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Eating is sharing: Gojo Cafe's story of community

by LILLIAN LIAO

For Atkilt Asefa, owner of
Gojo Cafe Ethiopia on Com-
mercial Drive, the saying “Eat
Together, Share with Each
Other,” captures the unique-
ness, warmth and diversity of
Ethiopian cuisine. Gojo Cafe
will celebrate its 12th anni-
versary this summer with a
special event honouring what
Asefa holds as the core of his
worKk, his valued customers.

“I always engage my customers...
how they come here, and how
they feel,” says Asefa, noting that
his restaurant’s clientele of regu-
lar customers, some of whom
have been dining at Gojo Cafe for
the past 12 years, feels like family.

From journalist
to restauranteur

With a name referring to “cot-
tage,” the most popular type
of residence in Ethiopia, Gojo
Cafe was originally started by
Asefa’s friend in 2006. A former
full-time journalist in Ethiopia
who moved to Vancouver after
being imprisoned by the coun-
try’s dictatorship, Asefa became
involved in community work for
Vancouver’s Ethiopian commu-
nity. Desiring a space of his own,
he leveraged his community
building skills and took over the
restaurant’s ownership in 2012.
“One of the singers was advis-
ing me, ‘Atkilt, you have this
kind of quality, you have this
kind of ability, so why don’t you
have your own spot,’” he says,
referring to his former work of

The importance of
youth skills in Canada
Page 2
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A Atkilt Asefa, owner of Gojo Cafe in Vancouver, says his Ethiopian restaurant was the result of an unexpected but welcome life
path, and now offers a space for history, togetherness and good eats.

bringing musicians from abroad,
including Ethiopia, to Vancouver.
The switch from journalism
to restaurateur was a surprise
to Asefa himself, who notes that
he did not take cooking seriously
prior to becoming involved with
Gojo Cafe. He also recalls how
his mother was surprised at his
career transition when visit-
ing Vancouver for his wedding
because she only knew him as
a lover of reading. Asefa attri-
butes his inspiration for running
Gojo Cafe to his grandmother,
W/ro Zewde Nigusse, who ran a
restaurant in Dessie, Ethiopia.
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A blend of genre
and culture

“When my grandmother [was]
cooking, 1 was beside her all
the time,” he says. “I wanted to
listen to stories from her, and
when she cooked, she told me
some stories back in the day in
her time, what she was doing,
what was happening.”

Asefa also notes how his grand-
mother’s talent and skill for cook-
ing was well recognized by their
community, as she was always
invited to cook for special gather-
ings, including holidays and wed-
dings. During Gojo Cafe’s opening
ceremony in May 2012 under Ase-
fa’s ownership, he recreated this

togetherness by inviting people to
a welcoming and warm space an-
chored by delicious food, creating
the feelings of community and joy
that he will cherish forever.

“The restaurant was filled with
music, dancing, and the aroma of
traditional dishes,” he recalls. “It
was heartwarming to see both
Ethiopians and non-Ethiopians
come together to celebrate and
enjoy the rich culture and cui-
sine of Ethiopia.”

The togetherness of eating

According to Asefa, the com-
munal aspect of food is also re-
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Driftwood aloft at
Indian Summer Fest

flected in the Ethiopian ways
of eating. Traditionally, fami-
lies would sit around a woven
round basket that holds the food
while acting as a table and feed
themselves as well as each other
with their hands. In addition to
participating in this sharing of
food at Gojo Cafe, diners can also
experience communal eating
through a coffee ceremony - a
hallmark of Ethiopia’s culture as
coffee’s birthplace.

“Coffee is really common in
Ethiopia, every neighbour gets
together, and it is a social net-
work,” explains Asefa, noting
that all his neighbours would
socialize at his mother’s house
during a coffee ceremony. “If
they do it in the morning at my
house, they’ll do it in the after-
noon at their house.”

According to Asefa, an Ethio-
pian legend recounts how a
shepherd was puzzled by seeing
his goats behave strangely. After
he observed the goats ingesting
coffee bean leaves, people start-
ed harvesting these plants for
medicinal and other purposes,
eventually creating what is now
enjoyed as coffee. He says that
Gojo Cafe does a coffee table ser-
vice ceremony, allowing people
to sample the coffee served with
incense as a group.

“We roast it manually,” says
Asefa of their manual coffee-
making process. “We wash ev-
erything, then we put it on the
pad, and then we burn it under-
neath, then the smell is coming.”

He also notes that their coffee
is from Yirgacheffe, the main

See “Gojo Cafe” page 3 »
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Canada continues to celebrate

International Youth Skills Day

by STAFF WRITER

Created in 2014 by the United
Nations General Assembly,
July 15 marks World Youth
Skills Day, a day to highlight
the value and importance
of enabling young people to
thrive in developing their
skills for employment, work
and entrepreneurship.

