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they found from this big data 
analysis was a correlation 
existed between the B.C. sys-
tem’s patients taking prescrip-
tion medication and drops in 
crimes being committed.

Somers’ work used a variety 
of big data and AI methodologies 
and tests to obtain its results. 
Furthermore, his work created 
large databases that help pres-
ent a comprehensive under-
standing of the root causes of 
homelessness, mental illness 
and addiction in B.C. 

“The evidence of ‘what works’ 
includes results from random-
ized controlled trials and objec-

by GEoFF Russ Big data are data sets that are 
too big for typical databases 
to process. Big data allows for 
quicker and more efficient data-
based decisions and predictions 
for the future. Big data and AI 
are intimately connected. De-
veloping big data technology 
depends on AI’s theories and 
methods while AI requires big 
data for support.

Launched in 2019, work on 
the Data for Good initiative is 
being completed with the ef-
forts of experts from SFU and 
elsewhere, advocates and gov-
ernment partners. The goals of 
Data for Good are to improve 
government services, build 

World Science Day for Peace 
and Development is coming 
up next month. Simon Fraser 
University (SFU)’s Data for 
Good initiative is applying 
big data and artificial intel-
ligence (AI) to finding solu-
tions for societal problems 
like homelessness and addic-
tion. Julian Somers, PhD, of 
SFU is at the forefront of the 
initiative. 

The United Nation (UN) cel-
ebrates the annual World Sci-
ence Day for Peace and Devel-
opment on Nov. 10. The day is 

a celebration of both science 
and the role of it in society. 
Two goals of the World Sci-
ence Day are strengthening 
public awareness of the role 
played by science in develop-
ing peaceful and sustainable 
societies as well as renewing 
national and international 
commitments to using science 
for societal benefit. 

In the Lower Mainland, SFU’s 
Data for Good initiative is work-
ing towards the goals of World 
Science Day for Peace and De-
velopment. Data for Good com-
bines big data and AI to create 
solutions to societal problems 
in Canada. See “Science” page 4

safer cities and bring positive 
change for peoples’ health and 
well-being. 

The costs of care 

Somers is a SFU Distinguished 
Professor of Health Sciences. 
His research covers topics from 
mental illness, crime and hu-
man displacement. His input is 
frequently sought by media or-
ganizations covering his areas of 
study. Somers and his team have 
attained new insights made pos-
sible by using big data and AI. 

They were able to analyze 
every individual in British Co-
lumbia’s criminal justice sys-
tem from 1998 to 2015. What 

Big data and better solutions 
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Design a fantastic resume and cover letter, fine tune your 
interview techniques, learn valuable skills to succeed in 
the Canadian workplace, gain insight into the job market, 
access special services for skilled works – all at NO COST. 
The Progressive Intercultural Community Services (PICS) 
Society, Vancouver Branch, has been helping immigrants 
and newcomers to Canada for over 14 years!

Our Group Job Search Workshops are a flexible, 5 module 
rotating program, running weekly, with 16 sessions each 
month. This includes basic computer orientation, with 
instruction on using Word and Excel, and accessing the 
Internet. Workshops are held within a culturally diverse 
environment, led by qualified facilitators. 

Past and current E.I. recipients are always welcome. 
Knowledgeable case managers are available to guide you 
through the process of reaching your career goals.

PICS Vancouver also offers one-on-one employment 
assistance, paid on-the-job work experience through our 
Wage Subsidy program, and a one-stop Career Centre 
with a broad range of job hunting resources. Funding 
for all programs is provided by the Ministry of Social 
Development, Employment and Labour Market Services 
Division.

Please call 604-324-7733,  
go to www.pics.bc.ca, or  
visit us at 200-8161 Main St.,  
Vancouver, to find out how  
we can best help you.
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The Turkish-Canadian Society 
is releasing a video program 
online on Oct. 29 to celebrate 
the Turkish-Canadian Friend-
ship and the Turkish Republic 
Day, an annual holiday that is 
celebrated by Turkish people 
around the world. The theme 
of this year’s video is Turkish 
art and culture.

Demet Edeer, the president and a 
long-standing volunteer for the 
Turkish-Canadian Society, says 
that the Turkish Republic Day is 
the most important day for the 
independence of modern Turkey, 
and they wish to share the cel-
ebrations with their Canadian 
friends at the Turkish-Canadian 
Friendship night.

A 98-Year tradition

The Turkish Republic Day has 
been celebrated by Turkish peo-
ple since the country’s founding 
in 1923 to recognize the state 
and the creation of its new con-
stitution, with this year marking 
its 98th anniversary. 

According to Edeer, the holi-
day is usually observed with a 
variety of festivities, including 
parades, ballroom dinners and 
dances, performances and com-
memorations for Mustafa Kemal 
Atatürk, the founder and the 
first president of the new state 
who guided the country through 
many progressive reforms that 
led to its industrialization, secu-
larization and modernization.

