well that 

most of them wouldn’t be able to 
retaliate or wouldn’t know what 
to do to seek help. The virus was 
used as a decoy to instill fear 
and trauma,” he says.

When Sodam S immigrated 
from South Korea to Vancouver 5 
years ago, race was experienced 
in different scenarios – and with 
different nuances.

“When I moved here, I felt 
somehow welcomed by other fel-
low international students - rac-
ism didn’t feel like an issue at all,” 
she says. “I started to feel differ-
ent experiences when I worked 
at restaurants in the city. People 
would say things like “annyeong-
haseyo (hello in Korean),” “Seoul” 
and “kimchi” for no reason. They 

saw me as Asian first, not as a 
person. To co-exist, we need to 
share our community with peo-
ple, and that means with other 
races too.”

To Adrian O, an immigrant 
from the Philippines living in 
Vancouver for 12 years, the expe-
rience of arriving in this society 
to establish a new life is chal-
lenging enough and racism can 
be a big step to overcome.

He feels that the recent issues 
surrounding racist acts within 
the Asian community in Vancou-
ver created more awareness - for 
both sides of the discussion.

“It created awareness to non-
POCs, but also it made me aware 
to embrace the real me: that I am 

Asian and there is nothing wrong 
with that. That I am Asian, and I 
need to be proud of it. I feel like 
I gained confidence to voice out 
myself and start living a life with-
out fear,” he says.

National Forum on  
Anti-Asian Racism
June 10–11, UBC will host the 
National Forum on Anti-Asian 
Racism, with speakers from 
across the country to have 
frank conversations about the 
articulation of bold and concrete 
recommendations for action. 
People interested can register  
for free and join the forum at:  
www.events.ubc.ca/national-
forum-on-anti-asian-racism/. 

“I soon realized that the sto-
ries and the legislation and the 
news rhetoric around seasonal 
agricultural workers is way 
more interesting than trying to 
make this an adaptation,” says 
Chamale. 

No stage play for now

The album and accompanying 
podcast will be the only way 
to experience these stories of 
seasonal agricultural workers, 
since Rice and Beans Theatre 
has no current plans of reviv-
ing the play. 

“[Rice and Beans] want to 
move on and look at what is be-
yond the pandemic and what 

other art is out there for us to 
make,” says Chamale. 

Although listeners can enjoy 
the music and accompanying 

media any way they wish, Cha-
male does offer his personal 
preference as a formula for opti-
mal enjoyment. 

“I would want to find time 
to listen to the album in its en-
tirety to get the full f lavour, es-
pecially if you buy it on vinyl,” 
says Chamale. 

The A side and B side of the 
vinyl can be experienced as act 
one and two of the musical per-
formance. For those who will 
be enjoying the music digitally, 
a pause after the fifth song will 
also serve as a break in acts. 

“Maybe take a pause and re-
flect on what you just listened to, 
and then listen to part two,” says 
Chamale. 

Once the listener has absorbed 
the entire album once, the pod-
cast is meant enrich the experi-
ence with more information and 
extra details about the songs 
and the subject matter. 

Seeds of action

Regardless of how people choose 
to experience these songs and 
accompanying media, Chamale 
hopes people walk away from 
the experience a bit more in-
formed about this system of mi-
grant workers and their plight. 

“I hope that the knowledge 
they gain is the seed of action. I 
am not asking people to change 
their lives or boycott super-
markets but rather to take that 
knowledge of knowing that 
these systems exist in Canada 
and that there are things they 
can do to put that knowledge 
into action,” he says.

For more information, please visit 
www.riceandbeanstheatre.com
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Pedro Chamale.

Pedro Chamale’s new album, Made in Canada: an agricultural song cycle.

Made in Canada: an agricultural 
podcost accompanies the album..
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Stories of agricultural workers 
in songs and podcasts

Why We Fight  
A journey to the soul 
by isha ohRi 

Even though Capoeira is an 
ancient art form, it is the glue 
for a 21st-century Brazilian 
family. Maya Annik Bedward’s 
documentary Why We Fight 
portrays the power of cul-
ture, family, and resilience 
by following the evolution of 
Capoeira’s use in the family 
from innocent fun to a way to 
cope with the daily challenges 
of their son’s life-threatening 
genetic condition. 