Since then, World Youth Skills
day events have looked to offer
an opportunity for various enti-
ties, including employers, labour
organizations, policy makers,
training and young people them-
selves, to collaborate, coordi-
nate, and develop the skills nec-
essary for employment success.

Around the world, Technical
and Vocational Education and
Training (TVET) has proven an
essential indicator for global
equality, particularly within
the realm of gender disparity
in employment. As labour and

technology become increasingly
complicated and interconnect-
ed, it remains as important as
ever to ensure the prioritization
of skilled youth.

That conversation holds true
for Canada as well. Much like
other countries, it will remain
important for young people to
develop their ability to contrib-
ute at a high level. But in Can-
ada’s specific case, the discus-
sion of the importance of skills
extends to the ability to use the
skills that many Canadians al-
ready have.

As popular discussions in
Canada have noted, Canada fac-
es a problem of productivity. As
such, ensuring younger Cana-
dian immigrants to make use of
the professional skills they may
have already attained from their
country of origin could be an im-
portant consideration for the Ca-
nadian labour context.

Beyond the question of skills
retraining among both young-

A This year’s World Youth Skills Day, Canada has the chance to reflect on the role of
young people as peacemakers on the domestic and international stage.

er and older adults, however,
the Canadian government has
looked to highlight the value and
importance of Skills Canada in
training young people in order
to enter the workforce.

Last year, the government an-
nounced $27 million in funding
over 5 years for Skills Canada
under the Canadian Apprentice-
ship Strategy, while looking to
support, in part, the engagement
of youth in skilled trades and
technology through competi-
tions and career exploration.

As for 2024, the theme for
World Youth Skills day is Youth
Skills for Peace and Develop-
ment, with the goal of highlight-
ing and promoting the impor-
tant role that young people play
in conflict resolution.

Canada itself has historically
played a role as a peacemaking
country, but many of its most
popular historical peacemaking
efforts have been led by senior
government officials and dip-
lomats. However, the upcom-
ing date provides Canada with
a chance to reflect on that role,
and the part that young people
might play in it, particularly in
a world that continues to face
violence, war, genocide and civil
strife.

In these areas and others,
Canada and the rest of the world
have the opportunity to priori-
tize youth skills as that group
enters both the workforce, and
the world more broadly.

Source: United Nations
Education, Scientific and
Cultural Organization (UNESCO),
Government of Canada
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1- author of many scientific books — fictious prose

2- writer — famous American poet

3- onthe front page or the top — worm

4- Greek letter - renowned female diarist — flat-topped hill

5- white bird of the 1992 Nobel Prize of literature —
printing’s measurement unit — Subscriber Identity

6- irritated — condition — Welsh poet awarded prize in 2013

7- very—souvenir books
8- pompous —sodium
9- consumes — made of bone

10- Egyptians # 1 — alleviate — underwater boats
11- road to follow — sailor — many manuscripts includes one
12- places for dramatic performance — civil service

verticalement

A) forme d’expression

B) traitre de Shakespeare — utilisant

C) mouvement littéraire — exclamation

D) sans valeur — série de livres pour enfants des années 50
E) longueur de chaine — petit livre amusant

F) oui russe — prit une chance

G) héroine de nouvelles religieuses — lit beaucoup
H) monnaie scandinave — rien — personnel

1) prix Goncourt en 1949 - filins d'acier

J) pieces maitresses de roman d’aventures — gros
K) lire, écrire pour le plaisir — exposé au nord

L) formule célébre de conte célébre - crochets

For answers, see page 8
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The built environment: Designing out inequity

by ALISON MACDONALD

In challenging our use, ac-
cessibility and attachments
to space and how to design
equitably and with inclusiv-
ity, the Museum of Vancouver
is inviting community mem-
bers to participate in ResiS-
tories: Building Community
Futures on June 29. The panel
brings together moderator
and political geographer,
Eugene McCann, along with
three members of Univer-
sity of British Columbia’s
(UBC) school of architecture
and landscape architecture
(SALA), Andy Grellmann and
Hannah Roorda and SALA in-
terdisciplinary fellow Young-
Tack (YT) Oh.

With his fellowship at UBC
SALA focused on the theme of
repair, Oh discusses the im-
portance of reflecting on and
having discussions on what
‘broken’ means in the context
of design and semantics.

“The nuance of this meaning,
broken, physically, symboli-
cally, metaphorically: break-
ing is not always a bad thing.
What was working in the first
place is not necessarily work-
ing for everyone, or anyone,”
says Oh. “What does it mean to
break?... The assumption that
things were working, and for
whom, what circumstances
and conditions? What it means
to repair - is it a return to
a status quo or to reform or
improve, a change in condi-
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tion, upgrade or evolution? [It
means] a lot of things.”

