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Furthermore, mongrels them-
selves, a term referring to mixed-
breed dogs, are also an important 
symbol of the movie. Yoo ex-
plains that there are similarities 
between mongrels and the three 
characters.

“We see these three differ-
ent characters who do not 
quite find their place here. We 
see these immigrants, whose 
voices are lost because they do 
not have the language f luency 
to express themselves like 
they do back in their mother-
land,” he says. “I see these lost 
characters almost as these lost 
mixed-blood dogs. Both are go-
ing through hard times, wan-

by J iratchaya Piamkulvanich

The Vancouver International 
Film Festival (VIFF) will cele-
brate its 43rd edition this year, 
and is set to showcase around 
150 feature-length films and 81 
shorts from 72 countries and 
across 75 different languages.

Amidst the breadth and diver-
sity of it all, one of the emergent 
themes in this year’s film selec-
tion is the intersection of immi-
gration and family. Both Jerome 
Yoo’s Mongrels and Thea Loo’s 
Inay (Mama) touch upon this 
topic through different formats, 
contexts and characters that are 
deeply personal to each director. See “VIFF” page 6
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New homes and new beginnings at VIFF 2024
This year’s festival takes place 

from Sept. 26 to Oct. 6 at various 
locations across Vancouver.

Mongrels: dealing with 
grief in a new home 

Mongrels tells the story of a Ko-
rean family – a widowed father, 
and his teenage son and young 
daughter – overcoming grief 
after the death of their wife 
and mother. At the same time, 
they navigate their new life in 
a rural town in Canada plagued 
by wild dogs during the 1990s.

Born in South Korea and 
having immigrated to Canada 
when he was one, Yoo sees this 
film as a tribute to his upbring-
ing. He has a deep desire to 

connect with his motherland 
and, as a result, channels this 
yearning through his debut 
feature, Mongrels. 

“In this story, I think there 
are these layers that remind 
me of moments or memories 
that I went through as a child,” 
he says. “There are layers of my 
father in the character of Son-
ny, the widowed father, and of 
myself in the teenager Hajoon. 
The baby daughter, Hana, also 
reminds me of my brother.”

Throughout the film, the 
three characters adapt to their 
new town in different ways. 
Sonny has the most difficulty 
due to his own fears and inse-
curities about fitting in, while 

Hajoon, being the teenager, 
still has an open mind and can 
get along well with his new 
friends. In contrast, the young-
est daughter, Hana, doesn’t 
understand the death of her 
mother and the hardships of 
immigration the family is going 
through. These different expe-
riences, rather than a singular 
message, is what Yoo hopes to 
convey to the audience.

“By depicting these different 
perspectives of how everyone 
can go through this new adjust-
ment to a new lifestyle and en-
vironment, I hope that there’s 
something there for someone 
to take away, learn from, or 
resonate with,” says Yoo.
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She highlights the importance 
of sharing the voices of Indig-
enous women in order to speak 
out on issues including miss-
ing and murdered Indigenous 
women, the generational effects 
of the Residential School system, 
and what she says is a continua-
tion of its legacy within the mod-
ern foster care system.

“I am sharing my knowledge 
and culture through my art be-
cause knowledge is power. My 
goal is to change the culture and 
the narrative… I am bridging my 
perspective to these communities 
through my artwork and work-
shops.” she says. “There are so 
many other things that still need 
to be changed, and we need to be 
proactive about it everyday, not 
just one day. Wearing an orange 
shirt one day and not being proac-
tive the other days is not enough.”

The silencing of Indigenous 
voices continues to persist as a 
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Sharing an Indigenous voice,  
and helping others find their own
by Elif Zaimler share her voice, perspective and 

experiences as an Indigenous 
woman with people through her 
artwork.

For Indigenous artist, facilita-
tor, speaker and curator Chris-
tine Mackenzie, art workshops 
have the opportunity to con-
nect communities through 
teaching about Indigenous cul-
ture and artwork and healing 
intergenerational trauma.

To that end, the Kwakiutl Nation, 
Eagle Clan artist will be hosting 
Finding Your Voice: National Day 
for Truth and Reconciliation, a 
free workshop at the Place des 
Arts, for the National Day for 
Truth and Reconciliation on 
Sept. 30. 

The event offers attendees the 
chance to learn more about In-
digenous culture and art – and 
the opportunity to take an art 
piece home as a reminder of the 
event. But Mackenzie stresses 
that the day shouldn’t only be 
seen as a vacation, but rather 
an opportunity to reflect on the 
challenge and importance of In-
digenous allyship.

“This process should make 
you uncomfortable, which is 
normal. Being a continuous ally 
is not supposed to be comfort-
able” she says. 