The Turkish-Canadian So-
ciety, which helps Turkish im-
migrants become familiar with 
their new homelands and works 
on increasing public knowledge 
of Turkish culture, language, 
history and art, hosts annual 
events in celebration of the 
Turkish Republic Day and the 
Turkish-Canadian Friendship. 
Due to the COVID-19 Pandemic, 
however – as was the case in 
2020 – the normally in-person 
celebrations hosted by the soci-
ety have been moved online to a 
video format.

Celebration theme and events

Edeer indicates that some mem-
bers of the society were trou-
bled by some news from Turkey 
about the censorship of Turkish 
artists and actors by the gov-
ernment, especially since this is 
contrary to the democratic val-

by Justin LEE
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ues promoted by Atatürk. This, 
as a result, inspired the theme of 
this year’s online celebrations.

“Our starting point this year 
during our event planning was 
the theme of art and culture; 
we aimed to highlight every-
thing and anything under the 
topic of modern Turkey, Atatürk 
and art, such as the approach to 
art under Atatürk and how he 
set a good environment for art 
to nourish,” says Edeer. “This 
theme guided how we worked on 
selecting our participants and 
the segments to be inserted into 
the video.”

The video will feature a dis-
cussion from a panelist on the 
topic of art in the Turkish re-
public from several prominent 
Turkish artistic figures: Bedri 
Baykam, an internationally 
known artist and painter who is 
known as a pioneer of the New-
Expressionism movement, as 
well as his political painting in 
multimedia and photo-painting 
mediums; Yilmaz Buyukersen, 
the Mayor of Eskisehir and the 
only wax sculptor in Turkey; and 
Sinan Meydan, a historian, au-
thor and journalist who writes 
about Atatürk’s life and the his-
tory of the Republic. 

Additionally, several re-
nowned Turkish artists record-
ed performances for the video, 
including Tamar Levent, the di-
rector of the Turkish State The-
atres and an actor and art direc-
tor who was invited to numerous 
international festivals; Cihat 
Askin, a violin virtuoso who is 
considered the international 

Turkish Republic Day celebrations, 
Turkish-Canadian friendship and art

Ballroom dancing from a past Turkish Republic Day celebration hosted by the 
Turkish-Canadian Society.

representative of the Turkish Vi-
olin School; and Nil Kocamangil, 
an award-winning cellist who 
performed with several promi-
nent orchestras around the 
world. There are also two more 
important artists: Tomris Ce-
tinel, a cinema,theatre, TV and 
voice actress) and Demet Tuncer 
a theatre, TV, voice actress and 
singer. 

The video will also feature a 
dance performance at Olympic 
Village, a mini-choir ensemble, 
a showcase of an Atatürk art 
workshop for children that was 
held at a local art studio and 
photos of the Republic Parade, 
which is made of photos.

Video program release

For this year’s events, Edeer 
says she looks forward to the at-
tendance of audience members 
online who can watch and com-
ment on the video program, as 
well as to share the messages 
and themes of this year’s Repub-
lic Day celebration with the soci-
ety’s Canadian friends.

The video, releasing on Oct. 29, 
will be available on the Turkish-
Canadian Society’s Youtube 
channel, which can be accessed 
here: www.youtube.com/channel/
UCnaL9DgDOpIbusTlYLSSlbg/
featured. 

In addition, the video will be 
shared on their Facebook 
page, www.facebook.com/
TurkishCanadianSocietyVancouver, 
and their website,  
www.turkishcanadiansociety.org.
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Citizen journalism has be-
come more and more promi-
nent in the era of social me-
dia, where sometimes news 
is being disseminated real-
time on the spot through 
eyewitness reports before 
they even reach mainstream 
media.

And perhaps there is no bet-
ter phrase than ‘the revolution 
will be tweeted’ to capture the 
critical role of citizen journal-
ism in shaping up and record-
ing history in our modern con-
nected time. 

“In 2011, I was in Egypt. I 
didn’t live very far from where 
the action was, Tahrir square. 

by Xi ChEn

Design to better authenticate citizen journalism 
fold all the locations in which 
the eyewitnesses move their 
cameras? What if I am standing 
in different locations from Tah-
rir Square; how would people 
experience it?” 

She has also designed a relat-
ed eyewitness platform, which 
is a proof of concept to synthe-

technological infrastructures, 
it will be difficult for open-
source verification to take 
place. That is where archival 
science can help. 

“Archival science has a very 
analytical approach to look-
ing at records,” says Hamouda. 

“We can look at the technologi-

“I am looking to do more in-
terviews and fieldwork to bet-
ter design this verification pro-
cess,” she says.

Complementing 
mainstream media

Citing the history of citizen jour-
nalism that goes back to the 19th 

During the media blackout at 
that time, I saw how things 
and events that had happened 
weren’t reported in main-
stream media. This was my 
first-hand experience of being 
an eyewitness and of seeing 
disparities in what each party 
was trying to frame the events 
as,” says Hoda Amal Hamouda, 
PhD researcher at UBC’s School 
of Information.

Combining archival science 
with citizen journalism

The year after the Arab Spring, 
Hamouda moved from Egypt 
to Canada with her family. 
Trained in user experience de-
sign via her master’s degree 
from Emily Carr University of 
Art + Design, Hamouda is cur-
rently focusing on improving 
the process of authenticating 
citizen journalism videos by 
incorporating archival science 
after being inspired by citizen 
journalism in her home coun-
try. 