Encouraging conversations
with community stakeholders

Oh says that he has not lived
in any one place for more than

Canada. Nonetheless, he’s been
very interested to engage with
Vancouver and its spaces, both
within this event, and in his
own work.

“Moving around so much, a
lot of my work has been careful,

Beyond this, Oh notes anoth-
er poignant example from one
of his students’ projects at UBC
which highlights the inequity
of resources dedicated to even
immediately adjacent spaces
in Vancouver, partly due to fac-

“Part of my work is in increas-
ing spatial literacy and justice,
an understanding as it relates
to youth, introducing architec-
ture to high school students, to
instill the notion that the built
environment or spatial literacy

...everyone is their own architect with their own individual
level of understanding based on personal lived experience that

is nevertheless crucial to a broader understanding of space.
Young-Tack (YT) Oh, SALA interdisciplinary fellow

four years and that he frequent-
ly travels amongst cities, coun-
tries and continents, with this
being only his second year in

A UBC’s SALA interdisciplinary fellow
Young-Tack Oh looks to highlight the
inequities of Vancouver’s spaces.

EcoMNovaEducation

Phto by Alison MacDonald

to engage communities, to take
time,” he says. “The need to build
trust and an understanding with
people [is important], to have
patience and believe that it is
worthwhile to do this.”

That community engage-
ment is important for resolving
various local challenges. Such
challenges include issues be-
ing discussed in Roorda’s work
on Vancouver’s current hous-
ing crisis, which notes that de-
spite the substantial number
of vacancies, a lack of housing
availability still exists within
the city. Oh notes how Roorda’s
work discusses an alterna-
tive, breaking away from the
current state of affairs where
houses sit “empty and fallow”
for decades while waiting for
zoning permits.

“If properties are not used,
they should be turned over to
the public realm,” Oh says.

MECA FRETMER

whwWw.eCconovo.ca

tors like tourism and the cruise
ship industry.

“At what cost to the local folks
[is it] to accommodate this in-
dustry? The dichotomy that
exists between Gastown and
the Downtown Eastside, the re-
sources put into certain neigh-
borhoods, but not others,” says
Oh. “Many organizations, small
organizations, [bring aware-
ness] to this such as the Powell
Street Festival, Hives for Hu-
manity, Gallery Gachet, MOV,
the Vancouver Heritage Society,
Carnegie Community Center and
countless others, who are trying
to have these conversations.”

While other organizations,
and events like this panel, look
to shine a spotlight on the vari-
ous inequities that affect Van-
couver’s spaces, Oh says he is
also looking at inspiring hope
in addressing these challenges
within his own work.

should be taught in high school,”
he says.

In all, Oh hopes initiatives like
these can shine a light on the no-
tions we take for granted when
it comes to using the spaces
around us.

“[We often do not] use space
as designed, we personalize it,
make it our own... everyone is
their own architect with their
own individual level of under-
standing based on personal
lived experience that is never-
theless crucial to a broader un-
derstanding of space,” says Oh.
“Accessibility is important to
the conversation. Diversity, eq-
uity and inclusion is for every-
one, not just a particular group
of people.” &

For more information

about the event, visit:
www.museumofvancouver.ca/
resistories-building-futures

» “Gojo Cafe” from page 1

farm for coffee worldwide, and
it is organic. As for the food,
Asefa shares that their vegetar-
ian combination platter, served
with injera sourdough flatbread,
is their bestseller. He notes how
most Ethiopians, especially
those following Christianity,
will refrain from eating meat
for two months during Easter,
turning to a variety of vegetar-
ian dishes. He has also observed
the popularity of vegetarianism
in North America, leading him
to create a vegetarian special
on Mondays and Tuesdays.

powder. Committed to providing
the best experience for his cus-
tomers, Asefa does not shy away
from doing whatever needs to
be done during a regular shift at
Gojo Cafe, despite now holding a
managerial role.

“My principal in the food busi-
ness is if I do not eat it or taste it
myself, | will never serve it to my
customers - that is guaranteed,”
says Asefa.

He also hosts CFRO 100.5FM’s
Meleket Radio Show on Saturday
afternoons, remaining commit-
ted to helping newcomers from
Ethiopia, who may struggle

Photo courtesy of Gojo Cafe

A The Gojo Cafe serves a variety of tasty, wholesome Ethiopian food and beverage.

“My favourite part of being in
the restaurant business is serv-
ing my customers with full en-
ergy,” says Asefa. “I am always
happy to see our regular and
new customers.”

One of his favourite dishes is
the Doro Wat, which he refers
to as the “queen of Ethiopian
food” for its strong role in family
cooking. Starting with cooking
onions and berbere, otherwise
known as Ethiopian paprika, the
dish features chicken marinated
in a variety of spices, including
ginger, garlic, and cardamon

with the practicalities of re-
settlement including language
and employment. In addition to
reporting on Ethiopia’s current
affairs, his show shares informa-
tion to alleviate these challenges
and establish community - a
goal that is shared by Gojo Cafe.