Changing the narrative 
through art 

For Mackenzie, organizing these 
workshops have a very deep 
meaning for her, allowing her to 

modern issue, rooted in a deep 
colonial history. Mackenzie re-
flects on events where people 
would stereotype her, and call 
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Community SpotlightCommunity Spotlight

“Wearing an orange shirt one day and not 
being proactive the other days is not enough.
Christine Mackenzie, Indigenous artist, facilitator, speaker and curator

cess, fostering a knowledge of 
artistic styles and features of 
different forms of Indigenous 
arts, as well as the cultural im-

ask genuine questions and re-
ceive genuine answers, while 
allowing attendees to find 
their voice. She mentions the 

importance, in art and in life, 
of having a “decolonized mind-
set,” where it is okay to make 
mistakes, and that mistakes 
aren’t equal to failure. 

“The strength that I have is 
because of my mom and dad, 
my family supports me and my 
ancestors while I travel on this 
journey. I practice traditional 
teaching because my ances-
tors couldn’t and fought for 
the teaching to survive. And so 
much of the culture has been de-
stroyed, but we are still here. I 
am still here.” she says.

For more information about 
Mackenzie and her art, visit 
www.instagram.com/
sneakynativeart

For more about the event, visit 
https://placedesarts.ca/events/
finding-your-voice-national-day-
for-truth-and-reconciliation

portance of animals including 
the eagle, thunderbird, bear 
and more. 

For Mackenzie, this work-
shop serves to create space to 

her names such as “savage.” It’s 
moments like this that inspire 
her workshops to discuss how 
words can hurt – even the ones 
we say to ourselves. 

When she is working with 
kids, she encourages them to 
say one good thing about them-
selves, aiming to contribute to 
the process of healing genera-
tional trauma that Indigenous 
children often experience, and 
teaching them self-confidence 
and self-love. 

“In Indigenous culture kids 
are considered as sacred, and it 
is important to generationally 
heal from trauma that will start 
at a young age. I am doing work-
shops such as this one so that the 
next generation can have a bet-
ter life,” says Mackenzie.

Christine says that she is try-
ing to show and teach Indige-
nous culture to her son through 
a collaborative art-making pro-

Indigenous artist Christine Mackenzie 
is workshops to share artistic joy, 
and the importance of discussion on 
Indigenous issues. 

Place your ad in The Source newspaper 
or on our website 
Email: info@thelasource.com
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The Vancouver Public Library 
Central branch. 
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by Helen Wu tional Day for Universal Access 
to Information approaches at 
the end of September (Sept. 28), 
it is important to recognize that 
libraries are not competing with 
the internet – but serving as a 
complement. 

According to Alicia Cheng, as-
sociate director of Central Li-
brary and public service at VPL, 
libraries have organized various 
virtual programs and digital 
literacy initiatives – assisting 
people to build digital and media 
literacy skills – in response to 
the “digital divide.”

“We partner with many or-
ganizations, including the Dis-
ability Alliance, ConnecTra and 
the Alzheimer Society. Our Ac-
cessible Services Department 
provides library materials and 
programs for those who can-
not physically get to the library, 
and includes specialized collec-
tions in formats for people with 
print disabilities,” says Cheng. 
“We work alongside other com-
munity organizations to create 
a network of service providers 
that share information, as well 
as to examine current research 
on literacy levels in Vancouver, 
especially for children.” 

With misinformation, disinfor-
mation and tumultuous discours-
es emerging with the popularity 
of social media, navigation and 
safe spaces are urgently needed. 
Cheng assures that libraries will 

A small room visible through 
a glass wall: dynamic micro-
phones, audio preamplifiers, 
sound panels and a smart-
phone on a mini tripod; two 
people in an inaudible discus-
sion. On the side of the wall, a 
sign reads “sound booth.”

This is not a recording studio 
found in an office building, and 
rented out for $100 per hour. In-
stead, it is situated on the third 
floor of the Vancouver Public Li-
brary (VPL) Central branch, part 
of the Inspiration Lab launched in 
2015 – a media hub that provides 
Vancouver residents with vari-
ous digital equipment, space and 
software training free of charge.

“There’s still real educational 
value here, but it really is up for 
the reader to decide what they 
are going to get out of things,” 
says Cameron M. Pierson, pro-
fessor of library and information 
studies at the University of Brit-
ish Columbia (UBC) and a former 
librarian.

This type of library service is 
becoming increasingly common 
worldwide because of the tech-
nology demand in people’s lives. 

Working with the community

Public libraries and librarians 
today no longer serve purely ed-
ucational purposes as they did in 
the past.

Pierson points out a more col-
laborative relationship, between 
the community and the library, 
to directly address their needs.

“We’ve pivoted towards a dif-
ferent aspect of that philosophy,” 
says Pierson. “So librarians work 
with their communities, to under-
stand what they want the library 
to look like for this community.”

Over the past year, VPL has 
added over 53,000 items to its 
digital collection, and digital cir-
culation has increased by 9.2 per 
cent, according to VPL Annual 
Statistics 2023. These changes 
were made to better suit people’s 
reading habits in the 21st cen-
tury. The Inspiration Lab at VPL 
will also continue offering highly 
popular free training courses in 
the coming weeks, such as pod-
cast editing and recording, Pho-
toshop basics, digital painting 
and 3D animation software.

