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welcome that,” says Giguère. “We 
don’t want it any other way than 
that. It’s at times a bit chaotic, but 
it’s a lot of fun.”

Collage Trad – a West Coast 
accent and more

Gabriel Dubreuil is also a long-
time member of the North Shore 
Celtic Ensemble, in addition to 
leading Collage Trad (Canadian-
American fiddle traditions, with 
a heavy helping of jazz and rock). 
For him, Collage Trad’s music is a 
great opportunity to showcase 
traditional fiddle music from the 
West Coast. It has a less lengthy 
history than other fiddle styles, 
but carries with it influences 

by CuRtis sEuFERt different versions or interpreta-
tions of the rich musical tradition.

“The base of all our music was, 
‘How do we go from here to there, 
and how do we open up a bit of 
a world, something a bit differ-
ent?” says Giguère. “So the music 
we play now, we’re inspired by 
music from Scandinavia, Celtic 
music, of course, and then some 
of the modern Celtic musicians 
who pull things out of different 
styles as well.”

But Giguère says he and the oth-
er faculty only set the stage for the 
real drivers of the performance: 
the kids playing the music. With 
an age range from roughly 11–19, 
Giguère says the ensemble is an 
opportunity for youth at a critical 

It is time to revive all your 
senses with a taste of “French-
ness” at the 33rd annual Fes-
tival du Bois. After so many 
protocol changes within ar-
tistic communities, this week-
end festival – which runs Apr. 
1–3 – promises to entice you 
back onto the dance floor with 
its in-person return to Co-
quitlam’s Mackin Park.

“Our team has worked hard to 
bring you the best in entertain-
ment,” says Joanne Dumas, ex-
ecutive and artistic director 
of the Festival du Bois on their 
webpage.

Enjoy the community hospital-
ity of song, dance, and cultural 
celebration – from Quebecois and 
Francophone music, to global folk 
and roots and more – by getting 
acquainted with some of the per-
formers at this year’s event. 

North Shore Celtic Ensemble

Claude Giguère has had a leading 
role in the youth-oriented North 
Shore Celtic Ensemble ever since 
he founded the group in 1998. For 
him, music is at its most engaging 
when it pushes boundaries and 
pulls inspiration from multiple 
different sources. 

As such, the ensemble often 
uses Celtic music as its baseline, 
but is unafraid to explore many See “Festival du Bois” page 5

age to explore their own creativ-
ity and musicality.

“I know the power of music 
when you feel that you’re at the 
edge of your own voice as a musi-
cian, especially for kids who are 
not professional,” says Giguère. 

Giguère says sometimes the 
kids are even able to bring their 
own musical ideas, with faculty 
helping to arrange the composi-
tions and bring them to life. With 
the goal of bringing out the kids’ 
creativity, the ensemble has been 
a great success.

“We don’t have a rigid format 
in the way we approach what we 
do. There’s a lot of room for the 
kids to bring their own music of 
their own ideas, and we totally 

Festival du Bois 

Songs and  
dance a plenty 
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For three days, the Skoden In-
digenous Film Festival (SIFF) 
will be celebrating Indigenous 
filmmakers across Canada 
while also promoting SFU’s 
interests in diversity and rec-
onciliation. It will also feature 
Indigenous cultural traditions 
including a welcome ceremo-
ny and witness. 

Skoden is a slang term which 
means “let’s go then!” The film 
festival was founded in 2019 by 
Carr Sappier and Grace Mathisen 
who were both students at Si-
mon Fraser University’s (SFU) 
School for Contemporary Arts. 
The festival is located on the 
Musqueam, Squamish, Tsleil-
Waututh, Kwikwetlem, Katzie, 
Qayqayt, Semiahmoo and Tsaw-
wassen First Nation territories. 

This year, Skoden aims to 
achieve its purpose by present-
ing a three-day film festival from 
Mar. 31 to Apr. 2. On Mar.31, there 
will be eight short films at the SFU 
Surrey Campus. This day is called 
the “Skoden Sampler.” On Apr. 1 
and 2, there will be five programs: 
Stoodis! (Let’s Do This!), Evolu-

Skoden’s beacon of reconciliation 
film industry where they have 
been ignored for ages. The film-
makers are respected and cel-
ebrated at this festival while also 
promoting film at SFU. 

To open the festival, Skoden 
will present seven short films 
about Indigenous experience 
through mixed media, docu-
mentary and narrative films 
from Indigenous filmmakers 
across the country. Connecting 

“ [Reconcilation] involves working 
actively with the community to 
create more spaces for conversations 
and relationship building.
Akira Iahtai, one of the curators of the Skoden Indigenous 
Film Festival

Still from ANGAKUSAJAUJUQ – SHAMAN’S APPRENTICE (2021).

In terms of reconciliation, Iah-
tail underlines that it is a “two-
way street between Indigenous 
peoples and non-Indigenous peo-
ples; it involves working actively 
with the community to create 
more spaces for conversations 
and relationship building.”