“Gojo Cafe is more than just a
restaurant; it’s a place where
we celebrate Ethiopian cul-
ture and bring people together,”
says Asefa.

For more information,
see www.gojocafe.com.
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A day, or five, to celebrate Canada

by STAFF WRITER

As the month of June ends and
the beginning of July approach-
es, there’s at least one cultural
celebration on the horizon that
most Canadians are familiar
with, bringing along with it a
host of parades, events, con-
certs and celebrations to mark
the day. But what Canada Day
celebrators might notrealize is
that there are in fact a breadth
of widely-celebrated Canadian
cultural days alongside it at

this time of year.
National Indigenous People’s
Day, Saint-Jean-Baptiste Day,

Canadian Multiculturalism Day,
and even National Acadian day
later on all mark a diversity of
cultural celebrations worth
highlighting, and all happen to
take place right around the sum-
mer celebrations of July 1.

National Indigenous
People’s Day (June 21)

Originally named National Ab-
original Day, and proclaimed in
1996, this celebrated day came
as a result of a push to recog-
nize the cultural and social his-
tory often forgotten and left
behind within the mainstream.
Calls from the Assembly of First
Nations - known during these
efforts as the National Indian
Brotherhood - as well as the Sa-
cred Assembly - a national con-
ference of Indigenous chaired by
Indigenous O0ji-Cree Manitoba
MLA Elijah Harper - spearhead-
ed the creation of the day of rec-

Photo by Quiet kiai, CC BY-SA 3.0

ognition. In 2017, Prime Minister
Justin Trudeau issued a state-
ment renaming the day to Na-
tional Indigenous People’s Day,
reflecting the change in popular
terminology.

The date of June 21is no coinci-
dence either, as numerous Indig-
enous groups and communities
have long celebrated their cul-
ture and heritage on or around
that date, due to the significance
of the summer solstice as the
longest day of the year.

Saint-Jean-Baptiste Day
(June 24)

Popular discussion the roots of
la Saint-Jean often trace back to

THE ROGUE PRESENTS

“30 years together and still one of the
most exciting bands on the scene”

— Billy Rough, Folk Radio UK

the feast day of Saint John the
Baptist, a widely celebrated day
among early French-Canadian
settlers. But the tradition goes
back even further, and once
again, the mid-late June date of
celebration is no accident. Sum-
mer solstice celebrations are
once again the deeper origin for
this celebration, among Europe-
an Pagan traditions in this case.
Over time, the Catholic Church
of France adopted the tradition
to become associated with John
the Baptist.

But while in France the tra-
dition is no longer as popular
as it once was, it is still a wide-
ly celebrated statutory holiday

AW

A A celebration of National Acadian Day in Fredericton, NB, one of a number of cultural heritage days in Canada during the summer.

in Quebec, and is celebrated
by francophone cultures and
communities throughout the
country.

Canadian Multiculturalism
Day (June 27)

Designated by the Canadian
government in 2002, this day
marks an opportunity to cel-
ebrate Canadian multicultural-
ism itself, serving as a chance to
recognize the impact that all of
Canada’s residents have on the
country’s culture and society.
The day follows from a shift
in the 1980’s moving towards a
more distinct national appreci-
ation of multiculturalism from

the Canadian government, in-
cluding the 1988 Canadian Mul-
ticulturalism Act affirming the
promotion and preservation of
the country’s diverse heritage.

National Acadian Day
(August15)

As a distinct ethnic group with
a deep history in Canada, Na-
tional Acadian Day looks to
celebrate the unique heritage
of Acadian people. The cultural
group’s roots date back to a mix
of First Nations and people and
French, as a historical group of
French settlers that were ex-
pelled from the Maritime Prov-
ince by Great Britain in the mid-
18th century.

As decades passed, many
ethnic Acadians returned to
their home, growing, develop-
ing and maintaining their cul-
ture to this day. The first na-
tional Acadian convention in
1881 earlier that summer des-
ignated August 15 as the chosen
day of celebration to coincide
with the Christian feast of As-
sumption of Mary.

In all, there are a number of
other days beyond Canada Day
which celebrate and recognize
the cultural diversity and histo-
ry of Canada and its inhabitants.
Around this time of year, differ-
ent groups will look to celebrate
their own heritage, remember-
ing and acknowledging how it
fits in, or alongside, the broader
story of Canada itself.

Source: Government of Canada
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The Naadaleela Ensemble

The 'new’ music

of the Silk Road

byJIRATCHAYA PIAMKULVANICH

The Naadaleela Ensemble
will be pushing the boundar-
ies of music at the Taiwanese
Canadian Cultural Festival.