An example of her work is an 
eyewitness visualization that 
offers an immersive experience 
to watch citizen journalists at 
work. 

“With an eyewitness re-
cording, there is this camera 
shakiness; it is very confus-
ing if someone watches it on a 
static screen. So, my idea be-
hind [this] is how do we use 
this special nature to make it 
a strength rather than a weak-
ness?” Hamouda explains. “I 
thought what is missing is the 
bigger picture. What if we un-

 Hoda Amal Hamouda believes that  
the future of citizen journalism is in 
preservation and verification.

“ I think the future of citizen journalism 
is in preservation and verification.
Hoda Amal Hamouda, PhD researcher at UBC’s School of Information.

size different viewpoints in 
the same event with the help of 
technology. 

“I think the future of citizen 
journalism is in preservation 
and verification. The sheer 
amount of content will con-
tinue to evolve, so the work is 
really about how to preserve 
them,” Hamouda says. “We 
also need to look from the lens 
of archival science to under-
stand how we make them part 
of what the public can access. 
Countering fake content will 
also be a major issue.”

She further explains that 
the traditional way of verify-
ing citizen journalism videos 
revolves around the date, loca-
tion, resources and originals, 
and there are open-source 
tools to achieve that. But for 
remote areas that have weak 

cal context. For example, in a 
remote country, if you can’t 
find the location of a video, 
it doesn’t mean the location 
doesn’t exist, it just means the 
context is negatively impact-
ing the geolocation. We also 
need to take into consideration 
the juridical system where 
the video is captured. In some 
countries, citizen journalism 
is outlawed. In locations such 
as those, it is unfair to treat a 
video in the same way as you 
would treat it in Canada.” 

Seeing her work as redesign-
ing the process and the expe-
rience of citizen journalism 
verification, Hamouda hopes 
she can work with interested 
human rights organizations, 
which are usually the main 
instigators of the verification 
process. 

century, Hamouda believes citi-
zen journalism acts as a comple-
ment to mainstream media and 
provides the public with a more 
holistic view of what is going on. 

“Citizen journalism usually 
misses the narrative that main-
stream journalism provides,” 
she says. “But I see it as an alter-
native, particularly where state 
media takes over the dissemi-
nating channels of informa-
tion. It is also shedding light on 
things that mainstream media 
won’t necessarily cover. Some-
times through these snapshots, 
the public gets interested and 
then agencies will start cover-
ing the issue.”  

For more information please visit:
www.grad.ubc.ca/campus-
community/meet-our-students/
amal-hamouda-hoda
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tive as well as subjective sources 
of data,” says Somers. “These 
studies are highly consistent 
despite being performed by dif-
ferent investigators and using 
different methods.”

Somers and his team conducted 
a study in 2015 and 2016 that dis-
covered 300 people on Vancou-
ver’s Downtown Eastside were 
costing taxpayers almost $27 mil-
lion in healthcare and social ser-
vices. Individually, the cost was 
up to $247,000 per person which 
at the time, Somers said did not 
not surprise him.

“A group of about 300 people 
are nearly continuously involved 
with courts & corrections,” he ex-
plains. “Close to 100 per cent had 
been diagnosed with schizophre-
nia, bipolar disorder as well as 
drug dependence.”

Somers says the total financial 
cost for people afflicted with 
homelessness, mental illness or 
addiction across B.C. is $55,000 
per person every year. That 
same cost, he adds, was replicat-
ed in three analyses from 2007 
and 2019 with different methods 
and investigators. 

People affected by multiple dis-
orders are not only on the Down-
town Eastside and other urban 
centres in the province. 

“About 2,000 who experience 
multiple repeated offences, men-
tal illness, addiction and receive 
support are distributed around 
B.C., ” says Somers. 

Recovery-oriented housing 

By using AI and big data, Somers 
and his team were able to pin-
point recovery-oriented housing 
as a more effective method of pro-
viding care for persons afflicted 
by homelessness and mental ill-
ness and aiding their recovery 
compared to group-housing and 
usual care.

 According to The Canadian 
Observatory on Homelessness 
(COH), a non-partisan research 
and policy partnership between 
academics, policy and decision 
makers, service providers and 
people with lived experience 
of homelessness, housing is 
the first step to recovery. Once 
housed, it becomes easier for 
people to move forward with 
their lives and get the support 
needed to tackle issues like men-
tal health and addiction. 

“In randomized controlled 
trials, we compared recovery-

“Science” from page 1 oriented housing, group hous-
ing and usual care in Vancouver,” 
says Somers. “All three condi-
tions cost about the same.”

The people Somers and his 
team worked with all had about 
nine offences in the last decade. 
All were homeless and suffered 
from addiction and mental illness.

“Reoffending in recovery-ori-
ented housing was reduced by 75 
per cent compared to usual care,” 
he says. “Reoffending among 
those in group housing was not 
significantly lower than usual 
care.”