Community and reconciliation

Iahtail, among other festival cura-
tors, hopes that the SFU commu-
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nity will be even more engaged 
this year as the COVID-19’s impact 
is decreasing. The festival’s or-
ganisers chose to use both SFU 
campus locations to ensure more 
people have access to the festival 
and so there is more exposure. 
The SFU community has been 
very engaged with the festival and 
its messaging, as faculty members 
have been helping with the plan-
ning of this year’s SIFF. Festival 
co-creator Carr Sappier (Wolas-
toqew) recognizes that SFU has 
acknowledged that it must create 
a safe space for Indigenous story-
tellers on Turtle Island. 

“SIFF is able to foster a strong 
sense of community within and 
outside the walls of SFU,” says 
Sappier, adding that the effort 
from all parties and the conversa-
tions that have been generated as 
a result of this engagement have 
been some of their top highlights. 

The festival has both Indig-
enous, non-Indigenous repre-
sentation and diverse voices 
from all backgrounds and ages. 
The festival is also a forum for 
conversations regarding rec-
onciliation. Skoden is one facet  
of reconciliation. 

For more information please visit:
www.sfu.ca/skoden/Festival/
skoden-indigenous-film-
festival-2022.html
www.sfu.ca/skoden.html

to the land, culture, art prac-
tices and self are among topics 
explored in the program.

“There were so many amazing 
films submitted to us this year 
which was definitely a highlight, 
but it was also a challenge to de-
cide which ones to include. We 

tion Revolution, Carrying The Fire, 
Where We’ve Come From & Where 
We‘re Going and the Skoden! (Let’s 
Go Then!) programs. 

Connecting with others

The intent of Skoden is to repre-
sent Indigenous peoples in the 

are learning more and more each 
year. We had a big focus this year 
on reaching out to schools in the 
area to get more youth involved 
which is important to our Skoden 
values,” says Akira Iahtail 
(Swampy Cree from Attawapis-
kat and Métis) who is one of this 
year’s festival curators.

The festival’s closing program 
will screen six films taking place 
across Turtle Island. The mix of 
documentary and animation on 
oral history and tradition peaks 
in a message of strength and re-
silience, justice and reconciliation.
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by GEORGE sun

Skateboarding is becom-
ing the best option for youth 
with autism to get involved in 
sports. The fun and inclusive 
environment fosters com-
munity between one kid and 
another. Blair Durnan, the ex-
ecutive director of Spectrum 
Skateboard Society, is spear-
heading this initiative. The 
organization offers safe and 
exciting camps for neurodi-
vergent children.

“The future of Spectrum Skate-
board Society is to expand our 
reach across British Columbia, 
and eventually across Canada,” 
says Durnan, explaining his vi-
sion for the organization.

Durnan provides regular 
skateboarding camps in North 
Vancouver for youth on the au-
tism spectrum between the ages 
of six and 17.

The beginnings of Spectrum 
Skateboard Society

From his native Ontario to Van-
couver, Durnan has sought to 
share his passion for skate-
boarding with others. He has 
observed the positive impacts 
of skateboarding for kids with 
autism, and has since started his 
own organization.

“Currently, one in 66 children 
are being diagnosed with autism 
in Canada and we would love to 
bring the joy of skateboarding to 
all of them,” says Durnan.

Durnan’s love for skateboard-
ing began at the age of 11. To him, 

Giving a chance to all young skaters
it was an outlet for creativity, 
and since he moved to the North 
Shore, Durnan has continued 
to skate regularly. Now, he is 
the father of two children, one 
of whom is on the autism spec-
trum. When the pandemic first 
began in March of 2020, Durnan 
left his job to stay at home and 
homeschool his children. When 
they took breaks, he would take 
his boys to the local skatepark. 

“Jack, who is autistic, really 
took a liking to it and started 
to really focus all his energy on 
practicing,” says Durnan, speak-
ing about his son’s enthusiasm 
for skateboarding.

Before, Durnan had tried to 
put Jack in soccer and baseball 
but his son never enjoyed the 
team atmosphere. However, 
when his son first tried skate-
boarding, he immediately en-
joyed overcoming challenges 
and learning new tricks. 

Durnan graduated with a di-
ploma in Therapeutic Recre-
ation, and has many years of 
past experience working with 
neurodivergent children. See-
ing his son enjoy each moment of 
skateboarding inspired Durnan 
to bring this passion into other 
kids’ lives. 

“I have had parents in tears 
watching their child skateboard-
ing,” says Durnan, “they have 
told me that they never thought 
that they would ever find an ac-
tivity that they enjoy so much.”

Skateboarding’s  
beneficial effects

Durnan, as he watched his young 

Blair Durnan and his son have a common passio: skateboarding.

son, was reminded that skate-
boarding is a fun sport that can 
help build social connections 
and skills. So, the idea to start 

Spectrum Skateboard Society 
was sparked. 