“Intellectual freedom is the 
idea of having the right to access 
all information regardless of 
form,” says Pierson. “Part of this 
is hearing opinions and views 
that we may not agree with.”

Navigating through  
the digital age

However, internet and digital 
access should not be taken for 
granted. As the U.N. Interna-

Libraries of the 21st 
century have more 
than books to offer 

continue to navigate people to 
find accurate information and 
reach out to the community to 
build connections. 

For both Pierson and Cheng, 
one of the biggest values of li-
braries in the 21st century is 
its role in promoting and main-
taining intellectual freedom 
because, ultimately, public li-
braries are places that foster 
community and bring people 
together.

“How do we encourage civil 
discourse even with ideas we 
find personally offensive?” asks 
Pierson. “Libraries aim to pro-
vide a space for this.” 
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by Lillian Liao dio program years later, Désil 
researched zombies, discovering 
how western culture co-opted 
them into representations of 
mass consumption and disease. 

“I remember thinking how it’s 
ironic that even the zombie figure 
is made to labour for the benefit of 
our screens and entertainment,” 
she says. “There’s this constant 
extraction of [Black people’s] la-
bour, ideas, our very beings for 
people’s consumption.” 

For Désil, this exploitation of 
Black bodies is more than just 
theory – it has also formed her 
lived experience. She highlights 
the feeling of being both invis-
ible and hyper visible as a Black 
woman, creating a liminality like 
the zombie’s state of undead. In 
response, she points to water as 
a healing source – another major 
theme in her debut collection. 

Zombies and race: 
Junie Désil’s poetry 
of the undead 
On Oct. 3, Simon Fraser Uni-
versity (SFU) will celebrate 
the 2024 Ellen and Warren 
Tallman Writer-in-Residence 
poet Junie Désil with a launch 
event at its Harbour Centre. 
The evening will feature a 
reading by Désil, whose goal is 
to support writers not just in 
developing their work but also 
their literary identities. 

“I want people to know that it is 
possible to write and still be in 
service to the community,” she 
says. 

Zombies and liminal spaces 

Born in Montréal to immigrant 
parents from Haiti, Désil spent 
her formative years in Winnipeg 
before moving back to Montréal 

“ There’s this constant extraction of 
[Black people’s] labour, ideas, our very 
beings for people’s consumption.
Junie Désil, writer and poet
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Junie Désil, SFU’s 2024 Ellen and 
Warren Tallman Writer-in-Residence. 

at the age of 15. She did not start 
writing poetry until her stud-
ies at the University of British 
Columbia (UBC). Frustrated by 
on-campus racism, she joined a 
social justice club, Colour Con-
nected, and was asked to write a 
poem for UBC’s student newspa-
per, The Ubyssey. 

“I ended up writing what felt 
like a rant piece about what it 
was like experiencing academ-
ic life at UBC and being in this 
body,” she recalls. 

For Désil, water is also con-
nected to history, both the per-
sonal one of her family’s Caribbe-
an heritage but also the societal 
history of the transatlantic slave 
trade. Inspired by Dionne Brand’s 
A Map to the Door of No Return 
and her own experience of mov-
ing around Canada, Désil’s reflec-
tions on identity questions the 
idea of a rooted home. 

“I don’t think I’m attached to 
having to know where I’m from 
and who I am,” she says. “I’m more 
attached to figuring out how I ex-
ist in the world in relation to other 
folks and communities.” 

Her second book, Allostatic 
Load, will continue to explore 
the theme of race – this time 
through the lens of ill health. Set 
for release in April 2025, this col-
lection reflects on her family’s 
medical history and the work of 
Rupa Marya, a professor of med-
icine at the University of Cali-
fornia, San Francisco, who has 
written on health in relation to 
ecology, water, and Indigenous 
ways of living. 

“I look at the cost and bur-
den, sort of the toil on my body, 
specifically living as a Black 
woman in this world,” she 
adds, noting that the collection 
also looks at ways of restoring 
through nature. 

Désil will be offering public 
consultations as part of her resi-
dency. She hopes that aspiring 
poets will learn to identify ad-
vice that is useful to them and 
practice self-care when writing 
painful narratives – skills that 
she had to learn, both as a poet 
and a former Downtown East-
side support worker. 

“What influences and what 
underpins my writing all the 
time, whether that be in the 
DTES or now working in the cor-
porate DEI world, is that I write 
because I feel enraged about 
deep inequality,” she says. 

For more information, see  
https://events.sfu.ca/event/41403-
junie-desil-reading-launch-event

Errata
Volume 25, Issue 5 - Art for the future — Future Worldlings unites voices on identity and sustainability

The article erroneously lists the name of the exhibition in question as “Future Worldlings.” The name 
of the exhibition is actually “Future Worldings.”

We apologize for this error.