Somers notes that recovery-
oriented housing did not require 
any changes to fees, scheduling or 
compensation. 

“We paid and trained our staff 
to practice our model, and we ar-
ranged access to existing services 
as appropriate under current 
practices,” he adds. 

Somers says there are many 
other benefits in recovery-orient-
ed housing for people experienc-
ing mental illness and homeless-
ness not observed in other care 
centres like group-housing. He 
lists a reduction in emergency 
department visits, improvements 
in the quality of life and enhanced 
personal identity as resulting 
from recovery-oriented housing. 

The benefits of recovery-orient-
ed, says Somers, housing are not 
limited to Vancouver and British 
Columbia alone. 

“We have observed the same 
benefits favouring recovery-ori-
ented housing in Toronto, Mon-
treal, Moncton and Winnipeg,” 
he adds. 

Furthermore, Somers says 
the results of recovery-oriented 
housing have not differed be-
tween Indigenous and non-Indig-
enous peoples. 

“We obtained the same results in 
Winnipeg where the overwhelm-
ing majority of participants are 
Indigenous,” says Somers. “We 
also learned specific lessons re-
garding the merging of reconcili-
ation with the design and imple-
mentation of better responses for 
Indigenous people.” 

For more information on Julian 
Somers, visit www.sfu.ca/fhs/about/
people/profiles/julian- 
m-somers.html

For more information on World 
Science Day for Peace and 
Development, visit www.un.org/en/
observances/world-science-day

Place your ad in The Source 
newspaper or on our website 
(604) 682-5545 or info@thelasource.com
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by RaFaEL ZEn

by EGEmEn Doğukan onGun

Body realities that may at first 
appear imperfect, vulner-
able and even pathetic, actu-
ally celebrate diversity and 
freedom of expression says 
Efrat El-Hanany, PhD, a faculty 
member in the Art History and 
Women and Gender Studies 
departments at Capilano Uni-
versity. El-Hanany presents 
The Body in Art, a free online 
lecture (Oct. 29) addressing 
body portrayals mediated 
through artistic processes – 
and the political/poetical as-
pect of representation.

“It is interesting that in the 21st 
century artists often choose to 
represent aspects of bodily reali-
ties that have traditionally been 
considered inappropriate for 
public display or even polite dis-
cussion,” says El-Hanany. 

The Body in Art, she says, re-
fers to visual representations 
of the human form from prehis-
toric times to the present day – a 
study throughout various media, 
including sculpture, painting, 
photography and performance 
art.

As an art historian, El-Hanany 
specializes in the visual culture 
of the Italian Renaissance with 
additional interests in traditions 
of Jewish art, contemporary art, 
and, as well, Chinese art forms. 

“I have been teaching and in-
vestigating the theme of the hu-
man body for many years. It’s re-
markable how it continues to be 
such a central subject in Western 
art,” she points out. “Stemming 

“The news coming out of Af-
ghanistan is about how wom-
en leaders are fleeing for their 
lives, and girls are being de-
nied the right to education,” 
says Holly Benna, Pacific Im-
migrant Resources Society’s 
(PIRS) communications and 
marketing associate.

PIRS, a grassroots organization 
focused on local action, is one 
of the few organizations across 
Vancouver and the Lower Main-
land dedicated to addressing the 
needs and challenges of migrant 
women and children. They have 
been delivering, for the past 45 
years, accessible, inclusive, low-
barrier programs – that create 
a sense of belonging, meaning-
ful participation, and leadership 
such as trauma-informed Com-
munity English Classes, Women’s 
Leadership and Development, 
Children & Family Programs – 
for immigrant and refugee wom-
en and their children.

The organization works di-
rectly with women who might, 
among several other problems, 
not have access to government 
funded programs because of 
their immigration status, or lack 
the benefit of childcare.

As Many Bodies as Possible 

Radical fragmentations of the human 
figure throughout Art History

PIRS offers a helping hand to 
Afghan women and children 

from the Western Classical tra-
dition, idealized male and female 
nudes have shaped the aesthet-
ics of artistic form right up to the 
present day.”

Multiple Bodies: 
Defragmentations  
of the human figure

It is possible to look back to early 
modern art movements – like 
Expressionism and Cubism – and 

and B.C.’s childcare is not afford-
able nor accessible. PIRS meets 
this need by offering trauma-
informed Community English 
Classes, alongside culturally 
relevant childcare and mental 
health support. In addition, their 
Pop-Up Childcare program has 
supported other local organiza-
tions such as I.S.S of BC, which 
offers childminding at airports 
while parents attend orienta-
tions. 

Arrivals

Over three days in August and 
September, PIRS Childminders 
took care of 52 Afghan refugee 
children for ISS of BC, serving 32 
per cent of the 165 children (0–18 
years of age) in the Resettlement 
Assistance Program. PIRS’ child-
minding services made it pos-
sible for these Afghan women to 
participate in resettlement ori-
entation activities alongside the 
men, rather than staying behind 
with their children. 

“[ This is to ensure] that wom-
en and men have access to the 
same orientation information, at 
the same time, is key to gender 
equity,” says Benna. 