“I have had kids come into 
our program that were very 

hesitant to even stand on a 
skateboard,” says Durnan, “and 
by the end of the lesson, were 
pushing themselves around and 
talking to other skaters.”

Starting the program, Dur-
nan’s ultimate goal was to give 
neurodivergent children and 
youth a chance to feel like they 
truly belong.

“Skateboarding has no rules, 
no fields, no team, no coach 
telling you [that] you have to 
do it, and the majority of au-
tistic kids struggle with all of 
these aspects of team sports,”  
says Durnan.

Currently, Spectrum Skate-
board Society has 50 kids that 
continually come to the pro-
gram throughout the year. The 
youngest member is six, and the 
oldest member is 16.

Skateboarding pushes chil-
dren to take risks, both through 
the competitive aspect of learn-
ing new tricks and the social 
leap of talking with others. At 
Spectrum Skateboard Society, 
youth with autism are able to 
improve their communication 
and social skills. 

“The one major learning expe-
rience that I have encountered 
is to never underestimate the 
ability of someone,” says Dur-
nan. “We have had kids come 
that wouldn’t make eye contact 
or speak to anyone, and by the 
end of the first hour, they are 
hooting and smiling and talking 
with other participants.” 

For more information please visit: 
www.spectrumskateboardsociety.ca
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by Xi ChEn

A low-level clerk arrives at a 
remote government complex 
where all the officials mistake 
him as a high-ranking inspec-
tor. Since they all have secrets 
that they fear being exposed, 
they do everything they can to 
appease him. 

This is the plot of Revisor – Gov-
ernment Inspector in Russian – 
Nikolai Gogol’s story of mistaken 
identity that writer Jonathan 
Young, choreographer Crystal 
Pite have adapted as an exciting 
dance theatre performance.

Well received by the audience 
since its premiere in 2019, and 
performed by Pite’s company 
Kidd Pivot, Revisor, will return 
to the Vancouver Playhouse 
from Mar. 30 to Apr. 2 2022. 

The narrative 

Gogol’s original play, published 
in 1836, satirizes human stu-
pidity, blind respect to power, 
and the extensive political cor-
ruption of Imperial Russia. The 
new work seems to be a timely 
modern echo with Russia in the 
spotlight again, as it explores the 
themes of power and corruption 
through comedy and irony.

“What is interesting is that 
Gogol was a Ukrainian who 
made a name for himself as a 
Russian writer. What he brought 
to the Russian literary scene was 
Ukrainian folklore. He in a way 
helped define a sense of what it 
is to be Ukrainian, and his works 
helped shape what the Russian 
literature was going to become,” 
says Young. 

On a deeper level, Young says 
one of the themes that the story 
really digs into is the paradox 
that involvement in the very 
things being satirized and 
laughed at reveals people’s in-

Kidd Pivot’s Revisor 

Adapting a Russian farce on power and corruption

tially, it’s a radio drama. We re-
corded the voices of the cast of 
actors,” Young explains. “When 
the inspector delivers a record 
of what we have just seen, that’s 
when the play kind of cracks 
open and we enter a realm of the 
abstract. It allows Crystal’s cho-
reography to come to the sur-
face and it becomes much more 
of an imagistic abstract world 
where the figures are stripped 
of character. They become more 
mysterious and essential human 
beings that go deeper than the 
level of the farce”.

These abstract physical ex-
pressions also provide the au-
dience an opportunity to enjoy 

some contemporary dance, says 
Young, and after that act, the nar-
rative seals back up to the end. 

Moulded into the format of 
a dance play, the project is the 
third collaboration between 
Young and Pite. Their first co-
creation Betroffenheit, was in-
ternationally acclaimed and won 
the Olivier Award for Best New 
Dance Production in 2017. 

“In Betroffenheit. We worked 
with the genre of farce. We were 
interested in going further into 
something that dealt with pow-
er struggles and politics. Even 
though it was a comic form it 
often dealt with the dark un-
dercurrents of human nature,” 

Renée Sigouin, Cindy Salgado, Rena Narumi, Tiffany Tregarthen,Matthew Peacock, Jermaine Spivey, David Raymond, and Doug Letheren.
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explains Young, “What pos-
sibilities are there inside that 
dramatic structure for abstrac-
tion and pure movement? That’s 
always a conversation between 
us. How do we allow that to come 
out of the story while still pro-
pelling the narrative?” 

Young co-founded the Electric 
Theatre Company with three 
other people in the mid-90s af-
ter he got out of theatre school, 
and he is still running it after 
nearly three decades. Outside of 
theatre-making, he is also an ac-
complished stage and TV actor. 

Speaking of what inspires him 
to create, he is philosophical  
and pensive. 