The Brazilian martial art com-
bines dance, acrobatics, and 
music, and emphasizes flow-
ing movement rather than fixed 
stances. Known for its acrobatic 
and complex maneuvers, it was 
one way for Brazil’s escaped Af-
rican slaves to survive

In her film, Bedward, a Jamai-
can French Toronto-based di-
rector, shows how a Brazilian 
couple uses Capoeira to help 
them cope with: Ichthyosis fol-
licularis, alopecia, and photo-
phobia syndrome (IFAP). The 
main symptoms are dry, scaly 
skin (ichthyosis), absence of hair 
(atrichia) and excessive sensitiv-
ity to light (photophobia). Ad-
ditional features include short 
stature, intellectual disability, 
seizures, and a tendency for re-
spiratory infections. Most peo-
ple with this disease are unable 
to live longer than a year.

The influence

Bedward’s first brush at por-
traying the burden that a fatal 
disease imposes on a family was 
her short film: THE HAIRCUT. 
This film tells the story of her 
father who was diagnosed with 
congestive heart failure and un-
fortunately had little time left. 
The film premiered at the Hot 
Docs International Film Festival 
where it garnered significant at-
tention and exposure. 

Bedward recalls how she 
“found it difficult to live with 
this new reality, the stress it in-
duced and the toll it took on my 
relationships with other mem-
bers in {the}” family”. 

Looking for a way to channel 
this fear in an artistic way, she 
approached Capoeira master 

and teacher Gerdson Dias Alves 
(Sapo) whom she had known for 
roughly 10 years. Sapo and his 
wife Lorena’s son Nauê struggled 
with IFAP. This burden that IFAP 
put on Sapo and Lorena’s shoul-
ders made them turn to Capoeira, 
that their ancestors also prac-
ticed, as they searched for wis-
dom and strength. Bedward took 
two years filming the family’s 
day-to-day struggles with IFAP 
and their faith in Capoeira. 

After two years, Bedward was 
able to transform that stress 
and the “pit in {her} stomach” 
into something greater. She was 
able to show hope, and strength 
to others who have similar sto-
ries to hers or to Sapo’s fam-
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Join The Source 

We are always looking for 
layout artists, photographers, 
illustrators, journalists  
and copyeditors. 

Email your resume, cover letter and  
work samples to info@thelasource.com

www.thelasource.com
  
Twitter/Facebook: thelasource

continue to cope with this dis-
ease. She does not hide the 
anger or hostility that erupts 
in the family as a result of dis-
ease’s burden. Rather, Bedward 
aims to depict a holistic por-
trayal of the family- showing 
the good, the bad, the ugly and 
everything in between. The 
common thread between each 
scene is that no matter the ten-
sions or stress, Capoeira has a 
way of uniting and anchoring 
the family. 

A film audience can immedi-
ately relate to all of the charac-
ters in some way or form. Sapo’s 
dedication and commitment is 
that of a strong father figure. 
Lorena’s sleepless nights and 

ily. Her father and Nauê are both 
extremely proud of and thrilled 
with this film. 

The struggles 

Bedward was able to film the 
evolution of the family as they 

In her film, Maya Annik Bedward zooms on a holistic family portrait, showing the 
good, the bad, the ugly and everything in between.

Filmmaker Maya Annik Bedward.

never-ending devotion to Nauê’s 
needs and treatments is a testa-
ment to many great mothers. 

Anyone with a rich cultural 
heritage can also relate to Sapo 
immersing his family in Capoei-
ra for the comfort to be found 
and the will to keep fighting. 
This is what Bedward portrayed 
in Why We Fight.

Why We Fight can currently be 
seen and streamed free across 
Canada through CBC Gem 
https://gem.cbc.ca/media/short-
docs/why-we-fight/38e815a-
013b699c7bf

Coming June 18 the film will be 
available globally through CBC’s 
youtube channel: www.youtube.
com/user/cbctv
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DJ O: pushing boundaries and 
subverting expectations, DJ style
by CuRtis seufeRt

Orene Askew, known profes-
sionally as DJ O, is an Afro-
Indigenous two-spirit DJ from 
North Vancouver’s Squamish 
Nation Reserves. As she wraps 
up her four-year term on said 
Nation’s band council as well, 
Askew says that she’s excited 
to get back to DJing full-time, 
performing a diverse array of 
live music, as social gathering 
restrictions are set to open up 
over the next few months.

“I get maybe two gigs every 
month, maybe one or two, 
whereas I was booked almost ev-
ery weekend before COVID… It’s 
a different energy doing [DJing] 
virtually at home,” says Askew. 
“So, I’m very lucky to have been 
able to have that politician job.”