PIRS’s needs assessments have 
shown Afghan refugees who have 
recently arrived need the most 
support in securing permanent 

negate Classical idealization, 
sometimes through the presen-
tation of dismembered body 
parts (Gober’s Leg, 1990) or leak-
ing bodily fluids (Smith’s Pee 
Body, 1992).

The historian points out that 
while many viewers might find 
the display of such bodies dis-
turbing and provocative, this 
may not be the view of contem-
porary artists, who in fact vali-

Robert Gober, Leg, 1990.

“Because of our dedicated 
staff and volunteers, and donor 
support we are able to respond 
with new initiatives in a timely 
manner, such as our Emergency 
Food Hub; and most recently our 
Afghan Women Fund,” she adds. 

A pressing need

“The Afghan issue is about the 
rights of Afghan women and 
girls,” says Benna.

According to PIRS, more than 
half of the refugees who arrived 
in the last month are children (0-
18 years old), who require child-
care and/or education. Mean-
while, refugee women arrive and 
find themselves without local 
support systems and facing in-
accessible and expensive child-
care. In addition to this, there is 
a significant literacy gap: 60 per 
cent of spouses of principal ap-
plicants lack English language 
proficiency. 

“Without access to childcare 
and resources, Afghan women 
will miss out on orientation 
services and personal and pro-
fessional opportunities – that 
are necessary for their transi-
tion into Canadian life, and their 
sense of belonging and agency,” 
says Benna. 

She adds there is currently a 
high demand for English classes, 
with full wait lists for programs, 

housing at Income Assistance 
Rates for families of 1–9, gift cards 
to help offset day-to-day expens-
es, access to English language 
classes, family reunification, and 
welcoming communities.

Although not speaking for 
them, Benna has heard that the 
Canadian-Afghan community has 
been concerned about the situa-
tion and especially forwomen and 
children. Some people still had 
relatives back home who were 
directly impacted by the current 
situation. And society, she adds, is 
looking for ways to safely return 
them back to Canada.

“There is also anger at losing 
their homeland again – a feeling 
that the “West’s” interventions 
have been inappropriate and 
lacking a true understanding of 
Afghanistan’s culture and peo-
ple,” she says.

PIRS invite all who are con-
cerned with the situation facing 
Afghan women and children to 
support through donations or 
efforts.

“Individuals have already 
raised funds through their busi-
nesses, or even by asking for do-
nations in lieu of birthday gifts, 
and we are so grateful for their 
efforts,” says Benna.

For more information. please visit: 
www.pirs.bc.ca

notice the beginning of a radical 
fragmentation of the Classical 
ideal of the human figure, says 
El-Hanany.

The Body in Art addresses 
artists like Duane Hanson, 
Ana Mendieta, Cindy Sherman, 
Jenny Saville, Mark Quinn, Lu-
cian Freud, Ron Mueck, Antony 
Gormley, Zhang Huan, Janine 
Antoni, Spencer Tunick, and oth-
ers who challenged and trans-
formed older norms of repre-
senting the body.

El-Hanany also emphasizes 
the sculptures of Robert Gober 
and Kiki Smith, for example, as 
pathetic, flawed subjects that 

date the integrity and beauty of 
their subjects. 

“One of my favourite works 
– that I will introduce in this 
presentation – is by the famous 
French-American artist Niki 
de Saint Phalle (1930–2002). A 
large public work, it’s entitled 
Nana Danseuse (Rouge d’Orient 
– Bloum), from 1995. There is a 
real sense of celebration in this 
voluptuous female body,” says 
El-Hanany. “Here the artist has 
transformed the sedate classical 
proportions of the female nude 
into a larger-than-life image 
charged with colour and energy. 

Based on the artist’s firm 
belief that all women are god-
desses, this provocative body 
on public display is a playful and 
sensuous statement about the 
diversity of female bodies.

At the event, those radical 
fragmentations of the human 
figure throughout art history 
will put the viewer’s percep-
tions at test – supporting El-
Hanany’s point of view: work-
ing both as curating theme and 
platform for expression, the 
body and its multiple discours-
es represent pressing social 
concerns that are urgent to be 
debated at the borders of the 
poetical, and the political.

For more information, please visit: 
www.eventbrite.ca/e/the-body-in-
art-registration-167927958043.

“ Stemming from the Western Classical 
tradition, idealized male and female 
nudes have shaped the aesthetics of 
artistic form right up to the present day.
Efrat El-Hanany, PhD, faculty member in the  
Art History and Women and Gender Studies  
departments at Capilano University.
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According to PIRS, more than half of the refugees who arrived in the last month are 
children under 18.
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MemoryGami: unfolding barriers 

Keiko Honda (second left), founder and president of VACS, with the  
MemoryGami artists.

MemoryGami, 1968.

by ELaha amani

Keiko Honda’s Vancouver Arts 
Colloquium Society (VACS), a 
non-profit organization with 
a passion to connect people 
through the means of art, in-
vites all to enjoy the unique 
stories of six women through 
storytelling and paper-fold-
ing with MemoryGami, a short 
documentary series.