“I have always been fasci-
nated by what theatre is and 
what dance is and how they 
operate as art forms. What 
do they do to us as human be-
ings? Why do we have such an 
appetite for stories? So, I tend 
to investigate, and it becomes 
the subject,” says Young. “Also 
human nature and the big un-
answerable questions of what 
it is to be human. What are we? 
What does it mean to be alive? 
Nothingness, for example, that 
occupies me.” 

For more information  
please visit:  
www.kiddpivot.org

ability to transcend these cor-
rupt systems which seem out-
dated and ridiculous.

A five-act dance play 

Young started adapting Revisor 
in 2017, and it took him and Pite 
at least a year to align the texts 
and the choreography. “How to 
combine those things so that 
they serve one another. Even 
if they seem to be in conflict at 
times. My job as the writer is to 
provide context for those diffi-
cult sections for the audience,” 
he says.

He says the main innovation 
that they brought to Gogol’s play 
is that the inspector is already 
embedded inside this govern-
ment complex whereas in the 
original narrative the real in-
spector arrives at the very end. 

“The inspector is not on stage 
but is present as a voice. Essen-
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Doug Letheren.
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In Canada, more than one in 
five people live with a dis-

ability. While almost every-
one knows someone impacted, 
most people aren’t aware that 
government support doesn’t 
scratch the surface when it 
comes to covering even the 
most basic needs. Canadians 
with disabilities are more than 
twice as likely to live in poverty 
than the rest of the population.

People with disabilities have 
higher costs of living because 
they face costs other Canadi-
ans have never had to consider. 
There’s a misconception that 
things like accessible home ad-
aptations and essential mobil-
ity aids are covered by public 
programs. Yet coverage across 
a patchwork of federal, pro-
vincial and territorial fund-
ing is partial at best, forcing 
people living with disabilities 
to choose between buying food 
and accessing the Internet or 
even fundraising to meet their 
basic needs.

In British Columbia, Mad-
eline is literally fundraising 
to stay alive. Her financial 
vulnerability is urgent and in-
creases by the day. She writes: 
“In B.C., [disabled] people re-
ceive about $1,000 per month 
less than what a healthy per-
son earning minimum wage 
makes in a 40-hour week.” 
After four decades navigating 
so-called “social assistance,” 
Madeline is exhausted and 
deeply in debt. When she runs 
out of money, she plans to ac-
cess the only other public ser-
vice available to her: medical 
assistance in dying.

Madeline’s dilemma is far 
from unique. Statistics Canada 
confirms that over a quarter of 
people with disabilities cannot 
afford required assistive de-
vices and prescriptions. What 
would you do if you couldn’t 
afford medication to control 
your pain? Or if the wheelchair 
you needed to move indepen-

Public services, not private donations, 
are the solution to disabled poverty

dently broke down before your 
province’s rules allowed fund-
ing for a new one?

The Disability Without Pov-
erty movement emerged during 
the pandemic to address these 
injustices. The organization 
brings together people from 
communities across Canada 
with a diversity of disabilities 
and other intersecting identi-
ties. The movement advocates 
for a Canada Disability Benefit 
that would enable each person 
with a disability to be prosper-
ous, realize their power, pursue 
their passions and participate 
in every aspect of society. It’s 
a vision that requires not only 
a unified disability movement, 
but action from all Canadians to 
push for collaboration between 
all levels of government.

The 2020 throne speech pro-
posed “a new Canadian Dis-
ability Benefit modelled after 
the Guaranteed Income Supple-
ment for seniors.” This com-
mitment was renewed in the 
2021 budget and must not be 
forgotten amid recent concerns 
around inflation.

People living with disabilities 
were neglected long before the 
pandemic and continue to face 
barriers to full social and eco-
nomic participation. COVID-19 
only highlighted the ways that 
ableism operates in Canadian so-
ciety and our economic system.

The pandemic also prompted 
deeper consideration of the 
types of infrastructure re-
quired to support Canadians, 
and it isn’t just roads and rail-
ways. It’s systems of care that 
includes financial support.

In the early days of COVID, 
Ottawa moved quickly to sup-
port Canadians facing unem-
ployment by introducing the 
Canadian Emergency Response 
Benefit (CERB). The same care 
and attention was not extended 
to people with disabilities, who 
had to wait months for a sym-
bolic $600 that was only avail-

skill, as well as her relationship 
with her ancestry, through the 
tradition of Métis jigging. For her, 
jigging is emblematic of Métis 
culture and heritage itself, with 
its dance style bringing together 
both European and First Nations 
cultural influences.

“These two cultures mixed and 
blended to create a brand new 
unique nation. And so our music 
is unique, our dances are unique,” 
says Chartrand.

Chartrand’s Métis ancestry 
goes back generations to St. Lau-
rent, Manitoba, as she herself 
grew up throughout Manitoba 
and Saskatchewan. Having been 
able to dance, travel, preserve 
and revitalise various traditions 
of jigging throughout the country, 
she sees a level of universality in 
Métis jigging; and says that danc-
ers from across the country can 
come together for the same song.