“It’s all brand-new music that
no one has ever made before,”
says Naadaleela ensemble per-
cussionist and composer Curtis
Andrews. “So, when you come
to see our group, you're going
to hear and see something that
doesn’t exist anywhere else.”.

Composed of musicians
from different cultural back-
grounds, the group is known
for exploring music from an-
cient cultures across the Silk
Road. They fuse South Indian,
Chinese, Persian, Taiwanese
and Indonesian music together
with Western classical, con-
temporary music and jazz.

“We came together to explore
new musical collaborations
between the members with
the goal being original music
that was informed by our cul-
tural interests,” says Andrews
who along with his bandmates
formed the Naadaleela Ensem-
ble in 2021.

The ensemble’s performance
will take place on June 30 at
§x*lonaq Xwtl’e7énk Square
(formerly the Vancouver Art
Gallery north plaza).

Music no one has
ever made before

The Naadaleela Ensemble
looks to stand out from other
groups because of the instru-
ments the group uses in their
performances. Andrews who
plays the mridangam and kan-
jira, drums from South In-
dia, explains that the Chinese
stringed instruments zheng
and erhu and the Persian flute
ney are rarely played together
with the mridangam.

Although the original goal
of the ensemble was simply to
assemble a repertoire for pub-
lic performance, Andrews says
they later set their mind on se-
curing more funding to work
with dancers.

He highlights one piece he en-
joys called Swarajathi. Written
by the ensemble’s South Indian
singer Vidyasagar Vankayala
and arranged by Andrews, the
song is influenced by the dance
traditions of South India.

“The lyrics of Swarajathi are
prayers written over 1,000
years ago to praise the moth-
er goddess in India,” he says.
“We even had a dancer the last
couple of times we played it. I
quite enjoy that piece, because
it uses all kinds of musical ma-
terials, such as solo percus-
sion, speaking rhythms and
singing rhythms.”

Andrews says it’s these novel
experiences he gains from per-
forming with the group and
from the audience that bring
him delight.

“First, 1 obviously enjoy the
music when [ play with my
friends and when we impro-
vise, seeing what new things
we come up with,” he says.
“But the other thing is the ex-
perience of the audience after-
wards, because it's something
a lot of them have never heard

before. So, hearing their expe-
riences and impressions of the
music is also enjoyable.”

Nevertheless, there are chal-
lenges to overcome. Andrews
explains that every instrument
has limitations to some degree
and playing them together re-
quired many adjustments.

“It takes us a few months of
regular rehearsals to get to-
gether, figure out which in-
struments blend if we put them
together, how to make one in-
strument louder, or if we should
all play at the same time, or if
the range of each instrument
is suitable for the range of the
voice,” he says. “Since all the
instruments are from acoustic
musical traditions, we also need
to figure out how to amplify ev-
erything on stage during our
live performances.”

From theatre to outdoor stage

The most memorable moment
Andrews has had with the Naa-
daleela Ensemble until now
was their first performance
that they recorded for the In-
dian Summer Festival.

“We recorded it at the Or-
pheum Theatre, which is one of
the most magnificent theatres
in Vancouver with very ornate
decorations,” he says. “It felt
very awesome to be in that and
play the music.”

As the group continues to
seek new performance op-
portunities, this summer will
be the group’s first time per-
forming at the Taiwanese Ca-
nadian Cultural Festival. An-

A Naadaleela Ensemble composer and
percussionist Curtis Andrews.

drews says the festival will
also provide them with a new
chance to break away from
their usual shows.

“I'm curious to see how the
Taiwanese people in the audi-
ence are going to receive the
performance,” says Andrews.
“It’ll also be an outdoor festival-
type stage, which is something
we typically don’t do because
normally we'’re in theaters. So,
I'm sure it'll be an interesting
and fun experience.”

For more information on

the Naadaleela Ensemble’s
performance at the Taiwanese
Canadian Cultural Festival, visit
www.tccfestival.ca/naadaleela-
ensemble

.A -
Photo courtesy of the Naadaleela Ensemble
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Maintaining a crucial
space for Black voices

by VAISHNAVI DANDEKAR

In the heart of Surrey, The
Black Arts Centre looks to
serve as a crucial hub of com-
munity and creativity. Found-
ed with a mission to provide a
dedicated platform for Black
artists across British Colum-
bia, the youth-owned centre
has since evolved into a cul-
tural hub, providing a space
where artistic expression can
flourish and diverse voices
resonate.

For Hafiz AKinlusi, director and
co-founder of the centre, it’s pro-
vided an essential opportunity to
showcase around 40 artists since
its inception in 2020, highlighting
the work of Black creatives from
across British Columbia.

We aim to
continue
growing as a
hub for both
established
and emerging
Black artists.