“I strongly believe in art as a 
means of change. Art evokes 
empathy, and empathy leads to 
action. We recognize art as not 
just an abstract way to pursue 
aesthetic pleasure, but as a way 
to see oneself and the world dif-
ferently,” Honda says.

Hosted by the Roundhouse 
Community Arts & Recreation 
Centre, the event will run from 
Oct. 1 to Nov. 12, 2021 in the Great 
Hall Gallery, where spectators 
will be able to watch the series 
and see the artwork in person 
with no fee required. Audiences 
are invited to witness a beauti-
fully crafted, unlike-any-other 
documentary series showcasing 
autobiographical tales through 
a hybrid digital-paper medium, 

highlighting a range of pieces 
from visual art to traditional Jap-
anese origami, the art of folding. 

Paper for memory 

Each speaker and artist taking 
part in MemoryGami has created 
a folded paper book featuring a 
personal story they would like 
to present, and within the pag-
es lay pictures, text, drawings 
and, of course, origami pieces. 

In addition, digital representa-
tions based on each artwork 
have been made with the help 
of VACS’s summer interns, and 
both copies will be displayed 
in the Great Hall Gallery during 
opening hours. The artists were 
filmed walking through their 
artwork, offering further in-
sight on their ideas, inspiration 
and artistic vision. This footage 
has come together as a half-hour 
documentary series available on 
multiple social media platforms, 
which will be displayed at the 
gallery in addition to the physi-
cal and digital models.

As alluded to in the title of 
the event, origami is the artistic 
medium predominantly inte-
grated into MemoryGami. This 
medium allows the artists to ex-
press their ideas and stories in a 
more sensory-based way, which 
would allow them to unlock and 
process memories they might 
have believed lost through their 
sensory memory. Using paper 
folding also helps the seniors, 
whether they be anglophone or 
not, fully express themselves 
without the barrier of language 

in their way; fluency in the Eng-
lish language is not required for 
effective communication. Ulti-
mately, Honda’s objective with 
this project is revealed in one of 
her statements.

“We hope that the project can 
enhance the process of identity 
development, redefinition and 
self-transcendence,” she says.

Fostering connections

VACS is determined to connect 
diverse people through art, and 
strongly believes in the impor-
tance of perspective. Memory-
Gami, along with their other 
programs, aims to tear down 
cultural, disciplinary and gen-
erational boundaries within 
the community, and in doing so, 
tear down the barriers between 
people. This program not only 
lets seniors and non-anglophone 
immigrants share personal ex-
periences unique only to them, 
but also allows audiences and 
creators alike to learn from and 
appreciate perspectives differ-
ent from their own. This in turn 
equips people with the ability 
to interpret the world and each 

other in different ways, which 
is something Honda feels is des-
perately needed now more than 
ever.

“If the twin challenges of a 
pandemic and a climate emer-
gency have brought our species 
anything good, it is perhaps the 
realization that we are all in this 
together,” Honda reflects.

VACS has accomplished much 
in the past and holds many am-
bitions for the future. Along with 
their goal of reaching across bar-
riers of all natures that separate 
the community, they also wish 
to grow public support for arts 
of all types and inspire the next 
generation of artists and lead-
ers around Vancouver with pro-
grams such as MemoryGami. 

“At VACS, we visualize a fu-
ture where the city’s inhabitants 
can discover and create ways to 
transform themselves and their 
city to grow new connections 
between people,” says Honda.

For more information, please visit 
the following sites:
www.myvacs.org
www.roundhouse.ca/events-2021
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MemoryGami: unfolding barriers When classical rigour 
meets improvisation

For Peggy Lee, it’s been an amazing experience living, working, and composing  
in Vancouver.

by CuRtis sEuFERt

Cellist and composer Peggy 
Lee will be featured in two 
upcoming performances this 
month. On Nov. 1, Coastal Jazz 
will be re-airing a perfor-
mance by the Peggy Lee Band 
from this year’s TD Interna-
tional Jazz Festival, and on 
Nov. 19, Handmade Blade, fea-
turing Peggy Lee, trumpeter 
JP Carter and guitarist Aram 
Bajakian, will be performing 
live at The Ironworks as part 
of Coastal Jazz’s IronFest jazz 
concert series. 

The Peggy Lee Band perfor-
mance sees the group perform-
ing many of Lee’s own composi-
tions, while the Handmade Blade 
show will consist of songs writ-
ten by all three of its members.

“I’m very much influenced 
by the players that I’m working 
with, their sounds and their lan-
guage of improvisation. I don’t 
write freely for people that I 
don’t know. I think I’ve always 
just really tried to hear people,” 
says Lee. 

A winding path

For someone whose musical 
oeuvre is more influenced by 
jazz, folk and improvisation than 
by classical music, a cello might 
seem like an unlikely choice of 
main instrument. But it makes 
more sense when Lee’s musical 
journey as cellist and composer 
is viewed more as a winding 
path than a straight and narrow 
line, as she has collaborated with 
different bands, met new artists 
and taken on a variety of gigs. 