“We all know the dances, we all 
know the steps. And so it’s very 
easy for us just to come together 
and just put on a really awesome 
show,” says Chartrand.

And yet, Chartrand explains, 
there’s a level of diversity too: 
fiddlers and dancers in Saskatch-
ewan, she says, might have a dif-
ferent style than in Manitoba, but 
it makes for an engaging perfor-
mance that keeps the dancers on 
their toes.

from Eastern Canada and even  
Appalachian music.

“It’s more modern, I would say, 
than Quebecois music, but it all 
comes back to… settlers coming 
across Canada, bringing instru-
ments,” says Dubreuil. “It’s this 
mix of different people that come 
across Canada and their roots 
here. So it’s quite broad.”

But while Dubrueil has exten-
sive experience with a more folk 
style of fiddle, he also has jazz 
background from his time at 
Berklee College of Music in Bos-
ton; and the Collage trad band in-
cludes not just two other fiddlers, 
but also a more rock-oriented trio 
of guitar, bass and drums.

As their name suggests, ‘trad’ 
music is a style of music Dubreuil 
is confident will get people up on 
their feet.

“I personally like that the drum-
mers really change things up,” 
says Dubreuil, “especially if you 
want it to be very dancey. It can be 
less trancey that way and become 
really something where you’re 
able to distinguish between dif-
ferent tunes fairly easily, even if 
you’re not well versed in fiddle 
music already.”

Métis Jiggers

Over the years, Yvonne Char-
trand has developed her dancing 

“Festival du Bois” from page 1

able to people who qualify 
for the narrowly scoped Dis-
ability Tax Credit. Even this 
gesture often did more harm  
than good.

The current system of in-
come support for people with 
disabilities is designed around 
clawbacks. It’s a term that 
casts a long shadow in the dis-
ability community: essentially, 
if a person’s income or assets 
go up, then social assistance 
goes down. In Ontario, this 
meant that people receiving 
provincial disability support 
who were eligible for CERB 
lost $900 of every pandemic 
response payment.

The lack of co-ordination 
between federal and provin-
cial programs adds insult to 
injury because, as Madeline’s 
experience shows, people re-
ceiving government assistance 
still live well below the pov-
erty line. As a result, Disability 
Without Poverty argues for a 
national income supplement 
that would stack on top of ex-
isting benefits rather than 
compromising other forms  
of support.

It is time for Canada to shift 
from social assistance to social 
infrastructure. While current 
social assistance programs are 
fragmented, difficult to navi-
gate and built around restric-
tions, social infrastructure 
focuses on dignity rather than 
diagnosis, capacity rather than 
clawbacks. Adequate income 
support will enable people liv-
ing with disabilities to contrib-
ute to shared spaces and ser-
vices for all Canadians.

RaBia KhEdR  is the  
National Director of Disability 
Without Poverty. 

Emily maCRaE  is a disabled 
writer and organizer combining 
policy analysis with lived 
experience to build accessible 
digital and urban environments.

Design a fantastic resume and cover letter, fine tune 
your interview techniques, learn valuable skills to 
succeed in the Canadian workplace, gain insight into the 
job market, access special services for skilled works – all 
at NO COST. The Progressive Intercultural Community 
Services (PICS) Society, Vancouver Branch, has been 
helping immigrants and newcomers to Canada for over 
14 years!

Our Group Job Search Workshops are a flexible, 5 
module rotating program, running weekly, with 16 
sessions each month. This includes basic computer 
orientation, with instruction on using Word and Excel, 
and accessing the Internet. Workshops are held within 
a culturally diverse environment, led by qualified 
facilitators. 

Past and current E.I. recipients are always welcome. 
Knowledgeable case managers are available to guide 
you through the process of reaching your career goals.

PICS Vancouver also offers one-on-one employment 
assistance, paid on-the-job work experience through 
our Wage Subsidy program, and a one-stop Career 
Centre with a broad range of job hunting resources. 
Funding for all programs is provided by the Ministry of 
Social Development, Employment and Labour Market 
Services Division.

Please call 604-324-7733,  
go to www.pics.bc.ca, or  
visit us at 200-8161 Main St.,  
Vancouver, to find out how  
we can best help you.

Need the skills to find 
a job? We can help!

“You could have ten fiddlers, 
and they’ll play the Red River 
Jig, and they’ll all play it differ-
ently,” says Chartrand. “You just 
have to really listen to the fiddle 
players, so there’s a beautiful re-
lationship between the musician 
[and the dancers].”

And as a style of dance that 
celebrates both the diversity 
and wholeness of Métis heritage, 
Chartrand says that jigging has 
proved to be a deeply valuable 
piece of Métis history, resilience 
and culture.

“We’ve come through a lot. 
And I think the thing that has 
given us our resilience and our 
strength is our music, our dance, 
our culture,” says Chartrand. 