Her debut collection, eat salt | 
gaze at the ocean, returns to ex-
ploring these themes of social 
justice, race and body. Shortlist-
ed for the 2021 Dorothy Livesay 
Poetry Prize, the collection in-
vestigates the state of being un-
dead through representations of 
water and zombies. The latter of 
which is drawn from Désil’s un-
derstanding of Haitian folklore.

“Haitians understand that 
when you are made into a zom-
bie, you are no longer under the 
control of the person who made 
you into a zombie,” she says.

She first came upon Haitian 
zombies as a child, reading about 
them in a newspaper found in 
her parents’ old suitcase. While 
completing SFU’s Writer’s Stu-
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The Gamelan Bike Bike musical project returns with a new set of songs and 
performances as sustainable as they are exciting. 

Gamelan Bike Bike 

Tradition, innovation and  
a commitment to sustainability

Ph
ot

o 
by

 Y
oh

ei
 S

hi
m

om
ae

by Vaishnavi Dandekar The ensemble’s upcoming 
album release concert at the 
Roundhouse Community Cen-
tre is set to highlight this in-
novative spirit. The event will 
feature not only music but also 
performances by local Indone-
sian artists, such as Srikandi 
Indonesia, a Vancouver-based 
dance group dedicated to tra-
ditional Indonesian dances. 
This partnership ref lects 
Gamelan Bike Bike’s empha-
sis on collaboration and the 
synergies between music and 
other art forms. 

“There’s an emphasis on cre-
ativity in both the instruments 
and the music, creating a syn-
ergistic space for innovation,” 
Rahi explains. “It’s not just the 
music that’s multifaceted and 
interesting but also the broad-
er community we’re nurturing 
here in Vancouver.”

Cross-cultural dynamism

Gamelan music itself has al-
ways been dynamic, with tra-
ditional forms being constantly 
reinterpreted by new genera-
tions of musicians. Gamelan 
Bike Bike’s upcoming album 
pushes these boundaries fur-
ther, featuring compositions 
by young Indonesian compos-
ers, including Rion Suwari An-
dana, whose work combines 
dance with a smaller set of in-
struments – a unique approach 
within the Gamelan tradition. 

“Rion’s piece is a really unique 
bridging of two art forms, and 

For over a decade, Vancou-
ver’s Gamelan Bike Bike has 
been blending the traditional 
sounds of Indonesian gamelan 
music with local, sustainable 
innovation. The group, known 
for crafting instruments from 
metal scrap bins in the city, is 
gearing up for their album re-
lease concert – a unique inter-
disciplinary event that draws 
from music, dance and textile 
art to offer audiences an im-
mersive cultural experience.

Founded in 2012, Gamelan Bike 
Bike emerged from a group of 
musicians who were captivated 
by the sounds and creative pos-
sibilities of gamelan, a tradition-
al Indonesian musical form that 
centers around percussion in-
struments made from bamboo, 
wood and metal. What makes 
Gamelan Bike Bike stand out is 
their commitment to crafting 
instruments from recycled ma-
terials, a practice that merges 
their artistic expression with 
environmental consciousness.

“Gamelan Bike Bike has been 
playing together as an ensemble 
for just over 10 years in Van-
couver,” says organizer George 
Rahi. “We started out exploring 
the idea of creative instrument-
making, building our own in-
struments from local materials 
and learning a lot about different 
sound design principles honed in 
Indonesia for centuries.”

we’re excited to share it with our 
audience,” Rahi notes. 

This interplay between tradi-
tion and innovation is central 
to Gamelan Bike Bike’s identity. 
The group consistently adapts 
to the challenges posed by us-
ing non-traditional instruments, 
particularly when it comes 
to tuning – a key element of 
gamelan music. 

“Every gamelan has its own 
tuning reference, so when you 
move between different en-
sembles, you have to think 
about arrangements and how 
the instruments align,” Rahi 
explains, reflecting on the 
challenges of working with in-

struments made from recycled 
materials.

The concert also highlights 
Gamelan Bike Bike’s collabora-
tion with Batik Library, a plat-
form promoting Indonesian ba-
tik, the traditional art of textile 
design. For the performance, 
designer Maya Prasasto has cre-
ated custom batik designs that 
the musicians will wear, blend-
ing visual art with the auditory 
experience of the show.

A focus on sustainability

Sustainability is a recurring 
theme in the group’s work, not 
just in their use of recycled 
materials but also in their 

long-term collaborations with 
artists from the Indonesian 
diaspora and beyond. Their 
dedication to nurturing these 
interdisciplinary relationships 
stems from a broader move-
ment in Vancouver that con-
nects art, advocacy and envi-
ronmental awareness.

“The ensemble emerged from 
a broader movement in Van-
couver, one connected to com-
munity bike advocacy and art,” 
Rahi shares. “We’ve had to be 
resourceful in building our in-
struments from scrap materials 
and have been inspired by other 
artists designing new kinds of 
instruments and exploring ques-
tions of sustainability.”