While Lee grew up listen-
ing to classical music, learned 
the cello for a middle school 
orchestra program and even 
went on to complete a degree 
in classical cello performance 

all kinds of art installation type 
situations and just felt very com-
fortable with that.

For Lee, the opportunity to 
reach out, explore and collabo-
rate was a moment of deep dis-
covery, one that compelled her 
to reconsider her path as a musi-
cian and composer.

“I decided not to go back to To-
ronto after Banff because I knew 
exactly what my life would be in 
terms of professional practice,” 
she says. “There were a lot of 
shows happening at that time: Les 
Misérables, The Phantom of the 
Opera, all those. And a lot of the 
people I went to school with were 
making good money playing in 
the [orchestra] pit. But I just had 
a feeling that I would hate that. 
So I was drawn to a place where I 
could just write my own chapter.”

Room to improvise

Lee would continue heading 
west instead, eventually making 
it to Vancouver where she con-
tinues to collaborate with both 
her regular bands and one-off 
opportunities alike, with each 
concert and project representing 
a new opportunity to explore her 
creativity. One thing that’s near-
ly constant in Lee’s songwriting, 
however, is her love of improvi-
sation, whether that’s for herself 
or other people she’s writing for.

“Even if you have two people 
playing something that’s writ-
ten, I love having the third per-
son as a wild card that can just 
play what they hear,” says Lee 
about co-composing and per-
forming with Handmade Blade. 
“It could be textural or it could 
be melodic, but just leaving it 
open. Even in a small group I 
think you can achieve [a layered 
sound] if you trust your fellow 
musicians.”

In all, she says that it’s been 
an amazing experience living, 

at the University of Toronto, an 
unexpected opportunity pre-
sented itself and proved to be 
an important detour in her pro-
fessional trajectory.

“One of the turning points was 
when, after I’d finished my de-
gree, I spent a year at the Banff 
Centre [for Arts and Creativity] 
and I was working with a string 
quartet. There was a lot of en-
couragement to collaborate with 
other artistic practices, and I 
jumped on that,” says Lee. “I had 
never really improvised, but I 
found myself improvising with 

working and composing in Van-
couver given how much oppor-
tunity there is to collaborate and 
explore.

“That’s the beauty of Vancou-
ver; it’s this community where 
we all play in different configu-
rations. There’s this ever ex-
panding pool of great, creative 
musicians. So I’m lucky to have 
been able to develop both as an 
improviser and as a composer,” 
says Lee.

For more information, please visit: 
www.coastaljazz.ca
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by simon yEE 
ContRiButinG EDitoR

October 26–November 9, 2021

We’re in the throes of Autumn 
now, with the falling brown 
leaves, the shorter days and 
the smell of pumpkin in the air! 
Why not check out some of these 
events happening in the next sev-
eral days? Stay safe and have a 
‘boo’-tiful Halloween everyone!

* * *
Eerie Illusions
Oct. 22–31
www.burnabyvillagemuseum.ca

This October, visitors will see Burn-
aby Village Museum transformed 
into a magical world bathed in 
breathtaking colour, with talking 
crows, invisible bands and photo-
bombing ghouls as part of Eerie 
Illusions, a Halloween event unlike 
anything else in Metro Vancouver. 
Utilizing state-of-the-art light-
ing, projections, soundscapes and 
special effects, Eerie Illusions will 
amaze and astound visitors of all 
ages, and showcase Burnaby Vil-
lage Museum’s 10 acre venue as it 
has never been seen before.

* * *
Heart of the City Festival
Oct. 27–Nov. 7
www.heartofthecityfestival.com

The Downtown Eastside’s Heart 
of the City Festival returns this 
year, featuring 12 days of live and 
online events, including music, 
stories, poetry, theatre, ceremony, 
films, readings, forums, work-
shops, discussions, art talks, histo-
ry talks and visual art exhibitions; 
including the Art in the Streets 
program with surprise pop-up 
music and spoken word activi-
ties on sidewalks and small plazas 
throughout the historic district! 
This year’s festival theme, Stories 
We Need to Hear, resonates today 
as our community grapples with 
the dramatic impact of the pan-
demic, ongoing displacement, the 
fentanyl crisis, and the reality of 
bigotry and systemic racism. 

* * *
Openings: A Cultural Sharing
Nov. 3–6, 7:30 p.m.
www.firehallartscentre.ca

The Firehall Arts Centre will 
be producing and presenting 
Openings: A Cultural Sharing, 
a series of conversations and 
presentations with Indigenous 
Elders, Knowledge Keepers and 
Artists from many different na-
tions about resilience, hope and 
humour. Filmmaker Rosemary 
Georgeson and artistic producer’s 
Donna Spencer have gathered to-

stories, histories and projects of 
African and Black affirmation. In 
particular, it draws connections to 
historical contributions and the 
growing vitality of Black Canadi-
ans in Vancouver. Ultimately, the 
exhibit celebrates different ways of 
understanding the world through 
the lenses of African and Black 
communities, the wealth of their 
cultural and art practices and their 
inspiring legacy.