Musical roots

Askew’s musical ties in the fam-
ily run deep. Her father’s side of 
the family hails from Gary, Indi-
ana, home to the legendary Jack-
son Family, and Askew says that 
even her grandmother would 
perform piano for the local pas-
tors there. But for the Vancou-
ver-based DJ, it was her mother’s 
musical influence that left the 

even making mix CDs for her 
friends, often splicing in her 
own voice snippets, jokes and 
freestyling. She eventually pur-
sued a career in radio following 
a program at BCIT. While that 
line of work wasn’t quite for her, 
she says she learned a lot about 
music and mixing and decided to 
pursue DJing instead.

“It’s just so interesting how 
music has always just been right 
there, and that I [always] made 
my way back to it,” says Askew. 
“And now being an entrepre-
neur, being your own boss in 
something that you can love so 
much. I always give people that 
advice to do it, just not working 
for somebody else.”

Bringing the groove

DJing, says Askew, is all about 
striking a balance between play-
ing to the crowd and being able 
to challenge the crowd. She says 
that it’s important to read the 
room, tailoring what you’re ex-
pected to play based on the oc-
casion, like a wedding reception 
set versus playing tracks for a 
club night, or based even your 
time slot, playing a less intense 
set if you’re the opening DJ, for 
example.

But for Askew, much of the 
fun of DJing comes from push-
ing those very boundaries and 
subverting expectations, an op-
portunity that she’s thankful to 
have in great supply.

“It’s really creative, and you 
can totally shock people by what 
you play. There’s kind of the risk 
factor too: maybe they won’t 
like it, maybe they will. And 
when they do, it’s an absolutely 
incredible feeling,” says Askew. 
“And the promoters that I work 
for, they whisper in my ear like 
‘Orene, it’s your set, have fun 
like, go do your thing. We know 
we trust you.’ It’s amazing that 
they do that. And they trust me 
that much.”

Besides getting back to per-
forming more herself, Askew 
is more interested than ever 
in teaching others about DJing 
and showing others what she’s 
learned. She feels that since 
she’s been on such a rewarding 
path, she’s hoping to pay it for-
ward and bring that same joy to 
others.

“Something that’s always 
made me feel really good is when 
I play a song and someone hasn’t 
heard it in the longest time,” 
says Askew. “They look at me 
with this look in their eyes and 
they’re just so happy. That to me 
is worth a million dollars, and 
that’s been my drive since the 
beginning.”

For more information, please  
visit www.djoshow.com

biggest mark on her musical up-
bringing.

“I’ve been in love with music 
since I was younger and I think 
that’s partly because of my 
mom,’’ says Askew. “She always 
had music playing around me, 
mostly by Black artists. And I 
find that really interesting be-
cause my mom’s not Black. She’s 
Squamish – she’s Indigenous and 
my father is Black. But my mom 
was the one playing Black music 
around me all the time, mostly 
like Motown and RnB and things 
like that. And it had such an ef-
fect on me.”

Askew recalls writing down 
the lyrics from many of these 
songs in her spare time, and 

Orene Askew, known professionally 
as DJ O.
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by Xi Chen

There is a Chinese saying 
for camaraderie: ‘those who 
share the same breath share 
a common destiny.’ In a time 
when none of us can find the 
safety and comfort to breathe 
freely in public spaces, a sense 
of connection to others is also 
missing. 

Breath of Light, an interactive art 
installation by Pinyao Liu, aims 
to bring back that connection 
between people. The project was 
recently exhibited at the 13th 
Shanghai Biennale from March 5 
to March 21. 

“During COVID, we are de-
prived of public space. People 
feel more distant from each oth-
er. One of the motivations for the 
project is how can we connect 
people more in public space, now 
that we are gradually taking it 
back?,” says Liu, a master’s stu-
dent at the SFU School of Interac-
tive Arts and Technology.

Set in a dark room, the instal-
lation turns the space into a com-
munal meditative experience.

The design allows two par-
ticipants to generate their own 
light when they are breathing 
into microphones equipped with 
sound sensors. Through a cus-
tom algorithm, the signal data is 
then transformed into fluid light 
particles in real-time. When the 
two breaths have equal respira-
tion rates, the ripple of light will 
grow, and a meditative sound 
of Tibetan singing bowl will ap-
pear.

“The moment I am really look-
ing for is when there is breath 
synchronization. I am trying 
to build a connection between 
these two people, even though 
they might have never met each 

A sense of connection through a breath of light 

Place your 
ad in The 
Source 
newspaper 
or on our 
website 
(604) 682-5545 or 

info@thelasource.com

feeling of connection with every-
one. We are being present and 
enjoying this moment with each 
other,” he says. 