Looking ahead, Gamelan Bike 
Bike is planning to bring their 
music to Bali, where they will 
collaborate with local musicians 
and deepen their exploration of 
gamelan in its cultural context. 
But for now, the ensemble’s fo-
cus is on their Vancouver audi-
ence, offering them a concert that 
promises to be both a celebration 
of tradition and a bold step into 
the future of gamelan music.

Gamelan Bike Bike’s album 
release concert will take place on 
September 23 at the Roundhouse 
Community Centre. 

For more information  
about the event, visit 
www.roundhouse.ca/event/
gamelan-bike-album-release-
concert
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Everyone processes experienc-
es differently. For B.C.-based 
artists Angie Marchinkow, Ni-
cole Young and Emily Kirsch, 
their upcoming North Van Arts 
show, Tactile Memories, show-
cases a collection of paint-
ings and textiles, expressing 
their own memories and ex-
periences. Tactile Memories 
encourages its audience – at 
the CityScape Community Art 
Space Gallery (Sept. 27 to Nov. 
9) – to engage with the show on 
a closer level than usual. 

“This is part of the point, right? 
It’s the tactile nature of art,” 
says Marchinkow. “It’s to be 
walked up to and looked at, to 
see the texture in real life, to 
have that full experience.” 

Following intuition in the cre-
ation process, Marchinkow says, 
is at the heart of the pieces in 
this exhibition. 

Both she and Young will be 
giving an artists talk on Sept. 26, 
the day of the exhibition’s open-
ing reception.

An intuitive process

Marchinkow is a Kelowna-
based multi-disciplinary art-
ist – a painter, writer, photog-
rapher and vocalist – who says 
her relationship between lived 
experience and art is what in-
spires her. 

“I have an experience and I ex-
perience it with multiple senses. 
So in my case, I would physi-
cally find the need to express 
that with colour and movement, 
so it comes out in paint,” says 
Marchinkow. 

by Bonnie Gill

From Inay (Mama).

Touching base with experience: 
Tactile Memories makes the abstract tangible 

Multi-disciplinary artist Angie Marchinkow’s tactile art works will be on display at 
the CityScape Community Art Space Gallery.

dering and finding a place to 
call home.” 

Inay (Mama):  
reconciliation is possible

Inay (Mama) is Thea Loo’s debut 
1-hour TV documentary about 
the mental health impact on the 
children of Filipino women who 
migrated to Canada through the 
Live-In Caregiver Program. The 
documentary is self-reflexive, fea-
turing Loo, her husband Jeremiah 
Reyes and her friend Shirley Lag-
man as they explore their mental 
health and engage in intergenera-
tional dialogue with their parents.

“VIFF” from page 1 ter. Nevertheless, Loo and Reyes 
agreed this method of delivery 
was necessary to convince the au-
dience that this is their true story. 

“The only way to really make 
sure that this film would have an 
impact on people, or make sure 
that people would care, is to just 
be brutally honest and raw and 
to be as transparent as possible,” 
she says.

The documentary’s impact 
was felt among people involved 
in the filming process, Loo adds. 
She says she feels closer to her 
parents after interviewing and 
knowing more about their story, 
while Reyes’ and Lagman’s re-
lationships with their mothers 
have also significantly improved. 

“I think that overall, even before 
the film has come out, I felt that 
it was already a success,” says 
Loo. “I was already feeling like 
my goals were being fulfilled. Be-
cause even if nobody in the world 
sees it, the process of making the 
film was already a healing expe-
rience for everybody involved, in-
cluding the crew.”

The possibility of changing 
the relationship that audience 
members currently have with 
somebody impacted by migra-
tion is what Loo hopes the view-
ers will take away after watch-
ing Inay (Mama). 

“Being willing to openly talk 
about something can change so 
much,” Loo says. “It is possible to 
forgive somebody, even if you don’t 
see any way to and it is possible 
to find reconciliation, even if you 
can’t even begin to speak about the 
issues that you’re hurt by, or you 
don’t even understand the issues 
that are impacting you.”

For more information about the 
Vancouver International Film 
Festival, please visit: www.viff.org/
festival/viff-2024

According to the artist, many 
of her pieces center around 
honing in on her own synesthe-
sia, a phenomenon in which the 
stimulation of one sense leads 
to the involuntary experience 
of another. 

“There’s always something 
that prompts me to start a piece. 
And my work is pretty physical,” 
said Marchinkow, who creates 
large-scale abstract paintings. 
“But generally, I am creating 
a visual representation of my 
lived experiences.”

For her, the importance of this 
intuitive process is part of what 
‘Tactile Memories’ aims to put on 
display. 

“Noticing those emotions and 
those expressions and the need 
to express. Noticing yourself and 
your own evolution. And the point 
is to be that, to do it, to make it 
real, and in my case, make it some-
thing that’s tactile that I can see 
and feel and touch,” she adds.