Hafiz Akinlusi, director
and co-founder, Black
Arts Centre

“I want people to see it as a
space where they can come to
experience work and artistic
practices that sometimes exist
outside the mainstream,” says
Hafiz Akinlusi, director and co-
founder of The Black Arts Centre
in Surrey.

Financial sustainability
and community support

Akinlusi says that the emer-
gence of the centre followed a
resonating call for more space
for Black expression, voices and
artistic creation in recent years,
particularly since the pandemic.
He notes how despite having the
largest population of Black peo-
ple in Metro Vancouver, Surrey

Photo courtesy of the Black Arts Centre

artists to thrive and for our com-
munity to celebrate our cultural
richness.”

But it remains challenging to
sustain the space one year in.
Like many other arts centres
and venues in Metro Vancouver,
keeping a space that is afford-
able and consistently open is a
substantial challenge. Behind
the scenes, financial sustainabil-
ity remains a pressing concern
for the centre.

While Akinlusi says the centre
is currently paying a substan-
tially discounted rental rate for
their building space, that is only
a necessity to be able to keep the
space open, noting that the typi-
cal rent for this space would be
unsustainable.

“The issue everyone feels is
space,” he says. “Rent is high,
and living space rent is high.
There’s also a lack of cultural
spaces where you can experi-
ence art and culture and build
community for free.”

While he notes that the cen-
tre has also been able to get
some support from the BC Arts
Council and Canada Council, he
stresses the need for better mu-
nicipal support within Metro
Vancouver, noting the impor-
tance of maintaining heightened
attention to Black lives and equi-
ty, which helped bring the centre
into existence in the first place.

“There’s almost a fear for sus-
tainability for us because we
understand very acutely how
the whole BLM movement was
essential for our existence as a
space,” Akinlusi says. “Without
ongoing support and spotlight,
we would not exist.”

Beyond financial sustain-
ability, The Black Arts Centre is
committed to fostering inclusiv-
ity and dismantling societal bar-
riers as more than just a venue
for art, providing a safe and wel-
coming environment for artists
and the community.

“I have seen people question
if they can come into the space if
they’re not Black. This ties into
how the structure of racism ex-
ists and perpetuates,” Akinlusi
says. “Sometimes Blackness is
viewed as so alien that people
wonder if they can experience
it, which doesn’t make sense.
Like the big part of this is like

A The Black Arts Centre (BLAC) has looked to highlight Black artists from across the
province, including those featured in the BLAC-curated 2022 exhibit Concealed
Cultures at the Surrey Arts Gallery.

had no major Black artist-run
centres prior to the Black Arts
Centre’s creation. He says this
centre looks to fill that gap.
“During the pandemic, and as
a result of the aftermath of the
BLM movement, and people fo-
cusing more on equity, diversity
and inclusion, there was a ques-
tion of what was missing here
[in Surrey],” says Akinlusi. “The
Black Arts Centre fills that void,
providing a vital space for Black

a certain type of comfort that
you don’t feel at other galleries,
which I actually really do feel
here..The emphasis is on com-
munity.”

Looking ahead, The Black Arts
Centre envisions expanding its
reach and impact within Surrey
and beyond.

“We aim to continue growing
as a hub for both established and
emerging Black artists,” says
Akinlusi.
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Colour, life, death and paradox
at Indian Summer Festival

by CURTIS SEUFERT

Indian Summer Festival re-
turns again in 2024, holding
host to a breadth of musi-
cal and artistic talent. While
many of the most prominent
artistic events include various
musical acts, the festival also
includes the work of returning
set designer and artist Kimira
Reddy, in collaboration with
Boca Del Lupo arts company.

Having previously created Un-
der the Banyan Tree for the 2022
festival - an interactive, natu-
rally-inspired, communal space
- Reddy says she’s hoping to cap-
ture the same level of emotional
magic in her new exhibit, Drift.

“It was amazing to see what
happened in [2022]. There were
a lot of people who came in and
cried in the space. There was
lots of laughter. Kids loved it
and didn’t want to leave,” says
Reddy. “There’s a lot of emotion
that came out of it... So I think
[emotion] was a very important
theme for me.”

From tall trees to
driftwood aloft

With Under the Banyan Tree,
a central piece of the space
was a tree composed of fallen
branches, composing her own
vision and representation of
Banyan trees native to South
Asia, and adorning it with rib-
bons, fabric and colour. Reddy,
who was raised in South Africa
before coming to Canada, says
she aimed to draw on her South
Asian cultural roots to inspire a
piece that could allow individu-
als to connect with one another
in a newly post-pandemic-lock-
down space.

A Colourful fabrics adorn gray driftwood in Kimira Reddy’s Drift exhibition at this year’s Indian Summer Festival, highlighting the theme of paradox.

In a way, Reddy says her new
installation, Drift, uses simi-
lar materials and themes with
the goal of developing a space
that is meant to be visited and

engaged with on both a spatial
and emotional level.