The project resonates well 
with the theme, ‘bodies of water,’ 

the project was fitting the instal-
lation at the gallery to create an 
immersive experience for the 
audience since he only had a few 
days to work in the space and 
this was his first public project. 

A budding artist 

Liu says he has always had a 
keen interest in art but he didn’t 
dare to call himself an artist un-
til his work was recognized at 
the Shanghai Biennale. 

“Nowadays many people call 
themselves artists. For me, be-
ing an artist, you have to move 
people,” he says, “I feel I can call 
myself an artist now after some 
audience [members] walked up 
to me and told me this is one of 
their favourite pieces in the gal-
lery and they feel that sense of 
connection with others. This is 
the moment I feel my artwork is 
recognized.” 

Liu studied civil engineering 
as his undergrad, but his path 
took some interesting turns af-
ter he tried to find what he was 
really passionate about. 

“I accidentally took a summer 
course in positive psychology. 
Now that I reflect on that choice, 
I did have a passion for psychol-
ogy. I am now working at the in-
tersection of psychology, art and 

When two breaths have equal respiration rates, the ripple of light grows.

“ One of the motivations for the project is how can we connect people 
more in public space, now that we are gradually taking it back?
Pinyao Liu, artist

first meeting at SFU’s iSpace Lab 
where he first got to ‘know’ ev-
eryone through breathing. 

“We did a co-meditation 
where we would sit in a circle 
and close our eyes. I feel this 

that focused on fluid and con-
nection at this year’s Shanghai 
Biennale, one of the most high-
profile contemporary art events 
in China. Liu says the most chal-
lenging and rewarding part of 

technology,” he says. 
He cites Randy Pausch and 

his famous Last Lecture as the 
most impactful experience that 
got him onto his current path. 
Pausch was a Carnegie Mellon 
University professor who gave 
an inspiring lecture after learn-
ing he had terminal cancer and 
only a few months to live. 

“I was fascinated by this hu-
man being. He had such a pas-
sion for life,” says Liu, “When I 
was in my third year, I got this 
opportunity to do this research 
internship in Canada and you got 
to choose among 2,700 projects. 
Maybe that lecture helped me to 
choose. That is how I got to know 
my lab and started to form con-
nections with this field.” 

Looking ahead, Liu is con-
sidering pursuing a PhD in in-
teractive art, combining his 
artistic desires with more solid 
research work. 

For more information, please visit: 
http://ispace.iat.sfu.ca/project/
breath-of-light/

other before. They might find 
they have a deeper connection 
with each other after the experi-
ence,” Liu says. 

The initial inspiration of the 
project came to Liu during his 
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by simon yee 
ContRiButinG editoR

June 8–22, 2021

June is National Indigenous His-
tory Month, where Canadians 
commemorate the heritage and 
diversity of Canada’s First Na-
tions people, so why not go out 
or online to explore their rich 
tapestry and cultural contribu-
tions? Also, Father’s Day and the 
beginning of the summer solstice 
happen on the same day this year, 
June 20 – take Dad out to enjoy 
the summer weather!

* * *
Summer Sojourn –  
Talking Stick Festival
June 1–July 1
https://fullcircle.ca/

The Talking Stick Festival hosted 
by Full Circle is hosting the Sum-
mer Sojourn, an online festival 
celebrating the achievements and 
perseverance of the Indigenious 
peoples. Events include audio dra-
mas, storytelling, musical show-
cases, dance performances, theatre 
and multidisciplinary events. Visit 
their website for artist information 
and a complete list of events.

* * *
Forbidden Vancouver  
Walking Tours
Beginning June 1
www.forbiddenvancouver.ca

The Forbidden Vancouver Walk-
ing Tours restarted this month; 
peek beneath Vancouver’s spar-
kling surface to uncover a hid-
den history of dark crime, outra-
geous intrigue and filthy scandal. 

Image Bank
June 18–Aug. 22
www.belkin.ubc.ca

Image Bank, on display at the 
Morris and Helen Belkin Art 
Gallery from June 18 to Aug. 22, 
explores the artistic collabora-
tion of artists Michael Morris 
and Vincent Trasov with others, 
including their most spectacu-
lar works – extended perfor-
mances with props, such as Co-
lour Bar Research (1970–78) and 
Mr. Peanut’s mayoralty cam-
paign (1974) – alongside their 
extensive mail-art exchanges 
with other networkers such as 
Robert Filliou, Ant Farm and 
Ray Johnson’s New York Corre-
spondence School. The exhibi-
tion reflects on a period of opti-
mism where artists envisioned 
a non-hierarchical alternative 
to the world of art galleries and 
museums, where images and 
ideas could be freely exchanged 
through the international post-
al system thereby creating an 
open-ended and decentralized 
method of networking that 
presages social media.