Marchinkow says her art 
– similar to both Young and 
Kirsch – is abstract and expres-
sive. Stemming from a shared 
approach to artistic creation 
and a shared arts community in 
Kelowna, she says it was Young’s 
idea for the three artists to col-
laborate in a group show about 
“how and why we make art.”

The exhibition’s statement 
puts forth the idea of ‘collec-
tive touch points,’ created by 
the three artists. According to 
Marchinkow, despite their dif-
ference in mediums, what will 
tie the show together is the tac-
tile nature of their pieces. 

Kirsch will be exhibiting her 
abstract textile pieces that she 
achieves through rug-tufting. 

“[The pieces] are so unique 
and beautiful, and some are 
so large, which is just awe-
some to see – it’s an abstract 
painting, but as a rug,” says 
Marchinkow. 

Explaining the kind of piec-
es viewers can expect from 
Young, Marchinkow said a va-
riety of paintings, textiles and 
found materials are sliced and 
sewn together to create com-
plex, tactile pieces. 

As for her own work, viewers 
can expect rock canvas paint-
ings that aim to honour the ma-
terial itself. She says that audi-
ences can expect to see a range 
of textures, from thinned out, 
watercolour like paint, to large 
splashes and drips. 

Overall, Marchinkow says 
she hopes audiences are able to 
see, and feel, the art in real life.

“We live in a world where 
people are looking at their 
phones and looking at even my 
own paintings, people say, Oh, 
look at Angie’s latest paint-
ing! And they’re just look-
ing at a tiny phone screen – at 
something that is 48 inches 
by 48 inches in real life,” she 
says. “I hope people can enjoy 
the practice of going and ex-
periencing it there in the real 
world, and it’s not just a com-
ment on digital media.”

For more information on the 
exhibiit visit: www.northvanarts.ca

Loo’s childhood was very dif-
ferent from Reyes’ and Lagman’s: 
she was born in Canada and her 
parents did not migrate under 
the caregiver program. This de-
gree of separation between her 
and other Fililipinos allows her 
to see the issue from a distance 
and is part of what inspired her 
to make the documentary. 

“I wanted to find a way to help 
my friends ease the tension that 
they have within their families, 
and I think that a lot of people in 
the community would relate to it 
too.” Loo says. “I also feel that as 
a community, not talking about 
our mental health is really a detri-
ment. So I wanted to give my com-
munity an avenue to talk about it.”

One of the challenges of Inay 
(Mama) is the uncomfortable feel-
ings of filming oneself, especially 
when trauma is the subject mat-
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Sharing their musical kin-
ship with traditional and folk 
music, Irish musicians Benny 
McCarthy and Eddie Costello 
and Newfoundland musician 
Billy Sutton formed Miscel-
lany of Folk in 2022 just after 
the pandemic. They will per-
form at Kitsilano’s St. James 
Community Square on Oct. 
3 in a show presented by the 
Rogue Folk Club.

This show brings Miscellany of 
Folk back to Vancouver and the 
start of their cross-Canada tour 
from here to Halifax.

A professed “accordion geek,” 
McCarthy has known guitarist 
and vocalist Eddie Castello for 
over 32 years. Billy Sutton, New-
foundland musician on bodhran, 
mandolin and vocals, who joined 
McCarthy’s other project, Danú, 
is a friendship of over ten years. 

The idea of the three form-
ing a trio was born at the 2022 
Newfoundland Folk Festival. 
The group’s name Miscellany of 
Folk was inspired by a Sunday 
radio show in Ireland, Sunday 
Miscellany. 

“It was a lovely program, 
with poetry, songs, music, a real 
mixed bag,” recalls McCarthy. 
“[With] Miscellany of Folk – we 

Miscellany of Folk 

Telling the stories of Irish and 
Newfoundland traditional folk music 
by Alison MacDonald

Ph
ot

o 
by

 Jo
hn

 D
. K

el
ly

“Folk music is for people, 
about people,” McCarthy says. 
“So much of Irish traditional mu-
sic is handed down orally. We’ve 
taken tunes and sets of music; it 
tells a story. From one man in a 
pub who composes a beautiful 
polka, we get the chance to learn 
it and record it”.

Keeping folk and traditional 
music alive and well

Playing, performing and record-
ing across the internet, mix-
ing across the Atlantic and now 

Miscellany of Folk is sharing a blend of traditional and folk music rooted in both 
Irish and Newfoundlander tradition. 

notes. “You have a team of peo-
ple around you, you really value 
those people so much, with great 
relationships, you really depend 
on them.”

Through challenge and 
change, hard work and touring, 
McCarthy maintains that it is the 
music that keeps them going. 

“Well, what keeps us inspired 
is the music, very simple. If you 
dig into this music, traditional 
folk music, there are stories. 
You get to talking, ‘who wrote 
that?’, ‘what inspired that 

great people. A very nice coun-
try,” says McCarthy.