* * *
10th Modulus Festival
Nov. 5–10
www.musiconmain.ca

From Nov. 5–10, Music on Main will 
present the 10th Modulus Festival 
featuring moving and inspiring live 
performances at the Roundhouse 
and ANNEX in Vancouver. Music 
on Main challenges audiences and 
artists to connect with their own 
thoughts and feelings – and with 
each other – during the Modulus 
Festival. At the festival, discover 
live music, hear behind-the-scenes 
artist talks and experience some 
of today’s freshest music. Limited 
tickets are on sale and a full festival 
schedule is available on the Music 
on Main’s website.

* * *
Bear Creek Park Lights
Nov. 5–19
www.surrey.ca/news-events/
events/bear-creek-park-lights

gether ground-breaking women 
in the arts to share how they are 
telling their stories through film, 
on stage and in literature; mem-
bers of the LGBTQ2+ community 
to share queer Indigenous stories 
in the arts; leaders in the resur-
gence of canoe culture; and art-
ists who make us laugh.

* * *
South African Film  
Festival Canada
Nov. 4–14
www.saffcanada.ca

The South African Film Festival 
Canada presents feature films 
and documentaries that enter-
tain and inform as they explore 
the culture, history and politics 
of South Africa. SAFF Canada 
brings together the combined 
histories and volunteer efforts of 
two in-person festivals – the To-
ronto South African Film Festival 
(TSAFF) and the Vancouver South 
African Film Festival (VSAFF). 
When the pandemic hit in 2020, 
they joined forces and transi-
tioned to one virtual, online South 
African Film Festival that could 
reach audiences across Canada. 
For program information, check 
out the festival’s website.

* * *
2021 Chutzpah! Festival
Nov. 4–24
www.chutzpahfestival.com

The Chutzpah! Festival: The Lisa 
Nemetz Festival of International 
Jewish Performing Arts is an an-
nual festival of world-renowned 
dance, music, theatre and com-
edy, through a lens of Jewish 
experiences, stories and values 
in all their richness and diver-
sity, creating unforgettable and 
unique experiences for audiences 
throughout the Lower Mainland. 
The festival fosters artistic dia-
logue and collaboration between 
Jewish and non-Jewish artists and 
communities and offers artistic 
residencies, outreach programs 
and other professional arts pro-
gramming of interest throughout 
the year. Check out the festival’s 
website for more information.

* * *
Sankofa: African Routes, 
Canadian Roots
Nov. 4, 2021–March 27, 2022
www.moa.ubc.ca/exhibition/
sankofa

Sankofa: African Routes, Canadian 
Roots at the Museum of Anthropol-
ogy looks at some of the divergent –  
and often fragmented – paths of 
political mobilization and cultural 
assertion that African and Black 
people in the diaspora have taken. 
Centered on works by contempo-
rary artists from Lagos, Nigeria 
and Vancouver, in conversation 
with objects in MOA’s permanent 
collection, this exhibition shares 
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Bia Atôbe (Nya) by Michèle Bygodt (Vancouver), 2021. 

Bear Creek Park has provided 
lasting memories to its attend-
ees since the first light display 
in 2012. For nearly a decade, the 
beloved Bear Creek Park Lights 
event had brought joy and won-
der to the community.The new 
2021 Bear Creek Park Lights will 
be a safe, accessible and family 
friendly light display throughout 
the park’s gardens, offering a 
series of light displays that will 
dazzle your senses with illumi-
nated natural landscapes, whim-
sical light displays and stunning 
photo opportunities. Check out 
the website for tickets and more 
information.

* * *
Movie Making with the 
Cinematheque at the 
Vancouver Classical  
Chinese Garden
Nov. 6, 1–3 p.m.
www.vancouverchinesegarden.com

The Cinematheque, founded in 
1972, is a film institute and media 
education centre devoted to un-
derstanding the art and history 
of Canadian and international 
cinema and the impact of moving 
images and screen-based media 
in our lives. They will be at the 
Vancouver Chinese Garden on 
Nov. 6 for a hands-on introduc-
tion to the basics of visual story-
telling. Participants will create a 
simple stop-motion movie proj-
ect in the beautiful surround-
ings of the garden. Through fun, 
interactive activities, learn about 
characters, setting and story, and 
everyone will learn enough to 
continue making movie projects 
at home! All necessary materials 
and equipment will be provided. 
Check out the Garden’s website 
for tickets and more information.

* * *
Masters of Illusion
Nov. 8, 8 p.m.
www.mastersofillusionlive.com

Starring the world’s greatest 
award-winning magicians, this 
21st century magic show, show-
ing at the Queen Elizabeth The-
atre on Nov. 8, is unlike anything 
you have seen before - filled with 
modern illusions and arts of de-
ception, performed live on stage. 
Watch closely as you experience 
things that just can’t be done……
or can they? Audiences will be 
held at the edge of their seats by 
the jaw-dropping grand illusions, 
and laugh out loud at the hysteri-
cal comedy magic as performers 
from around the world combine 
fantasy, fervor and flair with 
magic created in front of their 
very eyes.