A Artist, creative director and set
designer Kimira Reddy.

4

Photo by Melissa Meyer

June to

“I wanted to create a space to
justallow people to come in, take
a moment or two, pause, reflect,
and justreconnect,” says Reddy.

Drift follows a new journey of
some of those same wood-like,
natural materials, but with an
added emphasis on the them of
paradox. Rather than using reg-
ular tree branches to constructa
tree, the exhibit consists largely
of driftwood: once alive, but now
dead, material that was once on
land, washed up from the sea.

In that way, the exhibit serves
as a kind of reflection or exten-
sion of Under the Banyan Tree,
borrowing natural elements
from her home in British Colum-
bia, and putting a greater focus
on contrasting opposites.

“I live on the Sunshine Coast so
I spend a lot of time on the beach,
and there’s something about the
color of driftwood and just the
history that it holds where I'm al-
ways like, ‘Where did you come
from?,” says Reddy. “[Driftwood]

Nikkei Garden

BNikkei

national museum
& cultural centre

October

is a strange material. It’s hard, it’s
lifeless, it's very gray. It almost
looks like bones to me... So I want-
ed to create a piece that brings
pieces of driftwood into the space,
and create a canopy with Indian
fabrics that flow through it to
show the contrast between life
and death and just to introspect.”

Becoming part of the space

But beyond simply being an ar-
tistic exhibit, Reddy says that
Drift is also meant to draw peo-
ple in and immerse them within
its spatial elements: audience
members see much of the work
installed above, enabling view-
ing of much of the installation
from below.

“I wanted... for everyone to
come in and look up, and almost
feel like they’re underneath the
tree that’s been uprooted. And
then to experience what new
growthinnewlifeislike,” she says.

In keeping with the theme of
audience interaction, the fab-

o

rics wrapped around the drift-
wood aren’t meant to be the
only sources of life within the
installation. For Reddy, the au-
dience members who enter are
intended to serve as a key ele-
ment of the space, themselves
bringing a level of life and
vigour to the scene.

“l think about the space as
well. I kind of feel like the space
is more like the driftwood and
the people coming in and play-
ing and experiencing and talk-
ing and just being there are the
threads, and that’s life,” says
Reddy. “You are the threads. You
are the sound, the music, the rib-
bons, all the color that you bring
into this world.”

Drift will be on display at the
Indian Summer Festival from
July 6 to July 14 at Ocean Art-
works on Granville Island.@

For more information about Indian
Summer Fest, visit
www.indiansummerfest.ca

Place your ad in The Source

newspaper or on our website

Email: info@thelasource.com

Photo courtesy of Kimira Reddy
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Culturnal Calendlon

by SIMON YEE
CONTRIBUTING EDITOR

July has arrived at last! While
I've highlighted a few of the nu-
merous activities taking place
in the city below, there are a
wealth of events and festivals to
explore this summer. Take ad-
vantage of the sunny weather,
venture to nearby destinations,
explore mountain trails, indulge
in delicious food and beverages
and have a joyful Canada Day
celebration!

X % %k

Dani Gal: Historical Records
Until July 14
www.thepolygon.ca/exhibition/
dani-gal-historical-records

Dani Gal's epic work, Historical
Records (2005-ongoing) compris-
es over 700 commercially issued
vinyl LPs, which the artist has col-
lected since the beginning of this
century. As the collection grew
over the years, it was divided into
three parts and The Polygon Gal-
lery is showing Part 1, 2005-2018
(comprising 246 records), from
the Collection of Migros Museum
in Zirich, in its ground floor gal-
lery. This poignantly plural work
becomes the centrepiece of Dani
Gal’s first solo exhibition in Can-
ada. For more information about
the exhibit, check out The Poly-
gon’s website.

idyllic location is the perfect
place to get your musical fix.
This year will be the 38th year
of the Festival that has featured
thousands of artists in free and
ticketed shows across hun-
dreds of venues in Vancouver.
This annual event is not to be
missed. For a complete list of
performances and performer
information, please check out
the festival's website.

) %k ok

The Joy of Seeing

June 25-Sept. 23
www.richmondartgallery.org/
the-joy-of-seeing

The Joy of Seeing presents a se-
lection of realistic and semi-ab-
stract watercolour, oil and acrylic
paintings created between 2020
and 2022 by Richmond-based
Filipino-Canadian artist Joselito
Macapagal. His work captures
fleeting yet memorable moments
from his everyday life and trav-
els: the bustling produce aisle in
a local market, pre-storm clouds
at Macdonald Beach, the distinc-
tive nipa hut in the Philippines
and a steaming churro cart in
Mexico. Using painting as a form
of mediation and storytelling,
Macapagal invites the audience
into a world where he shares
his joy of translating the colours,
textures, lines and shapes of such
scenes in his paintings.