While admitting the demands 
of touring and acknowledging 
that not many people under-
stand the time and hours musi-
cians put in, McCarthy points to 
the many positive aspects.

“You get a buzz out of it, a 
big tour, a team of people,” he 

are a mixed bag of folk music. 
Sounds interesting, perfectly de-
scribes our idea; the three of us 
really connected.” 

When Sutton went to Ireland 
the idea of doing a record came 
about. Since then, it’s been a 
great journey uncovering the 
stories in folk and traditional 
music. 

touring, has forged the bond 
among the trio. Sponsored by 
Culture Ireland, Miscellany of 
Folk is very thankful to be tour-
ing and performing at the Rogue 
Folk Club. 

“I love touring in Canada, I have 
a great affection for the country, 
every province is so different and 
beautiful, with the best listeners, 

song?’” he explains. “From 
hearing those new to the game, 
who are fresh, to seasoned per-
formers, legendary musicians, 
hearing their stories, they’re 
interesting people.”

McCarthy says the storytell-
ing and oral history have natu-
rally grown and changed over 
the years, even as their shared 
love of folk and traditional music 
remains constant.

“All the years we’ve been play-
ing, it’s so interesting to chat 
together, like ‘What was it like 
to do a gig with this musician?’ 
We are constantly learning,” he 
says. “We learn and do change, 
evolve a part of it, every experi-
ence. It’s the love of the music, 
not the money.”

For McCarthy, it’s the people, 
their stories and the shared love 
of the music that resonate the 
most, and for which he is the 
most grateful.

“The more support you get, 
it’s a wonderful thing, we’re so 
happy to have [Rogue Folk Ar-
tistic Director] Steve Edge write 
us and invite us to play in these 
shows, to like what we do,” he 
says. “People are so valuable to 
the community. It’s amazing folk 
music, 30 years old, it’s an amaz-
ing legacy. We’re very thankful 
to these people. All those people 
keep the whole thing alive.” 

For more information, please see:
www.roguefolk.bc.ca/concerts/
ev24100320

“ So much of Irish traditional music is 
handed down orally... From one man in a 
pub who composes a beautiful polka, we 
get the chance to learn it and record it.
Benny McCarthy, Irish musician
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Summer is over for 2024, but the 
autumn season is just beginning. 
Embracing autumn in Vancouver 
means diving into a rich array of 
events and festivals that stimu-
late the senses and uplift the 
spirit. As the leaves transform 
into their brilliant shades, the 
city bursts into a vibrant mosaic 
of experiences. From captivating 
dance performances to intriguing 
film festivals, every corner offers 
a new adventure. Why not ex-
plore some of the recommended 
events below?

* * *
Green Swans:  
Wildfires and Rising Seas
Sept. 21–Nov. 16
www.centrea.org/exhibitions

Centre A will present Green 
Swans: Wildfires and Rising Seas, 
a solo exhibition by Ramona 
Ramlochand until Nov. 16. In 
Ramona Ramlochand’s first ex-
hibition in Vancouver, the Mon-
treal artist has created an entire 
series of new photographic and 
video installations confronting 
the devastating impact of global 
warming on all the planet’s liv-
ing species. One of the instal-
lations is a large photo-based 
woven tapestry suspended 
in mid-air, that exposes the 
dark underbelly of unsustain-
able toxic capitalism, allowing 
eco-anxiety-inducing plastics, 
deeply-conflicted discomforts 
and unthinkable degradations 
to seep through to the surface. 
According to the artist, “the im-
petus for my multi-discipline 
installations derives from her 
extensive travels, and focuses 
on the ambiguity of place, the 
uncertainty, fragility and inter-
connectedness of the world and 
one’s place within it.”

* * *
SongBird North
Sept. 24, 7:30 p.m.
www.dawnpemberton.ca/
songbird-north-w-shari-ulrich

SongBird North launches its 
29th season in Vancouver on 
Sept. 24 with producer Shari Ul-
rich hosting Dawn Pemberton, 
Leeroy Stagger & Suzie Unger-
leider on the Roundhouse stage. 
For almost three decades now, 
SongBird North has been be-
loved by audiences for the rich 
variety of songwriting styles 
that are on display at each 
show, and the magical alchemy 
that happens when talented 
artists take turns sharing songs 
and stories about their work. 
It’s a one-of-a-kind evening of 
live music – an opportunity to 
get up close and personal with 
the music and the artists who 
create and perform it.