“It’s my culture and my dance 
that has helped me to heal and 
to grow. It’s just a beautiful con-
nection to our community and 
family. It’s a sense of belonging 
and a celebration.”

With these artists and many 
others eager to return to an en-
gaging in-person performance 
at the festival, Festival du Bois 
looks to be a joyful and mean-
ingful celebration of cultural 
diversity and mix – Canadian, 
Francophone and beyond.

For more information  
please visit:  
www.festivaldubois.ca

Issues and Ideas

Place your ad  
in The Source 
newspaper or  
on our website 
info@thelasource.com
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by sElma Van haldER 

Even though poutine has since 
found its way into my mid-
night-snack regime, today I’ll 
share with you a lesser known 
treat from traditional French 
Canadian kitchens: grand-
pères au sirop d’érable.

‘Grandfathers in maple syr-
up’ are traditionally served in 
sugar shacks throughout Que-
bec during maple tapping sea-
son. These scrumptious dump-
lings simmered in syrup are 
best made with Grade B maple 
syrup, as it is dark and intense 
in flavour.

Ingredients (serves 6)

• 1 cup maple syrup (grade B)
• 1 cup water
• 1-1/2 cup flour
• 3 tsp baking powder
• 4 tbsp unsalted butter,  

grated
• 1/4 tsp vanilla extract
• 1/2 tsp salt
•  3/4 cup 2% milk

Method

1. Combine the syrup and 
water into a heavy bot-
tomed pot and bring to a  
gentle boil.

2. In the meantime, combine 
flour and baking soda in  
a bowl.

3. Mix the butter into the dry 
ingredients with your fin-
gertips until it resembles 
coarse sand. Cold butter can 
be grated on the coarse side 
of a grater. This makes mix-
ing it in with the dry ingre-
dients much faster!

4. Add the milk and vanilla 
and stir with a wooden 
spoon until just combined. 
Use your hands to work any 
stray bits into the dough. 
Don’t overwork it.

5. Use two teaspoons or your 
hands to form toonie sized 
balls and drop them care-
fully into the simmering 
syrup. Put as many in as 
to cover the surface of the 
syrup. The dumplings will 
expand to about twice their  
original size.

6. Flip the dumplings once 
with your spoons after 
you’ve filled the pot, this to 
make sure both sides colour 
nicely. Be careful, you don’t 
want them to fall apart.

7. Cover the pot and sim-
mer on a low heat for about  
12 minutes, or until the tops 
of the dumplings are dry to 
the touch.

8. Serve with vanilla ice cream 
as a dessert or add a bit of 
yoghurt for a sweet brunch.

Grandfathers  
in maple syrup

Recipe
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The late Taran Kootenhayoo. White Noise is a comedic look at how we navigate through the story of Canada. 
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by Raman KanG

What kind of stories are peo-
ple drawn to? Are they ones 
about hope, change, spiritual 
connections? Or are they the 
kind that make people laugh 
out loud or hold their head 
in between their hands as  
they cringe? 

Taran Kootenhayoo’s White 
Noise is all of these things. 

“All of the stories that I tell 
are those on the precipice of 
change, and I think that’s one of 
the things that I love about the 
late Taran Kootenhayoo’s work, 
White Noise,” says Renae Morri-
seau, the play’s director. 

Presented by The Firehall 
Arts Centre and Savage Society, 
White Noise runs from April 16 to 
May 1, 2022.

The uncomfortableness 

“White Noise really puts the lens 
on the uncomfortableness of not 

White Noise: a dinner to remember
knowing and the uncomfort-
ableness of having to explain 
stuff as an Indigenous person,” 
says Morriseau.

The Canadian point of view, 
she adds, sometimes overrides 

two families: a Canadian white 
settler family from a wealthy 
upper-middle-class background 
and a group of Indigenous Na-
koda Sioux Nation people com-
ing together for dinner and all 

but there’s one person that just 
doesn’t get it.

“What’s so lovely about the story 
is that it’s outrageous,” she says.

White Noise pokes fun at the 
threshold of white gaze and the 

She states that when Koo-
tenhayoo began the journey of 
creating White Noise, Kathleen 
Flaherty, his dramaturg, re-
ally encouraged him to go back 
to the community he was from.

“White Noise really puts the lens on the uncomfortableness of not knowing  
and the uncomfortableness of having to explain stuff as an Indigenous person.
Renae Morriseau, director of White Noise

hell breaks loose. And it’s funny,” 
Morriseau explains.

All of the characters in White 
Noise fit the stereotypes of those 
who are Indigenous and those 
who are white settlers. 

“That is part of the comedy 
of it. There is a little bit of ev-
erything in these characters 
that we each can relate to,”  
Morriseau says.