A Dani Gal’s Historical Records exhibit comprises a collection of over 700 vinyl LPs,

defining the sonic past and future.
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Vancouver International
Jazz Festival

June 21-July 1
www.coastaljazz.ca

The Vancouver International
Jazz Festival is held in multiple
locations across the beautiful
city of Vancouver. Framed by
mountains and the ocean, this

k 3k %k

47th Annual Golden Spike
June 29-July 1
www.goldenspike.ca

The Golden Spike Days Festival
is one of the oldest and longest
running family events in B.C.
commemorating the construc-
tion of the Canadian Pacific
Railway line and its arrival at
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A Marisa Gold and Ziyian Kwan.
the original western terminus
in Port Moody where the last
spike was driven. It will be held
at Port Moody’s Rocky Point
Park featuring food, activities
and more during the Canada
Day long weekend; there’s
something for everyone! Check
out the Golden Spike Festival
website for more information.
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Steveston Salmon Festival

July 1
www.stevestonsalmonfest.ca

Celebrate “Canada’s biggest little
birthday party” in Steveston! This
year’s festival is all about com-
munity. Visitors will be treated to
a show-stopping parade, live mu-
sic, family-friendly activities and
much more. Foodies will want
to try the iconic Salmon Bake - a
savoury, barbecued salmon fi-
let that has become a Steveston
favourite - a bowl of tasty chow
mein or fluffy stacks of pancakes
for early rising parade-goers.
Stages set across Steveston Vil-
lage will feature music all-day,
headlined by the six-piece dance
band and closing act Dr. Stran-
gelove, at the Spirit of Steveston
stage. New this year is the Catch
of the Day stage, where families
can enjoy fun performances by a
variety of acts.
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Piece Lily

July 2-7, 7 p.m.
www.oddmeridian.ca/
piece-lily.html

Morrow, a creative space by Odd
Meridian, is a cultural hub that
supports and is in conversation
with the work of many artists
from across genres. In early July,

Reach the
FILIPINO COMMUNITY
in British/Columbia! |

Advertse 22 Dahong Pilipino

THE ONLY FILIPING CANADIAN
PRINT/ONLINE COMMUNITY DIRECTORY IN BC

they will be presenting a show
called Piece Lily at 7 p.m. from
July 2 to 7. It will be an impro-
vised mandala of movement,

music and musings, devised
and performed by dance artists
Marisa Gold and Ziyian Kwan
with cellist Peggy Lee with light-
ing by Jessica Han.
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2024 Vancouver

Greek Summerfest

July 4-14
vancouvergreeksummerfest.com

Vancouver’s Greek Summerfest
is back in 2024 for a 37th year.
This year’s community fund-
raiser brings back stage enter-
tainment featuring local bands
and cultural performances. Cel-
ebrate great Greek food with
Vancouver’s expansive and di-
verse community! Indulge in all
your favourites: loukoumades
(Greek donuts), souvlaki, BBQ
lamb, spanakopita, take a piece
of Greece home with you. Vegan
options have been added to the
menu as well. Check out their
website for more information.
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2024 Theatre Under the Stars

July 5-August 24
www.tuts.ca

Theatre Under the Stars (TUTS)
presents its explosive 2024 sea-
son, featuring CATS and School
of Rock, on stage from July 5 to
Aug. 24 at Stanley Park’s majes-
tic Malkin Bowl. From one of the
longest-running musicals of all
time to a feel-good tribute to rock
‘n roll, TUTS invites audiences to
dream big, live boldly and rock
out into the night this summer
season. For tickets, showtimes
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and more information, check out
the TUTS website.
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A Smoke behind the Rope
July 5-10
www.skytheatregroup.com

Set in a high-security prison, A
Smoke behind the Rope follows
the connection that blooms be-
tween Golnaz and Farhad on a
night that they fear will end in
death. What follows is a poetic
dance of story, memory, imagi-
nation and passion in the face of
oppression. Golnaz and Farhad,
accidental activists, find them-
selves in solitary confinement
in an prison famous for torture
and mysterious disappearanc-
es. Imagination and a powerful
need for connection allow these
two young strangers to find ways
to share their pain, joy, fear and
humour in an environment of
great uncertainty and profound
paranoia. Stories of resistance
are etched on the prison walls,
serving as a powerful reminder
of the struggles and injustices
faced by those who resist au-
thoritarian systems.
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Khatsahlano Street Party
July 6, 11 a.m.-9 p.m.
www.khatsahlano.ca

Brought to you with love by the
Merchants of West 4th Avenue,
Khatsahlano Street Party returns
for its 12th year on West 4th Ave,
between Burrard and MacDonald,
for an action-packed day of fun.
There will be lots of live music, a
beer garden, food trucks and many
activities. For more info on all the
musicians performing and stage
schedule, please visit their website.

ahongpilipino.ca
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