* * *
National Indigenous History 
Month: Celebrating Living 
Indigenous Arts & Culture
June 17, 2–3 p.m.
www.eventbrite.ca/e/national-
indigenous-history-month-
celebrating-indigenous-arts-
culture-tickets-154048963597

Join Indigenous Tourism B.C. 
for an inspiring arts & culture 
workshop in celebration of 
National Indigenous History 
Month. Learn from Indigenous 
cultural ambassadors as they 
share their language, art and 
connection to the land in or-
der to preserve the wealth of 
culture, from an Indigenous 
perspective. From Alert Bay to 
Klemtu, B.C., learn about the 
many ways you can help pro-
tect and contribute to the revi-
talization of Indigenous culture 
that keeps over 204 Indigenous 
communities and more than 30 
Indigenous languages alive in 
British Columbia’s diverse and 
beautiful regions.

* * *
Wings and Wizards
June to September
www.wingsandwizards.com

Wings and Wizards is an interac-
tive exhibit that merges art, tech, 
storytelling and design to create 
a truly sublime magical adven-
ture. Self-guided and touch-free, 
Wings and Wizards showcases 
the meeting point between tech-
nology and magic, making use 
of cutting-edge interactive tech-
nologies, such as motion track-
ing, proximity-based devices, 
lights, projections, props and 
soundscapes, to weave a truly 
spellbinding experience. For tick-
ets and more information, please 
visit their website.

Roam the city with expert guides 
in these one-of-a-kind walking 
tours and hear the scintillat-
ing stories of Vancouver’s secret 
past. Themed walks include the 
Lost Souls of Gastown, the Really 
Gay History Tour and the Dark 
Secrets of Stanley Park Tour. For 
tickets and more information, 
please check out their website.

* * *
Reflections of Alan Turing
June 9, 11:30 a.m.
www.eventbrite.ca/e/
reflections-of-alan-turing-
tickets-152682917717

British mathematician Alan Tur-
ing is a computer science pioneer 
whose contributions laid the 
foundation for theoretical com-
puter science and artificial intel-
ligence. The National Archives 
of the United Kingdom will be 
hosting a discussion of Turing’s 
background, his discoveries and 
his life-story, in order to uncover 
a fresh legacy from Turing for 
the 21st century. To RSVP for the 
online presentation and discus-
sion, check out the event’s page 
on Eventbrite.

* * *
Nikkei Garden Farmers Market
June–October, Every second  
and fourth Saturday
www.centre.nikkeiplace.org

Stroll through the booths of fresh 
and locally grown produce, deli-
ciously prepared food, uniquely 
crafted by local makers, all while 
enjoying the Japanese garden 
and its seasonal beauty! The Nik-
kei Garden Farmers Market’s first 
day will be on June 13, and the 
market will be hosted on the sec-
ond and fourth Sundays of each 
month through October. For more 
information, check out the Nikkei 
Cultural Centre’s website.

* * *
Indian Summer Festival
June 17–July 17
www.indiansummerfest.ca

The 11th edition of the Indian Sum-
mer Festival’s theme is ‘Shape-

shifting.’ Shapeshifting is possibly 
what we need to save us – from 
the failure of our own structures, 
from the frightening politics of 
domination we see around the 
world and to transcend this mo-
ment. Who better to look to than 
artists, who are often consum-
mate shapeshifters? This year’s 
festival features virtual concerts, 
literary conversations and short 
films featuring some of the most 
exciting creative minds, from 
Grammy Award and Booker Prize 
nominees to tomorrow’s stars. 
Check out the festival’s website 
for a complete list of events.

* * *
National Indigenous  
Peoples Day
June 21
www.rcaanc-cirnac.gc.ca/
eng/1100100013248/1534872397533

In Canada, June 21 is National In-
digenous Peoples Day, a day for 
all Canadians to recognize and 
celebrate the unique heritage, 
diverse cultures and outstanding 
contributions of First Nations, 
Inuit and Métis peoples. Due to 
the global pandemic, the day is 
celebrated primarily online with 
some events happening locally 
depending on the area. Check out 
the website for links to virtual ac-
tivities, hosted by both local gov-
ernments and the Indigenious 
peoples.

* * *
The Really Gay History Tour by 
Forbidden Vancouver Walking Tours.
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Gordon Allen painting colour bars at Babyland, 1972. 
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