According to Morisseau, Koo-
tenhayoo really wanted to make 
it cringy, like when people are 
in a situation where everyone 
around them knows the answer 

good intentions of wanting to 
know more, but Indigenous cul-
ture is seen from a certain mind-
set and a lot of foibles happen, 
says Morriseau.

“One of the things that [Koo-
tenhayoo] said to me was ‘when 
the show gets produced, I think 
we need to get a fight director’ 
– and that’s all I’m going to say 
about that,” she adds.

Taran Kootenhayoo’s world 

“Sometimes our greatest pain 
can be the place of our greatest 
laughter,” says Morriseau.

“I think within Taran’s 
world, there is a common un-
derstanding that sometimes 
we are tired of navigating 
the colonial static and some-
times we have to poke fun at 
it in order to elevate our own 
selves within the structures 
that we have to navigate,”  
says Morriseau.

She also points out how 
Taran’s work is very salient be-
cause it can be shown anywhere 
in Canada and Indigenous peo-
ple everywhere will understand 
what the concern is.

White Noise pushes ques-
tions of how Indigenous peo-
ple can claim the space that 
has been taken from them 
by imperialism; how do they 
claim the space of their an-
cestors when their land was 
taken from them; how do 
they navigate their sense of 
identity, against settler re-
ality in a really funny way,  
explains Morriseau.

“It’s a good piece to start the 
conversation,” she says.

Learn more here: 
www.firehallartscentre.ca

our worldview and we have to fit 
in with this colonial mindset.

“What Taran created in a 
beautiful way is about how we 
claim our space for our language 
to rest in safety, for our world-
views to have meaning even if 
we’re not on our traditional ter-
ritory and how we bring those 
teachings into the different ar-
eas we are in on Turtle Island in 
Canada,” says Morriseau. 

For the director, White Noise 
is sort of pointing a finger at the 
literal realities people face with 
having to explain to Canadians 
or white settlers what the his-
tory of Canada is because some 
really don’t know.

Even if you do know the his-
tory, the play will also resonate 
with you, says Morriseau. This 
play is an affirmation for allies. 

“It’s on the pulse of racial in-
tolerance, and it’s looking at 
those stereotypes that Canadian 
society has of Indigenous people. 
I think that’s what Taran really 
nailed in a good way,” she adds.

A family affair 

“When people ask me about the 
play I say basically it’s about 
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by simOn yEE 
COntRiButinG EditOR

March 22–April 12, 2022

The people of Ukraine are ex-
periencing a grave humanitar-
ian crisis this spring. Be sure to 
check out local media for upcom-
ing events and rallies happening 
around the city helping to sup-
port the Ukrainian people in their 
time of need.

* * *
How The World Began
March 25–April 16
www.pacifictheatre.org

The Pacific Theatre will be host-
ing a production of American 
playwright Catherine Trie-
schmann’s How The World Began 
from March 25 to April 16. Susan 
Pierce is a transplant in her ru-
ral portable-turned-classroom, 
teaching science to high school-
ers. But when conflict over an 
offhand comment to her strong-
willed student Micah erupts, Su-
san and the wider community 
of Plainview find themselves un-
able to bridge the chasm between 
their beliefs. For tickets and cast 
information, please visit the the-
atre’s website.

* * *
YVR Screen Scene For Ukraine
March 30, 6:30 p.m.
www.eventbrite.ca/e/yvr-
screen-scene-for-ukraine-
tickets-291027339607

On March 30, the courage and re-
silience of the Ukrainian people 
will fill the big screen at VIFF 
Centre, an evening in support of 
humanitarian efforts in Ukraine. 
The centrepiece of the evening 
is a special screening of Maidan, 
filmmaker Sergey Loznitsa’s pow-
erful 2014 documentary about the 
civil uprising against the regime 
of President Viktor Yanukovych 
that took place in Kyiv in the 
winter of 201–-2014. YVR Screen 
Scene For Ukraine will also in-
clude a performance by bandura 
musician Ruta Yawney, as well as 
a post-screening reception dur-
ing which light refreshments will 
be served. All money raised from 
ticket sales will be donated to the 
Ukraine Humanitarian Appeal 
established by the Ukrainian Ca-
nadian Congress and the Canada-
Ukraine Foundation.

* * *
Ndidi Onukwulu
March 31, 8 p.m.
www.shadboltcentre.com

Through her singing, Canadian 
singer-songwriter Ndidi O invites 
us into a musical universe filled 
with blues, folk, rock, pop and 
country that results in a musi-
cal journey that starts and ends 
in the soul. Her voice, her music, 
her style feels like old friends, but 
at the same time is hard to label 
under one particular style. She 
is truly her own creature. She 
will be performing at Burnaby’s 
Shadbolt Centre for the Arts on 
March 31. Check out the centre’s 
website for more information.