* * *
Tina Tom: Brushstrokes of Life
Sept. 24, 2024–January 6, 2025
www.richmondartgallery.org/
brushstrokes-of-life

Brushstrokes of Life presents a 
collection of Chinese ink and 
brush paintings by artist Tina 
Tom. Focusing on flower-and-
bird subjects, the works invite 
viewers into a world where ev-
ery brushstroke conveys a sense 
of emotion and purpose. It high-
lights Tom’s profound connec-
tion to the natural world, bring-
ing to life the intricate details 
and vibrant colours that define 

Riverfest 2024
Sept. 28–29
www.fraserriverdiscovery.org/
riverfest

RiverFest returns to the New West-
minster Quay for another year! 
This two day, free, family-friendly 
festival is a great way to enjoy 
the beginnings of fall on the New 
Westminster waterfront by the 
Quay. Since its inception, the festi-
val has continued to grow steadily 
with new and exciting compo-
nents that highlight and celebrate 
the environmental, economic and 
socio-cultural importance of the 
Fraser River. This year the festival 
includes vendors whose products 
embody the Fraser, a diverse as-
sortment of exhibitors, children’s 
activities and live music. For a 
scheduled list of events, check out 
the festival’s website.

* * *
By a Thread
Sept. 28–29
www.theactmapleridge.org/ 
by-a-thread

By A Thread by Australia’s One 
Fell Swoop Circus, is a contem-
porary aerial circus show that 
illustrates movement through 
acrobatics. Using no safety nets 
or harnesses, the artists rely on 
a 30-metre rope to connect them-
selves to one another, exploring 
themes of human connection, 
relationships and trust. Dar-
ing stunts include hand-to-hand 
duos, aerial and group acrobatics. 
Filled with music, dance and the-
atre elements, the show appeals 
to all senses and all ages. Check 

her unique style. Tom began 
her artistic journey in 2017 by 
attending watercolour painting 
classes at the Richmond Cultural 
Centre. She has since become a 
council member of the Chinese 
Artists Association of Richmond, 
who helps facilitate the classes 
where her passion for painting 
first blossomed.

* * *
International South Asian  
Film Festival
Sept. 25–29
www.isaff.ca

The International South Asian 
Film Festival is committed to 
contributing towards a strong, 
diverse and inclusive Canadian 
society. Through arts and cul-
ture that play a critical role in 
strengthening communities and 
economies, the festival pursues 
progressive, innovative and in-
clusive ways to celebrate South 
Asian stories, artists and film-
makers of South Asian descent, 
and connect them to a global 
audience. For a complete list of 
feature films, short films and 
documentaries, please visit the 
festival’s website.

* * *
As You Like It Or The Land 
Acknowledgement
Sept. 25–29
www.thecultch.com/event/
as-you-like-it-or-the-land-
acknowledgment

The title of William Shake-
speare’s As You Like It holds a 
double meaning that teasingly 

out their website for tickets and 
more information.

* * *
Baggage
Oct. 3–13
https://langara.ca/studio-58/
current-season/current-2024-
baggage.html

Unabashed, cynical and just a bit 
stuck, Jill navigates a new relation-
ship with Ben in her late twenties. 
She’s surrounded by her failed 
relationships – literally. The emo-
tional baggage of her exes lives in 
her apartment and the personified 
bags weigh in on her every move. 
Baggage explores what it’s like to 
be haunted by heartbreak and your 
past. The show will be performed 
live at Langara College’s Studio 58 
from Oct. 3 to 13. Check out Langa-
ra’s website for more information.

* * *
Biltmore Cabaret:  
Turkish Tunes
Oct. 6, 7 p.m.
https://turkishcanadiansociety.
org/event/turkish-tunes-7-live-
convert

Turkish Tunes takes center stage 
on Oct.6, as the Turkish-Canadi-
an Society (TCS) invites you to 
an enchanting evening of music 
and cultural celebration at the 
Biltmore Cabaret. With perfor-
mances from a diverse lineup of 
both local and international art-
ists, this one-of-a-kind event will 
immerse audiences in the rich, 
varied sounds of Turkish music – 
from traditional folk melodies to 
contemporary fusion.

suggests this is a play to please 
all tastes. Is that possible? 
Called “sly, funny and charm-
ing” by the Toronto Star, As You 
Like It Or The Land Acknowledge-
ment by cultural provocateur 
Cliff Cardinal, is a devastating 
yet laugh-out-loud examination 
of land acknowledgements as 
cultural and political practice. A 
timeless tale of mistaken iden-
tities, banishment and forgive-
ness takes on an entirely new 
meaning in this subversive up-
date of the Bard’s classic. Cardi-
nal’s Cree and Lakota heritage 
deeply inform his take on the 
play, which is acerbic, mischie-
vous and fearlessly deals with 
difficult subject matter.

* * *
Word Vancouver
Sept. 28, 11 a.m.–5 p.m.
www.wordvancouver.ca

Come and check out the 30th 
Word Vancouver, Western Cana-
da’s largest celebration of read-
ing and literacy. The main festival 
takes place on Sept. 28 at UBC 
Robson Square. Enjoy free read-
ings, panel discussions and live 
performances. Activities include 
writing workshops as well as a 
variety of literacy activities. Ca-
nadian authors and book and 
magazine exhibitors will also 
gather to share a passion for the 
written word. An entertaining 
and educational experience for 
all ages. For a complete schedule 
of events and more information, 
please visit their website.

* * *