* * *
Mutable Materialism
April 1–Aug. 28
www.contemporaryartgallery.ca

Bringing both a painterly and 
sculptural approach to her pho-
tographic practice, Montreal-
based artist Michelle Bui oper-
ates within the visual language 
of ‘the still life.’ Working with 
an array of everyday, seem-

ingly unremarkable materials, 
Bui creates assemblages for the 
camera, building alluring scenes 
through processes of accumulat-
ing, merging, manipulating, and 
resituating. In her exhibition, 
presented on the CAG façade and 
at Yaletown-Roundhouse Sta-
tion, Bui offers two new suites 
of images, each a reflection on 
the relationships between sense, 
sensation and desire. Whether 
referencing the seductive lan-
guage of advertising, the tactility 
of the touch-screen, or the con-
ventions of commercial pack-
aging and display, Bui’s works 
engage and confuse, coaxing in-
congruous forms into conversa-
tion with one another to invite 
reflection on the ways we con-
nect with and consume objects 
and images alike.

* * *
The Young Beethoven
April 2, 8 p.m.
www.evergreenculturalcentre.ca

Delayed eighteen months by the 
pandemic, The Young Beethoven 
commemorates the 250th anni-
versary of the composers’ birth 
in 1770. Featuring an ensemble of 
outstanding West Coast chamber 
players, the programme pres-
ents works that Beethoven com-
posed before the age of thirty. It 
concludes with his semi orches-
tral Septet, a work which was so 
immensely popular when first 
written that Beethoven was over-
heard declaring “I wish some-
body would burn that piece! No-
body is listening to anything else 
I have ever written!” Check out 
the Evergreen Cultural Centre’s 
website for tickets and more in-
formation.

* * *
Reel 2 Real Festival 2022
April 3–13
www.r2rfestival.org

The Reel 2 Real International 
Film Festival for Youth is com-
ing back as a hybrid festival, in-
person and online, from April 
3 - 13. Their small and dedicated 
team has been working tirelessly 
to find the best of the best films 
for children and their families 
from around the globe, and will 
be presenting 10 films and 63 
shorts, from over 29 countries 
and Indigenous nations. Some 
of the films include the Quebec 
dramatic feature, L’Arracheuse de 
Temps (The Time Thief), and the 
Canadian premiere of the docu-
mentary feature, Bigger Than Us. 
For a complete list of films and 
showtimes, please check out the 
festival’s website.

jabi villages, gaining popularity 
in the 1980s. At that time, local 
artists precast these sculptures 
from a mould that usually took 
the form of airplanes, falcons 
and footballs. Over the years, 
artists have custom fabricated 
the sculptures for each home-
owner, resulting in more diverse 
and elaborate works of art. Visi-
tors will see more than one hun-
dred of these sculptures in this 
exhibit, hosted by the Surrey Art 
Gallery. Birds, soccer balls, air-
liners, automobiles, army tanks, 
weightlifters, pressure cookers, 
lions and horses are among the 
varied objects.

* * *
Aggie
April 10, 1–4 p.m.
www.griffinartprojects.ca

Aggie is a feature-length docu-
mentary that explores the nexus 
of art, race and justice through 
the story of art collector and 
philanthropist Agnes “Aggie” 
Gund’s life. Emmy-nominated 
director Catherine Gund fo-
cuses on her mother’s journey 
to give viewers an understand-
ing of the power of art to trans-
form consciousness and inspire 
social change. Aggie is interna-
tionally recognized for her ro-
bust and prescient support of 
artists–particularly women and 
people of colour–and her un-
wavering commitment to social 
justice issues. The film captures 
Aggie as a true maverick, who 
demonstrates the unique role 
and potential of collectors and 
benefactors to use art to fight 
injustice.

check out the VCBF’s website for  
more information.

* * *
Rajesh Vora:  
Everyday Monuments
April 9–May 29
www.surrey.ca/arts-culture/
surrey-art-gallery/exhibitions/
rajesh-vora-everyday-monuments

Mumbai-based photographer 
Rajesh Vora documents domes-
tic sculptures mounted on roof-
tops in the northwestern Indian 
state of Punjab that tell a story 
of identity, diaspora, family and 
culture. Made from rebar, wire 
mesh, cement and paint, many 
of these intriguing objects serve 
as functional water tanks. This 
phenomenon is distinct to Pun-

* * *
Sakura Days Japan Fair
April 9–10, 10 a.m.–5 p.m.
www.vcbf.ca/community-event/
sakura-days-japan-fair

As part of the annual Vancou-
ver Cherry Blossom Festival 
(VCBF), Sakura Days Japan Fair 
celebrates all things Japan, from 
Japanese food, performances, 
to arts and culture. Most activi-
ties will take place outdoors, 
with selected vendors, tea cer-
emony and experiences to take 
place indoors. Look forward 
to taiko drumming, theatre 
performances, woodworking 
demonstrations and a renewed 
Japanese Garden display, just to 
name a few at the fair! Please 
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Rajesh Vora, from the series Everyday Monuments, 2014–19, inkjet prints, dimensions variable. 


